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DRIVE-INS REVIVE LIVE TALENT 





Norton Back on Shubert Free List: 
Say Congress, State Probes Loom 


4 





Boston, March 6. +4 


Elliot Norton, Boston Post drama 
critic, has been restored to the 
press list for the local Shubert 
Theatres. The action was taken 
last week by J. J. Shubert, whose 
recent dropping of the reviewer 
kicked up a row, with repercus- 
sions in Congress and the Massa- 
chusetts legislature. 

The dropping of Norton and the 
cancelling of advertising by Shu- 
bert in the Post started the news- 
paper off on a crusade in which 
Shubert and the Herrick Ticket 
Agency were attacked, Congres- 
sional and State investigations into 
the Shubert enterprises were de- 
manded and new state laws to pro- 
hibit banning of critics were pro- 
posed. 

Shubert revealed Norton's resto- 
ration to the press list in a wire 
to Mayor John B. Hynes of Boston. 

Norton was also informed by 
telephone from a Shubert rep. 
George Clarke, columnist of the 
Boston Record, is still off the list, 
however. 

Replying to Hynes’ request that 
the blackball on Norton be lifted 
and calling the ban an attack on 
freedom of the press, Shubert’s 
wire read in part, “The facts as 
related by the Post have been 
grossly distorted and the conclu- 

(Continued on page 63) 





Perfume, Bra Coin On 
NBC & ABC Coverage Of 
Grace-Prince Nuptials 


Bourjois will whiff itself into the 
Grace Kelly-Prince Rainier III 
nuptials this spring by planting its 
Evening in Paris products smack 
into the NBC Radio’s “Weekday” 
coverage of the Monaco “event of 
the year.” Aroma house has bought 
a heavy sked, via Lewis C. Gum- 
binner, calling for 25 one-min- 
ute spots adjacent to the web's 
two-week coverage of the wed- 
ding hoopla centered on April 16 
through 19, vad | 

“Weekday” has blueprinted “Ro- 
mance of Monaco” for the Kelly- 
Rainier background report leading 
up to the elaborate splicing. En- 
tire civil ceremony will be aired 
10-10:45 a.m. April 18, with the 
couple to be heard making their 
Sacred vows during church service 
next day, 

Peter Pan Foundations, which 
makes among other things the Hid- 
den Treasure line of bras, will spon- 
Sor the nuptials for three days 
over the ABC Radio-network, with 
4 direct shortwave pickup from 
Monte Carlo.’ 

On April 17 there’s a “preview” 
of the festivities; on April 18, the 
Civil ceremonies and on the 19th 
the religious rites. 

, Cobina Wright Sr. will do 

ie commentary, with all three 
Pickups airing at 11-11:15 a.m. 
Deal was set via the Ben Sack- 
heim agency, 





‘Porgy & Bess’ Pic Deal 
In Works; No Obstacles 


Louis. B. Mayer affd longtime 
Metro director Clarence Brown are 
interested in filming “Porgy and 
Bess,” and somewhere in that deal 
also is indie film producer Stanley 
Meyer, son-in-law of Universal Pic- 
tures board chairman Nate J. Blum- 
berg. Meyer and Blevins Davis 
have been having exploratory talks. 
It is now certain that the Davis- 
Robert Breen team, which has 
toured “Porgy” globally, will be 
in on the film version of the 
George & Ira Gershwin-DuBose 
and Dorothy Heywood folk opera. 

Meantime, attorney Leonard S. 
Saxe, representing Ira Gershwin 
and others, says there is no friction 
among any of the estates and/or 
his client. 


TV ‘Dramatizes 


Every Cloud As 
Film Men Burn 


Exhibitors, who still aren’t short 
of gripes against television, now 
have a new beef—the tv weather 
forecasts. 

Seems that, seen through the 
theatremen’s prejudiced eyes, the 
tv prognostications put too much 
of an accent on rainclouds on the 
horizon. 

“Just let there be a cloud in the 
sky, and right away the tv boys 
warn people to be careful, not to 
drive, to stay home if possible,” 
noted an exhib. ‘‘You keep repeat- 
ing stuff like that, and it can be 
murder on the theatres and other 
businesses who depend on people 
leaving their homes.” 


ONLY 507, OF H’WOOD 
FEATURES NOW IN TINT 


For the first time since color 
was first introduced in films, tinted 
features dropped in relation to the 
overall output last year. 

Breakdown by the Motion Pic- 
ture Assn. of America of films ap- 
proved in 1955 by the Production 
Code shows that there were 154 
color features that year, or 50.5% 
of the total of 305 pictures that got 
a seal. In 1954, there were 176 
color films (58.1%), representing 
an industry record. 

In all prior years since 1948, 
when color started to become a 
factor, the tint ratio has been up 
successively, from 16.8% in '48 to 
23.8% in 1951 to 42.7% in 1953. 

Swing away from color last year, 
which will carry into 1956 inas- 

(Continued on page 53) 








CIRCUS, FOLKSY 
ACTS POPULAR 


By HY HOLLINGER 


America’s great postwar boom in 
automobile drive-in theatres, now 
numbering around 5,000, is not just 
a motion picture industry phenom- 
enon. These ozoners are increas- 
ingly combining feature films with 
live talent. Circus acts, particu- 
larly jugglers, acrobats, clowns and 
animal acts, if the dogs are not too 
small, have a special utility to fam- 
illy-type audiences. 

Two influences are at work: 
First, drive-in owners and oper- 
ators are frequently newcomers to 
showbiz without prejudice and will- 
ing to try any combination of come- 
on elements; second, a new gener- 
ation of Americans has grown up 
without knowing vaude-film combo 
policy and respond to what is, for 
them, entertainment novelty. 

Drive-ins extensively use kiddie 
rides, fireworks, balloons, snow 
cones, hot dogs and other accou- 
trements of a carnival atmosphere. 
With a longer weather break, drive- 
ins in the south have had remark- 
able success with popular hillbilly 
singers, 

For. example, the Moon-Glow 
Drive-In in Pulaski, Tenn., has spe- 
cialized in booking hillbilly singers 
from WSM in Nashville. The ‘in 
person” attractions have included 
Hank Smith, Eddie Hill, the Duke 
of Paducah, and The Carter Fam- 
ily. These radio personalities help 
the drive-in trade by advertising 
their appearance at the ozoner on 
their radio shows. Furtherniore, 

(Continued on page 18) 


Of-B way Using 
Ticket Brokers 


Off-Broadway is going big-time, 
with ticket distribution through a 
Broadway broker. Leblang’s, 
of the top ticket agencies, is taking 
the lead in peddling tne off-Broad- 
way ducats, 

Working jointly with the recent- 
ly formed Off-Broadway Assn., Le- 
blang’s is handling off-the-Stem 
ducats, at a fee of 50c per ticket 
(plus tax), half the rate for Broad- 





way shows. A plan is also being | 


formulated for the agency to serve 
as a central off-Broadway clearing 
office for other brokerage outfits. 

The idea is for each off-Broad- 
way production to allot about a 
dozen tickets to Leblang’s to cover 
any brokerage call. In line with 
the off-the-Stem service, Leblang’s 
is devoting one of its office walls 
to a display on the productions 
being offered outside the Times 
Square area. 

Besides the brokerage angle, the 
off-Broadway Assn. is also. nego- 
tiating for a network tv show, to 





‘comprise interviews and excerpts | 


| from off-the-Stem productions, An- 
(Continued on page 53) 








one | 





Coward to Narrate With 
Kosty Orch at Carnegie 


Noel Coward will make his only 
live appearance in N. Y. this sea- 
son at, of all places, Carnegie Hall, 
when he appears as narrator with 
the N. Y. Philharmonic under An- 


ard will recite some special verses 
which Ogden Nash wrote for 
Saint-Saens’ “Carnival of the Ani- 
mals.” The work was recorded by 
Kosty and Coward about five years 
ago, but this is their first live per- 
formance. 

Leonid Hambro and. Jascha 
Zayde will be the piano soloists tn 
the Saint-Saens opus. 


Talk Deals On 
St. James, N. Y., 
Wilbur, Boston 


Robert Griffith and Harold S. 
Prince, co-producers of 





planning on buying the St. James 
Theatre, N. Y. The 


trust suit. 

No proposed terms are revealed 
in the Griffith-Prince project, nor 
is it indicated how much the Shu- 
berts are asking for the theatre. 
Beyond confirming that he’s work- 


declined to discuss it. Presumably 
George Abbott, who is associated 
with Griffith and Prince (and 
| Frederick Brisson) in “Pajama” 
|and “Yankees,” would participate 
|in the setup, but that’s not con- 
firmed either. 

| Under the terms of the consent 
| decree, the Shuberts have two 
| years in which to sell the St. 
| James, after which they would be 
| required to lease either it or the 





| Imperial, N. Y. (They also have to 


| dispose of the National and two, 


(Continued on page 63) 


IRON CURTAIN DANCERS 








Nora Kovach & Istvan Rabovsky 


are prepping an act, with an en-| 


| semble, aimed at niteries as well 
|as the concert circuit. Danny Dan- 
‘iels is directing the turn. Dancers 
|came into prominence as refugees 
'from the Iron Curtain: 

Marcel Ventura will handle the 
|act for niteries and theatre. Sol 
‘Hurok books the longhair end. 


dre Kostelanetz on April 7. Cow- | 


“Pajama | 
Game” and ‘Damn Yankees,” are | 


1,615-seat | 
house, where “Pajama” is current- | 
ly playing, is owned by the Shu- | 
berts, but is one of the New York | 
properties they are required to sell 

under the terms of the consent de- | 
cree ending the Government’s anti- | 


ing on such a deal, Griffith has | 


READY NITERY TURN: 


M-G Oldies ‘Evaluated’ at $10,000,000: 
Prefers Lease-Type Deals for Video 


+ Actively considering deals for 


the sale or rental of its backlog 
of old films to television, Metro— 
which feels it has the cream of 
| the all-time great theatrical films 
'—has placed an “evzluation” of 


| $110,000,000 on all its pre-1948 
| pictures. This includes 800 silent 
| films, about 1,000 sound features, 
/and approximately 1,100 sound 
'shorts. The $110,000,000 tag en- 
/ compasses the complete rights to 
| the films, including copyright, lit- 
erary rights, remake rights, thea- 
| trical rights, 16m _ rights, live tv 
| rights, vidpix rights, and all for- 
| eign rights. 

| Metro is not in favor of an out- 
‘right sale arrangement but tends 
to prefer a leasing agreement of 
three to six years, after which the 
negatives and rights will again be- 
come the property of the film com- 
pany. 

Television sale possibilities have 
been discussed with Ely Landau, 
prexy of National Telefilm Asso- 
ciates, definitely and, it’s believed 
that PRM Inc., the Delaware cor- 
poration which recently acquired 
_ full rights to the Warner Bros. 
| pre-1948 backlog for $21,000,000, 
| has shown an interest in the M-G 
backlog. 











TV ‘Law-Enforcers’ Sure 
Fracture Sacred Rights, 
Declares U. of Minnesota 


Minneapolis, March 6. 

“Did you ever see anyone apply 
for a search warrant on a television 
program? In such police portrayals 
{lawful safeguards are replaced by 
brutal sadism. It’s much faster 
that way. The beating, the false 
testimony, the tricked confession 
|are standard fare even for the up- 


| standing law-enforcers who are 
heroes to our children.” 
Foregoing is a sample of the 


blast loosed on the U. of Minne- 
sota radio station KUOM by Phil 
Gelb, formerly of the faculty who 
‘conducts a “Critic at Large” pro- 
gram. He contends video fiction 
writers lazily intent upon dramatic 
payoffs totally ignore civil liber- 
| ties. 

If a criminal ever is allowed to 
have a lawyer to defend him, an 
inherent right in democracy, fic- 
tionists are apt to picture the at- 
torney as a shyster trying to get 
either criminals or Commies off by 
using “flyspecks of technicalities.” 

Gelb did not confine his rap to 
tv alone. Films, Mickey Spillane 
novels and other subconscious sab- 
oteurs of precious private rights 
self- 


against torture confessions, 

incriminations, wiretapping, illegal 
search and seizure were men- 
tioned. “You wouldn't know it 


from the stuff the writers write,” 
more or less is Gelb’s snapper, “but 
a major duty of the FBI is to pro- 
i tect civil liberties.” 
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= Red Buttons Booked F 
Paris Nightclubs, Nudes Ready For “ALY. Copa Data in Apr 


Annual Trek of Coin-Laden Yanks 


By GENE MOSKOWITZ 


Paris, March 6. 


Though freezing temperatures | 
still abound here, and the shut- 
tered Bal Tabarin nitery may be | 


turned into a temporary hostel for | 
entre- | 


cold derelicts, night club 
preneurs are beginning to get re ady 
for that yearly gold rush—which 
means the tourists. In spite of be- 
Jow zero weather, the nudes are 
getting under and goosepimples are 
being fought off as the lines get 
ready to pop the orbs of a new 
wave of U, S. oglers, expected by 
the Bureau Du Tourism to be the 
biggest since the war. 


Actually it is the big plush nit- 
teries which get the brunt of the | 
visitors, who do not have too much 
time while the smaller and offbeat | 
spots get those insistent on local 
color. Hence, they too are prepar- 
ing shows to entice the free-spend- 
ing Yank. The fact that highpriced 


Paris has been getting the tourists | 


for shorter stays, as they move to 
countries costing less, forces the 
niteries here to offer something 
that will get the shorttermers at 
least once. There will be plenty 
of nightlife, as usual, and there 
will be something for every taste 


as the City of Light gets ready to | 


put the bite on the folding green 
reserved for night. 

The Bal Tabarin, despite previ- 
ous announcements 


Bros, and Jean Bauchet (run by 
Pierre-Louis Guerin and Rene Fra- 
day), is not set to reopen at this 
moment. The biz of the Lido and 
Moulin Rouge, plus its Cinerama 
operation at the Empire Theatre, 


has this group loathe to open an | UP of 15 men found four being 


other big nitery which may com- 
pete with its other operations. 
Move Toward Bigscale Niteries 


with Nahcat Martini, owner of | 
three fleshpots in Pigalle, opening | 
the Robinson Moulin Rouge as a} 
big revue house right next door to | 
the original Moulin Rouge. Rene | 


Bardy, owner of the Pigalle nudie | ™ 


spot, Eve, now is reopening his 
lush La Nouvelle Eve after 15 
months of shuttering. Relights in 


March with a $345,000 floor show | 


called “Les Amours D’Eve.” Al- 
theugh prices will be stiff, it may 
rival the Lido in opulence and 
mounting. Bardy has collected a 
chorus line from all over the world, 
headed by U. S. terper-looker Mar- | 
got Myers. Eve, smaller than the 
Lido, will still have its stiff $3 
cover plus $6 minimum over the 
Lido $6 minimum only. 

Nitery prices will be steep but 
clippo practices can be guarded 
against by tourist watchfulness. 


That second bottle of grape does | 


not have to be taken even if it is 
(Continued on page 61) 





CELEBRITY SISTERS 

The Celebrity Club, Philadelphia, 
will get a couple of sisters in as 
many weeks. 

Gypsy Rose Lee has been signed 
for that spot for a week ending 
April 7, and June Havoc follows 
in April 13 


by the Lido} : “ 
Syndicate, financed by the Clerico |the group, chief targets are Club 





Can You Top This? 
Milano, March 6. 

Magnesia San Pelligrino has 
hit a new high for advertising 
bad taste with magazine ads 
widely published in Italy. Copy 
pictures Jehovah, the ancient 
figure for God, urging the 
reader to “purge yourseif” 
(with the laxative) and adding: 

“Thus, if you obey my com- 
mandments, spiritual and 
physical, you will have both 
health of soul and body.” 


Miami Cops Check 


Lavender Clubs 











Miami, March 6. 

Spurred on by an expose series 
in the Miami Daily News, law en- 
forcement agencies in this city are 
again applying harassing tactics to 
clubs which cater to the ‘“guys- 
who'd-be-dolls” set flourishing in 
height-of-season numbers at their 
favorite rendezvous. 


Spotlighted are spots which were | 


raid.d during a cleanup campaign | 


'on the lavender lads in 1954. Of 


Benni, Circus Bar and Club Echo 


‘on the Beach and several small 


downtown Miami bar-lounges. The 
first three feature entertainment 
stressing the offbeat, pseudo chi- 
chi lyrie chanters and femme im- 
personators. Initial police round- 


| fined a total of $900. All were 
| picked up hanging around public 


The Lido Syndicate is eriet ig | parks and terminals. 


the move towards bigscale niteries | 


The clubs, however, are being 
visited regularly by police to keep 
operators toeing ordinances forbid- 
'ding femme-impersonators from 
| performing. To get around the law, 
‘the deviates garb themselves in 

male clothing but wear hairdos 
and makeup to look like femmes. 


| To date, there have been no arrests 


of any performers working the 
cafes listed. All have trimmed 
their acts to conform with regu- 
‘lations, carefully avoiding the ob- 
| vious approach, 





hashes Doctors Double 
As West End Producers, 
But Under Pseudonyms 


London, March 6. 

Two London doctors who are 
going into West End iegit man- 
agement are unable to reveal their 
| identity because of the rules of the 
| British Medical Assn. Violation 
|might cause withdrawal of their 
right to practice medicine, since 
the medical group forbids its mem- 
bers to publicize themselves. The 
two physicians use the firm name 
of K. G. G. Productions. They are 
operating under the individual 


(Continued on page 62) 
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Red Buttons will make his first 
N Y. nitery stand in some years, 
opening at the Copacabana April 5. 
His last local turn was at the de- 
ifunct Riviera, Ft. Lee. N.J. Comic 
| playé d the Beachcomber, Miami 
| Beach, earlier this season. 

Tony Bennett, Larry Storch and 
| the Four Coins open the Copa next 
Thursday (15). 


Skouras Wants to Visit 
Russia; Applied For 
Visa After Geneva 


Spyvros P. Skouras, 20th-Fox 
president, filed a request for a 
visa to visit Russia last summer, 
' following the Geneva conference, 
it’s learned. If it hasn’t come 
| through so far it’s either because, 
with the clouding up of the 
| international political atmosphere, 
'Skouras until recently didn’t press 
for it, or because the Soviets sim- 
ply are taking plenty of time. 

Skouras, an indefatigable trav- 
eler, wants to visit the Soviet 
Union and may do so in the late 
summer or early Fall. One of the 
stated reasons is that he wants to 
act as a CinemaScope salesman in 
the as yet untapped Soviet mar- 
ket. Inevitably, too, there is specu- 
lation that the 20th topper may 
huddle with Soviet officials on the 





| Russia. 


On the first point, it’s recalled 
| that the Russians apparently have 
come up with their own squeeze- 
lens system and have made several 
shorts with it. They are now work- 
|ing on the first feature pix. Ac- 
| cording to Nicola Napoli, Artkino 
| prexy, following his return from 
(Continued on page 62) 





OUR FAVORITE WAR 





U Reissuing 1948 ‘Tap Roots’ in 
Backwash of ’61-’65 





Renewed interest in all aspects 
of the Civil War period as evi- 
denced by the publication of nov- 
els, biographies and histories of 
the period as well as plans to con- 
vert some of the properties to films 
—notably ‘Andersonville’ — has 
prompted Universal to reissue 
“Tap Roots,” a Civil War drama 
Originally released by the com- 
pany in 1948. The film stars Su- 
san Hayward and Van Heflin. 

The picture, in Technicolor, is 
scheduled for reissuance in May. 
It will be preceded, however, by a 
pre-release saturation booking in 
the Atlanta territory. According to 
present plans, Universal will give 
the picture a new film treatment in 
relation to the publicity and ex- 
ploitation effort. A new press 
book and advertising campaign is 
being prepared. 

For double feature territories, 
“Tap Roots” will be teamed with 
“Kansas Raiders,” originally re- 
leased in 1950. Latter was selected 
because of the present popularity 
of Audie Murphy and Tony Curtis, 
both. of whom have 
“Raiders.” Murphy emerged into 
prominence again recently as a re- 
sult of the click of his film auto- 
biography, “To Hell and Back,” in 
which he starred. 








The Eyes Have It 


Inger Stevens, femme lead 
in the recent Broadway flop, 
“Debut,” is in line for top 
honors as the actress with the 
most fascinating eyes. That at- 
tribute was reflected in four 
of the New York daily news- 
paper reviews on the play. She 
was labeled “a golden blonde 
with black eyes” by Brooks At- 
kinson, Times; “a luscious girl 
with piercing blue eyes” by 
Walter F. Kerr, Herald Trib- 
une; “‘a bright-eved and pretty 
young newcomer” by Richard 
Watts Jr., Post, and a “dark- 
eyed, dimpled blonde” by Wil- 
liam Hawkins, World-Tele- 
gram. The actress herself says 
her eyes are blue. Ed.) 

Of her acting, Atkinson 
stated, “if Miss Stevens seri- 
ously wants to become a stage 
actress, it is possible that she 
will have to forget her beauty, 
unlearn her mannerisms and 
Start at the beginning again” 
but Watts, a bachelor, wrote 
that the actress “went on to 











achieve a ‘personal success of 











gratifying proportions. 


possible sale of Hollywood pix to |! 


roles im 


'Black Tie and Dior at Palm Beach Plays 


for 


Every performance looks like 


glitters is gold. 


Run by Paul Crabtree 
sometimes performs himself. 
basis. 


and he Circle’’), 
Bankhead (‘Streetcar 
man (Bell, 
Century”’). 


in a new edition of 
coming are Billie Burke in 
Anderson in ‘‘Black Chiffon.” 
announced and it’s probable that 
stretched an additional stanza. 


, Who doubles as producer-director 


Named Desire’’), 
Book and Candle’’) and Gypsy Rose Lee (‘‘Twentieth 


[‘WE’RE NOT PEASANTS, MY DEAR!’] 


Palm Beach, March 6. 


Currently in its fifth winter season, the plush, smallseat Play- 
house here remains a unique stock operation. 
established hits and the latest. fashions. 
takes care of the former and the audience supplies the latter. 


It’s a dual showcase 
The management 


an opening night on Broadway. 


The ticket-holders are well-heeled and show it. The standard garb 
is black ties for the men, while the women sport Dior gowns, Tif- 
fany jewels and Maximilian furs. 


It’s a situation where all that 


and 


the Playhouse operates on a star 
According to Crabtree, the spot is topping past seasons. 
It’s been in the black since its third year and now has a seasonal 
subscription sale that covers more than 50% of the house. 


The star roster at the location has been quite impressive this 
season, with the lineup including Helen Hayes (“Glass Menagerie” 
Eva LeGalliene 


(‘Corn Is Green’’), Tallulah 


Janet Blair and Lee Bow- 


Beatrice Lillie and Fred Keating are at the Playhouse currently 
“An Evening with Beatrice Lillie,” 
“Solid Gold Cadillac” 
Another two shows are still to be 


while up- 
and Judith 


the usual 10-week season will be 








But Deadline 


Saturday’s New Kids 


Des Moines, March 6. 

A century-old custom ended 
last weekend when the 49 re- 
tail stores in the East Des 
Moines business district dis- 
continued Saturday night open- 
ings in favor of Friday night 
openings. Action followed a 
poll of more than 4,000 shop- 
pers. 

Conclusion, Saturday night 
shopping had been outmoded 
by reason (1) big television 
programs and (2) long week- 
ends made possible by the five- 
day work week. 


Burlesk Films In 
Short Supply Too 


As 











in more orthodox theatres, 


burlesque feature film circuit. 

Sam Cummins of Jewel Produc- 
tions, who distribites such prod- 
uct and exhibits them, too, at his 
Pix Theatre in Washington, says 
the customers (“We have a nice, 
steady clientele”) are beginning to 
complain about the many repeat 
showings. 

There aren’t many _ burlesque 
houses operating in the country, 
but even for those that still are, 


One of the problems of these situ- 
ations is that the newspapers re- 
fuse to take ads proclaiming the 
greatness of any particular bur- 
lesque show. 

Cummins said he had imported 
a “clean” burlesque film from 
France and also intended to shoot 
several bump-and-grinders in the 
east. The French burlesque reelers 
are in color, and they have the 
advantage of “name” performers, 
such as Lili St. Cyr. “There’s no 
stripping in the pictures we bring 
in,’ said Cummins, “but they go 
for the names anyway.” 





Reprise Silvers, Kitt Pix, 
Originally Given Go-By 


Minneapolis, March 6. 

Phil Silvers’ television click is 
causing a number of local neigh- 
borhood houses to book the reis- 
sued “Top Banana” which they 
passed up originally when it was 
first around a couple years ago. 
Picture at that time fared poorly 
during its loop first-run and bag- 
ged few subsequent-run bookings, 
although the stage show had played 


fairly good business. 

In the same connections Eartha 
Kitt’s rise as a personality has old 
“New Faces,” originally shunned 
by the neighborhood houses after 
a loop first-run flop, also picking 
up bookings in the subsequents on 
reissue. 





there’s a product shortage on the | 


the product supply is thinning out. | 


a local two-week engagement to | 


Newsreels Yen Color & Widescreen 


Plus Cost Chill Use 


* The American newsreels, strug- 


gling hard to keep their heads 
above water, are straightjacketed 
into their present format by in- 
dustry economics. 


Newsreel editors agree that the 
reels would get a big shot in the 
arm if they could switch to color 
and CinemaScope. Both appear to 
be impossible for a long time to 
come. 


Tinting the newsreels is out for 
two good reasons—one is cost, the 
other is a time factor. With reels 
being sold below cost, no company 
is going to switch to color. ‘“‘Even 
if we do, the exhibitors probably 
wouldn’t pay a cent more for 
| them,’ was one comment. Even if 
it paid, however, it’d still be tough 
for the reels to provide color 
prints in time for normal release. 
Labs could be speeded up to han- 
dle certain issues, but that involves 
an added cost factor and certainly 
isn’t something that could be done 
all the time. 


Why not CinemaScope in black- 
and-white then? One of the editors 
explained it: One third of the ma- 
terial fed to the reels come from 
outside, non-staff sources. Film 
may come in from the Abyssinian 
Government or a freelancer in the 
Philippines. To. get C’Scope foot- 
age would mean equipping all 
these sources with the proper 
' lenses. In some instances it would 
mean doubling the coverage. 

“We have only one choice, and 
that is to equip our staff with Cin- 
emaScope lenses, and to rely ex- 
| clusively on these cameramen,” ob- 
served the reel exec. “It would 
give us extremely limited cover- 
age.” One way out, of course, is 
formation of a reel pool, with staff- 
ers contributing from all over. 
Competitive element stands in the 
way. 








PURE HASTY PUDDING 





Harvard’s Annual Undergrad Mu- 
sical Retains All-Male Tradition 





Cambridge, Mass., March 6. 

“Love Rides the Rails,” Hasty 
Pudding Theatrical’s 108th produc- 
tion at Harvard, will open March 
14 in Cambridge. It’s described 
‘as a musical interpretation of far- 
cical melodrama. 

Victor Ziskin and Varrick Bacon 
wrote the music. Lyrics are by 
Jay Cavior and Clark Tyler. Leads 
are played by Timothy Gates, Paul 
Haskell, Jonathan Keyes, Charlie 
MacVeagh, Henry Holmes, John 
Britton, John Tehan, Bradford 
Swett, Peter Gaynor, Robert Bick- 
ford and Preston Brown. 

In keeping with tradition, 
are no femmes in the cast. 


there 
Last 


fall, plans were underway to upset 
the 108-year-old tradition by bring- 
'ing in girls to take the distaff parts, 
| but after considerable furor, the 
jplan died, 
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- Universal: Global Gross Breakdown 


In a supplementary report to the Securities & Exchange Com- 
mission, Universal supplies a breakdown of the 1955 gross revenue 
of $77,520,857, indicating the amounts received from each area 


of the world. 
These are the figures: 


United States ....,ceeeeseveceees Pe Ee CEES ++ $42,730,316 
Great Britain ...cccccccesecvesees ae ee Be err Pan, ae 
CSRAGE. cs 55 vss BeV eC e Seay 6 sce be woe ek ee : : 

Australasia ..-.cccccsccccccccccvecscesscsccveces ‘ 1,914,834 
Other FOrOIMM coc cccc ccc sccvscvescavescceciovisss 23,400,096 











More Theatres Operating 1956 Over 44 
Metro ‘Saturation Drive Study Shows 


What may come as a surprise to 


many industryites is Metro’s rev- 
elation that there are more thea- 
tres operating in the winter of 1956 
than there were in the summer of 
1944. The film’ company’s tally, 
based on its recent sales drive to 
place a Metro-Goldwyn-Mayer pic- 
ture in every theatre of the world, 
lists 17,710 theatres actively oper- 
ating in the United States, Canada, 
Hawaii and Alaska as compared 
with 17,698 operating in the same 
areas 12 years ago. 

Particularly significant, accord- 
ing to the film company, is not only 
the fact that -12 more theatres are 
operating in 1956 but that the 1944 
census was made during June when 
all the summer situations were 
open. In contrast, it’s pointed out 
that the February, 1956, survey 
was made when no summer situa- 
tions were open and relatively few 
drive-ins were operating. This 
leads Metro to conclude that when 
the summer spots and the ozoners 
open in a few months, the grand 
total number of active theatres 
will be hundreds in excess of the 
February figure. 

Metro claims that its figures are 
dependable since it placed its prod- 
uct in 100% of the operating the- 
atres in the U. S., Canada, Hawaii, 
and Alaska during its 20th anni 
drive in June, 1944. As in 1944, the 
company avers, the representation 
in 1956 was 100% in that every 
theatre in these territories played 
an M-G picture. 

These facts, Metro says, should 
refute “the claims of the weepers 
and wailers” and “the disciples of 
gloom” that the “business has gone 
to the dogs” and that theatres are 
“all closing up.’ 


Eric Johnston's 
Japanese Points 


Tokyo, March 6. 
Eric Johnston has requested that 
the Japanese Finance Ministry 
raise the quota limitations on Yan- 
kee films in the next fiscal year 
and increase the remittance rate 
of distribution earnings here. 


Leo Hochstetter, MPEA rep in 
Japan, confirmed to Variety that 
Johnston had met with Finance 
Minister Ichimada four times dur- 
ing his six-day visit here (Feb. 25- 
March 2) and also urged the Japa- 
nese Finance Ministry to channel 
its increased foreign currency 
holdings into trade channels im- 
mediately and not to hoard its re- 
serves, 

While here Johnston addressed 
Tokyo Chamber of Commerce 
luncheon. He proposed an eco- 
nomic development program for 
Asia which would place Japan in 
a position of leadership and see 
the investment of American funds 
in small business enterprises here. 


In his discussions with Finance 
Ministry officials Johnston is be- 
lieved to have hinted that if Japan 
agreed to the increase in U. S. 
film imports and remittances, his 
Motion Picture Export Assn, would 
be willing to divert part of its ac- 
cumulated yen for industrial in- 
vestment in Japan, Although not 
wpecual investment, last year’s 
IPEA loan of $7,500,000 for hy- 
droelectrie development here was 


* step toward what Johnston pro- 
Poses, 








| 








Holidaying Sinatra May 
Delay ‘Joker’s Wild’ | 
Hollywood, March 6. | 

Start of Joe E. Lewis’ biopic, | 
“The Joker Is Wild,” probably will | 
be postponed until 1957, scheduled | 
to start after Frank Sinatra winds 
“Pride and Passion” in Spain but 
he’s planning to stay in Europe! 
some time. a 


Meanwhile, scripter Art Cohn is 
talking deal with 20th-Fox on | 
biopic of former heavyweight | 
champ Georges Carpentier. It’s 
Cohn’s own yarn, 


Richard II Hits 
Canada 10 Days 
Before NBC Spec 


Toronto, March 6. 

Beating the pistol on the NBC 
three-hour telecast skedded for 
Sunday (11), “Richard III” had its 
North American film premiere at 
the International Cinema, Toron- 
to, on Thursday night (1). Sellout 
here extends for two weeks, with 
heavy advance on subsequent fort- 
night. 








Trans-Canada franchise has been | company responsible for adminis-! panies. 


granted by London Films to Inter- | 


national Film Distributors, with 
Lopert Films handling in US. 
“Richard III” opens its American 
run at 8:30 p.m. Sunday (11) at the 
Bijou, New York, after the televi- 
sion matinee that same day. 
Scaled at the International 
Cinema, Toronto, runs to $2 top 
against New York’s $2.80. 











‘BRITISH FILMS AWFUL’ 


London, March 6. | 

George H. Elvin, general secre- | 
cians, has challenged the assertion | 
by Daily Herald film critic, An- | 
thony Carthew that “British films | 
are awful.” 


series of sweeping generalizations | 


allegation. | 


Refuting Carthew’s suggestion | 
that money is being spent on or- | 


ROTH G05, WOULD 
SLICE OVERHEAD 


RKO and Allied Artists have in 
the talking stage a merger of in- 
terests in Hollywood and abroad. 

New York sources stated this 
week that AA, being in need of 
studio space and distribution out- 
lets overseas, is anxious of avail- 
ing itself of the RKO facilities on 
both ends. And RKO, while bluye- 
printing a full-scale production 
program for the future, could cut 
down on its overhead immediately 
by partnering with AA. Latter is 
well-heeled with product numeric- 
ally and is now moving into a 
quality status with product com- 
ing from such sources as William 
Wyler, John Huston and Billy 
Wilder. 

Wyler’s first production for AA, 
“Friendly Persuasion,” would be 
unaffected by any deal. This is al- 
ready completed and set for dis- 
tribution in the foreign market by 
Metro. 

But concerning the future, AA 
film-makers, because of the com- 
pany’s pint-sized Coast lot, already 
have been forced to operate at the 
Goldwyn and Republic studios and 
AA would prefer to keep them on 
home grounds. RKO has two pro- 
duction plants and one of these, 
which had been given over to 
David O. Selznick, is continuing 
idle as a result of Selznick’s disaf- 
filiation. This could be “home” 
to AA if the sharing of interests 
materializes. 

Foreign-wise, AA has only a rel- 
atively few offices. This means 
franchise deals with local dis- 
tributors in many countries and, of 
course, a lesser cut for AA from 
the grosses. It's said that a team- 
up with RKO would enhance AA's 
prospects for money from abroad 
and reduce RKO’s operational ex- 
penses. 


JOHN DAVIS (RANK) IN 
RAP AT YANK ‘QUALITY’ 


London, March 6. 
John Davis of the J. Arthur 
Rank Organization is now attack- 
ing the quality of the product com- 
ing from Hollywood. Speaking at 
the first national convention of the 
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Perpetual 


Love to Put in Rap 


Washington, March 6. 

Iron Curtain nations are 
still avid for films which can 
be used to indict non-Commu- 
nist lands. The official Rou- 
manian radio said on one of 
its domestic broadcasts last 
week: 

“The French movie, ‘Bel 
Ami,’ based upon a novel by 
Maupassant, will soon be 
shown on Bucharest screens. 
The picture, which depicts the 
corruption of the French rul- 
ing class at the end of the 
19th century, has been banned 
in France. It was filmed in 
Vienna.” 











Prince-or-Pauper 
Evaluations Echo 
Intra-Trade Bias 


Whether or not the film business 
is in good shape depends upon 
which industry source is offering 
a boxoffice analysis. There’s mark- 


ed intra-trade conflict concerning 
the matter, and adding to it this 
week was a report dispatched by 
the studio publicity directors com- 
mittee of the Assn. of Motion Pic- 
ture Producers. 


Elmer Rhoden and “other ex- 
hibition leaders” have reported a 
“rising trend boxoffice-wise” since 
last Christmas Day and this is ex- 
pected to continue, stated the 
AMPP group. And the studios are 
showing confidence by earmarking 
$100,000,000 for production through 
April, it was added. 

The six-page statement there- 
upon went into extensive detail on 





Circuits Management Assn. (the 


tering the Odeon and Gaumont | 
(Continued on page 63) 


the product coming from all com- 


This is not at all what many 
(Continued on page 62) 





National Boxoffice Survey 





_ Biz Stays High; ‘Picnic’ Again No. 1, ‘Conqueror’ 
2d, ‘Holiday’ 3d, ‘Carousel,’ ‘Tattoo’ Next 


and usual,11th spot nationally while “Littlest 


HIT CRITIC FOR SAYING | downbeat during Lent is setting in| Outlaw” (BV) rounds out the Gold. | 


currently, but many key cities cov- | 


Uncertain weather 


ered by VARIETY report that the 
top five big grossing pictures con- 
tinue to fare unusually well. It 
is with the lesser films that most 


“Picnic” (Coil) is boxoffice champ 
again for third week in_ suc- 
cession. And attesting to its sus- 


He accuses the col-|tained strength is the fact that neat 
umnist of merely following with a/| it is grossing virtually as much this | Balto. 


session as last week and has 


that have little relevance to his | widened the margin between itself |in New York. 


and its closest competitor. 


ing up second again, same as a 


“Cinerama Holiday” (Indie) is 


National Film Finance Corp. that} pushing up to third position. 


out of every $280 spent, only about ; | 
$10 goes on overheads. The union | in seven keys, is capturing fourth | 


“Carousel” (20th), now playing 


topper also suggests that the Her-| place, this being the first time it 


taste, citing the fact that of the 


can, 
the results of the Rank Organiza- 


around $20,000,000, although they 
showed 36% British features well 


he asks, being 





ald critic is out of step with public | has figured in the ratings. 
12 best box office films in Britain | rating. 
last year, seven were made in local | ; 
studios and only five were Ameri-| playing in 13 keys. 
He also draws attention to | 


in excess of their quota. The As-|man Story” 


Addi- 
tional engagements may raise its 
*“Rose Tattoo’ (Par) is 
winding in fifth spot. Pic is now 

“I'll Cry Tomorrow” (M-G) will 
take sixth money. 


“Golden Arm” (UA) is fin- 


(U), big grosser in 


sociated-British group, he added,| February, is still showing enough | 
made a trading profit of over $8,-|to land ninth place. 
000,000 by showing more British 
films than necessary by law, Were 
these companies, 
altruistic? 


“Guys and 
/Dolls” (M-G), which has finished 
| bulk of its principal firstrun dates, 
is again 10th. 


i “Diaboliaue’ (UMPO) is taking 


|signs of 
tary of the Assn. of Cine Techni- | exhibs are having their headaches. | cessor to “Doctor in House.” 


“Court Jester” 
tion who showed a trading profit of | (Par) again is copping seventh po-/| Frisco and okay 
| sition. s 
|ishing in eighth slot. “Benny Good- 


Alex Harrison, 20th Sales Chief: 
~ Bill Gehring Given Global Veepcy, 


Pact, Policy Voice 


* This appears to be the new ex- 


ecutive setup at 20th Century-Fox, 
due for formalization quite soon: 

Alex Harrison will become the 
new sales topper as Al Lichtman 
takes consultancy status. 

William C. Gehring will be a 
globetrotting high echelon trou- 
bleshooter with rank as vice presi- 
dent and as executive assistant to 
president: Spyros Skouras. 

Gehring, a vet for 37 vears with 
20th and until this week assistant 
general sales manager, has been 
handed veep stripes. He will con- 
tinue to supervise 20th’s distribu- 
tion in the domestic market giving 
the 41-year-old Harrison the bene- 
fii of his experience. Latter has 
been western division manager for 
20th since 1952. 

In his new position, in which he 
is expected to have a strong voice 
in formulating 20th policies as 
Skouras’ adviser, Gehring is being 
handed a perpetual contract by the 
company, and is expected to con- 
cern himsclf with all aspects of 
20th activities, from production to 
distribution. 

It is indicated that Gehring will 
operate internationally, with Skou- 
ras usin® his experience on occa- 

(Continued on page 62) 


Sues to Prevent 


Zanuck Indie Plan 


Stockholders suit was filed in 
New York Supreme Court yesteg- 
day (Tues.) seeking to enjoin 
Darryl F. Zanuck from following 
through on his announced plans to 
enter independent production, 
with 20th-Fox providing the 
financing and_ distribution. De- 
fendants are Zanuck, 20th and 
Spyros P. Skouras. 

Action was instituted by William 
Weinberger, who identified him- 
(Continued on page 61) 
| 
| 











ARIETY 


Trade Mark Registered 
FOUNDED 1905 by SIME SILVERMAN 


Published Weekly by VARIETY, INC 
Harold Erichs, President 

154 West 46th St. New York 36,N.Y 

JUdson 2-2700 

Hollywood 28 


6311 Yucca Street 


Washington 4 
1292 National Press Building 
STerling 3-5445 
Chicago 11 





en Dozen. It’s the highest weekly 
rating yet four “Diabolique.” 
Several new entries show prom- | 
ise. “Doctor at Sea” (Rep) shows | 
becoming a strong suc- | 
It is | 
great in N. Y. and smash in Chi- | 
cago, two initial playdates. “Slight: | 
ly Scarlet” (RKO), also new, is | 
in Louisville and okay 
“Last Hunt’ (M-G) shapes | 
| sturdy in St. Louis and fairly good | 


“Sins of Borgias”’ 


lly in N. Y. 


ganization and not production, El-| week ago, by a substantial margin. | (20th) is rated drab in Balto, okay 
vin quotes figures published by the | 


lin Portland, fairish in Denver, dis- 


appointing in Philly and fairly 
good in Cleveland. 
“Our Miss Brooks” (WB), mild 


_in Providence, looks poor in Philly 
j}and mild in Buffalo. “Come Next 
| Spring” (Rep) is fair in Buffalo but 
i'mild in Washington and Philly. 
'“The Ladykillers” (Cont), 
iL. A., still is great in second N, Y. 
stanza. 

“Lease of Life” (IFE) is trim in 
in N. Y. “Never 
i\Say G doyoeb("U) 
| Say Goodbye” (U), hotsy in Philly, 


is solid in Louisville. 
| “Lone Ranger” (WB) looks 
‘bright in Louisville. “Rains of 
| Ranchipur” (20th) looms stout in 
Chi. 


(Complete Boxoffice Reports on \\ 


| Pages 10-11.) 


in | | 
| 
} 


| 
(Indie), sold | | 
“The Conqueror” (RKO) is wind- | heavily on sex angle, is doing nice- | | 


“Man Who Never Was” ||| Inside Legit 


| 
| 
| 
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‘Goodman’ Big (But Not Up to ‘Miller ) 
In Holiday-Hypoed Feb.; ‘Picnic, 
‘Arm, ‘Troy’ Follow Closely 


February pic business was en- 
riched by two lucrative holidays 
and lived up to its rep as a very 
big boxoffice month. Concluding 
week of the month, which often 
sees a letdown following Washing- 
ton’s Birthday’s soaring trade, was 
just the reverse this year when a 
batch of new. strong fare took hold 
at the wickets with a vengeance. 
Some idea of this boiling b.o. is 
gieaned from the fact that the five 
biggest grossing pix totalled near- 
ly $1,600,000 in the single week. 

Last month’s boxoffice champ 
was “Benny Goodman Story” (U), 
according to reports from VARIETY 
correspondents in some 25 repre- 
gentative key cities. It did not, how- 
ever, rol] up grosses of previous 
“Glenn Miller Story.” Although 
closely pressed by “Picnic” (Col), 
the band leader’s biopic sustained 
the strength which gave it hold- 
overs and extended-runs in every 
key. This helped put it on top. 

“Picnic,” which obviously is go- 
ing to he heard from more this 
month, really got rolling in the 
final stanza of February. 


any extent during the month yet 
managed to cop first place twice. 

“Golden Arm” (UA) finished 
third but was «some $200,000 be- 
hind the two leaders. ‘‘Cinerama 
Holiday” ‘Indie) was a very strong 
fourth, notice that this production 
would be winding its runs in sev- 
eral cities soon stimulating biz. 

“Helen of Troy” (WB) captured 
fifth position. It was~second best 
one week but was unable to sus- 
tain the fast gait set on first ses- 
sions in a number of keys. “Guys 
and Dolls” ‘(M-G), which had been 
No. 1 for three months in a row, 
still showed enough to wind up in 
sixth place. 

“Court Jester” (Par), a bit slow 
in getting around, finished seventh. 
It may be heard from further. 

(Continued on page 20) 





Universal Purchase Of 
Own Shares Over Yrs. 
Tallies $4,162,044 


Over a period of years and as 
of Jan. 1, 1956, Universal pur- 
ehased in the open market 174.- 
725 of its shares of common stock 
at an agyregate cost of $4,162,044, 
the film company reveals in a sup- 
plementary report filed with the 
Securities & Exchange Commis- 
fion. During the period of Jan. 
31, 1953 to Jan. 1. 
181.946 warrants were exercised. 


The report, prepared for use in| 
connection with two groups of out- | 
that | 


standing warrants, indicates 
warrants to purchase 21,780 shares 
of common stock are exercisable 
before April 1, 1956 at $10 per 
share. All 234.500 warrants, of 
which these shares are a part, have 
been issued and 212,720 of these 
have been exercised up to the date 


of the filing of the report on 
Feb. 24. 

There is also another group of 
warrants totalling 222.566 shares of 
common, of which 208,683 were 
exercised prior to January, 1956. 

In the report to the SEC, the 
company notes that in the event 
al] 35.663 warrants outstanding 
Dec. 31, 1955 are exercised, pro- 
ceeds — amounting to $356.630— 
from the salé of common stock 


purchasable under 
agreements will be added to the 
working capital of the company 
and will be used for general cor- 
porate purposes. 

The report indicates 
amount of cumulative 


the warrant 


that the 


preferred 


stock has been reduced to 84.800 | 


shares through retirements and re- 
ductions of capital. 
issued 


shares designated 414% 
cumulative preferred stock, 15.200 
shares have been retired since 
Dec. 31, 1955. 

Decca Records, the report says. 
owns 718,585 shares. . 


74.16% of the company’s stock and 
70.2% of the voting stock outstand- 
ing and in the hands of the public 
“and is the parent company within 
the meaning of that term as de- 
fined by the SEC.” 





Jack Cohn, Columbia's exec v.p., 
off to Chicago Saturday (10) to ad- 
dress the picture company’s sales 
meeting. 


It was | 
out in release only two weeks to} 


1955 a total of | 


Of the 70,000 | 


constituting | 
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TOP COURT SPURNS PLEA 
OF REICH VS. HUGHES 


Washington, March 6. 
The U.S. Supreme Court yester- 
‘day (5) denied an appeal in the 
| Castleman damage suit against 
| Howard Hughes for alleged “waste 
|and mismanagement” of RKO Pic- 
itures. Sparkplug of plea was Bev- 
| hills attorney Bernard Reich. 
| By refusing the appeal, the tri- 
/bungl let stand the ruling of the 
'9th Circuit Court in favor of 
| Hughes. Case was brought origi- 
| nally by Eli and Marion Castleman, 
| Louis Fuerman, Julius and Eleanor 
|November and Reich, as_ stock- 
| holders of RKO. They sought $38,- 
| 000,000 from Hughes for the stock- 
| holders. 
| Subsequently Hughes made a 
isettlement in the Nevada state 
‘courts with Fuerman and the Cas- 
| tlemans. The appeal now repulsed 
| alleged that the settlement was a 
fraud, the result of a conspiracy, 
and asked the Supreme Court to 
; overturn it. 


With Metro Coin, 
TV Firm Repeats 
For Theatres 


“Man Is Ten Feet Tall,” the first 
independent production of Jonathon 
Productions, is budgeted at $475,- 
000, with Metro providing the com- 
plete financing in return for the 
distribution rights. The production 
is the first example of an outfit 
which originated the tv show on 
which the screenplay is based be- 
ing contracted to transplant a 
teleplay to the screen. In previous 
tv-to-films deals, a separate pro- 
duction company has handled the 
transformation. 

Jonathon, the motion picture 
offshoot of Talent Associates, will 
| make the film entirely in New 
| York. A 32-day shooting schedule 
has been set, with 18 days for éx- 
'teriors and 14 days for interiors. 
how outdoor shooting will take 
| place at freight yards at Sunny- 
| Side, L.J., in Harlem, along River- 
|side Drive and the West Side 











Highway, and on an abandoned 
| pier in the Hudson River. The 
interiors will be filmed at 20th- 


Fox’s Gotham studio. 

Jonathon Productions, consisting 
of Talent Associates toppers David 
Susskind and Al’ Levy and author 
Robert Alan Aurthur (who con- 
verted his own teleplay to the 

(Continued on page 16) 





Protestant Influence In 


_ Pix Hampered by Lack Of 
- Organ: Geoffrey Shurlock 


| Lack of an organ to stress the 
Protestant point-of-view .over the 
years was blamed yesterday (Tues.) 
for the fact that Protestant influ- 
ence on films doesn’t equal that of 
other groups. 

Speaking before the Broadcast- 
ing and Film Commission of the 
National Council of Churches in 
N. Y., Geoffrey. Shurlock, the Pro- 
ducgion Code Administrator (and 
himself a Protestant) said: “If at 
/some point along the way, some 
Protestant publisher had shown 
;enough affection and interest in 
the movies, to make a career of 
publishing an organ that might 
have stressed our viewpoint, we 
might not today feel quite so much 
like Johnnie-come-latelies.” 

Shurlock reminded the Commis- 

(Continued on page 61) 


Europe to N. Y. 
Ernie Anderson 
Arlene Dahl 
Bob Hope 
John Huston 
Fernando Lamas 
Sheldon Reynolds 
David E. Rose 
Louis Shurr 











February's Finest 
“Goodman Story” (U). 

. “Picnic” (Col). 

. “Golden Arm” (UA). 

. “Cinerama Holiday” (Ind) 
“Helen of Troy” (WB). 
“Guys and Dolls” (M-G). 
“Court Jester” (Par). 
“Forever Darling” (M-G). 
. “All Heaven Allows” (U), 
. “Littlest Outlaw” (BV). 

. “Lone Ranger” (WB). 
“Diabolique” (UMPO). 


Todd Revives Ticket ‘Buy’ 
Idea for ‘80 Days’; B’way 
Brokers Get 400 Nightly 


Reviving a practice of the early 


mon 


a 








‘ twenties, Mike Todd has negotiated 


a “buy” with the New York The- 
atre Ticket Brokers Assn. for his 
“Around the World in 80 Days,” 
due to open in N. Y.—probably at 
the Broadway Theatre—around 
Labor Day. 

Deal was consummated by Todd 
with Louis Schonceit, brokers’ rep 
with The League of N. Y. Theatres 
and board member of the Brokers 
Assn. It ealis for a nightly “buy” 
ot 400 tickets on the part of the 
brokers for a period of time that 
remains to be set. This is the first 
film “buy” in 30 years and gives 
“80 Days” a vastly expanded b.o. 

Pic, shot in the Todd-AO proc- 
ess is said to carry a $6,000,000 
budget. Todd plans to roadshow it 
in two dozen cities before handing 
the printdown version over to 
United Artists. On the Coast, ‘80 
Days” is skedded to go into the 
Pantages Theare. Schonceit is go- 
ing to the Coast to arrange a 
“buy” there similar to the one in 
New York. 


New York showing will be han- 


| dled by Todd much in the manner 


of a legit performance, probably 
with a $3.60 top. Film is long and 
will be shown with an intermis- 
sion. It sters a host of film play- 
ers and names of meaning in the 
legit world. 7 

Last major ticket buy in N. Y. 
was in 1951 when Todd opened his 
“As the Girls Go” at the Winter 
Garden. There have been some 
smaller ones ‘since. 





MERCURY RECORDS DESISTS 





Promises to End Use of Academy’s 
Oscar Statuettes on Album 





Academy of Motion Picture Arts 
& Sciences’ $500,000 suit against 
Mercury Records was settled by 
consent of the two parties in New 
York Federal Court this week. 
Plaintiff had contended the plat- 
ter outfit infringed its rights by 
reproducing the Oscar statuette on 
its album of songs cited in the an- 
nual Acad Awards derby. 


Under the decree signed by 
Judge Sylvester Ryan, Mercury 
agreed to cease use of the Oscar 
likeness but is free to wax Acad- 
emy tunes, 





aes & 2 


Pier Angeli 
Walter Bra~son 
Wally Brown 
Sammy Cahn 

Cyd Charisse 

Vic Damone 
Doroth? Dandridge 
Henry Daniell 
Jack Diamond 
Jack Dunning 
Judith Evelyn 
Abner J. Greshler 
Margaret Herrick 
John Hudson 

Rock Hudson 
Peggy King 

Lisa Kirk 

David A. Lipton 
Mort Millman 

Sal Mineo 

Harold J. Mirisch 
Paul Newman 
Buddy Pepper 
Milton R. Raekmil 
Gene Raymond 
Ronald Reagan 
Stanley Rubin 
Robert W. Sarnoff 
Dinah Shore 

Jan Sterling 
Mark Stevens 
Eliis St. Jospeh 
John Sutherland 
Spencer Tracy 
Richard Widmark 
Robert S. Wolff 


|the world premiere which will be held there 
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New York Sound Track 


44444444. 
Look for Eugene W. Castle to return to the attack against Ted Strei- 
hert, of the U. S. Information Agency, at next week’s Baltimore 


Ad Club session. Castle, a Republican, and Senator Clinton Anderson, 
a Democrat, seem on same side in opposing “atomic ships” .. . latest 
idea for selling atomic message is use of a converted aircraft carrier 
to hit 100 Asiatic ports, showing a Cinerama film on the decks. . 
Sam Gottesman, a Canadian financier heavily invested in International 
Paper, is believed to be one of new big holdings in Loew’s, Inc. .. , 
Anita Colby was in Manhattan when the wire syndicate story broke 
about a like-named gal being robbed in an Arizona motel and thereby 
hangs a considerable embarrassment for the news agency involved 

. oldtimers recall that a local stringer once took a local gal’s self- 
claim to be Annie Oakley at face value and created a legal precedent, 
on account of she wasn’t... Archer Winsten’s review of the Palace 
last week “brushed off” the vaudeville acts, if you credit our old 
vaude-lovers ... Femme lead, Betsy Palmer, in “Affair of Honor’ due 
to open at a legit house during April, is a Columbia contract player... 
her understudy is Toni Darnay, who with the playwright-husband Bill 
Hoffman is co-owner of the copyright on the play. 


Is Arthur Loew Jr.'s exit from Metro the beginning of reverse nepo- 
tism at the company? ... Producer Alfred Palea (“Go Man Go”) is 
eyeing the off-Broadway Chekov production, “Uncle Vanya,” as a pos- 
sible film vehicle . . . Metro production crew for week’s shooting in 
New York for “Somebody Up There Likes Me.” Paul Newman, Pier 
Angeli, Sal Mineo and Everett Sloane will be among the principals 
taking part in the Gotham filming . . . Morten A. Spring, first v.p. of 
Loew’s International, left for Europe for a month’s tour of Metro of- 
fices and theatres on the Continent ... Virgil Thompson, Fred Zinne- 
mann, and Richard Griffith scheduled to participate in the second an- 
nual Robert Flaherty Seminar this summer at the Flaherty home in 
Dummerston, near Brattlesboro, Vermont ... Richard Widmark will 
visit seven cities between March 5 and March 17 to promote “Back- 
lash” for Universal ... Boulting Twins’ policy of alternating produc- 
tion and direction chairs with each film (Roy directed forthcoming 
Glynis Johns-Jack Buchanan comedy, “Josephine and Men”) carried 
through in “Privates Progress” with John directing and Roy produc- 
ing for British-Lion. ‘Progress’ opened in London last week to ex- 
cellent reviews ... oe, rushing special work print of “Away 
All Boats” to Manhattan for “series of advance screenings for mags 
and Sunday supps. U studio publicity director Jack Diamond in for 
a week of huddles with Charles Simonelli... “Simon and Laura,” new 
comedy from the J. Arthur Rank Organization, will be released in the 
U. S. by Universal. ... f 


Latest film designed to smear magazines will be “Scandal, Incor- 
porated,” to be made independently with Milton Mann producing and 
Edward L. Mann directing . . . Third indie production by Robert E. 
Morrison and Andrew McLaglen will be “Gun the Man Down,” for 
United Artists release . . . Dick Powell’s first assignment under his 
20th-Fox contract will be as director of Cole Porter’s “Can-Can”... 
Joyce Winfield (Miss Exquisite Form of 1955) makes her screen bow 
in Sabre’s “Flight to Hong Kong” . . . Lauren Bacall passed up second 
femme lead in 20th-Fox’s “Bus Stop” because of a prior commitment 
to co-star with Humphrey Bogart in “Melvin Goodwin, U. S. A.” at 
Warners... .« « 


Harvard Lampoon’s latest issue waxed witty on screen personages, 
calling Kirk Douglas and Debbie Reynolds worst actor & actress of 
the year and terming the priest in “There’s No Business Like Show 
Business” as played by Johnnie Ray “the greatest threat to the church 
since Martin Luther.” Vie Damone was downbeat-hailed as worst 
supporting actor in “Kismet” and Gloria Grahame got the same goose- 
quill award for supporting Mitchum in “Not As a Stranger” which 
the Harvard paper considered “perhaps the worst picture of 1955.” 


Walter Harrison Smith Productions Ine. has been chartered to con- 
duct a cartoon films business in New York, with capital stock of 200 
shares, no par value. Directors are: Walter H. Smith, Elena Turner 
Smith and Tom Farrell, and attorneys Brekley, Platt, Gilchrist & 
Walker ... Panchromatic Film Co. Inc, formed in New York, via attor- 
ney Moe Sobel. 


A film pressagent told us his philosophy of life: “Strength through 
planting.” 

Vincent Redding, who joined the N. Y. Times ad acceptance depart- 
ment about a year ago, has been named ad censor, succeeding Joseph 
W. Gannon, who retired after 23 years on the job. Redding was for- 
merly assistant city editor of the Philadelphia Inquirer. 

Walter Wanger’s second production for RKO will be “The Day They 
Gave Babies Away,” based on a mag yarn by Dale Eunson produced 
years ago (1946 )by Columbia Workshop . . . Don Harvey shifts from 
stage to screen as male lead opposite Marilyn Monroe in ‘‘Bus Stop” 
at 20th-Fox .. . Columbia gave Irving Ravetch screenplaying of nevel, 
“Andersonville” . .. Virgil Vogel upped by Universal to director from 
editorial dept., drawing “The Mole People” for first chore. 


Rock Hudson makes his debut on tv on the Perry Como show March 
10 to plug his latest Universal picture, “Written on the Wind”... 
Universal’s studio publicity director Jack Diamond returned to the 
Coast over the weekend after 10 days of homeoffice conferences . . . 
John Huston arrived in Boston direct from Paris Friday (2) carrying 
with him the first final color print of “Moby Dick.” He arrived in 
Gotham Monday (5) to show the film to Warner Bros., the releasing 
company. Huston stopped off in New Bedford to arrange details of 
... Walter Pidgeon’s 
assignment in Metro’s “Somewhere I'll Find Him” marks his 65th 
film role .. . Sidney Poitier set for the lead in “A Man Is Ten Feet 
Tall,” which Jonathan Productions will film in New York this spring 
for release by Metro. ... 

Gustav Machaty, who originally produced “Ecstasy,” planning a color 
remake of the old sexsational film in Europe. Pic would be in Cine- 
maScope and United Artists has indicated interest provided there's 
an English version. The original “Ecstasy” put Hedy Lamarr on the 
map and has grossed $3,000,000 worldwide ... With Sol Hurok in Mos- 
cow, some more of the “artistic” Russian films may be brought into 
the U.S. The film ballet of “Romeo and Juliet,” lensed in the Soviet 
Union, has been booked into the Paris Theatre, N. Y. . . . Richard 
Gerdon planning a London trip .. , Some observers reading last week’s 
VARIETY story about the Columbia booking tieup with the Paris, N. Y., 
wondering out aloud on whether Col has enough top foreign product 
to live up to such an arrangement . . . Geoffrey Shurlock, Production 
Code Administrator, in Gotham to aid in the Code study. The MPAA’s 
Kenneth Clark has beex doing a lot of the legwork for the committee 
which is to recommend changes in the Code structure. 











N. Y. to Europe 


Sir Michael Balcon 
Tom Curtiss 
Joseph S. Hummel 
Katri Karellia 
Aaron Katz 

Reub Kaufman 
Stan Kenton 

David Niven 
David O. Selznick 
Roman Totenberg 
Robert Whitehead 


N. Y. to L. A. 


Polly Bergen 
Daniel Blum 
Macdonald Carey 
Frances Faye 
Mel Ferrer 
Richard Greene 
Alfred Katz 
Eartha Kitt 
Jespeh Rosenstock 
Gordon White 
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VARIETY 


PICTURES 5 





‘FAMILY’ PIX JUST A MEMORY 





e+ 
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Following is the breakdown of source material of feature films ap- 
proved in 1955 by the Production Code Administration, along with 
comparable statistics for prior years, Percentages are in brackets: 


1955 
Original ...... dave 158 (51.8) 
Stage Play ide Ze 4. 40) 
NOVEL. cues. caetee 73 (24. ) 
Biography ...... = 4 (1.3) 
Short Story ..... 28 (9.2) 

19 (6.2) 





eer ee ee eee + 


Sources of Films: 50-54-59 


+++ 


PRODUCT NOW 700 








1954 1950 
177 (58.4) 315 (73.4) 
11 (3.7) 18 ( 4.2) 
61 (20.1) 67 (15.6) 

|e or B a9) 
12 ( 4. ) 10 (2.4 ) 
41 (13.5) 16 ( 3.7) 





Mise. (ine. tv) 


Backlog Deal Timely Extra Coin For 
WB With Big BR in Unreleased Pix 


attribute + 


Industry observers 
Warner Bros.’ decision to sell its 
backlog to television for about 
$21,000,000 as motivated by pro- 
duction demands on ready cash. 
While company is thoroughly sol- 
vent and not faced with any seri- 
ous financial difficulties, it has in 
excess of $45,000,000 tied up in un- 
released negatives. 

Some _ bread-and-butter pictures 
such as (a) the Liberace starrer, 
and (b) “The Lone Ranger” and 
several others have not grossed as 
well as anticipated. Meanwhile, 
the release of expensive potential 
blockbuster product has been de- 
layed beyond the _ originally- 
planned distribution dates. For 
example, “The Spirit of St. Louis,” 
for which WB advanced the pro- 
duction coin, has been in produc- 
tion since last August. In addi- 
tion, multi-million dollar projects 
such as “Giant” and ‘SMoby Dick,” 
which also required hefty advances 
to indie partners, are still on the 
shelf waiting to go through the 
distribution mill. These three pic- 
tures alone are scaid to represent 
a production outlay of $16,000,000. 

Since it adopted its partnership 
arrangement with indie film-mak- 
ers, WB has had to put up hefty 
production coin to obtain the kind 
of “big” pictures that are success- 
ful in the current market. The 
policy paid off with “Mr. Roberts.” 
It was not as successful in the case 
of Judy Garland’s “A Star Is 
Born.” The extent to which WB 
has advanced money to indie pro- 
ducers is noted in its annual re- 
port which discloses a total of $20,- 
091,314 in advances for the 1955 
fiscal year. In 1954, the company 
advanced $18,536,773. 

Since it is continuing its policy 
of cultivating important outside 
producers, WB is believed to be 
seeking a way to improve its im- 
mediate cash position. Hence, it’s 
- it consummated the television 

eal. 





Broccoli of Warwick Pix 
Calls ‘Story Appeal’ Key 
To Open U.S. Bookings 


Albert (Cubby) Broccoli, part- 
ner with Irving Allen in Warwick 
Productions, London, has entered 
the controversy over the United 
States playdating of foreign films. 
He’s strictly opposed to those claim- 
ing that foreign product is “dis- 
criminated against,” and _ offers 
facts and figures to support his 
case. 


Rather than running into any Yan- | 


kee roadblocks, Warwick has made 
four films in England and in all 
instances they were accepted by 
exhibitors in the U. S., Broccoli 
Stated. “Paratrooper,” first of the 
four, played 14,600 dates in the 
U. S. and Canada, which is one of 
the largest total of any Columbia 
(Warwick's distributor) release, re- 
Bardless of where the production 
was made. 

_ Broccoli made his points in a 
New York conference with report- 
ers. A cold prevented Allen from 
attending, as he had intended. 

_ While Warwick has no produc- 
tion formula guaranteeing success, 
Broccoli believes a film made for 
the international market has a 


headstart with this approach: “The 
use of Stories with ingredients basic 
n their appeal to people of all na- 
‘ons—adventure, action, romance 
(Continued on page 6) 
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Art of Citation 


Leonard H. Goldenson, pres- 
ident of American Broadcast- 
ing-United Paramount, has 
been named recipient of Look 
mag’s 1955 exhibitor award. 
He was cited for his ‘“leader- 
ship in helping to bind (sic) 
movies and tv into a closer 
working relationship.” 

Also: “He has pioneered tv 
programs presented by film 
companies to provide an effec- 
tive means of ‘sampling’ new 
movies.” 


a 








Goldenson Sees 


TV No Longer A 
Theatre Threat 


By JACK HELLMAN 


Hollywood, March 6. 


Film theatres have met the chal- 
lenge of television an. as long as 
Hollywood turns out good product 
there’s not too much to worry 
about, according to Leonard H. 
Goldenson, prexy of American 
Broadcasting-Paramount Theatres, 
here on his annual trip to the 
Coast. He was even more bullish 
about the future. 

“Even with the vast backlog of 
major studios being marketed for 
video the picture business will be 
little affected,” he declared. “The 
public won’t settle for old pictures 
as we found out with most reissues, 
which have meant nothing at the 
boxoffice the past few years. What 
shows up on their home screens 
they'll treat as old pictures and 
as long as the big ones keep com- 
ing along the theatres will con- 
tinue to prosper. Reports from the- 
atremen who have seen the up- 
coming product are highly grati- 
fying.” 

There are more theatre seats to- 
day than at any time and the clos- 
ings have been more than equal- 
ized by the drive-ins, said Golden- 
son. Weekend business from Fri- 
day through Sunday has been ex- 
ceptionally strong and the only 
teal competition from tv on those 


(Continued on page 16) 


MARLON BRANDO YENS 
UNITED NATIONS TALE 


Hollywood, March 6. 


Marlon Brando, who launches 
his independent Pennebaker Pro- 
ductions in the fall with ‘To Tame 
a Land,” has slated a feature based 
on the work of the United Nations’ 
Technical Assistance Program as 








INT'L. EXnIBS oft 


Except for Universal’s “Francis 
the Mule” and “Ma and Pa Kettle” 
pictures, which seldom get a New 
York firstrun and are not booked 
in big city downtown houses 
hardly anywhere, the_ so-called 
family-appeal little feature has 
practically vanished from _ the 
American film market. Now just 
memories are: 


“Andy Hardy” 

“Dr. Kildare” 

“Lassie” 

“Maisie” 

“Blondie” 

“Gasoline, Alley” 

“My Friend Irma” 

“Charlie Chan” 

“Sherlock Holmes” 

A trade dispute has been gather- 

ing pros and cons for some time in 
relation to the little family-appeal 





‘Allied Terms to Re-Join COMPO: 


| 


Coyne s Gotta Go, 


New Control Set Up 





| White Whale Starboard 
New Bedford, March 6. 

John Huston flew here via 
Boston from Ireland for a two- 
day visit to plan world pre- 
| miere, on July 4 of his “Moby 
| Dick.” 

Preem in New Bedford will 
take the form of a four-day 
Herman Melville Festival. 
Huston spent time at the whal- 
ing Museum and visited with 
Eleanor Melville Metcalf, 
granddaughter of the novelist. 

Huston was feted at a din- 
ner given by Basil Brewer, 
publisher of the New Bedford 
Standard-Times. A unique 
guest at the dinner was Ames 
Smalley, a Gay Head [ndian 
who is the only living man 
ever to harpoon a white whale 








pictures. In general the nostalgia 
has come from exhibitors’ spokes- ; 
men but studio executives are! 
prone to think the theatremen are 
more “loyal” to a memory of hap- | 
pier yesteryears than their cus- | 
tomers are interested in a return | 
of Judge Hardy. 


Three broad questions inter- 
mingled in the trade dispute are: 

(1) Spokesmen for theatre inter- 
ests, among them Allied’s counsel, 
Abram Myers, charge the present 
product is written, staged and ac- 
cented for the world rather than 
the American market and_ that | 
this amounts to catering to family | 
trade in, say, Zurich or Bonn or | 
Milano while neglecting it in Osh- 
kosh, Ypsilanti and Chattanooga. 

(2) Producers deny that there is 
any proof that_family-type series | 
are in demand and argue that tele- | 
vision is chockful of this type of | 
fare for those that insist upon it. | 


(3) It has even been debated | 
that the decline of the family-type | 
series coincided with the rise of | 
Legion of Decency disapproval of | 
product. To this skeptics reply, | 
“What year do you have in mind? | 
You can’t contrast the conditions 
of 15 years ago with those of to- | 


(Continued on page 20) | 
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O'DONNELL SEES 10% 
TAX AT $1 AND OVER 


Dallas, March 6. | 
Elimination of 10% excise tax | 
on admissions “up to $1 = ap-! 
pears to be a definite possibility,” | 
R. J. O’Donnell told 300 drive-in 
theatre owners here. 
Interstate general manager} 
stated, “I base those hopes on a/} 
recent meeting with Secretary of | 
the Treasury George Humphrey. | 
But it is only fair to add that he 
has made no definite promises.” 


Hollywood Lo 


Studios at Present Time 





| 





which at one time | 


Hollywood; 
used its own brainpower to create 
screen entertainment, is relying | 
more than ever on the pre-sold 
appeal of popular novels and plays 
in picking its scripts. 

Decline of the original, which 
as recently as 1950 still accounted 


proved by the Production Code, is 


of source material for 1955. It 





the second offering of the indie. 
It will be released by Paramount, | 
which also handled distribution of | 
Danny Kaye's short “Assignment | 
Children.” However, the Penne- 
baker entry will be a regular com- 
mercial rclease where the Kaye 
| short’s proceeds went to charity. 
Brando, producer George Eng- | 
lund and scripter Stewart Stern | 
left last week on a 20,000-mile sur- | 
vey of Southeast Asia to gather | 





be produced in 1957, 


material for the feature which will | 


shows that, last year, only 158 of 


the films approved by the PCA 
were based on _ original scripts. 


That’s 51.8% of the total. 

The comparable figure for 1954 
was 177, or 58.4% of the total. In 
1953, there were 227 originals 
(64.1% of all pictures submitted). 

As originals dropped, the num- 
ber of features based on novels 
and plays was up sharply. Code 
statistics reveal that, of the 305 
features approved during 155, 23— 


' 


for 73.4% of the feature pix ap-. 


emphasized by the CoJe’s rundown | 


—a feat he permormed in 
1902. 


Pro-Arbitration 
Brandt in Plea 
For TOA Suppori 








The board of directors and ex- | 


Theatre 
currently 


committee of 
America, 


ecutive 
Owners’ of 


| meeting in New Orleans, has been 


urged to reinstate its approval of 
the industry’s arbitration plan. 
The appeal was made this week 
ky Harry Brandt, head of the In- 
devendent Theatre Owners Assn., 
a New York area exhibitors organ- 


ization. Brandt, in a telegram to | 


the conclave, declared that volun- 
tary arbitration is entitled to a 
chance “in preference to continued 
wrangling in courts and legisla- 
tive halls...” 

The ITOA is the only exhibitor 
organization to approve the indus- 


try arbitration system. The plan 
was previously nixed by Allied 
Stafes Assn. and the Southern 


California Theatre Owners Assn., 
“tabled” by the Metropolitan Mo- 
tion Picture Theatre Owners 
Assn., and “temporarily with 
drawn” after earlier approval by 
TOA. TOA withdrew its okay fol- 
lowing an “alliance” with Allied in 
which it was agreed to press joint- 
ly for all-inclusive arbitration — 
including arbitration of film rent- 
als — and for Dept. of Justice ap- 
proval for the formerty-affiliated 
circuits to enter production and 
distribution. 
In his wire to TOA, Brandt de- 
(Continued on page 16) 
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Favor Novels and Plays 


Already Accepted by Public 


73 (24%) on novels. In addition, 
there were four biographies {1.3%%); 
28 short stories (9.2%) and 19 mis- 
cellaneous sources, which includes 
tv scripts. 

By comparison, the same totals 
for 1954 showed ‘11 films based on 
| plays (3.7%), 61 on novels (20.1%), 
‘one biography, 12 short stories 
(4%) and 41 miscellaneous sources 
1 (13.5%). 

One immediate result of the 
gradual decline of the original is 
l'that Hollywood must adapt itself 
to standards that are essentially 


|not its own and thus, increasingly, | 


runs the risk of criticism of groups 
that have long felt that the fiim- 


makers are departing from the 
straight-and-narrow, It’s pointed 


/out that it is obviously more diffi- 
‘cult to subdue certain story ele- 
ments to pacify the Code, and, in 
some cases, possibly the Catholic 
Legion of Decency, than it is to 


| write a story that, from the very | 
lor 7.5°—were’ based on plays and istart, recognizes basic restrictions. | preside, ' ren 


* Until Robert W. Coyne, execu- 
tive counsel and a member of the 
governing trio of the Council of 
Motion Picture Organizations, is 
| ousted from his post, there is little 
|chance of Allied States Assn. re- 
ioining the all-industry group. This 
| is one of the conditions the exhibi- 
tor organization has set even be- 
fore it considers associating itself 
with COMPO again. 

The Allied position is contained 

in a letter from Allied general 
'counsel Abram F. Myers to 
| COMPO’s triumvirate consisting of 
Coyne, Al Lichtman and Sam Pi- 
nanski. With Coyne out of the pic- 
'ture, Myers suggests that commit- 
|tees representing COMPO and AIl- 
| lied explore other phases of the in- 
|dustry’s group activities in order 
|} to make COMPO a more useful or- 
Sanization He lists three points 
‘of discussion: 
| (1) Employment of a person of 
stature to serve as executive vice 
president and perform the duties 
'of that office as provided by the 
by-laws. 

(2) More frequent meetings of 
the executive committee, and spe- 
, cial meetings when warranted, with 
/a written agenda to be circulated 
| among the members at least 10 
| days in advance of every meeting. 
| (3) Specific authorization of all 
_activities and projects other than 
office routine by the executive com- 
' mittee. 


Myers’ letter, authorized by Al- 
lied‘s boaiu at its meeting in Cleve- 
land two weeks ago, is a reply to a 
request from COMPO for Allied ta 
list the changes it would like made 

(Continued on page 16) 


Coyne Offers Own Head 
To Appease Allied But 
COMPO Refuses Sacrifice 


| Robert W. Coyne has submitted 
his resignation as special counsel 
of the Council of Motion Picture 
Organizations but non-Allied States 
member groups of the all-industry 
association have refused to accept 
it. 

Coyne, according to sources in 
distribution, offered to bow out as 
a means of achieving harmony 
in the COMPO operation. Point 
was made that the exec has been 
under the fire of Allied, particular- 
ly Abram Myers, board chairman 
and general counsel of this theatre 
unit. Coyne, noting that Allied has 





,refused to renew its membership 


in COMPO because of his role as 
top-salaried officer and member 
of the three-man governing board, 
professed to feel that his exiting 
COMPO would pave the way for 
Allied to re-enter the fold. 

However, other association mem- 

bers countered that any concession 
,anent Coyne would only lead to 
other demands by Allied and, in 
the first place, Myers’ objections 
to Coyne are not particularly valid. 
|Further, Coyne offered to dis- 
| cussed the situation with Allied but 
| this was rejected. 

| One film company official under- 
|lined that nearly all policies de- 
cided by the COMPO high com- 
mand had the acquiesence of an 
Allied leader, notably Wilbur 
Snaper, a former member of the 
triumverate in control. 

In any event, Coyne is remain- 
ing on the job, devoting much of 
his time in Washington in connec- 
tion with COMPO’s current cam- 
paign for repeal of the 10% Fed- 
eral admissions tax. 


U OWNERS’ ANNUAL 
IN SCREENING ROOM 


Annual meeting for owners of 
Universal takes place March 14 in 
the seventh floor screening room 
of the New York homeoffice. It 
has a capacity of 75, small by 
modern stockholder turnout stand- 
ards but adeauate since U is 
wholly-owned by Decca Records. 

President Milton R. Rackmil will 





| 
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On the Threshold of 
Space 
(C’SCOPE-COLOR) 


Fascination here in dramatiza- 
tion of aero medical research 
work behind Air Force’s ven- | 
tures with speed and space. 
Prosperous prospects. 


Hollywood, March 5. 
20th-Fox release of William Bloom 
roduction. Stars Guy Madison, Virgiitia 
eith, John Hodiak, Dean Jagger; fea- 

tures Warren Stevens, Martin Mili rT. 
King Calder, Walter Coy, Ken Clark, 
Donald Murphy, Barry Coe. Directed by 
Robert D. Webb. Screenplay, Simon 
Wincelberg, Francis Cockrell; camera 
(De Luxe Color), Joe MacDonald; special | 
hotographic effects, Ray Kellogg; editor, 


lugh S. Fowler; music, Lyn Murray. 

Previewed March 1, ’56. Running time, | 
96 MINS. 

Capt. Jim Hollenbeck...... Guy Madison 
po a rae a i Virginia Leith 
Major Ward Thomas....... John Hodiak 
Dr. Hugh Thornton...... Dean Jagger 
Capt. Mike Bentley...... Warren Stevens 
Lt. Morton Glenn..........Martin Milner 
Lee. Welch. .....ccccccccees: King Calder 

Lt. Col. Masters... .ccccccceess Walter Coy | 
Sgt. Ike Forbes..............-Ken Clark | 
Set. Zack Deming........Donald Murphys 

Communications Officer... Barry Coe 

a ere Richard Grant 

Paramedic Officer.......-.- Donald Freed 

Taxi Driver errr y Ben Wright 

George Atkins....... Carlyle Mitchell 

ee er Robert Cornthwaite 

Secretary ..ccccccrsesvcess Jo Gilbert 

LS errr tir ree - Juanita Close 

MTS: LARS: 6 occ cewesaveccs Helen Bennett 


Prosperous playdates should re- 
ward this interesting dramatiza- 
tion of the aero medical research 
that lies behind Air Force experi- 
mentations with speed and space. 
It fits in the science-fiction classi- 
cation, although is actually sci- 
ence-fact because of dealing with | 
things that have advanced and will | 
advance U. S. air might. 

A satisfactory story thread is | 
used to tie together the deeds of | 
human guinea pigs who risk their | 
lives so the air will be safer for the 
regular flyboys. There’s excite- 
ment and suspense, plus thrills, as 
the plot puts men to the test in 
riding rocket sleds at break-neck 
speeds; being ejected from jet 
bombers at sky-high altitudes and 
daring the stratosphere in balloon- 
borne gondolas; all to the purpose 
of finding out how much the hu- 
man body and equipment can take. 

The William Bloom production 
locationed at Eglin Air Force Base 
in Florida and at Holloman Air 
Force Base in New Mexico so the 
footage is crammed with authenti- 
city. Direction of the dramatiza- 
tion by Simon Wincelberg and 
Francis Cockrell is ably handled 
by Robert -D. Webb, who keeps his 
cast performing naturally amidst 
the technicalities of real-life der- 
ring-do. Barbara McLean served 
as associate producer to Bloom. 

Guy Madison provides a like- 
able, easy performance as a young | 
medical officer who is put through 
some of the more daring experi- 
ments and Virginia Leith impresses 
as the wife who hides her fear for 
him behind an understanding of 
the worth and need for what he 
does. The late John Hodiak is ex- 
cellent as the commanding officer 
who dares the rocket sled himself, 
as is Dean Jagger, medico-scien- 
tist working with the Air Force 
in the experiments. Also doing 
their roles well, among others, are 
Warren Stevens, Martin Milner, 
King Calder, Walter Coy, Ken 
a Donald Murphy and Barry 
0e. 

The CinemaScope lensing in De 
Luxe Color by Joe MacDonald, 
plus the special photographic ef- 
fects by Ray Kellogg, contribute 
measureably to the picture. Lyn 
Murray’s score, conducted by Li- 
onel Newman, is another plus fac- 
tor, as are the technical contri- 
butions. Brog. 








Comanche 
(C’SCOPE-SONG-COLOR) 


Actionful outdoor feature with 
Dana Andrews. Good prospects. 


Hollywood, March 5. 

United Artists release of Carl Kreuger | 
roduction. Stars Dana Andrews, Kent | 
Smith; features Linda Cristal, Lowell | 
Gilmore, Nestor Paiva, Stacy Harris, | 
Mike Mazurki, Henry Brandon, Reed | 
Sherman, John Lite}. Directed by | 
George Sherman. Screenplay, Carl Krue- | 
wer; camera (De Luxe Color), Jorge Stahl | 
Jr.; editor, Charles L. Kimball; score and | 
song, Herschel Burke Gilbert; lyrics, Al- | 
fred Perry; sung by The Lancers. Pre- 









viewed March 2, ‘56. Running time, 
87 MINS, 
SE hk os pak bo huawei Dana Andrews 
Quanah Parker............ Kent Smith 
Margarita ehaaoiees Linda Cristal 
.. ere ..Lowell Gilmore 
ENR A eee -. Nestor Paiva | 
Downey Pac . Stacy Harris 
BEGG, DROME. .¢c00e00 Mike Mazurki 
Black Cloud... .iccccseces Henry Brandon 
French . seeeeeeess-ese Reed Sherman 
General Nelson A. Miles...... John Litel 
Good early-west actioner that 





should fare well in the outdoor | 
market. The action is backed with | 
a plot that states its case satisfac. | 
torily and the scenic values derived | 
from the location-lensing in Mexico | 
in CinemaScope and De Luxe Color 
are splendid. 

Peace comes to the southwest 
lains in this United Artists re- | 
ease, but it takes some doing on | 
the part of Dana Andrews, intrepid 

Indian scout, béfore the redskins | 


‘west and 


| dramaties 


| peace orders, 


; Andrews 


;lescued from 


and whites agree on a treaty. Pro- 
duced and written by Carl Krueger, 
the film is long on pictorial beauty, 
but without sacrificing the kind of 
movement necessary to keep this 
type of show entertaining. George 
Sherman, an old hand at outdoor 
action, paces the plot well with his 


| direction so the 87 minutes of foot- 
|age is compact and swift-moving. 


Krueger’s screen story has an 
1875 period and shows how an 


|honorable peace was worked out 


between the maurauding Coman- 
ches that swarmed over the south- 
the whites that were 


moving into the country. There 


|are very’ few high heroics on the 


of either side, so the action 
play off believably as 
Andrews takes on the responsibili- 
tv of getting Chief Quanah Parker, 
played well by Kent Smith, to lay 
down his tomahawk. Andrews 
comes through excellently, and 
there are good performance assists 
ali down the line. 

There are both white and Indian 
menaces to a treaty, with Lowell 
Giimore,  stuffed-shirt politician 
from Washington, and Stacy Harris, 
an Indian-hating white, as the 
paleface troublemakers. Henry 
Brandon, brave who defies Smith’s 
takes care of the 
Nestor Paiva, 
scouting partner; John 
sensible general; Mike 
Mazurki and Reed Sherman are 
among other good casters. Film 
introduces Linda Cristal, Mexican 
actress. She’s a beauty who’s 
the Indians by 


pert 


other dirty work. 


Litel, a 


Andrews. 

Jorge Stahl Jr.’s camera work 
manages some scenes of incredible 
beauty and also is on top of all 
the mass action that generates ex- 
citement in the footage. Charles L. 
Kimball’s editing is good. The 
Herschel Burke Gilbert scoring is 
keyed to the action demands and 
keeps busy through most of the 
film. Additionally, his tune, “A 
Man Is As Good As His Word,” 
with lyrics by Alfred Perry, is 
sung by The Lancers as a song 
narrative bridging scenes. Brog. 


Backlash 
(COLOR) 








Unevenly-directed but pictur- 
esque western with Richard 
Widmark, Donna Reed. Handy 
entry for outdoor action trade. 


Hollywood, Feb. 28. 

Universal release of Aaron Rosenberg 
production. Stars Richard Widmark, 
Donna Reed, John MclIntire, William 
Campbell; features Barton MacLane, 
Harry Morgan, Robert J. Wilke, Jack 
Lambert, Roy Roberts. Directed by John 
Sturges. Screenplay, Borden Chase; based 
on a novel by rank Gruber; camera 
(Technicolor), Irving Glassberg; editor, 
Sherman Todd; music, Herman Stein. 
Previewed Feb. 21, ’56. Running time, 





83 MINS. 

Jim Slater ...... -cones Richard Widmark 
ee te OE eae Donna Reed 
Jim Bonniwell .........-- John Mcintire 
Johnny Cool .....ccce William Campbell 
Sergeant Lake ..... 000. Barton MacLane 
TORY Welker oi ceccccses Harry Morgan 
MOGE DVMINEE ovcccccsnes Robert J. Wilke 
OO SRE ae ae Jack Lambert 
BESIOR’ COTIOM scccdceeccs>« Roy Roberts 
Sheriff Marson ...... «-. Edward C. Platt 
Sheriff Olson ........... Robert Foulk 
DODDS 24.2. c20 000% eeeeeee Phil Chambers 
Sleepy ste eescccccccecocess Gregg Barton 
Ned McCloud ..... sate eae aia Fred Graham 
SUE dv'ss4baceneee uence « Frank Chase 





Richard Widmark and Donna 


, Reed add name value to this regu- 


lation western drama and its pros- 
pects in the outdoor action market 
look satisfactory. It has Techni- 
color, rugged outdoor settings and 
other standard western feature 
trappings, plus a fairly tight 83- 
minute running time, to make it a 
handy entry. 

Story period is early Arizona 


} soon after the Civil War, and most 


of the location lensing was done 
in that state for picturesque visual 
values. When interest wanders 
from the story in the Aaron 
Rosenberg production, the eye can 
always pick up scenic’ beauty for 
compensation. Interest will wan- 
der, too, because John Sturges’ di- 
rection is not always sure-handed 
and permits some characters to 
wander to the ludicrous side. Such 
a one is the young killer played 
by William Campbell, who does 
his deadly work with an overboard 
Liberacean grin. When Sturges is 
telling the Frank Gruber story, 
scripted by Borden Chase, with a 


| Straight toughness the guidance is 
| good; otherwise just fair. 


Identification of five white men 
killed in an Apache raid and of 
one who escaped, plus the where- 


; abouts of $60,000 in gold the party 


was supposed to have had, puts the 
plot in gear. Widmark wants to 
make sure his nogood father, John 
McIntire, is one of the dead and 
not, as he secretly fears, the one 
who escaped with the coin. Miss 
Reed is in on the search for the 
money, believing her husband, one 
of the dead, had an interest in it. 
Widmark’s fears are well-founded 
and Miss Reed doesn’t get her gold, 


, but they both wind up at the finale 


with each other after McIntire, 
who had used the loot to found a 
rustling empire, is killed by honest 
ranchers, 

Widmark fits‘ rather well 


We Did It Ourselves 


National Assn. of Invest- 
ment Companies has spon- 
sored a 13-minute short 


which is calculated to whet 


one’s appetite for Mutual 
Funds. Arthur Lodge Produc- 


tions as well as Swanson & 
Dalzel!l, adaptors, did an excel- 
lent job in playing down 
straight commercialism. It 
can muster as a “public serv- 
ice.” 

Producers made judicious 
use of newsreel clips plus 
smart dovetailing of the few 
original photographed shots. 
Investment of all types—life 
insurance, securities, govern- 
ment bonds, bank savings and 


closed end  stocks—are_ re- 
viewed — sketchily. Subject 
points up that the nation’s 


stake in industry is not just 
Wall Street—but small inves- 
tors in every community in the 
country. Payoff line future 
citizens should participate in 
the growth of the U.S. by put- 
ting their money into invest- 
ment securities. 

Subject in no way attempts 
to explain the operation or 
technicalites of Mutual Funds, 
how much dividend the aver- 
age closed-end share pays or 
for what price these stocks are 
redeemable. This is probably 
smart. ‘We Did It Ourselves” 
is being offered gratis to thea- 
tres and tv stations, running 
time being geared so it can fit 
into 15-minute slots. Wear. 








his outdoor character and is tough 
enough to please those who like 
him best when he’s mean. Miss 
Reed also handles her character 
well, that of a girl who hasn’t al- 
ways been what a lady’s supposed 
to be. McIntire is excellent, as are 
Barton MacLane, army sergeant 
who’s a key figure in the search; 
Roy Roberts, honest rancher; 
Harry Morgan, Edward C. Platt, 
Robert Foulk, Robert J. Wilke and 
Jack Lambert, among others. 
Irving Glassberg uses his cam- 
eras well in the action and in get- 
ting the outdoor sites on film. 
Other technical credits also are 
good, Brog. 


Hidden Guns 


Tautly suspenseful. Much be- 
yond run-of-range melodrama. 


Republic release of Gannaway-Ver 
Halen production. Stars Richard Arlen, 
Bruce Bennett, John Carradine. Directed 
by Al Gannaway. Original story and 
screenplay, Sam Roeca, Al Gannaway; 
camera, Clark Ramsey; editor, Leon 
Barsha. Music composed, directed, played 
by Ramez Idriss; additional songs by 
Gannaway, Hal Levy; choral direction, 
Salli Terri. Previewed in N.Y., March 2, 
56. Running time, 66 MINS. 

NE as ie an miner Bruce Bennett 
Sheriff Young Richard’ Arlen 
John Carradine 


Snipe Harding 


Faron ENE ne ae Faron Young 
auage Wallig’..60<ssaee Lloyd Corrigan 
OORT CAISC?  cicveccses Angie Dickinson 
ee ara ee Damian O’Flynn 
a arr Irving Bacon 
MME cn sat ak tina eaee a Tom Hubbard 
TE WOE oc adave cecoas Ron Kennedy 
MR ERE ac.c 54:40 8 a aadietans Bill Ward 
OT Pees 4:+ Raymond L. Morgan 
OR OO es Edmund Cobb 
PEE «c's 9 cn aa c4eees OSES Ben Welden 
ES GARE EO rire Guinn Williams 
yO ee etre Gordon Terry 





This is considerably stronger and 
more intriguing than the run-of- 
mill western meller. “Hidden 
Guns” has new angles, an original 
introduction of each turn in plot 
and considerably more suspense 
than a grind-’em-out prairie opera. 
Film looks strong fare for western 
houses and okay for some others. 


Basically, this is the tale of a 
card sharp who meets. his match 
in a tough sheriff’s son despite 
paid politicos and hired gunmen. 
Inability to find witnesses to tes- 
tify in a cold-blooded killing over 
a card game -actually starts the 
law on the crooked gambler’s trail. 
Eventually this leads to slicker’s 
arrest and downfall when the 
whole town turns against him. 


Plot has Sheriff Arlen working 
with his son, Faron Young, his dep- 
uty, in a half-hearted effort to 
reform the bought and paid for 
community. Deputy Young takes 
charge of the sheriff's office when 
his dad is seriously wounded in a 
framed gun fight. Terrific suspense 
is developed by having the son go 
up against the same gambler in a 
gun duel—only that the deputy is 
hep to the concealed sniper and 
cucehoets the gambler and hidden 
pal. 
There’s the usual gunplay and a 
whale of a fistfight between Young 
and one of the gambler’s hirelings 
which carries on through a fall 
down hill and into a pool of water. 
Pic is different in that story de- 
velopments are telegraphed or 
kept up to date via a choral group. 
“Hidden Guns” also has a fine 
original score composed and played 
by Ramez Idriss, the use of guitar 
and string instruments being remi- 
niscent of ‘High Noon.” 





into 


| Vet Arlen is excellent as sheriff 
| while Young, rated one of, Amer- 
lica’s No, 1 western recording stars, 


makes a good western-type deputy 
serving as his father’s aide. His 
singing is heard in the background 
throughout the production with 
fine effect. 

John Carradine turns in a grip- 
ping concept of the suave but cold- 
blooded sniper and hired gunman. 
Bruce Bennett is adequately nasty 
as the gambler. Lloyd Corrigan 
makes a sharp bought-up judge 
while Angie Dickinson is in briefly 
for scenic effect. Irving Bacon 
makes the Doc Carter role realistic. 

Al Gannaway’s direction is way 
above par for a standard western 
as is his story and screenplay on 
which he worked with Sam Roeca. 
Clark Ramsey does a smart job 
with his camera, employing many 
more closeups than generally found 
in an oats opera. Wear. 


Lum & Abner Abroad 


Three television pilots poorly 
edited into a theatre feature. 


— 


Wetbacks 
(COLOR) 


plotting. Mediocre. 





Patchwork 





Hollywood, Feb. 24. 
Banner Pictures release of a Hank 
McCune Production. Stars Lloyd Bridges, 
Nancy Gates; features Barton MacLane, 
John Hoyt, Harold Peary, Nacho Galindo. 
Robert Keys, David Colmans, Jose Gon. 
zales Gonzales, Louis Jean Heydt, 
Scott Douglas, Wally Cassell, Richard 
Powers, Salvador Baguez. Directed by 
McCune. Screenplay, Pete LaRoche; came. 
era (Eastman Color), Brydon Baker: edi- 
ly carpe a3ee' kee Les Bax- 

er. Reviewe eb. » 56. Runni i 
aan ning time, 


Jim Benson ..... Yo TET Lloyd Bri 

Oe sg ) rrr ree .. Nancy aa 
Karl Shanks’ 5 .3.03.6.. Barton MacLane 
CRUD *TIOUNIID: «6-00 06 0t0 0 6 he . John Hoyt 
SNM MUPOREO 6/60.5.08.54%86% Harold Peary 
Alphonso ...... bie Pew ees Nacho Galindo 
PE Gi\c.3 bea Uibeokenie® Robert Keys 
Pedro Ps Donte «6b cen ee Be David Colmans 
WRGRMUE: 4:< bvoicee Jase Gonzales Gonzales 


Coast Guard Comdr...Louis Jean Hevdt 
Immigration Officer....... Scott Douglas 
Coast Guard Lieut.:...... Wally Cassell 
Highway Patrol Inspec... Richard Powers 





Mexican Policeman...... Salvador Baguez 


The most elementary sort of 


Howeo Productions release of James | patchwork plotting makes this fea- 


Kern production. Stars Chester Lauck, 
Norris Goff, Jill Alis. Directed by Kern. 
Screenplay, Carl Herzinger; based on 
stories by Herzinger and Kern; camera, 
Octhvian Miletich; editors, Maurice 
Wright and Blanche Jens. Previewed in 
N.Y., Feb. 24, ’56. Running time, 72 MINS. 


ee ee he 6c Gvew vere Chester Lauck 
SNE icuc tenes tase Bese ee ts Morris Goff 
PROT ERONO Sc cccvcesvecece sees Jill Alis 
EE: An cata ce eke beeen . Lila Audres 
Papa PossavetZ ....-ec.ee Branko Spoylar 
PR, co ob 08 086 O46 0a8 ges Gene Gary 
TUOOOD G5 5k s4o texbeee beaks Vern Mesita 
Oe or Valdo Stephens 
Frankenshplnin ........... Steven Voyt 
LO a eer rr ss cr Nada Nuchich 
Do) eee ee eee hris Peters 
Tommy ES <..:...crcckesses: Jim Kiley 


Dignitary 


There was talk some months 
ago of the old Ozarkian radio team 
doing a series of television films 
abroad. Apparently the project 
aborted and this is the net result 
—three hollow “pilot” films which 
would have run 26 minutes each 
for video, now edited and tied 
into a 72-minute theatrical release. 
The gyrations of the ‘‘goodwill am- 
bassadors,” as the Carl Herzinger 
script terms them, seem to have 
little marketable value as anything 
but a second feature in the sticks. 

Lum and Abner show up first in 
Belgrade, getting involved in the 
love life of ballerina Jill Allis. 
Chester Lauck (Lum) and Morris 
Goff (Abner) get the U.S. Embassy 
to back a blowout campaign to find 
her American newspaperman—fi- 
ance, and all ends happily as a 
group of European hayseeds join 
the U.S. brand in a good old fash- 
ioned square dance. After. an in- 
sufficient bridge with Gene Gary,. 
the ballet impresario of the first 
part, doing a short narration and 
then appearing as a Gallic sports- 
caster, the homespun pair arrive 
in Paris. There they become dupes 
for a smuggling ring and end up 
being saved from the fiends (in- 
cluding. a mace-wielding giant 
named Frankenshplin) by the po- 


lice. Locale shifts to Monte Carlo, 
where they break the bank, but 
settle for $14.80 so that the 


people of Monaco won't have to 
pay extra taxes. Yanks take their 
payoff in medals from a grateful 
eitizenry. 

Boxoffice outlook of the big- 
hearted bumpkins isn’t helped by 
the slapdash editing of Maurice 
Wright and Blanche Jens (their 
efforts possibly hampered by low 
budget). Quite often the sound 
fades before the visual track does, 
and the fade-outs are such that 
time is needed for reorientation. 
The . Octhvian Miletich camera 
picks up nice foreign scenery, 
which, of everything, is the pic’s 
best asset after whatever loyalty 
and following adheres to Lum and 
Abner. Art. 








Broccoli 


=a Continued from page 2 Seem 








and humor—played against back- 
grounds that are exotic and intrigu- 
ing and featuring at least one or 
two stars of proven international 
boxoffice appeal.” Alan Ladd had 
the lead in three Warwick entries; 
Richard Widmark and Mai Zetter- 
ling shared the spotlight in the 
fourth. 

Broccoli further placed emphasis 
on the need of heavy promotion of 
the finished product and this, he 
feels, is a factor that other pro- 
ducers working abroad have over- 
looked. This led into discussion 
of Warwick’s newest feature, “Cock- 
leshell Heroes,” costarring Trevor 
Howard and Jose Ferrer, lensed in 
England and Portugal under Fer- 
rer’s direction in CinemaScope. 

Both Broccoli and Allen will tour 
the U. S. to bally the film, as will 
Yana, British vocalist, who makes 
her screen debut in “Cockleshell,” 
and Cpl. William E. Sparks, sur- 
vivor of the wartime Cockleshell 





raid upon which the film is based. 


| 
' 








ture shoddy fodder. Some excel- 
lent scenic footage of Mexican and 
Catalina locales, plus a genuinely 


thrilling motorboat chase _ se- 
quence, are its assets. 
Pete LaRoche screenplay pre- 


sents a financially strapped fishing 
boat captain, played by Lloyd 
Bridges, in the clutches of a wet- 
back-smuggling gang. However, 
the twists and turns of the uncon- 
vincing plot finally discloses that 
he has been the unwitting bait set 
out by the U.S. Immigration Serv- 
ice to entrap the baddies, essayed 
by John Hoyt and Harold Peary. 
Aliso, a seeming femme tramp 
companion, portrayed by Nancy 
Gates, turns out to be a Govern- 
ment undercover agent. . 


The heavies pursue Bridges and 
Miss Gates to sea and the best 
footage show a ring-around-the- 
rosy chase around a tanker in full 
steam. Finally, the Coast ‘Guard 
hoves into view to put the arm on 
the. smugglers and to leave the 
couple time to enthusiastically in- 
tertwine. ; 

Bridges and Miss Gates are a 
nice-looking couple who walk 
through their derring-do assign- 
ments with a certain amount of 
plausibility. Barton MacLane 
makes a convincing semi-heavy, 
who also turns out to be an un- 
dercover Government man. 

Hoyt does his able best with the 
cliche-ridden role of the iop 
heavy, but the Great Gildersleeve 
often shows through Peary’s’ chore 
as his sidekick. In lesser - parts, 
Nacho Galindo plays a sympathetic 
Mexican bar owner with commend- 
able gusto, while Jose Gonzales 
Gonzales supplies a bit of welcome 
comic relief as a seasick wetback. 

Producer-director Hank McCune 
is most effective when setting the 
earlier scenes and in staging the 
chase sequence. However, the 
weak script defeats his other ef- 


forts. 


Quality of the Eastman Color 
footage lensed by Brydon .Baker 
varies, from a number of beautiful 
picturizations to a distinctly off- 
key cast.. Those parts of Les Bax- 
ter’s score which utilize Mexican 


| guitar themes serve well to set the 


tropical mood. Kove, 


Kettles in the Ozarks 








Looks like series is running 
out of steam after eight fimes 
at bat. Very s0-so. 


Hollywood, March 6. 

Universal release of Richard Wilson 
production. Stars Marjorie Main, Arthur 
Hunnicutt; features Una Merkel, Ted de 
Corsia, Olive Sturgess, David O’Brien, 
Richard Eyer. Directed by Charies La- 
mont. Story and screenplay, Kay Le- 
nard; camera, George Robinson: editor, 
Edward Curtiss;. music supervision, Jo- 
seph Gernhenson. Previewed Feb. 27, 





*56.. Running time, 81 MINS. 
Ma “Kettle...:..... eeeeeee- Marjorie Main 
Sedge Kettle.......... Arthur Hunnicutt 
Miss Bedelia Baines......... Una Merkel 
op, PCIe etaceas Ted de Corsia 
PMT tans nike Cae say 66> Olive’ Sturgess 
Conductor ....seeeee++++0 David O’Brien 
ae ee se ..-..-Richard Eyer 
TB Ae ee esaececes Cheryl Callaway 
MOAMCTOR, Baines, ooccessaassse Joe Sawyer 
See ae pas pean Sid Tomack 
PROMORIOET oscd ned 60460%% Louis DaPron 
DR Asus oo ond rabards ad ve Harry Hines 
A IR Jim Hayward 
Universal's “Kettles” series is 


pretty thin fun after eight times at 
bat. Filled with comedy antics 
dating back to silents, only the 
most loyal of smalltime fans will 
get much from it. 

This time, Ma and the kids take 
off on a cornball express to the 
Ozarks to visit Uncle Sedge, a new 
character played by Arthur Hun- 
nicut, but patterned to Percy 
Kilbride’s Pa Kettle role. _Kil- 
bride’s the smart one_ retiring 
after seven times in the series, 
but his presence is sorely missed. 
However, there’s not much he 
could have given this ane. 

Aboard train enroute to Un- 
cle Sedge’s ramshackle farm, the 
Kettel offspring manage to keep 
Marjorie Main, as Ma, right busy, 
and, down on the’ farm, she 


straightens out Hunnicutt, a shitt- 
(Continued on page 18) 
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EXHIBS TIRE OF COSTLY ‘TOYS’ 


~ Columbia Hatching Sales Switch 


Columbia appears jockeying to pull a major switch in sales 
policy, with the specifics to be worked out at a Chicago meeting 


opening Sunday (11). 


Participating will be key personnel from 


the homeoffice distribution and ad-pub departments, domestic 
division and branch managers and, marking a “first” for a Colum- 
bia conclave, exploitation reps in the field. 

Abe Montague, general sales manager, is belling the session as 
the “most important” in company’s history, and “of the upmost 
importance not only to our own organization but to the exhibitors 


of the country as well.” 


Montague held back on further details but it’s expected the plan 
he has in mind places a greater accent on localized promotion and 
selling, with the bally merchants in the grass roots teaming more 
closely with the local exchanges. 











Lensers Rap Goldwyn Jr.; Threaten 
Boycott’ on Reduced Staff for Cuba 


Hollywood, March 6. 
TATSE cameramen’s local 659 has 
threatened to institute a “boycott” 
against Samuel Goldwyn Jr., pro- 
ducer of “The Sharkfighters,” 
which will be shot in Cuba, charg- 
ing he isn’t taking sufficient tech- 

nicians from Hollywood with him. 


The boycott threat was made by 
the local’s business agent, Herb 
Aller, who said the lensers would 
also ask the AFL Hollywood Film 
Council, which has a stand against 
so-called “runaway” production, to 
do the same thing. 

Aller demanded that Goldwyn ap- 
pear before the union’s exec board 
in two weeks to explain his posi- 
tion. He said that yesterday he no- 
tified Clem Beauchamp, Goldwyn’s 
production manager, of the union 
stand, and that Beauchamp told 
him that he felt it was “like shoot- 
ing a picture in Mexico.” This 
didn’t appease Aller, who declared 
many features shot south of the 
border are with Mexican financing, 
but that Goldwyn’s is “100% Amer- 
ican-financed.” In any event, he 
added caustically, Mexico is a ha- 
ven for “runaway” producers and 
not a good comparison. 

Goldwyn is taking two Hollywood 
camerainea with him te Cuba, but 
Aller says his local wants a mini- 
mum of four lensers from here. 
“We don’t object if he picks up 
some crew members in Cuba, but 
we insist on certain basic crew re- 
quirements being filled here” he 
stated. 


“This is all wrong. Here is a young 
man entering the picture business 
and the first thing he figures out is 
how to beat the American labor 
standard,” observed Aller. 


New RKO’s Campaign For 
‘Conqueror’ Heavily Tied To 
Parent Mutual Radio Web 


' RKO has just completed its first 
‘under new management” exploi- 
tation campaign for “The Conquer- 
or,” a radio-tv-newspaper effort 
that may set a pattern for future 
high-budgeted releases from the 
studio. The campaign, which in- 
volved extensive use of the pa- 
rent RKO Teleradio’s Mutual ra- 
dio network, is also to be offered 
as a “package” campaign to other 
studios. ‘ 
Heaviest concentration in the 
exploitation department was cen- 
tered on Mutual, which starting on 
Jan. 1. plugged the picture not 
only in terms of spot announce- 
ments, but with five-minute, 10- 
minute and one half-hour shows 
comprising interviews and editor- 
ial matter on the picture. Blowoff 
Was the half-hour special from 
Hollywood last Thursday (23), with 
John Wayne and the rest of the 
Cast participating. The radio cam- 
puign, aired over a full 580-station 
ineup,, was supplemented by tv 
Spot campaigns in 33 cities, with 
Saturation spots aired for the 
eight days preceding the opening 
and for two days after the open- 
“1g in each area, Competitive as 
Well as Teleradio-owned stations 
were used, 
4, the newspaper side, a deal 
a8 set by exploitation chief Terry 





carer with Hearst and Scripps- 
coward papers in 24 cities. Deal 
Onsiste 


d of full-page paid space, 


but the gimmick was that Turner 





y% 
a 


SPEWACKS TO JAPAN 





‘How to Make a Woman Happy’ Set 
For DCA Handling 





Sam and Bella Spewack, the 
husband-and-wife writing team, 
have concluded a deal with Distrib- 
utors Corp. of America for the pro- 
duction of an independent film. 
Picture, to be filimed in Japan, will 
be based on an original screenplay 
by the Spewacks titled “How to 
Make a Woman Happy,” a comedy 
of Americans in the occupation life 
of Japan. The Spewacks leave for 
Japan next week in search of local 
color and backgrounds for the film 
scheduled for production later this 
year. 


Fred Schwartz, DCA topper, will 
seek a Japanese co-production for 
the project. DCA will supply the 
stars, the director and all dollar 
expenses, with the Japanese co- 
producer taking care of local pro- 
duction costs. 

Alfred Katz, who negotiated the 
DCA-Spewack deal, leaves today 
(Wed.) for Japan. 


16,009 Geared 


Houses, C’Scope 
Near ‘Saturation 


CinemaScope installations, both 
domestic and foreign, are steadily 
moving towards a saturation point 
in terms of booking “possibilities,” 
i.e., the number of theatres that 
any one picture can play at a time. 


Latest breakdown by 20th-Fox 
shows domestic installation at the 
16,609 mark, of which 13,430 are 
claimed possibilities. Total domes- 
tic theatre count, according to 20th, 
is 23,430 (including the drive-ins) 
of which 15,516 rate as _ possibili- 
ties. 





Abroad, with a total theatre 
count of 54,230 in terms of 20th’s 
business, maximum possibilities 


are put at 17,338. Total installa- 
tions now run to 14,524 and addi- 
tional equipment orders run to al- 
most 2,000. 

Total number of _ installations 
worldwide (incl. the U. S. and Can- 
ada) amounts to 31,133. Spyros*P. 
Skouras, 20th prexy, said last week 
that not .in his wildest dreams 


that CinemaScope would spread so 
rapidly throughout the world. 
Actually, while the system itself 


(Continued on page 16) 


LOEW DRIVE-IN HEARING 
DURING MARCH 12 WEEK 


ae Washington, March 6. 

Hearing on the Loew's applica- 
tion to obtain g drive-in theatre in 
Sharpstown, a residential suburb 
of Houston, Texas, has been post- 
poned a few days. 

It will be held before the Fed- 
eral Court in New York, probably 
the latter part of the week of 
March 12. It was originally sched- 








(Continued on page 16) 


uled for Thursday (8). 


-| print. 


could he have hoped two years ago | 


Atalal B 
GETTER GEAR 


Equipment dealers with a finger 
on the exhibifion pulse _ say 
theatre operators across the coun- 
try are showing increasing resist- 
ance against any technical changes 
directly affecting their pocket- 
books. Theatremen say, “we don’t 
need any more new technical toys, 
we need boxoffice pictures.” Many 
houses, say the dealers, just don’t 
feel they're justified in investing 
further coin in updating their 
equipmert to accommodate new 
systems or methods. Nor do exhibs 
see any sizable payoff in engineer- 
ing refinements. 

Immediate victim of this mood 
has been 20th-Fox, which is trying 
hard to peddle its penthouse at- 
tachment to the theatres. Only 
around 125 have been installed to 
date and progress is reported slow. 
The penthouse allows an optically 
equipped house to play a magnetic 





According to 20th, the sound 
from the single magnetic channel 
is still superior to that obtained 
from an optical track. Further- 
more, the penthouse installation is 
a boon for 20th, which finds itself 
marooned by the failure of mag- 
netic stereophonic sound to catch 
on widely. 

20th’s Predicament 

At this moment, 20th is the only 
distributor serving a fuJl comple- 
ment of stereophonic and optical 
prints on each picture, It’s difficuit 
for the company to convince thea- 
tres to go for stereo sound units, 

(Continued on page 61) 


Preminger U.S. 
Rep at Cannes 


Paris, March 6. 

Present indication is that this 
year’s American representative on 
the jury of the Cannes Film Fes- 
tival will be Otto Preminger. The 
1955 rep was Anatole Litvak. 

Preminger is believed to have 
been hallyhooed for the post by 
Max Youngstein and Francis Wini- 
kus of United Artists while in 
Paris recently, with Cannes chief 
Favre LeBret impressed. 

As director of. ‘The Moon Is 
Blue” and “Man With the Golden 
Arm,” both under attack in the 
States, Preminger stacks up as 
hero timber on this side. 


é ? > * FP_® 
Alex’ Bow for B’nai B'rith 
“Alexander the Great” is set for 
a March 28 premiere at New York’s 
Capitol Theatre for the benefit of 
B'nai B'rith. 
United Artists, distributor of the 











Robert Rossen production, plan- | 
ning usual elaborate trimmings. 





Warning Members 


with Washington officials and 
church personages, are only part 
of the inventory of “you hadn't 
oughta” charges against “The M 
With the Golden Arm.” The Scree 
Writers Guild branch of the Writ- 
ers Guild of America has put in a 
severe slam against producer-di- 
rector Otto Preminger for person- 
ally usurping the word “by” in 
taking top billing on the feature. 
In a roundrobin printed letter 
to all members, signed by SWG 
president Daniel Taradash, Prem- 
inger is accused of hogging credit 
to the neglect and detriment of 
commonly observed professional 
courtesy and time-honored trade 
practice. Producer's attorney has 
acknowledged the Screen Writers 
complaint, unsatisfactorily and the 











offensive phrase in United Artists’ 


YING Charge Lazard Freres Snatued 


Deal for Billy Mitchell Biopic 





O’CONNOR’S 10% WAGE HIKE 





Universal Also Amends Blumberg’s 
Contract—He Stays Active 





Universal has handed v.p. John 
J. O’Connor a new three-year con- 
tract at $1,100 per week. New 
agreement, calling for the same 
terms and conditions of previous 
employment, represents a _ $100 
weekly hike. 

Pact went into effect Jan. 4, 
1956, expiration date of O’Connor’s 
previous agreement with the com- 
pany. The new contract is revealed 
in supplementary data filed with 
the Securities & Exchange Com- 
mission by Universal. 

The report to the SEC also con- 
firms the amending of board chair- 
man’s N. J. Blumberg’s contcact. 
Under the “amendatory agree- 
ment,” Blumberg will continue to 
serve the company in an active ca- 
pacity during the next five years of 
his 10-year contract rather than on 
a parttime consultive basis. 


U.S. Feels It As 
Color & Size Up 


Costs in Europe 


Increased use of color and Cine- 
maScope in European productions 
creates new problems in the sell!- 
ing of these pictures in the Amer- 
ican market, Edward L. Kingsley, 
head of Kingsley International and 
of Columbia’s new foreign film dis- 
tributing ginit, said in Manhattan 
this week. Kingsley last week re- 
turned from an extended European 
trip. 

He declared that, due to the utid- 
ization of color and the new screen 
methods, production costs—partic- 
ularly in France—had gone up ap- 
preciably. Furthermore, cost of 
prints and problems in connection 
with subtitling were obviously 
greater on those pictures. 

Widescreen tinters coming from 
abroad obviously involve more of a 
risk for the American distributor, 
and also they “sit between two 
chairs,” in a manner of speaking. 
They are, as a rule, not the type 
of subjects that the arties go for. 
At the same time, being in a for- 
eign language, they also aren’t 
okay programming material for the 
commercial houses which shy away 
from subtitled pix. 

Kingsley pointed out that, if 
such “big” productions are dubbed, 
they become automatically more 

(Continued on page 16) 





Hit Preminger for “Selfish Use of Biz’ 


Authors League Joins With Screen Writers in 


of Credit-Hogging 


Failure to obtain a Production | advertising copy, “A Film by Otto} 
Code seal, and sundry difficulties | Preminger,” continues in use. 
Although the Authors League of | 
| America (novelists and dramatists) 


is now wholly separate from SWG, 
the League took up the issue and 
circularized its own rolls, some 
10,000 members, enclosing the 
Taradash statement and adding the 
commentary of the League’s veep, 
Rex Stout. 

(Neither mailing mentioned orig- 
inal author of “The Man With the 
Golden Arm,” novelist Nelson Al- 
gren, a member of the League.) 
Said Stout: 

“For a man to write a novel 
called ‘The Man With the 
Golden Arm,’ to have that 
novel made into a motion pic- 
ture, and to have the motion 
picture advertised as ‘A Film 
by Otto Preminger,’ is cer- 





(Continued on page 16) 


* Wall St. buuking house of Lazard 


|Freres & Co., Andre Meyer and 
!'eight Lazard partners have been 
named defendants in a $1,500,000 
damage suit brought in N. Y. Su- 
preme Court by Trophy Produc- 
tions Inc. Action, which came to 
light last week when Trophy 
sought to amend its complaint, in- 
volves motion picture rights to 
“Mitchell—Pioneer of Air Power,” 


authored by Isaac Don Levine in 
1943. 

Aside from monetary damages, 
Trophy asks a declaratory judg- 


ment and an injunction restraining 
the defendants from claiming 
right to the ‘‘Mitcheill” property. 
Plaintiff, through its president, 
Barnett Glassman, asserts that it 
acquired rights to the Levine tome 
in 1953 via an assignment from in- 
die producer Samuel Bronston. 

Previously, however, Bronston 
had pledged the “Mitchell” yarn 
with Lazard as collateral on a loan 
to partially finance ‘Jack London,” 
which he produced for United Art- 
isas release in 1943. In addition, 
he also agreed to have UA deposit 
his share of the distribution coin 
with Lazard for repayment of the 
principal. 

Over a period of unspecified 
time, Trophy’s complaint contends, 
UA had deposited in excess of 
$400,000 which Lazard allegedly 
had applied to the loan and was 
more than enough to amortize it. 
Suit also charges that when Bron- 
ston asked for re-assignment of 
the Piterary property Lazard re- 
fused and threatened to produce a 
film based upon the wotk. 

Protesting that the various de- 
fendants had represented to the 
film industry that Trophy doesn’t 
own the rights to the property, suit 
seeks general damages: of $1,375,- 
000, punitive damages of $100,000 
and svecial damages amounting to 
$25,000. 

Story of air general Mitchell 
meanwhile has reached the screen 
via Milton Sperling's production, 
“The Court-Martial of Billy Mit- 
chell,” for Warner release with 
Gary Cooper as key figure. 


Woman As Far Off-Side 
As She Says Drive-Ins 
Are, Declares Morrell 


Cincinnati, March 6. 

An attack on drive-in theatres by 
Mrs. Dorothy N. Dolbey, only wom- 
an on the nine-member City Coun- 
cil, brought immediate response 
from Robert Morrell, general man- 
ager of Twin Drive-in, Cincy’s lone 
such operation. 

The councilwoman told City 
Planning Commission last week 
that drive-ins are “terrible and out 
of bounds for my children.” She 
was protesting an application for 
a drive-in in another part of the 
city, near an orphanage. 

Said Morrell: “Had Mrs. Dolbey 
investigated the facts before she 
allowed herself to be victimized by 
slanderous untruths, she would 
have found the biggest part of 
drive-in theatre business is family 
business.” 

The industry spokesman added 
that the legislator’s ‘“‘hasty state- 
ment misled the public, seriously 
damaged a decent business whose 
function is to provide clean enter- 
tainment for families which, for 
lack of babysitters, would be un- 
able to enjoy an evening away 
from home.” 

He said it would be “suicidal” 
for drive-ins to allow improprie- 
| ties to go on and explained that his 
| operation is constantly patrolled to 
disabuse wrong ideas and protect 
the safety of patrons and children. 
“Our patrons and the parents of 
young folks who use drive-ins: are 
our biggest boosters,” he stated. 














Sharff to India, Israel 


Producer-director Stephen  L. 
Sharff planed out this week on a 
four-film expedition which will take 
him to Switzerland, India and Is- 
rael. 

Returns to Manhattan in May. 
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LA Bright; ‘Ladykillers Fast 12C, 


‘Helen’ Trim 216, 


‘Skirts Slow 206, 


Picnic’ Brisk 216, ‘Conqueror’ 336 


Los Angeles, March 6. + 


firstrun trade here con- 
bouncy, topping takes for 
same frame a year ago, without 
any outstanding new bills this 
round. Nice $12, 000 is seen for 
initial stanza of “The Ladykillers”’ 
at Fox Wilshire. 
“Helen of Troy” 


Total 
tinues 


shapes pleasing 


$21,000 in two theatres. ‘Lieut. 
Wore Skirts” looks slow $20,000 
in four sites and “Invasion of 


Body Snatchers” is light $18,500 | 
jn three houses. 

Sharp $21,000 is forecast for 
“Picnic” in second round for War- 
ner Beverly. “The Conqueror” 
looms good $33,000 in second stan- 
za three spots. “Carousel” is rated 
bright $24,000 in third week at 
Chinese. Long extended-runs are 
still in money. 

Estimates for This Week 

Fox Wilshire (FWC) (2,296; $1- 
$1.80)—* Ladykillers” (Cont). Fine 
$12,000. Last week, “Helen Troy” 
(WB) (5th wk-5 days), $7,000. 





Los Angeles, New Fox, Ritz, 
Loyoya ‘FWC) (2,097; 965; 1,363; 
1,248; 90-$1.50) “Lieut. Wore 


Skirts” (20th) and “Please Murder 
Me” (DCA). Slow $20,000. Last 
week, with Uptown, excluding 
Ritz, “Man Never Was” (20th) and 
“Dig That Uranium” (AA) (2d wk), 
$12,000. 

Downtown Paramount, Iris 
(ABPT-FWC) (3,300; 816; 90-$1.50) 

—‘“Helen Troy” ‘WB) and “Steel 
Jungle” (WB). Pleasing $21,000. 
Last week, “Wetbacks” (Indie) and 


“Skabenga” (AA), $8,700. 
Warner Downtown, Uptown, 
Hollywood (SW-FWC) (1,757; 1,- 


715; 756; 80-$1.25)—* Invasion of 
Body Snatchers” (AA) and “Atom- 
ic Man” (AA). Light $18,500. Last 
week, with Ritz, excluding Up- 
town, “Goodman Story” (U) and 
“Night Number Came Up” (Indie) 


(2d wk), $15,800. 
Warner Beverly (SW) (1,612; $1- 
$1.75)—“Picnic” (Col) (2d wk 


Sharp $21,000. Last week, $26,000. 

Hillstreet, Pantages, Wiltern 
(RKC -SW) (2,752; 2,812; 2,344; $1- 
$1.50) — ‘‘Conqueror” (RKO) (2d 
wk). Good $33,000. Last week, 
$69,000. 

Orpheum, Vogue ‘Metropolitan- 
FWC) (2,213; 885; 90-$1.50)—‘‘Rose 
Tattoo” (Par) (2d wk). Okay $13,- 
000. Last week, $19,300, plus $52,- 
400 in two nabes, six drive-ins. 

State, Hawaii (UATC-G&S) 
(2,404; 1,106; 90-$1.50) — ‘Last 
Hunt” (M-G) and “Postmark For 
Danger” (RKO) (2d wk). Smal 
$7,800. Last week, $14,400, plus 
$38,800 in two nabes, seven drive- 
ins. 

Chinese (‘FWC) (1,908; $1.40-$2) 
—‘‘Carousel” (20th) (3d wk). Bright 
$24,000. Last week, $26,000. 

Fine Arts (FWC) (631; $1-$1.50) 
—'“‘Trouble With Harry” (Par) (4th 


wk). Nice $4,500. Last week, 
$5,400. 

Fox Beverly ‘(FWC) (1.334; $1.50- 
$1.75)—“‘Golden Arm” (UA) (10th 
wk). Okay $6,200. Last week, 
6,900. 

Four Star (UTAC) (868; $1.25- 
$1.80) — “Cry Tomorrow” (M-G) 
(lith wk). Fine $8,300. Last week, 
$8,800. 

Hollywood Paramount (F&M) 
1,430; $1.25-$1.80) — “Guys and 


Dolls” (M-G) (15th wk). Good $10,- 
500. Last week, $11,400. 

Egyptian, United Artists (UTAC) 
(1,411; 1,242; $1.10-$2.75)—‘‘Okla- 
homa” (Magna) (16th wk Egyptian, 
11th wk UA). Snappy $49,500. Last 
week, $53,600. Above hopes. 

Warner Hollywood (SW) (1.364: 
$1.20-$2.65)—"‘Cinerama Holiday” 
(Indie) (17th wk). Started current 
week Sunday (4) after smart $34,- 
300 last week. 


‘JESTER’ SLICK 256, 
HUB; ‘PICNIC’ 416, 2D 


Boston, March 6. | 
Some mighty grosses loom for | 
holdovers this week with only one 
new bill. “Court Jester” and “River 
Changes” at Paramount and Fen- 
way looms smooth. “Carousel” in 
second stanza at Memorial is rated 
hefty. “Picnic” is hot in second 
round at State and Orpheum. 
Amazingly, “Cinerama Holiday,’ 
in its 28th frame, is almost up to 
the week’s leaders in their second 
and third frames. “Rose Tattoo’ | 
shapes sturdy in third week at the | 
Metropolitan. 
Estimates for This Week 
Astor ‘B&Q) (1,500: $1-$1.80) 
—"“Guys And Dolls” (M-G) (17th| 
wk). Final week of run which broke | 
house record here was sluggish | 
$6,000. Last week, $7,500. 

Beacon Hill ‘Beac on Hill) (678; 











(Continued on page 18) |. 





Broadway Grosses 


Estimated Total Gross 





This Week. 2. s45 + sa0 $544,800 
(Based on 23 theatres.) 
Last Year .... .. $447,600 


(Based on 21 theatres.) 


Tattoo Hot 286, 
Frisco; Wayne 226 


San Francisco, March 6. 

Only one new. entry here this 
session aside from new pix in arty 
houses but biz is very big. This 
newcomer in the larger houses is 
‘Rose Tattoo,’ which looks smash 
at Paramount. ‘Conqueror’ at 
Golden Gate, “Court Jester” at St. 
Francis and “I’11 Cry Tomorrow” at 
Warfield all are torrid in second 
stunzas. “‘Carousel” is rated good 
in initial holdover frame at the Fox. 
“Oklahoma” still is smash in sec- 
ond week at Coronet. 


Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1:\—"‘The Conqueror” (RKO) (2d 
wk). Great $22,000 for Wayne 
starrer. Last week, $44,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Carousel” (20th) (2d wk). Good 
$21,000. Last week, $30,000. 

Warfield (Loew) (2,656; 65-90)— 
“T'll Cry Tomorrow” (M-G) (2d wk). 
Big $20,000.. Last week, $39,000. 

Paramount (Par) (2,646; 90-$1)— 
“Rose Tattoo” (Par), Smash $28,000. 
Last week, “Lone Ranger” (WB) 
and “Inside Detroit” (Col), $13,000. 

St. Francis (Par) (1,400; $1-$1.25) 
— “Court Jester” (Par) (2d wk). 
Sock $12,000. Last week, $20,009. 

Orpheum (Cinerama _ Theatre 
Calif.) (1,458; $1.75-$2.65)—‘‘Cine- 
rama Holiday” (Indie) (31st wk). 
Big $18,200. Last week, $26,700, 
including 2 extra shows. 

United Artists (No. Coast) (1,207; 
70-$1)—“‘Golden Arm” (UA) (6th 
wk). Good $6,500 in 5 days. Last 
week, $9,000. 

Stagedoor (A-R) (440; $1-$2.20) 
— “Guys and Dolls’ (M-G) (16th 
wk). Big $7,900. Last week, $8,500. 

Larkin (Rosener) (400; $1) — 
“Diabolique” (UMPO) (10th wk). 
Tall $5,100. Last week, $5,400. 

Clay (Rosener) (400-$1)—‘‘Lease 
of Life” (IFE) (3d wk). Fine $1,900. 
Last week, $2,400. 

Vogue (S. F. Theatres) (377-$1) 
—*‘Prisoner” (Col). Fancy $3,000. 
Last week, “‘Divided Heart” (Indie) 
(23d wk), $1,500. 

Bridge ‘Reade-Schwarz) (396; $1- 
$1.25)—“‘Lover Boy” (Indie). Fair 
$1,600. Last week, ‘Littlest Out- 
law” (BV) (5th wk), $1,400. 








Rio (Schwarz) (387: $1) — 
“Othello” (UA). Fair $1,700. Last 
week, “Spice of Life” (Indie) and 


“Moment of Truth” (Indie), $2,009. 


Coronet (United California) 
(1,250; $1.10-$2.75) — “Oklahoma” 
(Magna) (2d wk). Smash $27,400. 
Last week, $29, 000. 








‘PICNIC’ BIG $24,000, 
ST. L.; ‘HUNT’ FAT 166 


St. Louis, March 6. 
After a terrific session last week, 
biz is tapering off currently mainly 
because there are so many hold- 


overs. One of few newcomers, 
“Last Hunt,” shapes sturdy at 
Loew’s. “Picnic,’’ which was smash 


opening stanza at the Fox, is hold- 
ing over a second. “I'll Cry To- 
morrow” is sock in second frame 
at Orpheum _ while “Conqueror” 
looms big in its first holdover week 
at the St. Louis. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“Cinerama Holiday” (In- 
die) (55th wk). Fine $11,000. Last 
week, $12,600. 

Fox (F&M) (5,000; 51-75)—“Pic- 
nic’ (Col) (2d wk). First week was 
sockeroo $24,000 or near. 

Loew’s (Loew) (3,172; 50-85)— 
“Last Hunt” (M-G) and “Inside 
Detroit” (Col). Sturdy $16,000 or 
close. Last week, ‘‘Forever Darling” 
(M-G) and “It’s Dog’s Life’ (M-G) 
(2d wk), $7,500. 

Missouri (F&M) (3,500; 51-75)— 
“Grapes of Wrath” (20th) and 
“Tobacco Road” (20th) (reissues). 
Oke $5,000. Last week, “Last Fron- 
tier’ (Col) and “Joe Macbeth” 
(Col), $5,500. 

Orpheum (Loew) (1,400: 65-$1)— 
“T’ll Cry Tomorrow” (M-G) (2d 
wk). Sock $14,000. Last week, 
$24,000. 

Pageant (St. L. Amus.) (1,000; 
75-90)—“‘Hill 21 Doesn’t Answer” 
iIndie); Hot $3,500. Last week, 
“Trouble With Harry” (Par) (7th 
wk), $2,500. 

Richmond (St. L. Amus.) (400; 
$1.10) — “Prisoner” (Col). Good 
$2,500. Last week, ‘Diabolique” 
(UMPO) (3d wk), $1,500. 

St. Louis (St. L. Amus,) (4,000; 
75-80)—“‘Conqueror” (RKO) (2d. 
wk). Big $11,000. Initial frame was 
$22,500. 

Shady Oak (St. L. Amus.) (800; 
$1.10)—‘“‘Devil In Flesh” (Indie). 
Great $3,500. Last week, ‘“Pris- 
oner” (Col) (2d wk), $3,000. 


‘Jester’ Trim 116, 
Omaha; Wayne 86 


Omaha, March 6. 

Downtown houses are saturated 
with holdovers this week but good 
weather over the weekend helped. 
“Court Jester,” only new entry, is 
good at the Orpheum. Top hold- 
over is “Conqueror,” still sock at 
the Brandeis. “Picnic,” switched 
from Orpheum to Omaha to make 
room for “Court Jester,” -is fat 
considering its a third downtown 
stanza in a fairly large house. 
“Benny Goodman Story” is okay 
at the State in third week. 

Estimates for This Week 

Brandeis (RKO) (1,000; $1-$1.25) 

—‘“Conqueror” (RKO) (2d_ wk). 
Socko $8,000 for Wayne pic after 
$13,000 debut. 

Omaha (Tristates) (2,000; 75-$1) 
—‘Picnic” (Col) (m.o.). Solid 
$6,000 for third downtown week. 
Last week, “Bottom of Bottle” 
(20th), $6,000 in 8 days at 90c top. 

Orpheum (Tristates) (2,890; 70- 
90)—‘‘Court Jester” (Par). Good 
$16,000 or near. Last week, ‘“Pic- 
nic” (Col) (2d wk), $10,000 at 75- 
$1 admish. 

State (Goldberg) (860; 80-$1)— 
“Benny Goodman Story” (U) (3d 
wk). Okay $3,500 after $5,500 sec- 
‘ond inning. 








Cry Boffo $22, 000. Mobs: Tatteo 
Huge 86; ‘Picnic’ 14G, Wayne 96, 2d 


Minneapolis, March 6. 

Biz is socko here this week, two 
newcomers, “T’ll Cry Tomorrow” 
and “Rose Tattoo,” shaping up as 
smashes, former being especially 
big. Also in the money are a 
batch of holdovers. Tops of these 
|are “Cinerama Holiday” in its 35th 
| week and the high- -stepping “Pic- 
nic” and “The Conqueror” in their | 
second stanzas. 

Estimates for This Week 

Century (S-W) (1,150: 
$2.65)—“Cinerama Holiday” (In-| 
die) (35th wk). Boxoffice virility | 
continues undiminished. Big $13,- 
000. Last week, $12,000. 

Gopher (S-W) (1,000; 
“Billy the Kid” (M-G) and ‘ 
Tonk” (M-G) (reissues). At these 
prices oldies aren’t so good. Slim! 
$3,000. Last week, “Forever Dar- 
ling” (M-G) (2d wk), $4,000. 

Lyric (Par) (1,000; 65-85)— 
“Day World Ended” (Indie) and 
“Phantom From 10,000 Leagues” 
(Indie). 
500. Last 
(Wh), 


week, 
£3.000 


“Lone Ranger’ 


‘Picnic” (Col) (2d wk). Still going | 


| among 


(2d wk). A 
| Healthy $9,000 for John Wayne pic. 


‘ 


$1.75-| 


85-$1)— | 
‘Honky | 


Looks to land giant $6,- | 


Radio City (Par) (4,100; 85-$1)— | $8,000. 


| strong after its terrific initial stan- 


za. Will undoubtedly take its place 
the year’s best grossers 
here. Great $14,000. Last week, 
$19,500. 

RKO Orpheum 
85-$1)—"“The 


(RKO) 
Conqueror” 
champ at 


(2,800; 
(RKO) 
wickets. 


| Last week, $15,000. 
RKO Pan (RKO) (1,600: 65-85)— 


‘Red Sundown” (U) and “Brain 
Machine” (RKO). Action fans’ de- 
light. Light $3,000. Last week. 


i“‘Benny Goodman Story” (U) (3d 
| wk), $4,800 at 85-$1, 


State (Par) (2,300; $1-$1.25)— 
“T'll Cry Tomorrow” (M-G). It re- 
/mains to see what effect upping 
(of scale from regular 85-$1 do to 
| this. It looks like $22, 000, plenty 
| boff. Last week, “Last Hunt” 
|(M-G) (2d wk), $5,500. 

| World (Mann) (400; 75-$1.20)— 
| “Rose Tattoo” (Par), Academy 
Award nominations as well as 
_praises heaped on this here by 


| critics and patrons spells Ligantic 
Last week, 
(UA) (4th wk), 


“Golden Arm” 
$4.700. 





Key City Grosses 


Estimated Total Gross 

This Week ......... $2,986,600 
(Based on 24 cities and 234 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

ib Ee ares Se $2,612,800 
(Based on 24 cities and 226 

theatres.) 


Wayne Giant 306, 
D.C; ‘Cry’ 226, 2d 


Washington, March 6. 

Of two newcomers this session, 
one, like March, entered like a 
lion. ‘“‘The Conqueror” at Keith’s 
is pacing town. -‘‘Come Next 
Spring” is mild in two spots. Hold- 
overs are unusually lively. ‘‘Carou- 
sel” at Capitol shapes sock in sec- 
ond. “I’ll Cry Tomorrow” in second 
stanza at Palace looms even big- 
ger with smash total in a smaller 
house. “Picnic” continues big in 
third session at Trans-Lux. 

Estimates for This Week 

Ambassador (SW) (1,490; 75-$1) 
—“Come Next Spring” (Rep). 
Looks like fair $3,000 or less. Last 
week, “Never Say Goodbye” (UV), 


4,100. 

Capitol (Loew) (3,434; 85-$1.25) 
—“Carousel” (20th) (2d wk). Sock 
$22,000 after $38,000 opener, over 
hopes. Stays. 

Columbia (Loew) (1,174; 70-95)— 
“Last Hunt” (M-G) (2d wk). Firm 
$6,000 after $12,000 last week. 

Dupont (Lopert) (372; 75-$1.10) 
—“Diabolique” (UMPO) (9th-final 
wk). Oke $3,000. Last week, $3,500. 

Keith’s (RKO) (1,939; 75-$1.25)— 
“The Congueror”’ (RKO). Mighty 
$30,000 for John Wayne starrer 
looms. Last week, “Benny Good- 
man Story” (U) (2d wk), better 
than expected at $12,000 in 10 days. 

Metropolitan (SW) (1,200; 75-$1) 
—‘‘Come Next Spring” (Rep). Fair 
$5,000. Last week, “Never Say 
Goodbye” ‘U), $6,000. 

Palace (Loew) (2,360; 85-$1.25)— 
“rn Cry Tomorrow” (M-G) (2d wk). 
Socko $22,000 or better. Last week, 
$35,000. Stays. 

Playhouse (Lopert) (485; 75- 
$1.10)—‘‘All Heaven Allows” (U) 
(5th wk). Oke $3,000 after $3,500 


last week. 

Plaza (T-L) (276; 70-$1.25)— 
“Littlest Outlaw” (BV) (6th wk). 
Down to fair $2,000 after $3,000 
last week. Stays. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘“‘Cinerama Holiday” (Indie) (21st 
wk). Good $13,000 after $12,000, 
lowest yet, last week. Should climb 
with advent of tourist season. 
Holds on. 

Trans-Lux— (T-L) (600; 90-$1.25) 
—‘“Picnic” (Col) (3d wk). Big $18,- 
000. Last week, $19,000. Stays. 


‘Jester’ Good $13,000 In 
Cincy; ‘Picnic’ Sock 146, 
Wayne Big 126 in 2d 


Cincinnati, March 6. 


All major houses are racking 
up winners this round. Three of 
them are solid with holdovers as 
“Court Jester,” only nev bill, 
shapes as a good grosser for the 
big Albee. “Picnic” at Keith’s and 
“Conqueror” at the Palace con- 
tinue strong in second’ weeks. 
“Man With Golden Arm” is still 
in clover in third stanza for the 
smaller Grand. ‘Cinerama Holi- 
day” clings to a high margin in 
37th week. 

Estimates for This Week 














Albee (RKO) (3,100; 75-$1.25) 
—‘‘Court Jester” (Par). Good $13,- 
000 or near Last week, ‘‘Benny 
Goodman Story” (U) (2d_ wk), 
$8,500. 

Capitol (Ohio Cinema _ Corp.) 


(1,376; $1.20-$2.65—“‘Cinerama Hol- 
iday” (Indie) (37th wk). Solid $17,- 
000. Last week, $17,500, with 
slightly better out-of-town trade. 
Grand (RKO) (1.400; 84-$1.25) 
—“Golden Av~m” (UA) (3d. wk). 
Holding up at sharp $7,500 on 
heels of second frame’s $8,000. 
Keith’s (Shor) (1,500; 75-$1.25)— 
“Picnic” (Col) (2d wk). Heading 
for town’s outstanding showing, 
wow $14,000, after $19,800 kickoff. 
Holds indef. 
Palace (RKO) (2,600; 85-$1.24)— 
“Conqueror” (RKO) (2d wk). Big 





$12,000 for John Wayne opus. First 
was $22,500. 


‘Oklahoma’ Wow $23,000, Balto; ‘Cry’ 
Huge 206, ‘Picnic 


Sockeroo 156, 2d 


Baltimore, March 6. 
“Oklahoma” is the boff new en- 
try here at the 890-seat Film Cen- 
tre this week. This musical jis 
packing the intimate house with 
a $2.50 top. “I'll Cry Tomorrow” 
looks big at the Town. Second 
week of “Picnic” is smash at the 
Hipp.. “Man Who Never Was” 
shapes drab at the Century. 

Estimates for This Week 

Century (Fruchtman) (3,000: 35- 
$1)—‘‘Man Who Never Was” (20th). 
Drab $5,000. Last week, “Benny 
Goodman Story” (U) (3d_ wk), 
$4,500. 

Cinema (Schwaber) (460; 50-$1) 
—‘Night Holds Terror” (Indie) (2d 
wk). Sparse $2,500 following $3,300 
opener. 

Film Centre (Rappaport) (890; 
$1.25-$2.50)—“‘Oklahoma”’ (Magna). 
Overcoming odds of transit strike 
with a terrific $23,000. 

Hippodrome (Rappaport) (2,100; 
50-$1-25)—“Pienic” (Col) (2d wk), 
Holding socko at $15,000 after $17,- 
000 opener. 

Little (Rappaport) (300; 50-$1)— 
“Littlest Outlaw” (BV) (2d wk). 
Fairish $3,000 after $3.500 opener, 

Mayfair (Hicks) (980: 20-70)— 
“Slightly Scarlet” (RKO). Okay 
$4,000. Last week, “Come Next 
Spring” (Rep), $4,200 in 11 days. 

New (Fruchtman) (1,600; 50- 
$1.25)—“Rose Tattoo” (Par) (4th 
wk). Fair $6,500 following $9,000 
in third. 

Playhouse (Schwaber) (320; 50- 
$1)—““frouble With Harry” (Par) 
(10th-final wk). Oke $2,500, same 
as last week. 

Stanley (WB) (3,200; 30-$1.25)— 
“Court Jester” (Par) (2d wk). Slow 
$5,000 following $8,000 opener. 

Town (Rappaport) (1,400; 50- 
$1.25)—“T'll Cry Tomorrow” (M-G). 
Terrif $20,000. Last week, “Last 
Hunt” (M-G), $7,000. 


‘Carousel’ Fast $45,000, 
Det.; ‘Jester’ OK 176, 
‘Okla.’ Smash 366, 3d 


Detroit, March 6. 
Lenten doldrums are setting in 
and biz is slightly off this week 
among the deluxers. ‘“‘Carousel” 
looks good but not sensational at 
the Fox. “Court Jester” is only 
average at the Michigan. ‘“Okla- 
homa” stays healthy in third round 
at the United Artists. “Man With 
Golden Arm” shapes stron in 
third Week at the Palms. ine- 
rama Holiday” snaps back after a 

weak 55th stanza at Music Hall. 

Estimates for This Week 





Fox (Fox-Detroit) (5,000; $1- 
$1.25) — “Carousel” (20th). Stout 
$45,000. Last week, “Man Who 
Never Was” (20th) and “Naked 


Sea” (RKO), $16,000. 
Michigan ‘(United Detroit) (4,000; 


$1-$1.25)—“Court Jester” (Par). 
Average $17,000 or close. Last 
week, “Forever Darling’ (M-G) 
and “Flame of Islands” (Rep), 
same. 

Palms (UD) (2,961; $1-$1.25)— 


“Golden Arm” (UA) (3d wk). Big 
$17,000. Last week, $20.000. 

Madison (UD) (1,900; $1-$1.25)~ 
“Goodman Story” (U) (5th wk). 
Good $7,000. Last week, $8,000. 

Broadway-Capitol (UD) (3,500; 
$1-$1.25) — Body Snatchers” 
(AA) and “Shack Out on 101” 
(AA) (2d wk). Oke $15,000. Last 
week, $23,000. 

United Artists (UA) (1.667; $1.25- 
$2.75)—“‘Oklahoma” (Magna) (3d 
wk). Smash $36,000. Last week, 
$32,000. 

Adams (Balaban) (1,700; $1-$1.25) 
—“Guys and Dolls” (M-G) (15th 
wk). Steady $8,500. Last week, 
ditto. 

Music Hall (Cinerama Proruc- 
tions) (1,194; $1.40-$2.65) — “Cine- 
rama Holiday” (Indie) (56th wk). 
Snapped back to great $19,300. Last 
week, $16,600. 

Krim (Krim) (1,000; $1.25)— 
“IT Am Camera” (DCA) (9th-final 
wk). Okay $4,000. Theatre now on 
arty policy. 


‘Picnic’ Great $16.000, 
Port.; ‘Tattoo’ Oke 10G 


Portland, Ore., March 6. 
Two Academy - loaded pics 
opened big at the Paramount and 
Orpheum this round. “Rose Tat- 
too” and “Picnic,” the pair; shape 
very solid, especially the latter. 
“The Conqueror” continues in high 
gear in second Broadway round. 
“Littlest Outlaw” stays hot in fifth 
week. 
Estimates for This Week 
Broadway (Parker) (1.875; 90- 
$1.25)—"Conqueror” (RKO) (2d 
wk). Tall $9,000 or near. Last 
week, $14,000. 
Fox (Evergreen) (1,536: $1-1.25) 
—‘*Man Who Never Was” (20th 
(Continued on page 18) 
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(hi Holds Well; ‘Rains Solid 276, 
Doctor Sock 11G, ‘Jungle’ Hot 106, 


Picnic Loud 386, ‘Tattoo Big 326 


+ 


Chicago, March 6. 

Firstrun film is holding up 
nicely this frame, with most situa- 
tions showing fresh, strong prod- 
uct, Mild weather is bringing out 
more patrons. 

“Rains of Ranchipur” should get 
a strong $27,000 for opener at tae 
Woods. “Square Jungle” and “In- 
side Detroit’ combo looms_hotsy 
$10,000 in first at Grand. “Doctor 
at Sea,” also new, shapes socko 
$11,000 at Esquire. 

“Carousel” is still okay in sec- 
ond session at the Chicago as “The 
Conqueror” continues sock in same 
week at the Oriental. “Rose Tat- 
too” stays loud in second at the 
United Artists “Last Frontier’ ; 
and “Fury at Gunsight_ Pass’ 
dualer is staunch in second round 
at the Roosevelt. “Trouble With 
Harry” looks so-so in second 
stanza at the Loop. F 

“Picnic” shapes smash in third 
frame at the State-Lake. 

“Oklahoma” stays big in 10th 
week at MecVickers while ‘‘Diabo- 
lique” is excellent in 11th round at 
the Ziegfeld. “Cinerama Holiday” 
is still sturdy in 38th week at 
Palace. 

Estimates for This Week 


Carnegie (Telem’t) (480; 95)— 
“They Who Dare” (Assoc). Light 
$3.000.. Last week, “Riviera” (IFE) 
(2d wk), $3,900. 

Chicago (B&K) (3,900; 98-$1.50) 
—‘Carousel” (20th) (2d wk). Okay 
$40,000. Last week, $53,000. 

Esquire (H&E Balaban) (1,400; 
85-$1\—“‘Doctor at Sea” (Rep). 
Socko $11,000. Last week, subse- 
quent-run. 

Grand (Nomikos) (1,200; 98-$1)— 
“Square Jungle” (U) and “Inside 
Detroit” (Col). Nice $10,000. Last 
week, “Naked Amazon” (Indie) and 
“Hell’s Horizon” (Col) (2d wk), 
$8,500. 

Loop (Telem’t) (606; 90-$1.25)— 
“Trouble With Harry” (Par) (2d 
wk). Strong $8,000. Last week, 
$11,000. 


MeVickers (JL&S) (1,580; $1.25-' 


$3)—“Oklahoma” (Magna) (10th 
wk). Big $35,000. Last week, $39,- 
500. i 
Monroe (Indie) (1,000; 67-87)— 
“The Yearling” (M-G) and ‘‘North- 
west Passage’ (M-G) reissues). 
Okay $6,000. Last week, “Bottom 
of Bottle” (20th) (2d wk), $3,600. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘“Conqueror” (RKO) (2d wk). 
Wow $35,000 for John Wayne pic. 
Last week, $50,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama Holiday” (indie) 
(38th wk). Solid $29,000. Last week, 
$33,000. 

Roosevelt (B&K) (1,400; 65-98)— 
“Last Frontier” (Col) and “Fury 
at Gunsight Pass” (Col) (2d wk). 
Neat $17,000. Last week, $20,000. 

State-Lake (B&K) (2,400; 65-98) 
—‘‘Pienic” (Col) (3d wk). Loud 
$38,000. Last week, $47,000. 

Surf (H&E Balaban) (685; 95)— 
“Dam Busters” (WB) (2d wk). Okay 
$3,000. Last week, $3,700. 

United Artists (B&K) (1,700; 65- 
98)—‘‘Rose Tattoo” (Par) (2d wk). 
Smash $32,000. Last week, $38,000. 

Woods (Essaness) (1,206; 98- 
$1.25)—“Rains of Ranchipur” 
(20th). Strong $27,000. Last week, 
“Golden Arm (UA) (9th wk-6 days), 
$15,000. 

World (Indie) (430; 98)—“Samu- 
rai” (FA) 
Last week, $3,500. 
._fiegteld (Davis) (430; 
‘Diabolique” (UMPO) (11th wk). 
Nice $5,600. Last week, $7,500. 


‘Tighter’ Sharp 17G, 
Mont’l; ‘Picnic’ 20G, 3d 


; _ _Montreal, March 6. 
Town is loaded with holdovers 
Currently but all are doing nicely 
Picnic” is standout with big take 
in third round at Loew’s. “Indian 
Fighter” is rated good to pace the 
new entries. “Rose Tattoo” is very 
fancy in third Palace session. 
Estimates for This Week 

y Palace (C.T.) (2,625; 60-$1) — 
Rose Tattoo” (Par) (3d wk). Fast 
$'8.000 after $18,000 for second. 
Capitol (C.T.) (2,412; 50-85) — 
pqudian Fighter” (UA). Good $17,- 
0. Last week, “Blood Alley” 
(Vi B), $16,000. 
., Princess (C.T.) (2,131: 40-65) — 
“Lone Ranger” (WB) (3d wk). Oke 
$12,000 after $13,000 last week. 
P Loew's (C.T.) (2,847; 60-$1) — 
; Picnic (Col) (8d wk). Big $20,000, 
*Y'OWing $24,000 in second. 
«Orpheum (C.T.) (1,048; 30-50)— 
voorm Fear” (UA) and “Secret 
woe (UA), Okay $5,000. Last 
S&k. “Gung Ho” (Indie) and 


g nagle Squadron” (Indie) (reissues), 
allie, 





($ GS8qy t» bacotico-) 





| 


(4th wk), Oke $2,900. | 
98)— | Worse 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax.  Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Tattoo Hep 226, 
Cleve.; Picnic 186 


Cleveland, March 6. 
“Rose Tattoo” is punching out a 
strong $22,000 to become current 
leader at firstrun boxoffices here 
despite hefty opposition of annual 
home-flower exhibition at Civic 
Auditorium. “Man Who Never 
Was” is fairly good at the Allen. 
Top holdover is “Picnic” with 
great second round at the Hipp. 
Estimates for This Week 


Allen (3,000; 70-$1)—“Man Who 
Never Was” (20th). Fairly good 
$11,000. Last week, “Never Say 
Goodbye” (U), $12,000. 

Hipp (Telem’t) (3,700; 70-$1)— 
“Pienic” (Col) (2d wk). Still socko 
at $18,000. Last week, $29,500. 

Ohio (Loew) (1,244: $1-$1.50)— 
“Guys and Dolls” (M-G) (11th wk). 
Okay $6,000. Last week, $7,000. 

Palace (RKO) (3,286; 70-90)— 
“Conqueror” (RKO) (2d wk). 
Smooth $14,000. Last week, $23,- 
000. 

State (Loew) 
“Rose Tattoo” (Par). 
000. Last week, 
(M-G), $9,000. 

Stillman (Loew) (2,700; 70-90)— 
“T’ll Cry Tomorrow” (M-G) (3d wk). 
ares, $14,000. Last week, $15,- 


‘Picnic’ Rousing $16,500, : 
Pitt; ‘Conqueror’ Fancy 


156, ‘Cry’ Bangup 196 


Pittsburgh, March 6. 


Smash holdovers of “I'll Cry To- 
morrow” at Penn and “Picnic” at 
Harris are sparking big downtown 
trade again this week. Both will 
hold. There’s a chance “The Con- 
queror”’ may also although it’s not 
as big as the other two. “Bottom 
of Bottle’ looms drab at Fulton. 
“Trouble With Harry” is holding 
strong in third week at Squirrel 
Hill. “Cinerama Holiday” looks 
solid in 56th week at the Warner. 


Estimates for This Week 


Fulton (Shea) (1,700; 65-$1)— 
“Bottom of Bottle’ (20th) and 
“Love Is Splendored Thing” (20th) 
(reissue). Latter was inserted on 
second day when it became obvi- 
ous that “Bottle” didn’t stand a 
chance against the strong down- 
town competition. Just as well or 
else it would have been great deal 
than $4,500. Last week, 
“Never Say Goodbye” (U) (2d wk- 
5 days), $3,000. 

Guild (Green) (500; 65-$1)— 
“Hill 24 Doesn’t Answer’ (Indie) 
(8d wk). Mild $1,300 on windup. 
Last week. $1,700. 

Harris (Harris) 
—‘‘Pienic” (Col) (2d wk). Bigger 
second Saturday than opening week 
and smash $16,500 looms. Will 
probably be around until Easter 
at this gait. Last week, $19,000. 

Nixon (Rubin) (1,700; 90-$1.50)— 
“Guys and Dolls” (M-G) (5th wk). 
Neat $9,500. Last week, $10,200. 

Penn (UA) (3,300; 85-$1.25)— 
“T'll Cry Tomorrow’ (M-G) (2d 
wk). Shooting for big $19,000 and 
naturally holds since way above 
average for h.o. Last week, $25,- 
000, even better than estimated 

Squirrel Hill (SW) (900; 65-$1)— 
“Trouble With Harry” (Par) (3d 
wk). Fast $3,500. Last week, $3,800. 

Stanley (SW) (3.800; 85-$1.25) 
—‘Conqueror” (RKO) (3d wk). Not 
quite as strong as competing hold- 
overs but still nice at $15,000. May 
stay on. Last week, $21,500. 

Warner (SW) (1,365; $1.25-$2.40) 








(3,500; 70-90)— 
Rousing $22,- 
“Last. Hunt” 





wk). Still picking up a little each 
week as end of run draws near. 
Should go up to solid $12,000. Last 
week, $11,500. , 


a | 
2 


(2,165; 85-$1.25) | 


‘Spring’ $9,000, ‘Brooks’ 
8G, Buff.; Both Modest 


Buffalo, March 6. 

New entries are disappointing 
currently but h.o.s. shape big. 
“Picnic” is great in second Lafay- 
ette round while “Conqueror” is 
fancy in first holdover frame at 
Century. “I’ll Cry Tomorrow” is 
rated bright in second stanza at 
the Buffalo. “Cinerama Holiday” 





Teck. 
Estimates for This Week 


Buffalo (Loew) (3,000; 60-$1) 
—‘l'll Cry Tomorrow” (M-G) (2d 


$27,300. 


“Come Next Spring” (Rep) and 


“When Gangland Strikes” (Indie). 


teo” (Par) (2d wk), $11,000. 
Center (Par) (2,000; 


den Guns” (Indie). 
Last week, “Lone Ranger” (WB) 


$11,200. 


000 or over. Last week, $14,090. 


—“‘Conqueror”’ (RKO) (2d 


(Indie) (3th wk). Great $13,800. | 
Last week, $14,200. | 


‘Goodbye’ Happy 
$15,000 in Philly 


Philadelphia, March 6. 

Balmy weekend weather brought 
brought ‘out the biggest crowd | 
downtown in months. “fll Cry To-| 
morrow” and “Rose Tattoo” had | 
30 to 50-minute waits Saturday 
night. “The Conqueror” is still big 
at huge Mastbaum in second. How- 
ever, the big money champ is 
“Picnic” with a mighty take in 
first holdover stanza at Randolph. 
Oddly enough, few newcomers 
fared well. Exception is ‘Never 
Say Goodbye,” very fancy at the 
Viking. 

Estimates for This Week 

Arcadia (S&S) (625; 99-$1.80)— 
“Cry Tomorrow” (M-G) (6th wk). 
Great $17,500. Last week, $19,000. 

Boyd (SW) (1,430; $1.25-$2.60)—- 
“Cinerama Holiday” (Indie) (55th 








Century (Buhawk) (3,000: 60-$1) | 
wk). | 
Fancy $15,000. Last week, $25,000.| to hold at sock 

Teck (Cinerama Products) (1,200; | round at the Roxy. “Benny Good- 
-| $1.20-$2.40) —“‘Cinerama Holiday” | man Story” is off to a fair $23,000 


still is great in fifth week at the. 


Paramount (Par) (3.000; 60-80)— | 


Lenten influences and adverse 
weather-conditions over the past 
weekend are being blamed _ by 





50-80)— | $15,000 
“Our Miss Brooks” (WB) and “Hid- | Trans-Lux 52d_ Street. 
Mild $8,000. | 


managers for the boxoffice dip at 
Broadway deluxers this stanza. 
Saturday night’s mild weather 


wk). Bright $21,000. Last week, |rought in out-of-towners and bal- okay $6,100 after 


looned business but Sunday drew 
a sharp dip. 

“All That Heaven’ Allows” 
shapes as best new pic, with a nice 


Fair $9,000. Last week, “Rose Tat- | $18,U00 in first session at the May- 


fair. “Doctor At Sea” hit a great 


opening round at the 


Borgias” is heading for a fancy 


| opening week with an okay $19.- 


Lafayette (Basil) (3,000; 50-$1)— | 900 or near at the State, “Killer , 
“Picnic” (Col) (2d wk). Great $11,- | 1s Loose” with vaudeville looks to! 


|garner a sturdy $19000 at the 
Palace. 
“Carousel” with iceshow looks 





wk). Still nifty at $12,000. Last 
week, $14,000. 
Fox (20th) (2,250; 99-$1.49)— 


“Man Who Never Was” (20th) (2d 
wk). Disappointing $12,000 or less. 
Last week, $16,000. 

Goldman (Goldman) (1,250; 65- 
$1.35) — “World in My Corner” 
(U). Just oke at $11,000. Last 
week, “Last Hunt” (M-G), $9,500. 

Mastbaum (SW) (4,370; 99-$1.49) 





—“Conqueror” (RKO) (2d wk). 
Rousing $22,000. Last week, | 
$35,000. 
Midtown (Goldman) (1,000; 75- 
$1.49)—“‘Our Miss Brooks” (WB). | 
Poor $5,000 in 5 days. Last week, 
“Court Jester” (Par) (4th wk), 
$9,000. 
Randolph (Goldman) (2,250; 99- | 
$1.80)—‘‘Pienic” (Col) (2d wk). | 
Socko $30,000. Last week, $41,000. 
Stanley (SW) (2,900; 99-$1.49)— 
(Continued on page 18) 


‘Scarlet’ Neat $10,000, 
L’ville; ‘Picnic’ Oke 86, 
‘Goodbye’ Loud 636, 2d 


Louisville, March 6. | 
Grosses are pleasing all around | 
ithis week. Patrons are more 
| noticeable in downtown — area. | 
i Slightly Scarlet” looms as a neat 
newcomer at Rialto. “Never Say | 
Goodbye” at the Kentucky and 
“Lone Ranger” at the Mary Ann} 
are brisk in second stanzas. “Pic- | 
nic’ at State in third week 
lively, this long a run being un- 
usual for this big-seater. “Littlest 
Outlaw” is oke at the Brown, 
Estimates for This Week 














Brown (Fourth Ave.) (United 
Artists) (1,200; 55-85)—“Littlest 
|Outlaw” (BV). Doing okay at 
|$6,500. Last week, “Guys. and 


| Dolls” (M-G), $4.500 in 5th week 
Kentucky (Switow) (1,100; 65-85) 

—‘Never Say Goodbye” (‘(U) (2d 

|wk). Nice $6,500 after $8,000 in 

| first week. 

| Mary Anderson (People’s) (1,000; 

| 65-85)—“‘Lone Ranger’ (WB) 

|wk). .Bright $7,000 after 

| week’s $9,000. 

| Rialto (Fourth 

| 55-85) —"‘Slightly 


| 
| 


first 


Avenue) 
Scarlet” 
| Neat $10,000. Last week, 
|down” (U), $10,500 

State (United Artists) (3.000; 75- 
| $1)—“*Picnic” (Col) (3d wk). Lively 
: $8,000 after last week's $10,000 


is | 


| wk). 


| First 


or near in second week at the 
Capitol. 

“Picnic” with stageshow is holc- 
ing well with a fancy $130,000 in | 
third session at the Music Hall. It 
stays at least two weeks more. | 
“Court Jester” finished its fifth | 
round at the Paramount with a 
nice $34,000, and continues. 

“Golden Arm” is running neck- 
’n-neck with the preceding week, | 
and a‘smash $18,000 is probable 
for its 12th round at the Victoria. 
“Helen of Troy” is heading for 
okay $11,000 in sixth session at the 
Criterion. 

“Rose Tattoo” wound its 12th 
frame at the Astor with a smooth 
$18,000, but siays only one more 
week in order to bring in ‘Meet 
Me in Las Vegas” on March 13. 
“The Ladykillers” held with great 


$16,700 in second week at the arty , 


Sutton. 
Estimates for This Week 
Astor (City Inv.) (1,300; 75-$2)— 
“Rose Tattoo’ (Par) (13th-final 
wk). The 12th round ended Mon- 
day (5) was smooth $18,000. The 
llth week was $27,500. Holds, with 


“Meet Me in Las Vegas” (M-G)' 
opening March 13. 
Little Carnegie (L. Carnegie) 


(550; $1.25-$1.80) — “Don Juan” 
(Times). Opened Monday (5). 


| Last week, “Lease of Life’ (IFE) 


(4th wk-4 days), fair $2,500, after 
$3,400 in third session, 

Baronet (Reade) (430; $1.25- 
$1.50) “Adorable Creatures” 
(Cont) (9th wk). Eighth round end- 
ed Monday (5) was fast $5,800. 
Seventh was $6,200. 

Capitol (Loew’s) (4,820; $1-$2.50) 


| —‘“Benny Goodman Story” (U) (3d 


wk). First holdover session ended 
last night (Tues.) was fair $23,000. 
was $44,000. Stays until 
“Alexander the Great” (UA) comes 
in. 

Criterion (Moss) (1,700; 75- 
$2.20)—“‘Helen of Troy” (WB) (6th 
wk). Current week ending today 
(Wed.) looks to dip to okay $11,000 
or néar atter $16,000 in fifth. Stays 
until “Slightly Scarlet’ (RKO) 
opens around March 16. This is a 
tentative date. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Diabolique” (UMPO) (16th wk). 


| The 15th round concluded Monday 


(5) was solid $9,000 after $11,000 
in 14th week. Stays on for some 


| time. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘Sins of Borgias” (Imdie). First 
week ending Friday (9) iooks to 


reach fancy $12,000. Continues, of 


course. In ahead, “3 Bad Sisters” 
(UA) (3d wk), $5,000, including 


preview of “Sins” on Friday. 

Guild (Guild) (450; $1-$1.75)— 
“Golden Demon” (Indie) (6th 
Fifth frame ended Sunday 
(4) was good $5,000 after $6,000 
for fourth. “Touch and Go” (U) 
due in March 19. 


Mayfair (Brandt) 1,736: 79- 
$1.80)—“‘All Heaven Allows” (U) 
(2d wk). Initial stanza _ finished 
Monday (5) was nice $18,000. In 
| ahead, “Lone Ranger” (WB) (3d 
wk-4 davs), $6,000 with an assist 
from preview. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“‘Fantasia’” (BV) (reissue) 


(3,000; | 
(RKO) | 
|and “Postmark for Danger” (RKO). | 
“World | 
—‘“Cinerama Holiday” (Indie) (56th | In My Corner” (U) and “Red Sun- | if 
i lands” (Rep) plus vaude, $18,500. 


(2d | 


(5th wk). Fourth frame concluded 
Monday (5) was big $8,000 after 
$13,000 for third week. Holds on 
indef. 

Palace (RKO) (1,700; 50-$1.60)— 
“The Killer Is Loose” (UA) and 
vaudeville. Week ending tomor- 
row (Thurs.) looks to reach fine 


$19,000. Last week, “Flame of Is- 


(3,664: 
(6th 


(ABC-Par) 
Jester’ (Par) 


Paramount 
$1-$2)—-‘‘Court 


. Wk), Fifth round ended last night 
i Of 1 { ‘ , 


$85.000 in third | 


| 55th week to a terrific $58,300. 


B way Blames Weather, Lent for Din; 
Heaven Best New Pic at 186, ‘Doctor’ 
Sock 15G, ‘Hunt’ OK 196, ‘Killer’ 196 


‘(Tues.) was nice $34,000. 
week was $40,000. 
Paris (Pathe Cinema) 
$1.80)—“Letters From 
mill” (Indie) (12th wk). The 11th 
session finished Sunday (4) was 
$8,500 in 10th. 
Stays until “Ballet of Romeo and 
Juliet” (Tohan) opens on April 2 


Radio City Music Hall (Rocke- 


Fourth 


(568; 90- 
My Wind- 


fellers) (6,200; 95-$2.75)—‘Picnic” 
(Col! and_= stageshow (3d wk). 
Third week concluding today 


ead ‘1 (Wed. is heading for fancy $130.- 
Sins of | 900. 


Second week was $141,000. 


, Psa? !Continues with “Serenade” (WB) 
$12,000 in initial stanza at the) 7 * Snet 


and “Treasurer of Bengal” (Indie), | Globe. “Last Hunt” is winding its) pyt opening date not set. 


set to follow as the Easter picture 

P’voli (UAT) (1.545; $1.50-$3.50) 
—“Cklahoma”’ (Magna) (21st wk). 
Present week winding up today 
(Wed.) looks like nice $32.500. The 
20'h week was $34,500. Continues. 

Plaza (Brecker) (556; $1.50- 
$1.80) —“Prisoner” (Col)  (13th- 
final wk), The 12th frame finished 
Friday (2) was nice $3,100 after 
“4.900 in 11th week. Stays. 

Roxy (Nat’l.. Th.) (5,717; 65- 
$2.40)—“Carousel” (20th) plus ice- 
show onstage (8d wk). Current 
round winding tomorrow (Thurs.) 
looks to hit smash $85,000. Sec- 
ond week was $104,000. Continues 
on, ard possibly through Easter. 


“Man in Gray Fiannel Suit’ (20th) 


comes in next, but no date set. 
State (Loew's) .(3,459; 78-31.75)— 
Last Hunt” (M-G) (2d wk).  In- 
itial stanza ended yesterday (Tues.) 
hit okay $19,000. In aheed, ‘“For- 


eveg Darling” (M-G) (3d wk-é 
days’, $11,000. 

Sutton (R&B) (561; $1-$1.80)— 
“The Ladykillers” tCont) (3d wk). 


Initial holdover week ended Mon- 
day (5) held at socko $16,700. First 
week was record $22,200. Stays on 


indef. 

Trans-Lux 52nd St. (T-L) (540; 
| $1-$1.50)—“Doctor At Sea” (Rep) 
(2d wk). Reached great $15.000 in 
opening week ended last night 
(Tues.). - Benefit preem preceded 
opening dav, Feb. 29. Looks in 


for a nice run 

Victoria (City Inv.) 
—‘Golden Arm” (UA) (12th wk). 
Current round ending tomorrow 
(Thurs.) is heading for amazingly 
big $18,000. The. llth week was 
the same. Holds on 

Warner (Cinerama Prod.) (1,600 
$1.20-S3.30 — “Cinerama Holiady” 
(Indie) (57th wk). The 56th frame 
finished Saturday was fancy 
$49,700, dip being blamed naturally 
on absence of any special shows 
or holiday which had boosted the 
4 
(Indie) opens 


(1,060; 50-$2) 


») 
(5) 


Wonders of World” 


April 10. 

World (Times Film) (385; $1- 
$1.50)—“‘Dark River” (Times) (2d 
wk’. Still dajng well around 


$4.400 after $5,000 in first. Stays 
on 


Picnic’ Lively $10,000, 
K. C. Ace, ‘Conqueror’ 96, 
Both 2d, ‘Goodman’ 956 


Kansas City, March 6. 
Firstrun seiup this session is 
marked by several changed situa- 





tions and bevy of ho!dovers. Fox 
M:dwest has split its usual fiirstrun 
foursome, two central houses hold- 
ing over on “Benny Goodman 
Story” which played all four last; 
week; outlying Fairway and Kansas- 
side Granada are showing “World 
in My Corner” firstrun but doing 
only fair. Big money still is in 
ho!dovers, “Conqueror” at the 


Missouri and “Picnic” at the Mid- 


land being far above average in 
secon? weeks. “World in My 
Corner” also is fairish at the 


Roxy. Weathcr is in pleasant spring 
proove. 
Estimates for This Week 


Apolio (Fox Midwest) (1,050; 
75c)—“One-Way ‘Ticket To Hell” 
(Indie). Fair $3,000. Last week, 
subsequent-run. 

Kimo (Dickinson) 504; 75c$l)— 
“Lease of Life’ (IFE). Modest 
$1,200. Last week, ‘‘Ugetsu” (Indie) 
2c wk), $750. 

Midland (Loew's) (3,500; 75c-$1) 
“Picnic” (Col) (2d wk). Fancy $10,- 


000; holds. Last week, $16,000. 
Missouri (RKO) (2,585; 75c-$1)— 
“Conqueror” (RKO) (2d wk). Nifty 
$9,000; stays again, Last week, $14,- 
000. Picture started at a $1.25 top, 
but dropped to $1 after first two 


days. 
Paramount (United Par) (1,900; 
75-$1)—"‘Court Jester”. (Par) (2d 


(Continued on page 18) 
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“The Conqueror is proving a mighty 


for many years...” VARIETY 








Of course it takes a great story and a great star. Color and 
CinemaScope help, too. But today it takes more...a lot more. 
You must saturate with advertising as never before to get people 


out of their homes and into the theaters. 

As a case in point, take Howard Hughes’ ‘‘The Conqueror”. 
Usual drumbeating methods were used—with a single impor- 
tant exception. For the first time, the full leverage of the 
Mutual Broadcasting System end its 550 stations, coast- 


to-ccast, was applied to a motion picture. The largest 


cd 
powerhouse—opening days proving = 
record-breakers or hitting highs 





“& 


an even better story, we think, once the box-office results from 
Main Street U.S.A. are tallied. For in “Hometown America’, 
alone, the Mutual Network has over 300 stations in markets few 


other media reach, and where no other network is located. 


In short, what happens when you get all-out penetration and 
saturation like this? Box-office opening records topple. Already 
all indications are “The Conqueror” will top any picture 


RKO has ever released. And that includes a roster of hits! 





network in the world told and sold America on 


“The Conqueror” with mass announcements 





Only part of the exciting story is “in”. It’ll be 


Write, wire, call... RKO. Wh is TE oft 
TERRY TURNER : y not invesugate 1t lor yourseil - 


coast-to-coast, for an entire month...morning, GENERAL TELERADIO 
afternoon andevening... weekdays and weekends. 1440 BROADWAY,N.Y. 
LONGACRE 4-8000 


This proof of the pulling is proof enough for 


This unprecedented radio saturation is open to 


all motion picture companies. It costs nothing to 








ask us for our ideas and we have a few. 
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Brit. Cinema Admissions Off Over 
147, in 3d Quarter Vs.. Take of ’54 





London, Feb. 28. + 


Paid admissions to picture the- 
atres were down by 14.4% in the 
third quarter of last year compared 
with the corresponding period in 
1954. The total was also 6.2% be- 
low that for the second quarter of 
1955. Figures were prepared by 
the Board of Trade films division. 
The dip in attendance is explained 
away, to some extent, by the ex- 
ceptionally fine summer last year, 
particularly when compared with 
the bad weather of 1954 (good for 
cinema trade). 

The survey is based on returns 
submitted by 4,478 theatres. Total 
admissions for the quarter is 
shown at 288,605,000, with gross 
receipts at $71,988,000. Admission 
tax lopped off $22,668,800 from the 
total, and payments to the Eady 
Fund sliced a further $1,783,600. 
From net receipts of $47,535.600, 
film rentals accounted for $16,- 
839.200, leaving exhibitors with 
$30,696,400. 

The BOT also surveyed the pro- 
gress made in the installation ot 
auamorphic equipment. There were 
2.523 theatres for C’Scope by the 
end of last September. A _break- 
down showed that circuits with 
more than 50 theatres have re- 
equipped about 94% of their prop- 
erties while smaller groups have 
converted about one half. Paid 
admissions for anamorphic films 
accounted for just over one quarter 
of the total, with net takings rank- 
ed 28% of the total. 

A total of 76,270,000 paid admis- 
sions to anamorphic pix resulted 
in net earnings of $13,400,800. Av- 
erage admission price for C’Scop- 
ers is shown at approximately 16c, | 
against 15¢ for conventional pix 
at the same theatres. a 





$25,000,000 for U. S. Films 
London, Feb. 28. 
Britain spent more than $25,- 
000,000 last year on American film 
imports, about the same as in 
1954. This was stated by the Chan- 
cellor of the Exchequer in a writ- 
ten statement in the House of 
Commons last Friday (24): .The 
Chancellor was also asked for de- 
tails of dollar earnings of British 
pix, but told the House that no fig- 
ures were available. 


The Minister said the complete 
figures of remittances fér U.S. in 
1955 were not yet available, but 
he felt it was unlikely to differ 
from the total of $25,200,000 in 
1954. That amount included roy- 
alties, import costs of exposed 
films, posters and other materials. 
It excluded profits and payments 
which cannot be remitted under 
the Anglo-American film « agree- 
ment. i 





Saunders Named London 
Variety ‘Man of Year’ 


London, March 6. 

Peter Saunders, who is current- 
ly presenting “The Mousetrap,” 
“Spider's Web” and “The> Water 
Gipsies” in the West End, is to be 
feted as theatrical manager of 
1955 at a special Variety Club 
award luncheon on March 13. He 
is also associated with the current 
Broadway production of “Witness 
for the Prosecution,” which he 
Originally staged here. 

At the same lunch Diana Dors 
Will be honored as the show biz 
personality of the year, and Ken- 
neth More as the most promising 
international star. This will be the 
third consecutive year of the Va- 
riety Club awards. In 1954, Jack 
Hylton and Dorothy Tutin were 
honored and last year the awards 
went to Sir Arthur Elvin, Jack 


Hawkins, Diane Cilento and Donald 
Sinden, 








Yugoslav Opera Runs 


1,000 Performances 

TX : Belgrade, Feb. 28. 
PRs. Yugoslav opera, “Ero the 
cocker." by Dalmatian composer 
akoyv Gotovac, is hitting its 1,000th 
Performance. First shown in 1935 
ut Zagreb, Croatia, the opera has 
Since been presented 1,000 times 

on domestic and foreign stage. 


ae half of its performances 
it Ae in Yugoslavia, while abroad, 
las been presented with success 
n Germany, England, Italy, Aus- 


‘Heaven and Hell’ Tag Split 


Frankfurt, Feb. 28. 

Heaven and Hell, a newly opened 
Frankfurt nightclub, has agreed to 
change its name. New monicker of 
the girly-showing eve spot will be 
solely “Hell.” 

: Fight to force the club to change 
its name was led by Protestant 
minister Karl Zeiss of Neidersach- 
sen, a suburb of Frankfurt. See- 
ing a newspaper ad announcing the 
opening of the new club, he led a 
storm of protest against a burley 
spot using the two names lightly 
under one roof. 

Owners, who Rev. Zeiss later an- 
nounced “did not act in an evil in- 
tent,” decided that “Hell” alone 
would be as good a drawing title 
for their nitery. 


Yank Films Slip 
In Italo Market 


Rome, Feb. 28. 

Latest compilations show some 
changes in the seasonal boxoffice 
stakes in this country, with Yank 
releases now splitting the Italo 
market 50-50 with local and other 
foreign productions in initial sit- 
uations. Previously, seven Yank 
pix had made the top 10 for the 
season. 
Top grosser, with a strong lead, 
is still ‘“‘World’s Most Beautiful 
Woman” (Malenotti-Gesi), with a 
$432,000 total: It is followed by 
“20,000 Leagues Under Sea” (Dis- 
ney), at $310,500, and the Italian- 
made “Bread, Love, and...” (Ti- 
tanus), with a $288,000 gross. 

Next in order are “East of Eden” 
(WB), “Catch a Thief” (Par) and 
“Vera Cruz” (UA). An Italo new- 
comer, “Roman Tales” (Diana), 
moves: into the No. 7 spot, with a 
Spanish-made’® “Marcelino, Pan Y 
Vino,” following “Seven Year Itch” 
(20th), also a. newcomer, is ninth 
in ranking, followed by the Italian 
entry, “Don Camillo and Hon. Pep- 
pone” (Dear). 








Aussie Cinema Patrons 
Shun Historical Films 
For Medern-Day Fare 


Sydney, Feb. 28. 

There is ample evidence around 
this territory from a_ boxoffice 
viewpoint that the Aussie fans are 
giving the thumbs-down signal to 
those class historical dramas, 
which quickly followed the initial 
suecess of “The Robe,” first 
C’Seope pic here. Disappointing 


of Troy” (WB) proved beyond 
doubt the swing away from this 
type-of pic. “Helen” was given a 
big selling campaign, but the pa- 
trons just would not go for it. 
“Helen,” however, is not the 
only lean boxoffice gal. “The Vir- 
gin Queen” (20th) proved another 
washout and left distributor and 
exhibitors lamenting. Ahother two 
to fall by the wayside were Metro's 
“The Prodigal” and “Sign of Pa- 
gan” (U). The actual truth is that 


25% right of rejection against this 
historical fare. 

As against all the glitter of the 
oldtime spectacle stuff, the patrons 
are going strongly for modern 
product with down-to-earth appeal. 
“A Man Called Peter’ (20th), for 
example, ran for over six months 
here. “Love Is Splendored Thing” 
(20th) chalked up four months. 

“To Catch a Thief” (Par) is re- 
cording terrific coin in this sector 
while “Seven Year Itch” (20th) is 
currently in the top coin bracket. 
Locally-made “Jedda’” (Col) is 
earning more money than many 
of those “spectacles” put together. 
Rank’s “Doctor at Sea” also is 
pulling in the fans. 





Dr. Jankolovics Par German Chief 
Frankfurt, Feb. 28. 
Dr. Boris Jankolovics has been 


named supervisor for Paramount in 
Germany and Belgium. 

He is taking over the German 
chores of Rudolf Jellinek, Par’s 
general manager in Germany since 





mint Bulgaria, Czechoslovakia, 
inland and Holland. 


1949, who has just been reassigned 
as general manager of Austria. 


run at Hoyts’ Regent of ‘Helen | 


exhibitors here are exercising their | 


Cinema Unknowns For 
Chaplin’s Next Film 


London, Feb. 28. 

Charles Chaplin is going ahead 
with his plans to produce “A King 
in New York” without making any 
advance distrib arrangements 
either in America, Britain or else- 
where. At a press confab last week 
he said that he did not wish to 
submit his script to any distributor 
because anxious to safeguard the 
contents, which he felt included 
many original gags. 

He added that in addition to 
Dawn Addams, who will play 
femme lead, he has signed British 
musicomedy singer Shani Wallis to 
play a cabaret warbler. Film is 
due to start in four to six weeks. 
But Chaplin still is undecided 
whether to make it in London or 
on the continent. 


20th-Fox Seen Taking 
Over 100% Control New 
Zealand Moodabe Chain 


Sydney, Feb. 28. 

Although hush-hush from _ the 
outside presently, insiders claim 
that 20th-Fox is readying to con- 
summate a 100% takeover of the 
major Meodabe loop in the New 
Zealand territory. During the re- 
gime of the late Charles Munro as 
chief of Hoyts Theatres and his 
20th-Fox alliance of years ago, 20th- 
Fox grabbed a 50% stock holding 
in the Moodabe circuit. Some- 
time later there was another 25% 
takeover on a separate stock deal 
with a member of the Moodabe 
family. 

Mike Moodabe, who now heads 
this major film chain, in opposi- 
tion to the Robert Kerridge cir- 
cuit (the Rank Organization holds 
a 50% stake), recently was in the 
U. S. And it’s understood, he had 
several talks wiitn 20th-Fox ex- 
ecutives covering the New Zealand 
setup. Ernest Turnbull, chief of 
20th-Fox and the Hoyts’ pic loop 
Down Under, in which 20th-Fox 
now holds the top sayso, also was 
in America for talks with Spyros 
Skouras on the New Zealand ex- 
pansion. 

Following the 20th-Fox move 
into South African exhibition, plus 
the now maior control of the Aus- 
sie Hoyts’ loop, insiders aver that | 
Turnbull, via instructions from 
Skouras, is the key mover in bring- 
ing about the 100% takeover of the 
Moodabe loop on a planned expan- 
sion blueprint covering both exhi- 
bition and distribution throughout 
Aussie and New Zealand territory. 

Insiders say the deal will be 
consummated provided- the New 
Zealand government okays the play 
for an American organization to 
take control of this major loop. 


BELOW-ZERO WEATHER 
HITS GALLIC SHOW BIZ 


Paris, March 6. 
Below-zero temperatures in Feb- 
ruary here have created a cold war 











‘ly to government, but will be ad- 





Fess Parker on Scot Trek 


Edinburgh, Feb. 28. 

Fess Parker will visit Edinburgh 
and Glasgow on a tour of 11 key 
British cities to bally “Davy 
Crockett.” Trek will last three 
weeks, Thesper is set to arrive in 
London March 18. He will visit 
hospitals, factories, department 
stores, and appear on tv, radio and 
at cinemas, wearing the Davy 
Crockett coon-skin cap and buck- 
skin suit. 

He leaves April 8 for the Con- 
tinent. “Davy Crockett” has gen- 
eral release here April 2. 





Disney-Goldwyn 
Loan to Japan 


Tokyo, March 6. 


A $1,000,000 loan, patterned on 
the same lines as last November's 
$7,500,000 loan to the Japanese 
government, has been announeed 
by the Japan representative of 
Walt Disney and Samuel Goldwyn. 
Money will be used. by Japan’s 
Electric Power Development Corp., 
as was the MPEA advance, to im- 
prove the country’s hydro-electric 
output. 

Taken from frozen yen accumu- 
lated by the distribution here of 
Disney and Goldwyn films by Daiei 
Motion Picture Co., the loan deal 
will free some $400,000 for imme- 
diate remittance to the U. S. The 
remainder will be paid _ back 
through a series of annual install- 
ments beginning next year. About 
75% of the $400,000 represents 


West End Continues Cold But B.0. 
Okay; ‘Picnic’ Smash $10,000 in 3d, 
Tattoo Big 76, 2d, Wayne 66, 4th 


P London, Feb. 28. 

A brisk pace was maintained at 
most West End firstruns last week 
although the mercury stayed be- 
low freezing the entire stanza. 
Only new entry, however, did bad- 
ly. “Othello” looks like $2,500 and 
stays only one week at the London 
Pavilion. 

Most holdovers,. however, did 
consistently good biz. “Picnic” hit 
a smash $10,000 in third week at 
Odeon, Leicester Square. “Court 
Jester” looks sock $9,500 in third 


‘round at the Plaza. 


“Rose Tattoo” shapes fancy 
$7,000 in second Gaumont session. 
“The Conoueror” is heading for a 
stout $6,000 at the Odeon, Marble 
Arch, in fourth stanza. “Richard 
III” continues big in 11th session 
at the Leicester Square Theatre. 
House was closed for one day to 
accommodate delegates to a con- 
vention. — 

“Cinerama Holiday” shapes socko 
$18,000 in third week at the Casino. 


Estimates for Last Week 


Carlton (20th) (1,128; 70-$1.70)— 
“Rains of Ranchipur” (20th) (2d 
wk). Fair $5.000 or near. Opening 
week was $5,200. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) | (3d 
wk). Smash $18,000. Stays indef. 

Empire (M-G) (3,099: 55-$1.70)— 

“Now and Forever” (ABP) (2d wk). 
Mild*$9 500 or near. “Quentin Dur- 
ward” (M-G) follows on March 1. 
Gaumont (CMA) (1,500; 50-$1.70) 
—“Rose Tattoo” (Par) (2d wk). 
Heading for sturdy $7,000 or over. 
First week was $8,200. 
Leicester Sauare Theatre (CMA) 
(1,376; 50-$1.70) —“Richard III” 
(FD) (11th wk). Big $7.800 last 
stanza (6 days). Stays till March 13 
when it transfers to Gaumont for 
indefinite run. 

London Pavilion (UA) (1.217; 50- 





Disney earnings. 
Money will not be:loaned direct- 


ministered by two banks, the Su- 
mitomo and the Mitsubishi Trust 
and Banking Companies. 


‘Detective’ OK in Dublin, 
Where Pic Was Banned; 
U.S. Actors in the Cast 


Dublin, Feb. 28. 
“Detective Story,” banned by 
Ireland’s censor as a film, had its 
legit preem last week at the Gai- 
ety Theatre here. Although pic- 
tures are subject to redlighting 








/on Galiiec show biz. All branches | 
| have suffered. People are sitting it | 
| out at home. Perhaps the only 
benefits of this cold wave are for 


radio and video. Theatres, cinemas 


here, there’s no censorship on 
stage productions. ; 

The Sidney Kingsley drama, 
presented by the Dublin Globe 
Theatre, went over big with the 
|opening night audience. Its b.o. 
prospects look good. Several 


American actors, including Philip 





and niteries are taking a beating. 
| Film houses say that the boxoffice | 
has fallen 40% below average. | 
Legiters also have suffered, few | 
hits weathering the winds. Niteries 


have that empty look, with even} 


the perennial nudies taking to 
wearing tights to keep warm. 
| The Opera’s usual hits are play- 
ing to a sixth of the expected audi- 
| ences. Only three plays are still do- | 
| ing biz—Peter Ustinov’s “Love of | 
|Four Colonels,” Audiberti’s “Le | 
| Mal Court” with Suzanne Flon, and 
| Jean Anouilh’s ‘“Ornifle,” with 
| Pierre Brasseur. The fact that the 
|weather is keepingsthe playgoing 
foreigners and provincials from 
Paris also has hurt. 


Col Changes Mex Outlet 


Mexico City, Feb. 28. 
Columbia Pictures has decided 








‘loy, Ron Barron, Donal Donnelly, 





'to switch its chain outlet, starting 
June 1, from 


erates. Col’s contract with Op- 


riguez chain is to have three more 
cinemas here by June 1. 


been made so far. 





and Col world distributes. 


the Operadora de | 
Teatios, with which it has dealt for | 
several years, to Teatros Nacion-| Massaglia chain after a year Of) classics and 
ales, which Gen. Abelardo L. Rod-| operation by Joseph Greenbach,| that Miss Flon and Brasseur are 
rigues, ex-president of Mexico, op-| Who runs a small hotel chain in! jn the company will not exclude 
| other star names from coming in 


Vickers, Robert Gallico and Errol 
MacKinnom, are in the cast. God- 
frey Quigley stars in the role of | 
detective Jim McCleod. 

Other cast members are Fergus 
Cogley, Pamela Duncan, John Mol- 





Cecil Barror, Pauline Delany and 
Sam Lynn. The staging was by 
Jim Fitzgerald and the sets were 
designed by Michael O’Herlihy. 


Waikiki Biltmore Drops 
No-Name U.S. Act Policy 


Honolulu, March 6. 

Waikiki Biltmore hotel, which 
has been using no-name mainland | 
acts as well as Hawaiian talent in | 
its Top of the Isle nitery, is drop- | 
ping that format. Room will con- | 
tinue to feature dancing, adding 
Hawaiian entertainment on week- 
ends. 

Hotel was acquired recently by 








California. Until the advent of 


eradora expires May 31. The Rod-| Matson’s nearby Princess Kaiulani| for certain shows. 


$1.70/\—“‘Othello” (UA). Well be- 
low average at around = $2.500. 
Wop’t hold. “Tarantula” (Rank) 


follows March 2. 
Odeon, Leicester Square (CMA) 


(2.200; -50-$1.70)—‘“Pienic” (Col) 
(3d wk). Set for great $10,000 or 
close. Second was - $10.500. “A 


Town Like Alice” (Rank) preems 
March 1. 


Odeon, Marble Arch (CMA) 
(2.200: 50-$1.70) — “Conqueror” 
(RKO) (4th wk). Stout $6,000 or 
over for John Wanye pic. Third 
week was $6,300. 

Plaza (Par) (1.902: 70-$1.70)— 


“Court Jester” (Par) (3d wk). Still 
sock at around $9,500. Second was 
$10.00@. Holds. 

Rialto (20th) (592: 
“Private’s Progress” (B. 


50-$1.30)— 
Lion) (2d 


wk). Smash $5,200; same as open- 
ing week. 

Ritz (M-G) (432; 50-$1.30)\— 
“Blackboard Jungle” (M-G). Fair 
$2.500. 


Studio One (APT) (600; 30-$1.20) 
—“Davy Crockett” (BV) (9th wk). 
Sturdy $3,900. 

Warner (WB) (1,785: 50-91.70!\— 


“Helen of Troy” (WB) (5th wk). 
Holding at fine $7,200. Fourth 
was $7,600. “1984” (ABP) opens 
March 1. 





BRASSEUR AND FLON 
FORM OWN LEGIT CO. 


Paris, March 6. 

Suzanne Flon and Pierre Bras- 
seur, the top legit thesps here 
boxoffice and talentwise, have de- 
cided to form their own theatre 
company and do _ Shakespeare’s 
“Taming of the Shrew,” in 18 
months at the Theatre Athenee. 
Georges Vitaly will direct but 
Brasseur and Miss Flon made it 
plain. that this is not the begin- 
ning of a rep company which will 
play alternating shows. Fach 
piece will run as long as the pub- 
lic comes, and then another show 
will be brought in. 

Aim of new group is to also try 
to find new, worthy young talent 
as well as restaging many old 
masters. The fact 


There will be 


last year, Biltmore was only major | a turnover in directors also, Pres- 


hotel in Hawaii with a panoramic 


pix of “Cantinflas’ (Mario More-| through a series of policy changes | ilh’s 
no), which Posa Films produces | in an effort to discover a profitable | opening date of company about 


format. 


ent hit stints of Miss Flon, in 


No explanation of the shift has| top floor nitery. Under, Greenbach | Audiberti’s “Le Mal Court” (Evil 
Deal includes | management, Top of the Isle went | Runs) and Brasseur in Jean Anou- 


“Ornifle,’ has made the 


| 18 months hence. . 
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CINEmaScoPE 
COLOR by DE LUXE 
CLIFTON WEBB - GLORIA GRAHAME 
Produced by Directed by Screenplay by 
ANDRE HAKIM + RONALD NEAME «+ NIGEL BALCHIN 
From the Novel by Ewen Montagu 
7 ae DARRYL F. ZANUCK presents 
* if GREGORY JENNIFER _ FREDRIC 
ON THE  —~-@ PECK - JONES - MARCH 
Si ie D5 Roe : | COLOR by DE LUXE | 
THRESHOLD [ CINEmMaScoPE i 
: f € ee 
&€§ Oo Fs a ]+\e4 3 The co-starring 
‘MARISA PAVAN : 
a : ANN HARDING 4 
aA | — wth KEM WM 
| > 2 x) ca GENE LOCKHART os 
| _ ~ CINEmaScopE § Flawed weiten fo te Seeen | 
COLOR by DE LUXE | ; f fo 
Starring dec er ; Sut” MURAL OSH : 
| Guy Madison - Virginia Leith -John Hodiak - Dean Jagger ? by Sloan Wilson 
Produced by William Bloom « Associate Producer Barbara McLean : : j Be ce of 
Directed by Robert D. Webb « Written by Simon Wincelberg and Francis Cockrell 
| “IT’S A PLEASURE TO DO | 4 BUSINESS wr 
J 
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Amusement Stock Quotations 


(N.Y. Stock Exchange ) 


955-'56 . 
my Low -Weekly Vol.Weekly Weekly Tues. Change 
in 100s High Low Close For Week | 
971g 2454 AmBr-Par Th 248 2578 254% 251% a 
673 2334 CBS “A”..... 169 2678 = -25 2553 +114 
2634 2342 CBS “B”..... 122 2638S 25 2353, +4156 
9624, 223g Col Pix..... 53 24 231% 354 +% 
16 1414 Decca .....- 112 16 1514 1554 — % 
g414 75°4 Eastman Kdk 11° 8418 8114 8354 + 5% 

4% 334 BME ..00:5:. 253 4 334 ai..« .— % 
9314 1°73 Loew’s ..... 700 2334 2238 2214~- — 

9 8 Nat. Thea... 102 858 814 84 —% 
3615 3014 Paramount .. 65 3414 3314 3315 «in Se 
342, 313% Phileo ...... is: 2 3K” OS 
474 41% Be eat 644 457%, 44%qi(ia45 1 GG 

87, 84 RKO Picts... 115 87% 814 oe © 43 

9 915 RKO Thea.. 167 1078 10 10°4 + %4 

tis 75g Republic 49 8 758 734 — 1g 
1524 1334 Rep, pfd.... 8 14% 144% 14% #=2— 
1724 16 Stanley War. 38 167% 16 1612 — 
2414 2216 Storer ...... 40 237% 2318 2342 —"% 
9512 211g 20th-Fox’ ... 102 25°38 2458 2514 — 
2915 251% Univ. Pix.... 9 2912 2824 29 — 

91 77 Univ., pfd...7155 78 77 * ~— 

2424 18%% Warner Bros. 268 2358 2028 205% —1°4 

14114 120 Zenith ...... 216 130 12412 12824 +234 
American Stock Exchange 

614 473 Allied Artists 76 51g 478 5 — 
1314 10'2 All’d Art., pfd. 20 1134 1114 1158 + 3% 
10 8 Du Mont..... 86 878 814 85% + 4% 

47, 212 Nat'l Telefilm 35 338 314 314 — 

5 2°4 Skiatren .... 611 5 3°4 415 +1 
121% 1112 Technicolor.. 193 117% 1112 115 — 14 

412 318 Trans-Lux... 8&8 314 318 * 

Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries ..........ecsee0028 342 414 —% 
Cimorama TRG. . 6 ce ccescctvecscccccvescee 1% 158 ~~ 
COROREIEE. UGE. on dbstesedctcéancisensst  O%4 358 + % 
Oe ee eee eee ee The — 18 
Guild Films ..... Liki eea ets de cst Sees . 8% 4 — 
co lee ee ear ee 214 a 
U. A, TROBETOB oc co cwcesisicccvccccccctcese B 10 +%%4 
Walt Disney TOPE eT ETT Ti? : Tere es | 4434 4234 


+ Actual Volume. 
*No Trading Tues. 


Forr Week Ending Tuesday (6) 


Net 


(Quotations furnished by Dreyfus & Co.) 





N.Y. Exhibs Address John Rankin, MP. 





Patron Appeal Not National Origin Is the Rub On 
British Product, Declares Frisch 








The British Parliament and the 
British film trade have been told 
that it was patron appeal and not 
“national origin” that dictated the 
booking policies of exhibitors in 
the New York metropolitan area 
which is about 14% of U.S. market. 

In a letter addressed to John 
Rankin, British M.P. who recently 
had charged that his country’s 
films were being held back deliber- 
ately from or by U.S. theatres, 
Emanuel Frisch, president of the 
Metropolitan Motion. Picture The- 
atres Assn., declared Rankin had 
been “completely misinformed and 
misled” about the situation. 

“Universally, the theatre-going 
public is the sole judge of the-suc- 
cess or failure of any motion pic- 
ture at the. boxoffice. The only 
yardstick, therefore, available to 
any exhibitor ... is the interest 
or desire of his patrons to see a 
particular film,” Frisch wrote. 

American exhibitors, he said, 
were “desperately in need of more 
product” and he went on: “You can 
unhesitatingly clarify the issues 
for your colleagues in the House, 
as well as the British public and 
motion picture industry, by assur- 
ing them that we who operate mo- 
tion picture theatres here, need 
and want all available British films 
of the type that our patrons are 
anxious to see.” 


20th Profit Outlook Put 
At $3 by Fiscal Swami, 
Oil Wells Play Part 


Prediction of a sharp rise in 
earnings for 20th-Fox in 1956, with 
$3 per share likely, is made in an 
evaluation of the film company by 
Shearshon, Hammill & Co. 

The special report cites the cur- 
rent $1.60 dividend and notes that 

if earnings materialize as antici- 
— an extra payment seems like- 
ie Additional plus factors favor- 
ng 20th are quoted as the oil an 
the Studio lot, a growing stake in 
Production of pix for tv, and the 
possible sale of the 20th library to 





, As to the oil, the report said 
= was believed that 20th’s total 
““rnings from that source alone 
could run as high as $10 per share 


or more over the full life of the 
leld 





Rock Hudson, U. Pactee, 


Forms Own Co. Anyway 
Hollywood, March 6. 

Rock Hudson and Henry Gins- 
berg have formed an indie to pro- 
duce several Hudson starrers as 
soon as Hudson ends present con- 
tractual obligations. His Universal 
contract has until November 1961 
to run. Commented a U official: 
“Hudson can invest but can't per- 
form under his deal.” U, however, 
may “loan” Hudson to company, 
having previously loaned him to 
Ginsberg and George Stevens for 
“Giant.” 


No U. S. Appeal 
On 16m Pix Suit 


Washington, March 6. 

The U.S. Government will not 
appeal the Los Angeles federal 
court decision favoring the film 
company defendants in the Gov- 
ernment’s 16m antitrust suit charg- 
ing the motion picture companies 
with conspiracy in not selling pic- 
tures to television, the Attorney 
General's office announced today 
(Tues.). 

In withdrawing further Govern- 
ment action, Attorney General 
Herbert Brownell Jr. pointed to 
the recent actions of five of the 
defendants — RKO, Columbia, 
Warner Bros., Universal and Re- 
public — in the licensing or sale 
of more than 1,800 features to tele- 
vision. He also called attention to 
the reports that the remainder of 
the defendants are negotiating to 
release about the same number of 
pictures to tv. 

Brownell maintained that the 
principal objective of the suit had 
been accomplished — to make fea- 
ture films available to tv by knock- 
ing down illegal barriers. Suit was 
filed against the major film com- 
panies in 1952. A Federal Court 
judge on the Coast ruled in favor 
of the film companies after a trial 
a few months ago. 





| 
| 


| 
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SALMON, INJURED, RESIGNS 


—— 


Succeeded at Rivoli, N. Y. By 
Television-Acting Nick Justin | 





has resigned the Broadway post | 
due to ill health and is being re-— 


placed by Nick Mark Justin as’ q ce ° 
‘Screen Publicists Begin 


acting manager. 

Justin has been Salmon’s as- | +s 
sistant since 1951. He started with Homeoffice Bargaining 
RKO as an usher in 1941 and has! The Screen Publicists Guild, 
also been active as a television ac- | representing pub-ati staffers at five 
tor. | homeoffice film companies, open2d 

Salmon is a vet of the Skouras | negotiations Monday (5) with War- 
Theatres operation which he joined | ner Bros., 20th-Fox, Universal, and 
in 1931. He injured his legs in a Columbia for a new contract to re- 





Upcurve of Costs Plague Europe, 
-dtontasue Soimon, riot tee Chull-Kill Itaty's Dream—Rossen 


Hollywood, March 6. 


European producers, if they are 
to survive, must~get government 
subsidies to. meet soaring produc- 
tion costs abroad, according to 
Robert Rossen, who visited here 
for a week after making ‘Alex- 


ander the Great” in Spain for 
United Artists release. 
Producer reported European 





car accident in London last year | 
and, early this year. feli and broke | 
his hip. A post-operation complica- | 
tion is said to have further set. him 
back. 


Norman Krasna 
Pins Rosette On 
~ French Studios 


_ Hollywood, March 6. 

Provided an American goes to 
France and makes up his mind | 
to turn out a film that corresponds | 
with local conditions, and fits into 
the local scene, such a picture can | 
be done very economically, says 
Norman Krasna. 

Producer, just back from making 
“The Ambassador’s Daughter” in| 
France, feels the current contro- | 
versy over foreign production im- 
plies an unjustified rap at techni- 
cians overseas. In hiS own case, 
he points out, he made a picture 
for around $1,200,000—about $700.,- 
000 less than it would have cost 
here. 

“You can make a good picture 
in France and make it economi- 
cally. And you get enthusiastic co- 
operation from all concerned,” he 
Said, adding there were minor 
drawbacks such as billeting and 
working on stages that aren’t as 
comfortable as those at home. “The 
technicians in France are as good 
as you can find,” Krasna com- 
mented. 

If some producers complain that 
costs in France are too high, it 
may be their own fault because 
they are trying to make “Ameri- 
can” pictures, the producer opined. 
By that he means films produced 
with American crews and involving 
scenes in which the action sup- 
posedly takes place in America. 








'vision whereby Se _ , 
| work overtime without extra com- | 5¢me of their practices. 


place the individual pacts expiring 
during March and April. 

Talks are being held on a joint 
basis with the four compar ‘es with 
the understanding that any of the 
firms may ask for separate nego- 
tiations should they desire. ‘the 
four companies dickering with the 


SPG requested that United Artists, | 


although an SPG company, be omit- 
ted from the joint discussions. The 


SPG acceded to this request since | 


the situation with respect to UA 
is different. UA, in previous pacts. 
has given the SPG many of the 
conditions now being asked of the 
other companies. 

The SPG is requesting a 15% 


general wage hike, a $150 mini- | 
mum for senior publicists, a min- | 


imum salary of $130 after four and 
half years employment, a _ thvree- 
week vacation after five years, and 


| elimination of the tolerance pro- 


certain staffers 


pensation. 





UA Loathe To 


Yank Ad Copy 


United Artists had adopted a 
policy of staying with the same ad 
campaign’ through the run of a 
picture. In other words, there’ll 
be no departures from the format 
once it’s decided upon, 

Making changes in the ad ap- 
proach has been normal in the 
trade but, UA feels, these rarely it 
ever improved business. | Para- 
mount, for example, pulled a 
switch with “Desperate Hours” 


costs are now practically on a par 
with Hollywood. Most glaring in- 
stance is in Italy. Italians, he felt, 
have relinquished their dream of 
being a top film supplier to the 
world’s market, and the industry 
| in that country is now at a virtual 
standstill. Costs got out of hand 
when they were making their 
global pitch, and now everybody 
is suffering, including Americans. 

Rossen is due in London for 
world preem of “Alexander” on 
March 22, 


Britain to U. S. Film Men: 
Cet Re-Entrance Permit 
To Cover Actors’ ‘Return’ 


_ American companies producing 
in Britain have been warned that 
| British Equity is concerned over 





| Britain’s Ministry of Labor has 
| urged the U.S. outfits that, if they 
' go on location with non-British 
| talent and plan to bring these ac- 
| tors back to Britain, a permit has 
'to be applied for prior to going on 
| location. 

Otherwise, the companies were 
told, “British Equity has served 
/notice that it will actively oppose 
ten entry under any other condi- 

ions.” 


CREDIT TV WITH SLIDE 
OF MPLS’ UPT CHAIN 


| Minneapolis, March 6. 

| Striking industry development 
of past three years here has been 
and continues to be United Para- 
mount Theatres’ (Minnesota 





{ 


after it had played initial dates, | Amusement Co.) relegation to the 
going from the family-in-distress | exhibition background, numerically 
theme to a display of Humphrey | Speaking. For what's occurring, it’s 
Bogart with gun in hand. This ap- ‘| pointed out, television rather than 
parently didn’t matter; “Hours” | the. consent decree’s divorcement 
still shaped as a disappointment. | P¥Ovision, 1s credited. 

UA’s thought is that the original Once by far the dominant ex- 
campaign gives a film its identifi- hibition constellation locally, the 





When U. S. crews are brought to 
France, union regulations require | 
standby crews. “This jumps the | 
budget because you've got two peo- 
ple on every job,” Krasna points 
out. 


SUBSEQUENTS’ PLIGHT, 
- AS FISHER SEES IT 


Minneapolis, March 6. 

Under present changed exhibi- 
tion conditions and the manner in 
which the film industry is now 
conducted most local  non-art 
neighborhood subsequent-run the- 
atres will have a survival chance 
if, and only if, they’re allowed to 
obtain at least occasional first-runs 
of important boxoffice pictures, 
like the uptown art houses here. 

Such is the opinion of Sol Fish- 
er who, with his father, owns and 
operates three local de luxe neigh- 
borhood houses, one of which is 
an art theatre. 

Downtown firstrun theatres are 
prospering with big boxoffice pic- 





|eation for both trade and public 


shrinking theatre chain now has 
and to pull back on layouts and | fewer neighborhood theatres than 
promotional copy would be con- @t least three indeperdent circuit 
fusing. Distrib’s execs further in-|.9Perations. Moreover, there is no 
sist that the amount of money to | indication it would enter the drive- 
be shelled out for the “sell” can | it theatre field even if the consent 
only ‘decree permitted. 


be based on experience— § 
meaning their judgment of a film’s|_ Whereas the Volk Bros. and W. 


potential. It’s conceded that this; R Frank each operate four local 
is an inexact science but there's Circuit neighborhood theatres and 
no definite formula to guide the | Clyde Cutter has just increased his 
j i " 2. Inita arae 

industry and their record shows | holdings to three, United Para 
few errors 'mount, as a result of the recent 
' : | Loring sale and other past several 

| years’ relinquishment, is down to 


GEORGE SCHAEFER LOSES 0's Srerstea'as many’ ss seven. 
3-D (GUNZBURG) SUIT :o:” tiat”™matter, 'throushout “the 





a similar United Para- 
Los Angeles, March 6. 'mount shrinking has been taking 


_place. Whereas at the peak the 
‘chain boasted six loop first-run 
theatres here, it operates but three 
/now. This compares to RKO The- 
'atres’ pair and one each for Cin- 
'erama, Ted Mann and Bennie 
Berger. 

As for the Paramount Northwest 
circuit as a whole it’s down from 
a comparatively recent 70 to 


Federal Judge Ben Harrison 
ruled in favor of the defendants 
in George S. Schaefer's $2,000,000 
suit over Natural Vision, the 3-D 
process, a:firster in the industry’s 
switch to big screen and new tech- 
niques. Defendants in the action 
were Milton L. Gunzburg, Natural 
Vision Corp., Dr. Julian Gunzburg, 
Vera Gunzburg, Rose Berch and 





tures, but the bulk of the neigh- 


Samuel Gunzburg. 
Schaefer originally asked that he 


territory, 


around 44. Many of the theatres 
that have been sold or abandoned 


slowly starve to death, declares | pe declared an equal partner, but yon expiration of their leases 


borhood subsequent-run houses | 
Fisher. 
“The product situation 


forces us to go out and try to ob-| 
tain firstruns. There just aren't! 


ing for the defense, the court held 


that the arrangement between 


enough good pictures anymore for | them and Schaefer was that of a 
us to exist. Also, the long down- | producer and a producer’s broker 
town first-runs not only milk the | and that any compensation paid | 
important attractions, but they Op-| the broker was dependent upon) 


| the partnership phase of the action’ haye been converted to commer- 
alone | was dismissed last October. In rul- | Gia) purposes. 





Hunch-Booking ‘Marty’ 
As Oscar Probable 





erate on our availabilities in a way | 
that on the clearance breaks we | 


frequently find ourselves without) strenuous but “failed to produce P! 


his success. 
Such effort, the court held, were 


any.boxoffice offerings to play.” | the results contemplated.” 





‘Wonders’ Hits Philly April 24 
Philadelphia, March 6. 


“Seven Wonders of the World,” |  : 
will | the third Cinerama production, will will set it in 


third Cinerama production, 





‘Wonders’ to St. Loo 
S. Louis, March 6. 
“Seven Wonders of the World,” 


Minneapolis, March 6. 
Although “Marty” just finished 
aying many neighborhood houses 
_at lower admission, the loop usual- 
'ly first-run Gopher has beught the 
| film at a fancy price for a second 
| loop run. ee 

House is gambling on the picture 
winning the 1955’s best Oscar and 
the week of ‘the 


have Philly preem at the Boyd |tee off its run af. the Ambassador | awards, however, whether it cops 


Theatre April 24. 
Follows the 14-month 
“Cinerama Holiday” 


run of 


have been viewed by approximate. | last week and has been seen by 


ly 900,000 persons, 


‘theatre April 26. 
, Second production, 


more than 455,000 payees. 


“Cinerama i 
which will | Holiday,” passed the 52 week stand somewhat of disappointment, sur- 


'the victory or not. Original down- 
town opening of “Marty” here was 


viving only three weeks to moder- 
late grosses at the 400-seat World. 
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Companies Grapple 
With Definition 
Of Formula ‘Gross 


With licenses in three countries 
waiting to be divvied up according 
to the film companies’ new global 
“master” formula, latter remains 
to be whipped into working shape. 

Difficulties still to be ironed out 
are comparatively minor, execs 
say, but one problem still looms 


high: How to determine what prop- | 
erly constitutes a year’s gross in| 
one of the “key” areas of the for- | 


mula, Question arises, for instance, 
whether Columbia, which handles 
many non - American 
should be allowed to credit the 
take from all of these to its gross. 

In the instance of Metro, which 
just made a worldwide production- 
releasing deal with Ealing Studios, 
should the income from the Ealing 
pictures in Britain (one of the test 
areas) be counted as part of the 
Metro gross? M-G execs say yes. 
Others, mindful 
films are quota pictures (and thus 
not even entitled to an official dol- 
lar remittance) say no. 

Under the formula as it stands 
now, a basic 36% are split evenly 
among the 10 MPEA member com- 


panies. Another 32% is divided on | 


the basis of local billings in the 
country involved, and the remain- 
ing 32% are figured via a combina- 
tion of the domestic gross and 
grosses in six key overseas mar- 
kets. 


First two countries to which the 
formula is to be applied are Bel- 
gium and Indonesia. After that, 
itll be the Japanese allocation for 
the year starting April 1. 
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Preminger 
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tainly not a pleasant experi- 
ence and for most writers of 
novels would be intolerable. 
Therefore we think it well that 
League members should know 
that this has happened and 
that those responsible for it 
are Carlyle Productions and 
Otto Preminger.” 


Expressing its board’s “shocked 
and outraged” reaction to the 
Preminger self-ballyhoo, the 
Screen Writers statement declared 


that ‘‘The use of the word ‘by’ his- | 


torically and classically connotes 
authorship. ‘A play by,’ ‘A short 
story by,’ ‘A novel by’ refer exclu- 
sively to the author—not the di- 
rector, the illustrator, or the pub- 
lisher.”’ 

SWG’s point of view: Preminger 
is making a unilateral change, for 
his own selfish reasons, of cus- 
toms widely respected and the 
Screen Writers Guild itself, though 
servicing writers, has not claimed 
the designation “by” which Prem- 
inger adopts. The Guild acknow]- 
edges “the cooperative nature of 
the film-making process” and gives 
“respect for other creative talent 
groups.” 

(Screenplay of “Man With the 
Golden Arm” was by Walter New- 
man and Louis Meltzer, whose 
names are omitted from the Tara- 
dash statement.—Ed. ) 


Got No Satisfaction 
Having twice protested the ad- 
vertising for the United Artists re- 
lease “in the strongest possible 
terms” and getting in response ‘‘a 
totally inadequate explanation” 
‘from producer’s personal attor- 
ney) that Mr. Preminger had 


releases, | 


that the Ealing | 








C’Scope Houses 
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lis becoming universally accepted, 


| stereophonic magnetic sound is | 


ot. 
Latest installation figures in the 


‘at 3,651 against 


| stalled in 4,359 houses against 10,- 
165 opticals. Orders on the books 
| would indicate a rising lag of ste- 
‘reo installations in the future. 


Domestic market report shows | 


that, to date, there has been no 
great rush by exhibs to adopt the 


low a theatre equipped only for 
optical sound to at least use a mag- 
netic print. Penthouse attachment 
allows pickup of the second, or 
catch-all, magnetic track. Wide use 
of the penthouse—so far only four 


; j —would repre- | 
have been installed—-wow'd repre: | jirectors ‘Guild, branded the tv 


sent a considerable saving in print 
costs for 20th, since magnetic 


prints could then get wider circu- | 


lation. At the moment, 20th’s mag- 
netic prints aren’t being played off 
fully. 

There is some division of opin- 
ion in the industry on the total of 
23,430 domestic theatres claimed 
by 20th. Compo, for instance, puts 
the total at 19,200. That would re- 
' duce the number of possibilities to 
13,000 or thereabouts. Accepting 
20th’s installation figures (13,430 
possibilities), this would mean that 
there is CinemaScope in every 
'community in the country, 


In the foreign market, according 
to 20th, Britain leads the Cinema- 
Scope field with 2,563 installations, 
which is 146 more than there are 
| possibilities for any one film. The 
| total number of British theatres is 
'quoted as 4,522. Same situation 
| pertains in the Far East where in- 
| stallations number 1,417 against 
possibilities running to 1,404. In 
Europe, installations are put at 
8.172, just short of the 8,636 total 
possibilities out of a total number 
/of 32,122 houses. South America 
| has 1,414 installations out of 3,735 
| possibilities. 





| In South Africa, with a total! never been known.” 


/number of 550 theatres, installa- 


n 

| ‘ 
_U. S. put stereo equipped houses | 
12,129 opticals. 
| Abroad, fourtrack sound is in- | 


penthouse addition which 20th has | 
| been plugging and which would al- , 


'cerpt from “Trapeze” on a recent 


'ample of how clips can be used 


arbitration plan, as written, fur- 


Video Trailerizing Values 
Matter of Judgment And 
Wise Use—Harry Brandt 


Harry Brandt, New York circuit 
‘operator and president of Goth- 
am’s Independent Theatre Owners 
Assn., has entered the row over 
the use of film clips on television. 
He stated yesterday (Tues.) that 
‘this type of promotion has con- 
siderable value potential and a 
blanket rejection of such traileriz- 
ing would be “unwise, unrealistic 
and short-sighted.” 

Brandt conceded that some er-| 
‘rors have been made with the tv-ing 
of film clips but “the industry has 
gained valuable lessons from these 
experiences.” He added that an ex- 





Ed Sullivan show is a striking ex- 


with maximum effectiveness. 


On the Coast Monday, George 
Sidney, president of the Screen 


use of clips as a “feeble imitation 


of the theatre trailer” and it actu- 
ally discourages theatre business. 


Brandt Re TOA 
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clared: “We are convinced that the 


| nishes a sound basis for better in- 
| dustry self-regulation and it can 
| be broadened through the opera- 


'tion of such a system. Some have 
_been talking about using it as a 
i ‘last resort.” We have constantly 
| suggested that it should be tried 


'as a first resort.” 


Brandt stressed that the high 
| film rentals and product shortage 
| that theatres have been experi- 
/encing are a direct result of di- 
/vorcement, competitive bidding, 
| the elimination of block booking, 
| and a lack of industry arbitration. 
|“Insistence upon the arbitration 
|of film rentals,” he said, “only 
}serves to aggravate the conditions 
| brought about by divorcement and 
| result in even higher film rentals 
and a film famine such as has 





Inside Stuff—Pictures 


Television, “currently squawking and wetting its electronic diapers,” 
and presenting programs based on ancient formulas long ago aban- 
doned by the film industry, is actually serving as a “propellant” which 
is sending more and more people back to the theatres, declared Colum- 
bia exec producer Jerry Wald Saturday night (3) at the sixth annual 
special awards banquet of the American Cinema Editors, at the Beverly 
Hilton hotel. ' 

Speaking before more than 500 theatrical and telepix persons, Wald 
asserted people must “get away from the plethora of ‘one minute 
spots’; supercharged and mind-splitting appeals to ‘Phone Now’; and 
the general timidity in subject matter engendered by commercial 
sponsorship wherein the sponsor daren’t offend a potential customer 
of his product.” 

Wald said he was puzzled that some fear the film industry won’t be 
able to control tv, ‘this new brash and growing youngster,” terming 
video “just the latest of a long line of enticements,” pointing out pix 
have won over radio, mah-jong, miniature golf, monopoly and even 
spectator sports, 





“Crime in the Streets” in its original teleplay form was turned down 
by Hollywood’s Production Code. Kinescope of the Reginald Rose 
tv drama was shown to Code reps by Vincent Fennelly in advance of 
his feature adaptation for theatres. Ruled the Code: Too brutal and 
no reason for the behavior of the juvenile delinquents on view. . As 
far as is known, there were no beefs from any sources when “Crime” 
was presented on tv’s “Elgin Hour” last year. Fennelly has disclosed 
that he went ahead with the feature with the intent of “expanding” 
the property—that is, probing the sociological aspects of delinquency 
and making it clear why the young hoods involved acted as they did. 
This satisfied the Code; the feature was given its okay. 

“Crime” was produced independently by Fennelly for release by 
Allied Artists. The film-maker was in New York this week for con- 
ferences on marketing plans. 





Enroute to Zurich, Switzerland, to join his wife, Jennifer Jones, pro- 
ducer David O. Selznick stated in New York this week “there’s a good 
chance” that “A Farewell to Arms” will be lensed in the Todd-AO 
process. That Selznick contemplated Todd-AO film-making in asso- 
ciation with Magna Theatres was reported in Variety last week. He 
stated in followup that such a wide-gauge process is required for new 
version of “Arms” to “have greatness.” (It was first done by Para- 
mount in 1932). He'll return to the states next month, presumably 
with more details. ‘ 

As for his dissociation from RKO, Selznick offered this explanation: 
“We couldn’t get together in terms of a program of what I thought 
I ought to do and what they thought I ought to do.” The “they” was in 
reference to the RKO brass. 





A bomb scare closed State Theatre at Saugus, Mass., last Friday (2) 
night for 30 minutes as 200 patrons fled into t street after Harry 
Golden, house manager, interrupted the feature. Mrs. Zelma Rouleau, 
theatre cashier, told police a man called the boxoffice at 7:20 and in- 
quired if “you have a big crowd tonight.” She answered “fairly big,” 
whereupon the man said: “Well, you had better get them out. The place 
will be bombed at 7:30.” 


Allied’s Terms For Compo 


Continued from page 5 
before it considers rejoining the in all probability make it impos- 




















no 
intention of minimizing the contri- 


Brandt, pointing to the role of 
TOA representatives in the pre- 
paration of the arbitration draft 
and TOA’s traditional position of 
opposing Government regulation, 
said it would be “unwise to tor- 
pedo the constructive arbitration 
efforts to date” and that arbitra- 
tion, if given a chance, would 
| “create a sound basis for the be- 
| ginning of better industry self- 
| j ’ 
nights has been from occasional | terving is Ain, hie soil 
spectaculars, he added. — position, Brandt said his outfit 

“Good pictures are doing better | was proud of its stand and point- 
today than any time in history,”|ed to the fact that ITOA was 
declared Goldenson. “Gross intake | “alone in October, 1954” when it 
sail eal, Mi aici tate | wired the Dept. of Justice to per- 
is we ° £9 | mit the formerly-affiliated circuits 
when tv really started to move, | to enter production “as a means of 
/even though attendance may be combatting the product shortage.” 
slightly off.” | “TOA has worked long and hard 

Goldenson believes that industry | ad Pac ne oo pay A 
sponsorship of the Oscar Awards | ain a a ae tat a “Iti rade 
presentation on television would be | ‘ — es, jios = ° ret . the 
a good solution to the problem of | Satan oe = vhtieaiae =" ‘ 
competition to theatres, that it | a Bi, ge ‘tl itra 7 ou - 
would be entirely feasible to pipe | — ° a0e yal ““ e it for severa 
the event into theatres over closed- | a are See 
cireult and set aside a percentage approach to industry problems and 
of the proceeds for Motion Picture Ladvocate the formier.” 

Relief Fund. He would make it an |@°YOC@te the former. 
added attraction to the theatres’ | 


| 


film program at perhaps sae 


| tions are almost one half of that— | 
| 222. Maximum possibilities are set | 
‘at 164. Australia, with 773 possi- 
bilities out of 1,656 theatres, shows | 
616 installations. | 
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admission. RKO Campaign 
Theatrical exhibition of “Richard | Ae apie 
Il” after being televised nationally ——=—= Continued from page 7 


would be a poor gamble, said Gol- | sent out stills to the photo editors 
denson. “People won't pay for 


something they can see for noth- | of each paper and let them make 
ing.” Color on tv holds no terror|UP the page as a picture page 





butions made by the writers in fr the AB-PT prexy, who contends | themselves, thus giving it an edi- 


connection with this picture.” 


their rap. 

Here’s the SAG sapper: 

“We are, unfortunately, pre- 
cluded legally from placing Mr. 
Preminger on our Unfair List. 


since he has not violated the letter 
of the Minimum Basic Agreement. 
But he has violated the spirit of it | 


and the moral rights of all writers 
Since the affront is not only 
screen writers but to the 


particular producer should 


ment with him.” 


to 
author 
ot the original novel. We feel the 
least we can do is acquaint our 
members with the situation as it 
now stands, that they may be fully 
prepared for the kind of credit dif- 
ficulties they may expect from this 
they 
ever wish to undertake an assign- 


the that as long as a picture has a good | torial look. 
Hollywood scribes proceded to file | St0ry and capable cast it doesn’t 


sadtae Wtkak Ohad te added Bigg ts tog the entire cam- 

Toll-tv doesn’t stand much of a} ~_— vinipee ae in opening-day 
chance, he reasons, “because the Brosses in key areas that exceeded 
set owners can’t live with half free | subsequent weekend grosses for 
and half pay.” He believes mass} CO4Gueror” in those spots and in 
| public sentiment will prove its un-| ™@"Y cases exceeded the entire 
| doing. | week’s gross for previous pix at 


“- : 2 ., |the same houses. The entire 
ee apo en 3 e net-|*“Conqueror” campaign will be 
S programs will be continued, | made available to other studios 


he said, because the operation has 
proven successful and profitable 
and there’s no reason to change, 


| and producers, All the newspaper- 

ptt pan apace & time was bought 
anc é P i 
although Robert Kintner, the net’s | rota. ~ 7 — oo 
prexy, may come up with some- ; Same rates for outsiders using the 
thing new. Radio has a real future | package. As for RKO itself, Turner 
because of the tiny sets being pow- | said the “package” would 'be used 
ered by transistors. “It’s still a | in the future, but only on high- 
| vital force,” he said, “and the most | budgeters which lend themselves 
under-priced of all media.” ito this type of treatment, 








industry group. 

Myers asserts that Allied’s orig- 
inal withdrawal notice, made Nov. 
14, 1955, outlined the reasons for 
the board’s action at that time. 
“Certainly there was no mystery 
about Allied’s position that ‘changes 
in personnel’ would be a condition 
to Allied’s reentry into COMPO,” 
he noted. 

Allied’s opposition to Coyne is 
based on the fact that Coyne is al- 
leged to have gone over the heads 
of the regional organizations and 
their leaders, is reported to have 
created sentiment against Allied’s 
appeal to COMPO for aid in the 
toll-tv fight before the COMPO ex- 
ecutive committee could meet, and 
supported a dues collection and 
tax campaign in the face of Allied’s 
opposition and before a COMPO 
meeting could be held. 

Allied, according to Myers, is ad- 
ditionally burned by the fact that 
COMPO elevated Coyne to the gov- 
erning committee in the face of 
Allied’s actions and sentiments. A 
position on the triumvirate, Myers 
states, ‘‘we had supposed could 
only be filled by a representative 
of some constituent organization.” 

Myers points out that Allied was 
also critical of the way COMPO’s 
“funds were being squandered.” 
Noting that after the 1954 tax cam- 
paign COMPO’s expenses averaged 
more than $12,000 a month, Myers 
says that Allied’s representative on 
the governing committee (Wilbur 
Snaper) had protested the ‘“exces- 
sive” expenditures. “But the man- 
agement paid no attention to sug- 
gestions that the overhead be re- 
duced so that funds could be avail- 
able. when needed,” Myers stated. 
“As a result of all this, and despite 
Allied’s opposition to a dues cam- 
paign, Allied members are now be- 
ing solicited to pay dues_ to 
COMPO, an organization of which 
Allied is not longer a member.” 

Myers charges that the circular 
accompanying the current pitch for 
coin is worded in such a way that 
exhibitors cannot deduct the con- 
tributions from their income 
taxes. On a previous occasion, 
Myers says Allied succeeded in al- 
tering the pitch so that contribu- 
tions were for all COMPO activi- 
ties and not just a tax campaign. 
The present solicitation, according 
to Myers, bases its appeal solely 
on the tax campaign which “raises 
a serious legal question and would 





sible for contributors to deduct 
their contributions from the in- 
come tax.” 

Myers notes, too, that the action 
“is a far cry from the intendment 
of the founders that this overriding 
organization should be soliciting Al- 
lied members to disregard their 
leaders and participate in and con- 
tribute to projects which Allied 
has not approved.” 








Metro Goin 
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screen), will receive 25% of the 
profits from the film. In addition, 
Susskind will receive a producer’s 
fee and Aurthur a fee for his orig- 
inal story and screenplay. The 
outcome of “Man Is Ten Feet Tall” 
will determine future deals with 
Metro, according to Susskind. 

Actual work on the film begins 
next Monday (12) when director 
Martin Ritt will put the performers 
through their paces for two weeks 
of dry rehearsal period. Boris 
Kaufman, who lensed “On the 
Waterfront” in New York, will be 
the man behind the camera on 
“Man.” Sidney Meyer has been 
signed as editor and Alex North 
will provide the musical score. 

The cast will consist of Sidney 
Portier, John Cassavetes, Jack 
Warden, Ruby Dee, and Kathleen 
McGuire. Dick Sylvert will design 
the sets. 


U. S. Feels 
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acceptable, but then find them- 
selves in direct competish with 
what Hollywood inevitably can do 
better. Attempts by European pro- 
ducers to kill two flies with one 
stone, i.e., create an original ver- 
sion with special footage shot for 
closeups with English lip-move- 
ments, tend to spoil the overall 
effect. 

French output this year is im- 
pressive and continues the quality 
standard of last year, Kingsley felt, 
He noted that, in the case of the 
expensive CinemaScope _ tinters, 


the risk of dubbing such films for 
the U. S. was considerable and 
might tend to cut the profit poten- 
tial to zero. 
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IN COLOR BY. 


JECHNICOLOR 


WATCH THESE FIRST DATES! 


NEW YORK—Capitol... SAN FRANCISCO-— United Artists 
LOS ANGELES—Wilshire... BUFFALO—Loew’s... DALLAS— Majestic 
HOUSTON—Loew’'s... CLEVELAND--Loew’s Stillman 
ATLANTA—Loew’s Grand... DENVER—Paramount 


.-. Plus saturation bookings in Florida! 
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KANSAS CITY 
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wk)... Light $6,000. Last week, 
$ 3.000. 
Roxy (Durwood) 879; 75-$1) — 
“World in My Corner” (U). Fair | 
$4,500. Holds. Last week, ‘for- 
ever. Dariing’ (M-G) (3d wk), 
$3,500. 
Tower, Uptown (Fox Midwest) 
(2,100; 2,045; 65-85) — “Benny 
Goodman Story” (U) (2d wki. 


Sturdy $9,500. Last week, in these 
two houses and Fairway = and 
Granada, $15,000. : 
Fairway, Granada (Fox Midwest) 
(700; 1,217; 65-85)—‘‘World in My | 
Corner (U) and “Green Buddha | 
(Rep). Fairish $6,000. Last weex, 
coupled with Tower and Uptown. 


‘Tatteo’ Terrif $21,000, 


5 | ‘ne ae 1 
Toronto; ‘Picnic’ 196, 3a 
Toronto, March 6. 
Of new product, “Richard 111,” 
in North American preem at heavy 
$2 tariff, is doing turnaway biz at 
the 557-seat International, ‘“R«se 
Tattoo,” in a two-house combo, 
heads the newcomers having the 
big coin. It is terrific. “Picnic,” in 
third frame, is right up there witn | 
the leaders. Also hot is “There’s| 
Always Tomorrow” in second 
stanza. “Indian Fighter” is rated 
good in second stanza. 
Estimates for This Week | 
Circle, Towne (Taylor) (750; 693; | 
60-$1)—"“Littlest Outlaw” (BV) (2d | 
wk). Oke $5,000. Last week, $6,500. 
Downtown, Glendale, Scarbor, | 
State, Westwood (Taylor) (1,059; | 
995: 694: 696; 994; 40-75)—‘Texas | 
Lady” (RKO) and “Hell's Hor.zon” | 
(Col). Satisfactory $13,000. Last 
week, “Naked Street” (UA) and 
“Top Gun” (UA), $15,500. | 
iglinton, University (FP) (1,-| 
“080: 1,556; 60-$1)—‘“Rose Tattoo” | 
(Par). Terrific $21,000. Last week, | 
“Glory” (RKO), $6,500 for 5 days. | 
Imperial (FP) (3,344; -60-S1)— |} 
“Last Frontier” (Col). Nice $13,-| 
500 Last week, “Hell on Frisco 
Bay” (WB), same. 





International (Taylor) (557; | 
$1.50-$2)—“‘Richard III’” (London 
Films). Turnaway $7,000. Last | 


week, ‘“Camille’ (M-G) (reissue) 
(3d wk), $2,500. 

Loew's ‘Loew) (2,096; 60-$1)— | 
“Indian Fighter’ (UA) (2d wk). | 
Good $11,000. Last week, $14,000 | 


Odecn (Rank) (2,318; $1-$1.75) | 
—“‘Guys and Dolls” (M-G) (11th) 
wk). Swell $12,000. Last week, | 
same. 

Shea’s (FP) (2,373; 60-$1)— 
“Picnic” (Col) (3d wk). Wham 
$19,000. Last week, $21,500. 

Uptown ‘Loew) (2,745; 60-$1)— 
“There’s Always Tomorrow” (U) 
(2d wk). Fine $8,500. Last week, 
$10,500 





PHILADELPHIA 
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“Come Next Spring” (Rep). Lean 
$10,000. Last week, ‘Goodman 
Story” (U) (4th wk), $10,000. 

Sianton (SW) (1,483; 99-$1.49)— 
“Golden Arm” (UA) (7th wk). 
Strong $13,000. Last week, diito. 

Studio (Goldberg) (400; 90-$1.49) 
“Sheep Has Five Legs” (UMPO) 
(5th wk). So-so $2,500. Last week, 
$3 .000. 

Trans-Lux (T-L) (500; 
—‘‘Rose Tattoo” (Par) 
Rousing $10,000 or 
week, $12.000. 

Viking ‘(Sley) (1,000; 75-$1.49)— 
“Never Say Goodbye” (U). Happy 
$15,000. Last week, “Theres Al- 
ways Tomorrow” (U) (2d wk) 
$7.000. 

Trans-Lux World (T-L) (604: 98- 


99-$1.80) 
(6th wk). | 
near. Last 


$1.50) — “Littlest Outlaw” (BV) 
(Sth wk). Okay $4,700. Last week, 
$5,000. 


PORTLAND, ORE. 


(Continued from page 10) 


and “Cross Channel” (Rep) (2d 
wk). Oke $6,000. Last week, 
$§.500. 

Guild (Indie) (400; $1)—*"Li‘tlest 
Ouilaw” BV) (5th wk). Neat 
, $4,000. Last week, $5,800. 

Liberty (Hamrick) (1.890: 90- 
$1.°5'\—"“Never Say Goodbye” (U) 
and “Twinkle In God’s Eye” (Rep) 
Slim $4,500. Last week. “Return 
Jack Slade” (AA) and “The War- 
riors” (AA), $5,000. 

Orpheum (Evergreen) (1.609: $1- 
$1.°5)—"Pienic” (Col). Great $16- 
000. Last week, “Lone Ranger” 
(WB) and “Spy Chasers” AA 
$5.600. 

Paramount (Port-Par) (3,400: 90- 
$1.25)—"Rose Tattoo” (Par) and 


“Flame Of Islands” (Rep). Hefty 
o20906. Ay week, “Golden \rm” 

JA) and “Top Gun” (UA) (3d wk). 
$9,000. 


PICNIC’ LOUD $23,009, 
PROV.; ‘B.G.’ HEP 86, 2D 


Providence, March 6. 
Loew’s State is having a real 


‘Outlaw’ Sturdy $10,000, 


Indianapolis, March 6. 

A mild weaiher over the week- 
iend helped most firstruns to goed 
| biz here this stanza. The standout 
still is “Pfenic” in-its second week 
iat Loew’s, where it is good enough 
to hold again. “The Conqueror” is 
oke in a second week at the Indi- 
ana. “Littlest Outlaw” is doing 


| Indpls; Picnic’ 126, 2¢ 


| “Picnic,” and leads a fairly active | nicely at the Circle as only new 


town with smash take.. Holdovers entry at the big houses. 


are still doing big biz in third sesh | 


“Goodman Story” (U) and 
Godiva” (U) (2d wk). Nice $8,000. 


| First sesh was $13,000. 


(2,200; 
(WB) 


(Fay) 
Brooks” 


Majestic 


“Our Miss and 


“Steel Jungle” (WB). Slow $6.500. | profitable run. 


Last week, “Lone Ranger” (WB), 
$13,500. 

State (Loew) (3,200; 
“Pienic”’ (Col). Strongest play in 
city, socko $23,000. 
“Last Hunt’ (M-G) and “It’s 
Dog’s Life’ (M-G), $10,000. 

Strand (Silverman) (2,200; 


Estimates for This Week 


with “Rose Tattoo” at Strand and Circle (Cockrill-Dolle) (2,800; 
\“Benny Goodman Story” in sec- 59.85)—“Littlest Outlaw” (BV) and 
ond at RKO Albee. Majestic 1s «rast of Desperadoes” (Indie). 
swinging low with “Our Miss pjeasing $16,000. Last week, 
Brooks.” “Deep Blue Sea” (20th) and “Good 
Estimates for This Week Die Young” (Indie), $5,000. 
Albee (RKO) (2,200; 50-85)— Indiana (C-D) (3,200; '70-95)— 


“Lady “Conqueror” (RKO) (2d wk). Okay 


$9,000 after $14,000 opener. 
Keith’s (C-D) (1,300; 75-$1.10)— 


50-85)— “Benny Goodman Story” (U) (4th 


wk). Off to $4,500 at end of highly 


Last week, $8,000. 
Loew’s (Loew) (2,427; 75-95)— 
“Picnic” (Col) (2d wk). Great $12,- 


75-$1)— 900 on top of $14,500 opener. 


Lyric (C-D) (1,600; 50-75)— 


Last week, | “Grapes of Wrath” (20th) and “To- 
A peeeo Road” (20th) (reissues). 


Okay $5,000. Last week, ‘“Un- 


70- tamed Mistress” Indie) and “Two 


90)-—‘Rose Tattoo” (Par) (3d wk).|Gun Lady” (Indie), $4,500. 


Still smash at $8,000. Second was 


| $11,500. 





‘Picnic’ Boff $21,000 In 


Denver; ‘B. G.’ Lusty 126 


Denver, March 6. 
“Picnic” is easily topping the 
city currently, with a wow take in 
second week at the Denver. It con- 


| 
| 
i 
' 
| 
| 
| 
| 


| 
| 
' 





U’s Special’ Division 
(No Feud With Rank) 
~ Resuming Its Activity 


Universal’s special films division, 
which has been inactive for more 
than a year, is moving into gear 


tinues. Also holding again is “The | again. The division, charged with 
Conqueror,” sharp in current (2d) | the sale of distribution-of offbeat 
round at Orpheums “Benny Good- | films with the conceniration mainly 


man Story” is sturdy in first hold- 
over stanza at Paramount. 


Estimates for This Week 


Centre (Fox) (1,247; 60-$1)— 
“Man Who Never Was” (20th). 
Fairly good $12,000 or under. Hold- 
ing. Last week, “Helen of Troy” 
(WB) (4th wk), $10,000. 

Denham (Cockrill) (1,750; 60-$1) 
—‘‘There’s Always Tomorrow” ‘U). 
Slow $6,000. Last week, “Court 
Jester” (Par) (3d wk), $7,500. 

Denver (Fox) (2,525; » 60-$1)— 
“Pienic’ (Col) (2d wk). Socko 
$21,000.. Stays on. Last week, $24,- 
000. 

Esquire (Fox) (742; 75-$1)— 
“Maddalena” (IFE). Fairish $2,600. 
Last week, “Dance Little Lady” 
(Indie), same. 

Orpheum (RKO) (2,600; 60-$1)— 
“Conqueror” (RKO) (2d wk). Fine 
$13,000. Last week, $25,000. 

Paramount (Wolfgang) (2,200; 
60-$1)—“‘Benny Goodman Story” 
(U) and “Dig That Uranium” (AA) 
(2d wk). Bangup $12,000 or better. 
Last week, $19,000. 


BOSTON 


(Continued from page 10) 


90-$1.25) — “Diabolique” (UMPO) 
(3d wk). Okay $4,500. Last week, 
$6,000. 

Cinerama (Cinerama _  Produc- 
tions) (1,354; $1.20-$2.65)—‘‘Cine- 
rama Holiday” (Indie) (28th wk). 
Great $20,000. Last week, ditto. 

Exeter (Indie) (1,300; 
“Prisoner” (Col) (7th wk). 





Oke 


$3.000. Last week, $4,000. 
Fenway (NET) (1,373; 60-$1)— 
“Court Jester’ (Par) and ‘River 


Changes” (WB). Neat $9,000. Last 
week, “Song of South” (BV) and 
“Sardinia” (Indie), $12,000. 
Memorial (RKO) (3,000; 70-$1.25) 
—‘‘Carousel” (20th) (3d wk). Sec- 
ond week ended Monday (5) hit 
hefty $30,000. First week, $53,500. 
Metropolitan (NET) (1,700; 60- 
$1)—“Rose Tattoo” (Par) (3d wk). 
Sturdy $12,000. Last week, $22,000. 
Paramount (NET) (1,700; 60-$1) 
—“‘Court Jester” (Par) and “River 
Changes” (WB). Slick $16,000. 
Last week, “Song of South” (BV) 
and “Sardinia” (Indie), $24,000. 
Orpheum (Loew) (3,000; 60-$1) 
—‘Picnic” (Col) (2d wk). Torrid 


State (Loew) (3,000; 60-$1)— 
‘“Pienic” (Col) (2d wk). Lofty $16,- 
000. Last week, $31,000. 


| $25.000. Last week, $44,000. 





‘Comanche’ Tex. Debut 
Fort Worth, March 6. 
Premiere of “Comanche,” United 
Artist release starring Dana An- 
drews and Linda Cristal, is to be 
held here at the Worth Theatre on 
March 15. Film was produced by 


Carl Kreuger who also wrote the | 
’ story. George Sherman directed the 


picture, which was shot in Mexico. 
It by in CinemaScope and DeLuxe 
color. 

It will have Easter Week book- 
ings throvthout Interstate and Fox 
| West Coast theatres. 


| 
| 
| 


| 
| 





on J. Arthur Rank Organization 
entries, has taken on two Rank 
films for release in the United 
States and is also considering sev- 
eral other properties from the 
British film-maker. 

Withovt a Rank or any other 


| special film since “High and Dry,” 


the Universal unit, under the di- 
rection of Harry Fellerman, is now 
busily engaged in lining up dates 
for “Touch and Go” and “Simon 
and Laura.” Latter stars Kay Ken- 
dail, who clicked in “‘Genevieve.” 
Two other Rank films—‘“Alligator 
Named Daisy” and “Jumping for 
Joy’’—are also being considered by 
U, but no decision on these films 
have been made as yet. 

Universal execs insist that the 
company “is not fighting with the 
Rank organization.” It’s stressed 
that U screens everything that the 
British outfit has to offer and 
when it sees a picture it thinks 
has possibilities for the U.S. mar- 
ket, it takes it on immediately and 
gives the picture the utmost in 
sales and promotional value. All 
the pictures are screened by N.Y. 
and Coast executives of the com- 
pany and then a vote is taken. 


| “After the vote, there is no second 
| guessing,” a U exec declared. 


Except for the new entries, the 


|U_ special division has no more 


| Both films 


Rank pictures to sell because the 


| British company has peddled most 
60-$1) of its top films—including all the 
“?- | Alec Guinness pictures and “Gen- 


ievieve” 


to U.S. tv interests. 

The U special division, it’s noted, 
is seeking films from all countries. 
Universal has already acquired two 
German films—‘“Ludwig II” and 
“Portrait of An Unknown Woman.” 
are currently being 
dubbed into English at the Coast 
studio. No sales plans have been 
set for the pictures as yet, but it 
appears likely that they will be 
distributed via the company’s spe- 
cial films division. 








Denver Dailies Contests 
Denver, March 6. 





Always competitive, Denver’s 
;two dailies are running film con- 
|tests with sizable prizes in both 
instances. 
Denver Post, evening, is run- 
/nings a “Moviegoer-of-the-Month” 
| contest, which requires the entrant 
|to state in 25 words or less: “Go- 
|ing to the movies is my best enter- 
;tainment value because.” There 
is one prize in this, a five-day all- 
expense trip to Hollywood, via 
| plane. 

Rocky Mountain News, morning, 
is back with their “Oscar Contest,” 
an annual affair. To win the con- 
testant must come the closest to 
picking the Oscar winners. First 
prize is $250; second is a year’s 
pass to any Denver theatre; third, 
|six months’ pass; fourth, three 
|months’ pass, with a hundred 
} passes to next hundred. 





a 











| 


Drive-ins Revive Live Talent 


Continued from page 1 


——$—$$—— 








the hillbilly stars go to the con-;a factor in homes and cars it will 


cession area at intermission and 
after the show to sign autographs, 
a practice that has resulted in a 
great increase in concession reve- 
nue. 

As a result of the development of 
the drive-in during the past decade 
and the use of P. T. Barnum exploi- 
tation techniques, drive-in opera- 
tors—many of them new to the 
motion picture field—are demand- 
ing their rightful place as showmen 
and as important cogs of the amuse- 
ment industry. (This theme was 
stressed at the recent National Al- 
lied Drive-in Convention in Cleve- 
land.) 


While speakers warned that the 
drive-in field was not a_ place for 
“the man looking for the fast 
buck,” they nevertheless stressed 
the importance of building up the 
atmosphere and spirit of the old- 
time carnival. It was pointed out 
that this can be achieved without 
“girlie shows, sex shows or all- 
night shows.” 


In a.clinic devoted to exploita- 
tion, David Cheatham, operator of 
the Moon-Glow Drive-In, declared: 
“No where else in the world can 
one get so much entertainment for 
so little as in the drive-in.” He 
listed the many advantages and the 
unique appeal the drive-in held for 
family audiences. They include in- 
formal dress, an incentive for the 
farmer, laboring man, and house- 
wife (some women shell peas while 
watching the picture); free admis- 
sion for children under 12; no 
baby sitting problem; no parking 
problem; smoke when and where 
you please; privacy (each car is its 
own theatre), and opportunity for 
providing entertainment of the 
physically handicapped. 

The drive-in, it was pointed, also 
has become the center of holiday 
entertainment. Cheatham stressed 
the necessity for the use of fire- 
works during the holiday period. 
“It can be your best means of ad- 
vertising,” he said. 


Lights Very Vital 


The importance the drive-in has 
assumed was further demonstrated 
by the attention paid to the op- 
erators by General Electric Co. 
which invited the delegates to its 
Nela Park plant near Cleveland to 
demonstrate various aspects of 
drive-in lighting. It was empha- 
ized at the Nela Park session that 
“light is the only medium which 
the drive-in theatre operator has 
at his disposal for on-the-spot ad- 
vertising of his theatre.” The im- 
portance of lighting the lamdscap- 
ing was stressed and how shrubs 
and flowers in front of the ozoner 
fence can be silhouetted by lamps 
and other floodlighting units to 
create “a very pleasing picture 
instead of not being seen at all.” 


Drive-ins in 10 years have be- 
come modern plants and are a far 
cry from once-frowned-upon “‘pas- 
Sion pits” of the early days. It was 
noted at the convention “that over 
90% of business you do in your the- 
atre is made up of families, of hus- 
bands and wives and their kids— 
good clean citizens who deserve the 
very best of treatment and the very 
best of product.” 


Horace Adams, convention key- 
noter, declared: ‘‘From historical 
standpoint we have come a long 
way. Not only that, but we have 
given to the field of exhibition new 
blood because, strange as it might 


in theatre operators are men who 
were never engaged in the field of 
exhibition before. Therefore they 
have done things differently than 
the conventional theatre operator 
and, I firmly believe, have added 
new spice, zest, vigor and intelli- 
gence to the exhibition field.” 


Hot Dogs Not Enough 


The warning that “unless you 
modernize and stay ahead of other 
businesses you may come to the 
point where you have to close your 
drive-in’ was given the outdoor 
operators by Edward Lider, in 
charge of concessions for the Yam- 
ins Theatres of New England. He 
emphasized that the concessions 
stands were “not just hot dog 
stands any more” and that drive-in 
required modern and clean food 
purveying facilities. He told how 
the improvement in concessions fa- 
cilities had enabled drive-ins in 
financial difficulties “to bounce 
back.” In speaking of the im- 
portance of keeping 





jthat “as air-conditioning becomes 


/ean sell,” he said. 
| that anyone who has the room avail- 


seem, a large percentage of drive-’ 





rtal consession | de] 
buildings comfortable, Lider said | 


become a factor at drive-ins.” 
“There is no limit to what you 
It was urged 


able should try merchandising “any 
quality item.” 








Film Reviews 
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Snr ones 


Ketiles in the Ozarks 


less type who has kept Una Mer- 
kel on the matrimonial fence for 
20 years, as well as ridding his 
broken-down acres of some city 
bootleggers who have set up in 
competition with traditional Ozar- 
kian-distilled moonshine. 
Whatever is possible to be made 
of the Kay Lenard screen story is 
done so by Charles Lamont’s di- 
rection and the Richard Wilson 
production is filled with the tum- 
bled trappings that trademark the 
“Kettle” pix. Miss Main does what 
she can to sustain the Ma Kettle 
character and Hunnicutt does Un- 
cle Sedge to the point of ennui. 
Miss Merkel has her good mo- 
ments. Fed de Corsia, head of 
the city crooks; Olive Sturgess, 
dimpled eldest daughter of the 
junket to the Ozarks; Richard Zyer, 
another offspring, and David 
O’Brien, harassed train conductor, 
are other featured players. 
Lensing and _ other’ technical 
work is standard. Brog. 


Dark River 
(ARGENTINE) 


Beatings and rape, ultimate 
rebellion in a labor camp. 
Morbid Argentine import for 
exploitation market. 











Times Film Corp. release of Hugo del 
Carril production. Features del Carril, 
Adriana Benetti, Gloria Ferrandez, Raul 
del Valle. Directed by del Carril. Screen- 
play and story, Eduardo Borras; camera, 
Jose Maria Beltran; music, Tito Ribero; 
musical director, Prudencio Giminez; 
English titles, Herman Weinbérg. Pre- 
viewed N.Y., Feb. 23, 56. Running time, 


88 MINS. 

Santos Peralta .......... Hugo del Carril 
Rufino: Peralta ...éss.0ssss edro Laxalt 
POTARURIO: | 05 0 2ncsdee Gloria Ferrandez 
POTTS <5 wo on wwe Senne Raul del Valle 
| ee eee ey Adriana Benetti 





(In Spanish; English Titles) 

Violence, rape and excessive 
brutality are the halmarks of 
“Dark River,” an Argentine im- 
port which Times Film Corp, is 
distributing in the U.S. This is ex- 
ploitable fare for certain houses 
which specialize in “sensational” 
pix, but the film is far too morbid 
and sadistic to find bookings more 
generally. 

Presumably the time of the 
story is of a fairly recent period, 
for a comparatively modern steam- 
er takes a motley group of labor- 
ers up an Argentine river to toil 
at a Paraguayan tea plantation. 
Here the workers—both men and 
women—are beaten and reyiled by 
bestial overseers at the bidding of 
one man who proclaims, “I am the 
boss.” This kind of slavery ex- 
isted until 1911 in the hemp fields 
of Yucatan, Mexico, but it’s hard 
to accept that such slavery could 
exist today. 

Naturally there’s a limit to 
which even these oppressed work- 
ers can be pushed. So after over- 
seer Raul del Valle rapes defense- 
less Adriana Benetti, Pedro Laxalt 
is savagely lashed for attempting 
to aid Gloria Ferrandez and sev- 
eral laborers are slain for infrac- 
tions of discipline, the workers 
form a union and rise up against 
the barbarians. It goes without 
saying that handsome Hugo del 
Carril and Miss Benedetti escape 
down the river, free to launch a 
new life elsewhere. 

Producer del Carril, aside from 
somberly portraying a role as a 
key worker, directed with a heavy 
hand. Overall gloominess of the 
Eduardo Borras story and screen- 

lay is further accented by the 
ow key photography of Jose Maria 
Beltran. Sandwiched between the 
film’s misery are two songs by 
Samuel Aquayo and Mauricio 
Cardoso Champo. Titled “Nights 
of Paraguay” and “Dark Enchant- 
ress,” they’re so-so tunes and do 
little to relieve the anguish gen- 
erated by the yarn. 

Despite the grimness of her 
part, Miss Benetti manages to dis- 
play a wistful and appealing de- 


meanor, Laxalt, as del Carril’s 
brother, is suitably fatalistic in 
light of the circumstances he’s 


confronted with while Miss Fer- 
randez registers as a pathetic pros- 
titute in search of something bet- 
ter. Del Valle makes it look real- 
istic as the rapist whose payoff 
is a violent death at the hands of 
Carril. Herman Weinberg’s 


English titles are adequate. 
Gilb. 














VARIETY 


Wednesday, March 7, 1956 





19 











FORBIDDEN PANS. 


STARRING 


WALTER PIDGEON ANNE FRANCIS LESLIE NIELSEN 
WARREN’ STEVENS TROD ROBBY, THE ROBOT ¥RIL HUM 
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PHOTOGRAPHED IN DIRECT PRODUCED BY 


EASTMAN coLoR * FRED NclEOD WILCOX * NICHOLAS NAYFACK + w-c-w'picrune 
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SHOWMANSHIP TO 
MATCH SENSATIONAL 
“FORBIDDEN PLANET”! 


THE ROBOT: The amazing mechanical 
Robot has made personal appearances 
with Anne Francis on the Perry Como 
Show, NBC-TV network. It appeared also 
on “Today” the Garroway Show, NBC 
network and has made personal appear- 
ances in Chicago and Cleveland. 





GIANT TIE-UP: In 80 million Quaker 
Oats cereal boxes, a free ticket for a child 
under 12 when accompanied by paying 
adult. Vast campaign by Quaker. Oats 
Company in magazines, radio, TV, Sun- 
day comics, supplements, etc. 


NATIONAL ADVERTISING: “Picture 
of the Month” column in leading national 
magazines. Full page ads in all leading fan 
magazines. 


8-FOOT LOBBY STANDEE: Eye-stop- 
ping figure similar to the one at the left 
of Robby, the Robot, a great ticket-seller 
for lobbies. 


TRAILER: There’s showmanship in every 
foot of the mass-appeal trailer. Unique! 
Different! 


PRESS BOOK: Here’s a real opportunity 
to pack your house, using the high-powered 
press book filled with ticket-selling appeal. 


(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 





PICTURES 


VARIETY 





Wednesday, March 7, 1956 





Outwardly an Exhib Break, Par’s 


‘Security Plan’ Draws Criticism 


Much to the dissatisfaction of 
some exhibitors, in an apparent 
paradox, Paramount is offering a 
full year’s lineup of pictures to 
certain small accounts on a flat 


rental basis. Film company is call- 
ing the program a “security plan” 
—meaning assurance to the thea- 
treowner of a product supply over 
an extended period. 

That some exhibs are squawking 
is a puzzler, on the surface, for 
the reason that numerous owners 
have been asking for a steady flow 
of pictures on  non-percentage 
terms. However, the beef being 
heard is that Par’s “security plan” 
cuts the outfit’s selling expenses 
but provides the exhib no oppor- 
tunity for any adjustment of rental 
terms after the run of the pictures. 
In other words, the exhib pays the 
price regardless of whether any 
particular pic proves a_ boxoffice 
lemon. 


Theatremen in non-competitive 


situations are eligible to buy the} 


Par full-year roster. 


CINEMIRACLE’S COURT 
OKAY FOR 16 FILMS 


National Theatres last week got 
the green light to produce, distrib- 
ute and show pictures in the Cine- 
miracle process. Federal Judge 
Sylvester J. Ryan in N. Y. signed 
the order, subject to the restric- 
tions outlined in the NT petition 
which, two weeks ago, won Justice 
Dept. approval as reported. 

Following the five-and-a-half vear 
period of exclusivity, National is re- 
quired to hand out a non-exclusive 
license for Cinemiracle production 
to any applicant on the basis of 
“reasonable” royalty. Furthermore, 
it must license the patents for the 
manufacture, lease and sale of 
Cinemiracle exhibition equipment. 

As for distribution, the order 
says National can distribute, or 
have distributed, the 16 Cinemir- 
acle films for two years following 
termination of the period of ex- 
clusivity. After that, it may trans- 
fer the entire control of distribu- 
tion to others. 


Monaco to See Wedding 
On Theatre Television 


Chicago. March 6. 

The Grace Kelly-Prince Rainier 
nuptials next month in Monaco are 
to be theatre-televised in the tiny 
principality and fed to Eurovision’s 
continental tv hookup by Tele- 
Monte-Carlo, its sole tele station. 
Plans were disclosed by TMC man- 
ager Rene Lescieux in a trans- 
Atlantic phone conversation with 
Joe Marty Jr., Admiral Corp. exec. 

Since the Prince’s homeland has 
only 5,000 video sets, “several” 
Monte Carlo theatres will wide- 
screen telecast to “‘pacify the thou- 
sands anxious to see the event,” 
Lescieux said. 

















‘C’ for Sinning Borgia 











“Sins of the Borgias,”’ French 
import distributed in the United 
States by Aidart, which is a di- 
vision of United Artists. has been 
branded with a “C” rating by the 
National Legion of Decency. 

Catholic reviewing group bases 
its 





— 


O’Malley Vice Sheehan 


Chicago, March 6. 
Lt. Edward O'Malley has 
been named head of the Chi- 
cago Police Censor unit, which 
includes the civilian police 
censor board, replacing Cap- 
tain Ignatius J. Sheehan. ' 
Capt. Sheehan has been 
placed in command of a dis- 
trict police station. 


If Amending Code, 











The man who helped write the 
| Production Code now says it’s a 
‘confusing document that “has not 
| been bettered from time to time, 
particularly in recent years, as it 
might have been.” 


Writing in America, the Catho- 
lic weekly, fradespaperman Mar- 
tin J. Quigley deplores the addi- 
tion to the basic Code of restric- 
tions and taboos “not based on 
moral principles, but rather on 
policy and expediency.” This, he 
said, “inevitably added to the con- 
fusion confronting a person who 
with the document in hand tries 
to find out where the Code begins 
and ends.” 


Quigley, complains that the 
Code today enjoys “such a high 
degree of determined and even 
aggressive support that proposals 
for remedying obvious deficiences, 
omissions and confusions in the 
supporting document have met 
only with stony-faced disinterest.” 
Quigley deplores the tendency to 
look on the Code “somewhat as an 
occult and mysterious formula 
whose useful spell would disap- 
pear in a flash if one jot or tittle 
were aitered.” 

This, however, he sdds, isn’t al- 
together for the bad since “any 
of those who have shared the 
Code’s bénefits may not be 
equipped with a sufficiently cog- 
ent understanding of its under- 
lying moral principles to initiate, 
or even with reasonable certitude 
pass upon, proposals to amend it.” 

Quigiey states his opinion that 
“it would seem logical that in any 
question of amending the Code, 
| recourse should be had to the 
source from which the Code came 
|in the first place.” 
| Article notes the attacks on the 
| Code in which, says Quigley, “the 
'familiar arguments about invasion 
|of the right of free expression and 
| embarrassment to creative effort 
were heard and tiresomely_ re- 
peated.” Motion Picture Assn. of 
|America committee is currently 
| Studying possible Code revisions. 
| There’s no reference to this in the 
| article. 
| been generally considered one of 
| the most rigid adherents to “his” 
{Code and opposed to changes. 
Views expressed by him in Amer- 
|ica would indicate a new line of 
' thinking. 


‘MUTUALLY COMPROMISE 


| PATHE-BRODER SUIT 


| Litigation involving the process- 











Quigley Says: Use 
Original Authors 


Quigley, in the past, has | 


James Hill ‘Full Partner’ 
In Hecht-Lancaster Corp. 


Hollywood, March 6. 

James Hill has joined Hecht- 
Lancaster Productions as executive 
producer and “full fledged _ part- 
ner,” Harold Hecht disclosed at a 
press conference here yesterday 
(Mon.). Hill has been associated 
with H-L on a per-picture basis in 

ast. 
4 At the same time Hecht added 
further details on the independent 
company’s’ global film-making 
plans, which call for a product 
program to cost, he said, $31,000,- 
000 over the next three years. The 
intent is to combine foreign talent 
with Hollywood names as a means 
of giving films a “new vitality and 
freshness.” 
| Also at the press confab, Burt 
‘Lancaster revealed he’ll devote his 
| full time to H-L after work on 
| two more pictures for producer Hal 
| Wallis, namely “Gunfight at the 











| OK Corrall” and “The Rainmaker.” 
In addition to starring in some 
H-L films he plans to take a more 
active role on the executive end. 

While the unit is free to affiliate 
with -any distributor, “‘ve are very 
partial to United Artists” and will 
continue this association, said Lan- 
caster. 


| 
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“Forever Darling” (M-G) managed 
to land in eighth spot albeit quite 
a b.o. disappointment. 


“All That Heaven Allows” (U) 
captured ninth place. It was fourth 
in January. “Littlest Outlaw” (BV) 
wound up 10th. “Lone Ranger” 
(WB) and “Diabolique”’ (UMPO) 
round out the Golden Dozen in 
that. order. “Bottom of Bottle” 
(20th), which suffered apparently 
from the title, and “Trouble With 
Harry” (Par) were the two runner- 
up films. 

Besides “Picinic,’” “The Con- 
queror” (RKO), “Carousel” (20th) 
“V’ll Cry Tomorrow” (M-G) and 
“Rose Tattoo” loom as the most 
formidable newtomerse for popu- 
larity at the wickets this month. 
“Picnic” did better than “Here To 
Eternity” (Col) business in many 
keys opening weeks, and looks to 
be one of Columbia’s biggest gross- 
ers this year. 


“Conqueror” did zowie trade its 
first week out in circulation to cop 
second place in national standings 
this final session of February. 
“Cry,” which had been playing 
only in three or four keys until the 
last week of the past month, spurt- 
ed ahead to terrific takes. “Car- 
ousel,” playing in six keys in final 
week, cashed in on its 55m pro- 
cess with sock to mighty takes in 
most of the dates. 


! 

| “Rose Tattoo,” with the stimulus 
'of many Academy nominations last 
| week, also shapes as a very big 
|b.o. contender. It was third the 
| last February round. It, too, had 
'been held back by having only 
three or four test engagements. 
Fiim still is playing in N.Y., now 





| being in its 13th week. “Last Hunt” |° 


| (M-G) looms as contender for con- 
|siderable coin. It. took ninth the 
final session of the month. 


| “Never Say Goodbye” (U) rang- 
ed from good to nice on some of 
| its initial playdates. “Song of 
| South” (BV) opened up sock in 
Boston. “Man Who Never Was” 
(20th), on the other hand, was un- 
'kindly characterized by several 
| exhibitors. 

|. “At Gunpoint” (AA), ninth in 
| January, added additional coin 
|during the month, finishing as a 


| . 
| runner-up pic one week. “Hell on 


“condemned” classification on|ing of “Hannah Lee,” a 3-D color | Frisco Bay” (WB), which was 12th 


these grounds: “The theme of this | picture, was settled Monday (5) in | in the previous month, also man- 


film is of low moral tone through- 
out and in treatment it is replete 
with serious offensiveness in cos- 
tuming and situations. Further- 
more, religious practices are pre- 
sented in such a way as to misrep- 
resent ecciesiastical procedure.” 
(One Borgia became a Pope, was 
poisoned), 

This is the first UA picture to 
be given the “C” rap since the re- 
lease of “Moon Is Blue” a couple 
of. years ago. 


|N. Y. Supreme Court following 
| trial before Justice Harold Stevens. 
| Pathe Laboratories sued Jack Bro- 
|der, Broder Productions, Reelart 
| Pictures and Hannah Lee Produc- 
_tions Inc. for $109,291 claiming 
|that Broder and the three firms 


| failed to pay their lab bill on the | 


‘film. Defendants counterclaimed 
,for $1,000,000 on the ground that 
| Pathe was negligent in processing 
| the prints. 

| Terms of the settlement, accord- 





— 





Tue Hottywoop 


KNICKERBOCKER 





ing to a stipulation filed with the 
| court, call for Broder et al to pay 
| Pathe $50,000 over a three-year 
period. In addition, Pathe is re- 
quired to extend a $50,000 credit 
to Broder to be used over a similar 





John Ireland, 


three-year period. Released three 


years ago, “Lee” was produced by | also on common stock voting trust 
the Broder outfit and starred Mac- | 
donald Carey, Joanne Dru and 


'aged some nice money, 
‘seventh one session, “Fantasia” 
| (BV), out in release again, did 
fantastic biz at the arty Normandie 
in N.Y. the first few weeks. 
“Three Bad Sisters” (UA) was 
anything but good in most keys. 
“Oklahoma” (Magna) did its usual 
big trade in the three or four keys 
where now playing. “There’s Al- 
ways Tomorrow” (U) was nice on 
several engagements last month. 
|““Last Command” (Rep) was satis- 
factory likewise in several keys, 


landing 








Col’s Regular Divvy 
Columbia Pictures board yester- 
day (Tues.) declared regular quar- 
| terly dividend of 30c per share on 
outstanding common stock and 





| certificates, 
Melon is payable April 30 to 
stockholders of record March 30. 


"——remanaty 


Hub Exhibs Re $50 Sunday Fee: 
Tts a Tax That Should 


Go Away 





v 


Nabes at Peace With IATSE 


Albany, March 6. 
Signing by Jules Perlmutter of a 
contract with Projectionists Local 
324, IATSE, ended picketing main- 
tained at the Paramount since its 
reopening last Decoration Day, 
and a@ the Royal since its relight- 
ing Jan. 1. . { 
Agreement for the neighborhood 
houses, which put them in the 
same category with the Eagle and 
Colonial (open nights-.only, except 
weekends), will take effect March 
ade Perlmutter operates Para- 
mount and Royal on lease. 


Home-Toll Video: 
No Real Answers 
Until Tried—Lee 


Fourpoint program to test the 
acceptability of home-toll television 
is suggested by Robert E. Lee of 
the Federal Communication Com- 
mission in the current issue of 
Look Magazine. Lee says the only 
way in which the issue can be set- 
tled is. “by putting the show on the 
road and letting the boxoffice tell 
the tale.” 


Recommends Lee: (1) FCC ap- 
prove toll-tv on a broad basis, leav- 
ing choice of system to the en- 
trepreneur. (2) FCC apply tem- 
porary restrictions “until we know 
where we are going.” (3) Permit 
pay-tv to go on long enough “to 
truly test public reaction.” (4) Al- 
low stations to drop the system “‘if 
they find to their own satisfaction 
that it does not fill a market need 
in their own area.” 


In putting out the advance on 
the article, Look Mag noted that 
the disclosure by an FCC mem, 
ber of his views on an_ issue 
currently before the Commis- 
sion is highly unusual.” In his own 
piece, Lee said the opinions ex- 
pressed were strictly his own. 
Lee believes only way to obtain 
the answers to all the questions 
about fee-tv was to “give paid tv a 
trial.. If investors are willing to 
gamble the huge sums that paid tv 
will require, why not let them 
make the attempt and put a lot of 
people to work?” he asked, adding 
that “Six months might give us the 
answer.” 


SCREEN WRITERS 
DINNER SOLD 1007, 


Hollywood, March 6. 

Eighth annual Screen Writers 
awards dinner, to be held at Bev- 
erly Hilton hotel Thursday night, 
is sold out reports Ivan Goff, gen- 
eral chairman of the event. Final 
rehearsals of show are under way 
now, in charge of producer-direc- 
tor Edmund Hartmann, 


Talent lined up for the event 
includes Walter Abel, Ben Alexan- 
der, James Backus, Julie Bennett, 
Hans Conreid, Dan Dailey, Joel 
Friend, George Gobel, Allyn Jos- 
lyn, Marvin Kaplan, Sid Melton, 
Ed Preston, Jack Prince, Pat Stan- 
ley, Sid Tomack, Jack Webb and 
Jonathan Winters. Buddy Breg- 
man repeats his chores as musical 
director, and Al White Jr. handles 
the choreo. 

George Jessel will be the key- 
note speaker and will present all 
awards except the Laurel Award 
for Achievement, to be presented 
by Dan Taradash, prexy of the 
screen writers branch of Writers 
Guild of America-West. Laurel 
award goes to the screenwriter 
who over a period of years has 
made outstanding contributions to 
his industry and profession and 
advanced the literature of the mo- 
tion picture. 

Aiding Hartmann in creating the 
skits are Danny Arnold, Herb Ba- 
ker, Johnny Burke, I. A. L. Dia- 
mond, Jack Douglas, Hal Kanter, 
Joe Quillan, Dean Riesner and 














Jonathan Winters, 


Boston, March 6. 

A move by the State of Massa- 
chusetts to reimpose the $50 a 
year Sunday licensing fee, which 
went out when “prior” censorship 
was ruled unconstitutional, is be- 
ing fought by theatre men here. 
The state is losing $43,000 a year 
in revenue, Raymond J. Lord, as- 
sistant to the Public Safety Com- 
missioner, told a Legislative Com- 
mittee at the State House. 

Department is seeking to restore 
this fee without the censorship 
provision comparing it to fee paid 
or juke boxes and other Sunday 
entertainment in public places. but 
Frank C. Lydon, representing -Al- 
lied Theatres of New England, ob- 
jected that proposed Sunday charge 
was a tax and not a license fee, 
He said, “The department pere 
forms no services in return.” 

In the meantime, the juke box 
operators, through the Eastern 
Massachusetts Music Operators 
Assn., have filed a bill to knock 
out.the $50 Sunday licensing fee 
or jukes. 





— | 





Family Pix 
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day—it’s comparing plums to pine- 
apples.” 

It’s generally thought that, the 
quality of television “situational” 
series does not match the excel- 
lence of, for example, the old 
“Andy Hardy” series which, many 
believe, best presented the Amer- 
ican family scene without the comic 
and slapstick exaggerations of the 
tv shows. Video shows invariably 
deteriorated into pie-throwing epi- 
sodes because of the necessity of 
coming up with new gimmicks 
every week. The American father, 
depicted as a lovable nincompoop, 
is the stereotyped foil, a far cry 
from the understanding and wise 
Judge Hardy. Even so, film pro- 
ducers think the cycle is over for 
theatres. 

Another victim of the television 
age has been the low-budget west- 
ern which video has adopted as its 
own. The major film companies 
are no longer grinding out the 
Hopalong Cassidy, Gene Autry, Roy 
Rogers, Charles Starrett, and Bill 
Elliot westerns. Even Republic, 
which up to a few years ago could 
be depended on for several Rex 
Allens or Monty Hale oaters, have 
abandoned these to join the list 
of “big” picture makers. To be 
sure, the film companies are -con- 
tinuing to make westerns, for they 
are popular in foreign countries as 
well as in the U. S. However, the 
oater has taken on a new dimen- 
sion. They are becoming (1) more 
authentic and (2) perhaps more 
sociological in the depiction of 
America’s early west. A 1956 west- 
ern carries a substantial budget 


and, as a result, has a potential of 


several millions worldwide. In this 
eategory are such films as ‘High 
Noon,” “Shane,” “The Last Hunt,” 
and the upcoming ‘‘The Searchers.” 

Exhibitors, in their new outcry, 
are not calling for series pictures, 
per se. What they want are films 
that particularly appeal to the en- 
tire American family, for they feel 
that this group still is the back- 
bone of the picture business. They 
point to the development of the 
drive-in in the U. S. and its de- 
pendence on the family trade 
which, it’s said, accounts for 90% 
A producer who can make a good 
family picture, it’s stressed, can 
make his coin in the U. S. market 
without worrying about the foreign 
return. 

Among current films still draw- 
ing the family audiences are the 
Martin & Lewis films, the Abbott 
& Costellos (although not to the 
extent of previously), the afore- 
mentioned “Francis” and “Kettles” 
films, and many of the Walt Disney 
entries. “The Bowery Boys” is an- 
other continuing item. 
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“WANT TO SEE” 


It’s the nature of the human animal to be intrigued 
by that glimpse of goings-on behind the fence... 
and lured by the sights you give from your shows. 


The more you show the more they’ll go. 


So, keep on showing and selling with all the tools, 


a 


tricks and techniques of showmanship. You'll find 


’em at your N.S.S. Exchange! 
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Schwartz It Was 


a Tough Fight, 


Mom’ on Donning Producer Mantle 


By LEONARD TRAUBE 
It was a case of producer versus 
composer when Arthur Schwartz 


got himself involved in the film- 


usical edition of Maxwell Ander- 
gzon’s “High Tor” as this Satur- 
day's (10) Ford “Star Jubilee” en- 
try on CBS-TV. Schwartz, in New 
York this week for a quickie from 
the Coast where he’s been work- 
ing on two other “Jubilee” shows. 
gavs that the impresario won out 
over the tunesmith when the chips 
were down, that taste and ovcrall 
production got the nod over such 
matters es songplugging and re- 
prises to insure a hit parader o: 
two. although “Tor” embraces as 
many “sing it again” motiffs ; 
logic al'ows. Still. it was “a’tough 
fight. Mom,’ and whether the 
double duty worked out will be de- 
cided by the viewers. 

With “Tor,” starring Bing Cros- 
by. Schwariz had his first pro get- 
together with Anderson, latter the 
lyricist-librettist for his 1939 legit- 
er, although the ASCAP’er and 
the playwright have long tormed a 
mutual admiration society. The 
duo and Der Bingcle have a three- 
way divvy on the residuals of 
“Tor’—which in practice 
the foreign film rights imediately 
and domestic largesse after CBS 
exercises a couple of reruns. 

As a teleshow, “Tor” had a high 
budget, but when the other re- 
turns are figured, the outlay— 


in about the $350,000 groove—falls | 
Schwartz | 
still can’t get over the fact that | 


into the “Marty” class. 


“Tor” was shot in 12 davs, using 
the Desilu roster at Pathe facilities. 
and gives recegnition to the direc- 


tor, James Neilsen, for the speedup | 
mated to what he thinks will be) 


“ Jooked upon as a “charming” 


workover of the Anderson’ opus. | 
Tyler | 


He's also touting Robert 
Lee's sets and the cinematography 
of Lester Shorr. These are aside 
from the s‘x songs 
wrapping) of which two-three seem 
gaited fer jukebox and other re- 
plays, in the opinion of Schwartz. 

Schwariz is en an all-“Jubilee”’ 
’ producer kick for the rest of the 
geason, except for the Noel Cow- 
ard entry in May. His April show 
will star Orson Welles and Betts 
Grable in “20th Century” and jus? 
announced is the June seasonal 
finale, John Hersey’s “A Bell For 
Adano,” also in the musical idiom. 
(Schwartz calls “Tor” a play with 
music, accents the absence o0! 
dancing girls and the “extrava- 
ganza”’ trappings.) 

“Bell,” first a novel then a legit- 
er and film, brings back Schwariz 
as a cleffing teammate of Howard 
Dietz for the Hollywood-bascd live 


exposure. Their last Broadway col- ! 


laboration was “Inside U.S.A...” 
which also served Schwariz as a 
“based on” teleseries about seven 
years ago. 





Pontiac’s Detour 
On ‘Playwrights 


Pontiac may be considered as 
good as out of the “Playwrights 
56” NBC-TV Tuesday nighter next 
season and wants to check off the 
summertime burden on the Fred 
Coe dramatie series. Carmaker will 
in all hkelihood siphon the coin 
into “Wide Wide World” after 
Sunday ‘11), when the General Mo- 
tors subsidiary was to have exited. 
In fact, GV has made such a sue- 
gestion to carry Pontiac throuch 
the summer. Hot weather edition 
of “Playwrights” starts July 3. by 
which time NBC hopes to interest 
another sponsor, 

The web is committed to a dre- 
ma skein in the 9:30-10:30 


p.m. 


slot to dovetail with the rotating | 
Armstrong | 


“actuality” plays of 
“Circie Theatre.” Neither 
nor Armstrong hes been happy 
about the fact that the last half- 
hour coincides with CBS-TV's 
“$64,000 Question.” 





PLASTONE’S ‘TONIGHT’ BUY 


Chicago, March 6. 


Plastone Co. for its Turtle Wax | 


euto polish has ordered eight in- 
sertions in NBC-TV’s “Tonight” 
for June delivery. 

Agency is W. B. Doner. 


means | 


(in a Decea | 


Pontiac 





+ 


_ Nickell’s Change of Pace 


After directing 131 plays in the 
“Studio One’ CBS-TV series, Paul 
Nickell earns a “breather” with 


the staging chore on “20th Cen-| 


tury,” the April entry on “Ford 
Star Jubilee.” Nickell leaves 
‘this week for his initial tv assign- 
ment on the Coast. 

Nickell’s first network show was 
,for “Studio One” Nov. 7, 1948. 





WABC-TV a Major 
“Gee Whiz Factor 


Tn Web's Ratings 


One of the keys to ABC-TV’s | 


vast improvement in the ratings 
sweepstakes this season has been 
the remarkable upbeat of its New 
| York flagship, WABC-TV. The sta- 
tion. for years one of the weakest 
| links in the ABC ehain and vir- 
tually laughed off in the New York 
competitive market, this year has 
advanced to the point where it 
tops all competition in two key 
time blocks, the 8-10 a.m. period 


/and the noon-to-6 p.m. afternoon | 


block. 

According to the February 
American Research Bureau survey 
'of N. Y., WABC-TV is No. 1 in 
| both blocks, as compared with the 
| No. 3 position in the afternoon pe- 
riod and a runnerup slot in the 
morning just one year ago. The 
| SRB noon-to-6 comparison shows 
| WABC-TV leading the field with a 
31.9°> share of audience for the 
time period (compared with an 
18.5° share a year ago), with the 
traditional kingpin, WCBS-TV, 
second with a 30.0% share (com- 
pared with its 30.7 firstplace share 
a vear ago) and a 20.9 for WRCA- 
TV (18.6 but second-place last 
vear). Runners-up are WATYV, 6.4; 
WPIX, 5.6; WOR-TV, 4.4 and 
WABD, 1.7. 

Bob Stone, WABC-TV general 
manager, attributes much of the 
siation’s new-found strength in the 
aiternoons to the network entries, 
“\iickey Mouse Club” and “After- 
noon Film Festival,’ but he also 
points to the 1:30-3 feature film 
“Aiternoon Show” as a heavy eon- 
tributor and to the noontime “Time 
for Fun” and 12:30-1.30 “Memory 
Lane” as strong contenders. 

Morning period presents even a 


(Continued on page 39) 





Gleason’s Script As 
Buttons’ ‘Studio 1’ Entry 


Jackie Gleason’s story, “The 
Tale of St. Emergency,” will re- 
turn Red Buttons to the home- 
screens via CBS-TV’s “Studio 
One” March 26. The comic is roled 
as a saint who sets out to save a 
wicked town from heavenly de- 


struction, with James Barton east | 


as a drunk. Howard Rodman 
adapted the Gleason varn for tv. 

Next Monday (12), Trevor How- 
ard and Geraldine Fitzgerald will 
appear on show’s “Flower of 
P.ide,” original by Michael Dyne. 
Howard is in the U. S. for plug 
values on his new Columbia pic, 
“Cockleshell Heroes.” 


Cleve. Dialers Squawk 


As Religioso Airers 
Get a Kicking Around 


Cleveland, March 6. 

Piogram switches that saw two 
religious shows, “The Etérnal 
Light’ and “The Catholic Hour” 
moved to an early Sunday morn- 
| ing period raised a rhubarb that 
| was resolved when KYW moved 
stanzas into a Sunday evening 
hour. 

Half-hour ‘Eternal 
been moved to 7:30 a.m. from its 
long-standing 12:30 p.m. berth 
with “Catholic Hour’ following. 
Protests, however, particularly 
‘from “Eternal” supporters result- 





Light” had 


| ed in meetings between station 
| management and time-switch op- 


ponents with new agreement put- 
ting “Eternal Light” into 7:30 p.m. 
| period followed by “Catholic 
Hour.” 


Commenting on incident, KYW 


General Manager Gordon Davis 
said “we are delighted and im- 
pressed with the strong public 


support of “Eternal Light” and are 
rescheduling it in the 7:30 period. 
| Station promotion, of course, will 
help the public know of the 
| changes.” 


O'Neil Shedding 
Hartford WETH 


With General Teleradio in the 
final stages of negotiations to buy 
WGMS, the 5,000-watter in Wash- 
ington, D. C.. at the same time, it 


has put WGTH, its Hartford outlet, 
on the selling block, both to con- 
form with the seven-station owner- 
ship limitation and because it had 
sold out its sister tv’er to CBS-TV 
some months ago. 

WGMS. currently a “good musie 
station” in the capital, last week 
announced it was getting a Mu- 
tual affiliation pact, succeeding 
WWDC, the longtime Ben Strouse 
affiliate, which is going indie when 
its current contract expires in a 
few months. This would indicate 
that the deal is in the final stages. 
Understood, however, that the sale 
won't be put before the FCC for 
approval for a couple of weeks yet. 

Tom O'Neil’s Teleradio currently 
owns seyen Stations, including the 
Hartford outlet. Others are WOR, 
N. Y.; WNAC, Boston; WHBQ, 
Memphis; WEAT, West Palm 
Beach; KHJ, Los Angeles ‘all with 
sister tv’ers) and WFRC, San Fran- 
cisco . 


ARNEY RESIGNING 
HIS NARTB POST 


. Washington, Mareh 6. 
Long-time  Secretary-Treasurer 
of NARTB, C. E. Arney, Jr., will 
retire July 1 and will be succeeded 
by Everett E. Revercomb, a former 
assistant treasurer of the trade 
association who has been comp- 
| troller until recently of the Nation- 
| al Assn. of Home Builders. Rever- 
|comb joined NARTB last week to 
| prepare for taking over Arney’s 
job on April 1, 
| A veteran officer who has prob- 
|abiy contributed more to the 
| growth of NARTB than any other 
| member of its staff, Arney came 
; to the organization in 1940 as As- 
| sistant to the President of what 
| was then the NAB. He was named 
| to his present position in 1943, 
| A native of Idaho, Arney has 
| had a varied career which includes 
legal counsel for state and Federal 
| government agencies the took his 
| law degree at the U. of Washing- 
| ton), radio commentator and pub- 
lic relations director. He is 65. 


























NBC, Esther Williams as Partners 


Hollywood, March 6. 


Esther Williams and NBC are nearing conclusions of a unique 


partnership deal on her proposed Aquacade tour of the U. S. and 


Europe. 


pius an equal split of profits. 
her. 


for 
Network's payments for 
amortize production cost. 
weeks this summer then reiurn 


If deal jells, NBC would finance Aquacade, 
costing over $350,000, with star drawing a hefty 
William 


reportedly 
weekly salary 
Morris Agency is repping 


Plus interest in water show, NBC under the deal would get her 
two Aquacade spectaculars during the first year’s run of show, 
te'evision 
Show will first play England several 


rights reportedly will help 


to the U. S. for two tv shots and 


tour of principal cities after which show may return abroad for a 


| tour of the Continent. 





CBS Execs ina Conflict Quandary 


CBS execs are in a box. They 


face a major “‘off-tv” double pre- 


miere the night of March 15 and it’s a case of divided loyalties, 
That’s the night that the “My Fair Lady” legit musical bows on 


Broadway. 


CBS has more than a rooting interest in the show, 


for the network put up all the coin ($360,000) for the Herman 


Levin production. 


Since “Lady’ 


* has been hailed out of town as 


a smash, the CBS fraternity has cornered a major block of open- 


ing night tickets. 


But that’s the night, also, of the annual Friars gambol, with Ed 


Sullivan as this year’s guest of honor. 


Since Sullivan is CBS’ 


prize Sunday package ‘and currently at the top of the Trendex 


rating heap) the Columbia bras 


pass up the shindig. 


§ can’t afford to slight him and- 


It’s still a tossup whether Suilivan or “Lady” gets the CBS in- 


person nod, 








NY. Stations ‘Go Tell City Hall’ In 
Beefs on Mayor Wagner Telecasts 


* 





U. §. Rubber’s ‘Time’ Buy 


U. S. Rubber has picked up ABC 
Radio’s “It’s Time” weekend cap- 
sule saturation package for a sev- 
en-week ride (with options) start- 
ing April 14. Package, produced 
jointly by the network and Time 
mag, comprises 18 five-minute fea- 
turets narrated by Westbrook Van 
Voorhis and spaced out 10 on Sat- 
urdays and eight on Sundays. 

Package runs $10,500 a week, 
but discounts down to $7,700 pro- 


vided U. S. Rubber picks up the. 
option for a full 13 weeks. Deal | 


was set via Fletcher D. Richards 
agency. “It’s Time” bowed last Au- 
gust and has been a sustainer till 
now. 


Urge $7,800,000 
Budget for FCC; 
Probe Cues Hike 


Washington, March 6. 
House Appropriations Committee 





last week recommended a budget | 
of $7,800,000 for the FCC for the | 


fiscal year ending June 30, 1957. 


The amount represents an increase | 
of about $500,000 from current ex- | 


penses “and was requested to pro- 


vide for costs of the agency’s net- | 


work study and for additional per- 


sonnel to handle a growing back- | 


log of radio applications. 

At hearings on the budget last 
month, the Committee was told 
that the network investigation is 
well under way but that it would 
take “substantially all of 1957” to 
eomplete it. The Committee was 
also informed that the agency an- 
ticipates a hearing workload of 261 


applications for new AM stations | 
and major changes in existing sta- | 


tions during 1957. A “substantial” 


increase in FM applications this | 


year and next was further antici- 
pated. 

FCC Chairman George C. Mc- 
Connaughey told the Committee 
that it is “a paradox” that while 
the agency’s workload has been 


mounting its staff has been steadily | 
reduced. Since 1948, he noted, its | 


personnel has dropped from 1,325 
to 1,062 despite increased opera- 
tions in radio, tv and other com- 
munications industries. 
MeConnaughey told the Commit- 
tee that applications in the AM 
field are approaching “flood pro- 
portions’ and that the agency is 
faced with a heavy backlog. The 
peak of tv applications, he said, is 
now past but there is ‘‘a hard-core” 
backlog in tv hearing cases which 


is “coming toward the end of the | 


road.” 
The additional funds would en- 


able the Commission to hire 70. 


additional employees. 


‘Omni’ Goes to School 


For its next-to-last show of the 
season on March 25 the CBS-TV 
“Omnibus” will consume the hour 
and a half for a looksee into the 
role of the university in American 
life. Robert Saudek, exec pro- 
ducer and directer of the TV- 
Radio Workshop of the Ford Foun- 
dation, has his sights set on Har- 
vard for a live dissection emanat- 
ing from Harvard Square. 

Harvard prexy Nathan M. Pusey 
and faculty members will take 
viewers through the U.’s various 
schools. Delbert Mann will direct 
the segment. ; 





+ New York’s six tv stations pulled 


a switch last week by actually 
“teliing it to city hall.’ accused 
Mayor Wagner of “hamming it up” 
and “ducking issues’ and kicked 
up a fuss with some of the town’s 
reporters. 


Of immediate concern is the for- 
mat for the “Mayor’s Conference” 
series now going into its third 
vear. That’s the monthly “report 
to the people” pitch on which the 
stations take turns with two stan- 
zas each a sixmonth apart. 

| The public affairs toppers of the 
outlets brought up the issue at a 
luncheon held at Toots Shor’s Feb. 
24, causing Arnold Cohan, the 
mayor's radio-tv consultant, to call 
a meeting last Thursday ‘1) to hear 
| both sides at his East 59th St. 
office. Station officials were in- 
, censed at the City Hall Reporters 
/Assn., whom they charged with 
| arriving late for the monthly ses- 
| sions, resulting in slipshod shows, 
{with no opportunity to arrange 
proper “voice levels’ and forcing 
the programs to be “winged” or 
'ad libbed as far as the cameras 
| are concerned. Panelists receive 
‘an honorarium of $50, with the 
fourth estaters supplying three and 
the stations one question-tosser for 
'each show. The scribes agreed to 
‘arrive not later than one hour be- 
fore air time and that was that. 


One of the gripes against Mayor 
, Wagner is that he consumes too 
'much time with opening comment 
that is often dull and sometimes 
runs five or more minutes, It may 
even be “too political.” Cohan 
| promised for the mayor that the 
prelude would be limited to three 
minutes although the public af- 
fairsmen said even this would be 
too long when there isn’t that 
much to say. They claim the long 
intros are an invitation to tune- 
outs. Cohan also said he would 
try to persuade the mayor to re 
| spond to the questions without eva- 
sion, as has been charged. 
Stations involved are WRCA- 
TV, WCBS-TV, WABC-TV, WABD, 
,WPIX and WOR-TV, which contrib- 
ute the time, usually Sundays. Out- 
lets are also pushing for a change 
in the “Conference” title which 
they claim does not fit the format. 








Benjamin Exiting 
RKO to Freelance 


Burton Benjamin, RKO-Pathe 
writer-producer for the past 10 
| years, has resigned to enter the 
| freelance field in tv and film writ- 
/ing and producing for the John 
|Gibbs agency. As prodiicer and 
, script editor, Benjamin has just 





wrapped up 39 Crunch & Des 
_half-hour telepix for Gibbs and 
NBC Film Division. Telefilms 


were shot in Bermuda. 

In 1954 Benjamin was loaned out 
to David O. Selznick for the all- 
network “Lights Diamond Jubilee” 
spec. He wrote part of the show 
and produced the location shoot- 
ing with James Wong Howe. At 
RKO-Pathe he wrote and super- 
_Vvised many of the “This Is Amer- 
| lca” series, Last year he and his 
_ brother James won the $5.000 first 
prize in the “und for the Republic 
tv writing contest. 

_ In his new freelance status. Ben- 
Jamin’s initial assignment will be 
as scripter and producer of 
Schlitz Playhouse installments be- 
ing shot during the next few 
wecks in Bermuda. RKO-Pathe, 


incidentally, handled physical pro- 
duction in Bermuda on “Crunch & 
' Des.” 
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TV READIES A ‘ 





Ts Top Producers & Directors 


As a change of pace from the week-to-week Top 10 program 
appraisals, VARIETY has vox-popped a cross-section of the trade 
in an effort to arrive at a Top 10 listing of tv’s outstanding pro- 


ducers and directors, notably in the dramatic field. 


There’s 


nothing definitive about the following rundowns, but it does rep- 


resent the thinking on a coast-to-coast front. 
reflect VARIETY’s ‘own conclusions, 


necessarily 


While it doesn’t 
it nonetheless 


stands as an impartial sampling of a wide body of the more hep 


tradesters. 


The listings, alphabetically, follow: 


PRODUCERS 


Herbert Brodkin (Alcoa-Goodyear Playhouse) 

Sid Caesar (with a nod of course, to Leo Morgan, nominal 
producer of “Caesar’s Hour,” though it’s Caesar him- 
self who is on top of the NBC production) 


Fred Coe (Playwrights ’56) 


Maurice Evans (Hallmark Hall of Fame) 
Paul Gregory (Ford Star Jubilee) 
Robert Herridge (Camera Three) 


Felix Jackson (Studio One) 
Martin Manulis (Climax) 
Tony Miner (NBC) 

Robert Saudek (Omnibus) 


DIRECTORS 


John Frankheimer (Climax) 


Clark Jones (Caesar’s Hour) (Peter Pan) 


Sid Lumet (freelance) 
Delbert Mann (freelance) 
Robert Mulligan (freelance) 
Paul Nickell (Studio One) 


Arthur Penn (Playwrights '56) 
George Schaefer (Hallmark Hall of Fame) 


Frank Schaffner (Studio One) 


Alex Segal (freelance) (missing from the tv rosters in 
recent months while making a Metro film, ‘“‘Ransom.’’) 








It Pays to Monkey Around 





Jackson’s ‘King Kong’ Capers on Garroway’s ‘Today’ 


A Major WOR-TV Plus 





The good old days of whacky 
publicity stunts aren’t entirely 
gone, not if Dick Jackson, flack at 
WOR-TV, N. Y., has anything to 
say. Jackson, who’s been making 
a practice of spotting plugs on 
opposition shows for his “Million 
Dollar Movie” entries, came up 
with his best yet for the preem 
this week of RKO package on the 
station in the form of “King Kong.” 

On Friday morning (2)—picture 
was due to bow Monday (5)—Jack- 
son trurfdled actor George Cathrey 
into a gorilla costume and paraded 
him down to the RCA Johnny Vic- 
tor Exhibition Hall, where the 
Dave Garroway “Today” show 
originates, and placed him direct- 
ly in front of the huge plate-glass 
window from which the “Today” 
cameras shoot out onto the street. 
Garroway looked, the crew looked, 
and thought a shot of the gorilla 
was in order, particularly since it 
bore a sign on its breast stating, 
“J. Fred Muggs Is My Long Lost 
Son.” No sooner did the cameras 
train on Cathrey than he flipped 
the card over so it read: “King 
Kong — Million Dollar Movie — 
WOR-TV—AIl Next Week.” 

Director was ready to cut Cath- 
rey off at that point, but Garro- 
Way is said to have stated on-the- 
air, words to the effect, “No, No, 
leave it on. We should have known 
better, but they tricked us fair 


(Continued on page 36) 


Johnny Carson As 


CBS-TV Daytimer? 


It looks like Johnny Carson will 
join the ranks of Garry Moore, 
Robert Q. Lewis, Bob Crosby, 
Arthur Godfrey, Art Linkletter 


and Jack Paar as CBS-TV cross- 
the-board daytime tv personalities. 
Carson’s Thursday night CBS entry 
for General Foods has been can- 
celled by putting him on the “avail- 
ability list” after the March 29 
show. 

Lester Gottlieb, head of daytime 
programming for the network, left 
for the Coast over the weekend to 
run off a teletranscription of a 
half-hour show which he will bring 
back for presentation to board 
chairman Bill Paley and program 
topper Hubbell Robinson. Pro- 


gram would originate from the 
Coast. 








Happy ‘Tune’ 


“Name That Tune” grabbed 
itself a 26-week renewal last week, 
which takes it into September un- 
der Whitehall sponsor auspices. 

Whitehall’s happiness stems from 
the fact that the Tuesday night 
7:30 CBS-TV entry has more than 
doubled its initial rating of six 
months ago, hitting a fat 32.0 on 
the latest Nielsen. 


TV’s Big Business 
Specolas; NBC Has 
A Couple on Tap 


NBC-TV is in the throes. of 
whipping up a couple of 90-min- 
ute specials based on “Big Indus- 
try” and with sponsorship in kind. 
First of these is headed for a May 
20 (Sunday) exposure in the slot 
normally allotted to “Wide Wide 
World.” This will be for dedica- 
tion of General Motors’ new $360,- 
000 technical centre in Detroit. 
The “WWW” show skedded for 
that day, an examination of the St. 
Lawrence Seaway, wil! be pushed 
back to May 27. 

In the other industrial spec, Ana- 
conda is blueprinting a “Project 
20” type telementary to kick off 
the giant copper company’s proj- 
ected ‘atom train” tour. If nego- 
tiations jell, the Anaconda show 
will be spotted next December or 
January to coincide with the trek. 

The mecoy “Project 20,” inci- 
dentally, with Henry Salomon at 
the helm, has a programming man- 
ager now in James Nelson, assist- 
ant to NBC board chairman Pat 
Weaver. Nelson has been with 
the network since 1942—as adver- 
tising and promotion director for 
several years until becoming the 
topper’s aide in 1954. 


Banshees Bag Benny 


After trying for seven years, the 
Banshees, the w.k. New York 
group, has roped Jack Benny for 
its April 24 luncheon. The CBS- 








TV comic has no other plans set 
for his Gotham visit. 

After the Banshees hoopla, Ben- 
ny will entrain out for Oklahoma 
City to make an appearance with 
the Oklahoma Symph on 
day the 28th. 


Satur- 


vs. networks is still to come. From 





FATE OF FEATURES 
SEEN AT STAKE 


By GEORGE ROSEN 
The big battle between stations 


all indications it should be a honey 
of a fight. Riding on the outcome 
is the future pattern of live vs. 
film and the fate of perhaps 3,000 


feature pix (Metro is the next to 
fall in line: reported price, $25,- 
000,000 for the initial batch on a 
lend-lease basis), and an_ invest- 
ment by the new and forthcoming 
owners of pix company backlogs 
totalling in the aggregate ip—the 
neighborhood of $100,000,000. 


The one big question to be. re- 
solved is where to slot the films, 
the bulk of them in the 90-minute 
area of presentation. As backlogs 
go, these are quality pix — hun- 
dreds upon hundreds of substan- 
tial celluloid offerings, a cinch to 
pull in ratings for the stations that 
latch on to them. But opening up 
90 minutes of time, particularly on 
those high-powered network-affil- 
iated stations that are essential ‘o 
success in this features-for-tv era, 
remains an unresolved bottleneck. 

There are, of course, some indie 
Stations on the spectrum, where 
the time problem isn’t too acute. 
They can play with the schedules 
any which way. But in the eco- 
nomic pattern of tv, these still add 
up to fringe sales where the big 
money is concerned. And anyway 
there aren’t enough of these sta- 
tions (and won’t be for a long long 
time in the face of the present 
allocations snafu confronting the 
FCC) to justify the Matty Fox 
$15,000,000 acquisition of the RKO 
backlog, or the Eliot Hyman-Press 
Metals holding corporatien $21,- 
000,000 purchase of the 750 War- 
ners pix (to mention but two of 
the major catalog availabilities.) 


Metro Next 


It’s reported that the Metro 
braintrusters have already given 
the go-ahead toward making the 
Metro backlog of features avail- 
able for tv. On top of that it’s con- 
sidered a certainty that 20th-Fox 
will fall in line. Both actions are 
believed fairly imminent. 

With the Warners, RKO, Col and 
Selznick backlogs of features al- 
ready “crossing the tv border,” it’s 
estimated that there will be in ex- 
cess of 3,000 ‘‘new” features at the 
disposal of the video stations with- 
in the next six months. In addition, 
there’s a major “British package” 
on the way. 

All of which creates a glutted 
market. The stations are in the po- 
sition to pick and choose, and 
there’s a lot of sponsor loot on 
tap for the stations, if they can 
find the time. It’s a certainty, too, 
with so many catalogs at the sta- 
tions’ disposal, that the whole price 
structure is destined for a tobog- 
ganing. Which won’t make the Sta- 
tions sore. 

But with so many catalogs avail- 
able, how many of these pix can 
the stations absorb? The networks, 
which have been doing quite a suc- 
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TIME’ BOMB 





In Sweeping Shu 





Weekend Ratings 


Ed Sullivan’s CBS-TV show 
swamped NBC’s “Comedy 


Hour” Sunday (4) 38.9 to 10.3 
on the _ Trendex. ABC-TV, 
sneaking in ahead of NBC's 


“Caesar & Cleopatra” spec on 
Monday's ‘Producers’ Show- 
case”’ with first of two-part re- 
peat of the Bernard Shaw pic 
on “Famous Films Festival,” 
scored 6.1. 

In the Saturday shuffle, 
Jackie Gleason's “Honeymoon- 
ers’ again surpassed Perry 
Como, 28.0 to 23.5, with Como 
taking the measure of “Stage 
Show,” 33.1 to 15.6. Como av- 
eraged 28.3 against 21.8 for 
the CBS pairings. ABC’s 
Grand Old Opry” averaged 
7.1. Up ahead, NBC's “Big 
Surprise” rated 17.3 versus 17.0 
for CBS’ “Beat the Clock” and 
6.8 for ABC’s “Ozark Jubilee.” 


Powell in Blast 
At CBS-TV For 
4Star’ Lopoft 


Hollywood, March 6. 
TV networks are courting anti- 
trust action by summarily yanking 
toprated shows to make way for 








their own pet projects, Dick Pow- 
ell contended after CBS-TV 
shunted “Four Star Playhouse” 


from its longtime slot on the web. 

“It happens just when the rating 
hits 30 for the first time and is not 
being done to improve the _ pro- 
gramming. It’s being done _ be- 
cause CBS wants to put its new 
“Playhouse 90” on Thursday 
nights. I think the networks get- 
ting to be monopolistic and some 
day monopolies must end.” 

Powell charged the networks 

don’t want filmed shows and want 
to put their own shows on. “If 
they have many filmed _ shows, 
there would be no need for a net- 
work.” 
It’s understood both singer and 
Bristol-Myers have withdrawn 
from “Four Star” since the time is 
being taken but are negotiating 
for a portion of the new entry. 
Six sponsors are reportedly dick- 
ering for “Four Star’ which may 
wind up on another network. 





‘Giant Step,’ Synge’s 
‘Playboy,’ Bolger Tuners 





cessful job over the past couple of | 
years in converting “station time” | 
into network time, particularly in | 


the 10:30 to 11 p.m. area, face the 


to recapture segments for the lo- | 
cally-sponsored features. 
It’s known that some of the NBC 


(Continued on page 36) 


Armour, Pet Milk Riding 
3d Session on Gobel 


Chicago, March 6. 

George Gobel’s Saturday nighter 
on NBC-TV will carry the same 
commercial banners again.next sea- 
son. Both Armour’s Dial Soap, via 
Foote, Cone & Belding, and Pet 
Milk, via Gardner in St. Louis, 
have staked out a joint claim on 
the comedian for the third year 
running. 

Dial, incidentally, is prepping 





“Take a Giant Step,” Louis Pe- 
terson’s 1953 legiter about a Negro 
adolescent, is slated for a tv spec- 
tacular treatment next year on 


| strong possibility of stations trying | ABC-TV via Theatre Guild aus- 


pices. Guild has also set John 
Millington Synge’s “Playboy of the 
Western World” for its lineup of 
six 90-minuters with Julie Harris 
as the possible lead and is dicker- 
ing with Ray Bolger to appear in 
two musical comedies in which he 
starred on Broadway and for which 
the Guild is negotiating. 

Rights to “Step.” which deals 
with the issues of social inter- 
course among whites and a Negro 
teenager and won critical plaudits 
on Broadway, were acquired last 
week and no casting has been set 
yet. As for Synge’s Irish classic, 
Miss Harris has agreed to appear, 
but since both plays are scheduled 
for the spring of 1957, it’s not a 
firm commitment at this point. 
Guild is said to have picked out 
four additional properties, two of 





a premium campaign tied in with 
Gobel’s_ initial motion 
“Birds and the Bees,” which goes 
into release later this month. 


picture, | 


them the aforementioned Bolger 
showeasers, but must first tie up 
final rights before it can go about 
signing stars, 


As Theatre Guild Specs 


ABC-TV Preps ‘Operation Leapfrog’ 


file of Its Program 


Schedule for ‘0-01; 13 New Shows 


* “Operation Leapfrog” is set to 


roll next fall at ABC-TV in by far 
the most drastic revamp of its pro- 
gram schedule ever attempted by 
the web. The tentative fall sched- 
ule — subject to sales and the 
whims of sponsors—is already be- 
ing shown to agencies, and it en- 
tails the complete reslotting of at 
least seven shows, with the addi- 
tion of 13 new shows already set 
and three still unspecified. 

Slated for switches under the 
new schedule are Danny Thomas’ 
“Make Room for Daddy,” “The 
Lone Ranger,” “DuPont Cavalcade 
Theatre,” “TV Reader's Digest,” 
“Life Is Worth Living,” “Masquer- 
ade Party,” “Dollar a Second,” 
“Ozzie & Harriet” and the rotating 
“Ozark Jubilee”-"‘Grand Ole Opry.” 
New properties appearing on the 
schedule are “RFD, USA,” “Afri- 
can Safari,” “Theatre Guild Gaie- 
ties,” “Frontier Judge.” “Film 
Fair” (90-minute features), “Inter- 
national Theatre,” an unspecified 
adult western, “Command Perform- 
ance,” “Publicity Girl,” ‘Wire 
Service,” “The Tempered Blade,” 
“Joan Davis Show” and a new Gen- 
eral Electric-sponsored half-hour 
film, either an Alan Ladd series or 
“Mr. Belvedere.” 

Biggest changes are slated to 
occur on the weekend, with the 
j|network going into a_ fullscale 
Sunday operation running from 4 
p.m. through 11, a total of seven - 
hours aS compared with the cur- 
rent four and one-half hours of 
web service. “RFD” kicks the sked 
of; at 4. followed by the new “Afri- 
can Safari.” At 5, “Super Circus” 
stays, with “‘Lone Ranger,” in a 
shift from Thursdays at 7:30, com- 
ing on at 6, previously local time. 
“DuPont” shifts from Tuesdays at 
9:30 to the Sabbath 6:30 spot, also 
presently local time, and then the 


schedule is stet till 10 with “You 
Asked for It,” “Famous Film 
Festival” and “Amateur Hour.” 


“Reader’s Digest” shifts from its 
Monday at 8 spot to Sundays at 10, 
followed at 10:30 by “Theatre 
Guild Gaieties.” 

On Saturdays, the changes aren't 
so drastic, with “Ozzie & Harriet” 
shifting from Fridays at 8 to kick 
off the evening at 7:30, followed 
by the Jim Bowie series, “‘The 
Tempered Blade.” Joan Davis is 
set for 8:30, followed by the cur- 
rent Lawrence Welk at 9, “Chance 

(Continued on page 38) 


Red Reynolds Exits 
Richards Ad Agency 


Edwin S. (Red) Reynolds has 
| exited as radio-ty director of the 
| Fletcher D. Richards agency. 
Agency has $3,000,000 in tv bill- 
‘ings on behalf of its U. S. Rubber 
Co. client, but since all the coin 
‘is siphoned into the NBC-TV pack- 
| aged Sunday night spectaculars, it 
| was the decision of the agency to 
abolish the post. Reynolds was as- 
sociated with Richards for four 
years. Prior to that he was with 
'the National Collegiate Athletic 
| Assn. formulating its tv grid pat- 
{tern and for 15 years with CBS. 











| ‘Cleo’ Clobbered 


NBC-TV’s star-studded “Caesar 
|& Cleopatra” spee on “Producers 
Showcase” Monday (6) took a 
severe drubbing from the CBS-TV 
8 to 9:30 threesome, with latter's 
|*Burns & Allen” the only loser. 
Clusters were 17.8 for “Cleo” vs. 
16.7 for “B & A” and 9.5 for ABC’s 
|““Reader’s Digest; 17.0 vs. 27.2 for 
|*Talent Scouts” and 6.5 for “Voice 
'of Firestone’; and 14.8 to whopping 
| 45.0 for “I Love Lucy” and 2.0 for 
| Dotty Mack. 

| NBC's average was 16.5, against 
29.6 for CBS. 
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All Chi TV Stations 


in [hroes 


Of Major Local Program Shuffles 


By FARRELL DAVISSON 


Chicago, March 6. 

There’s a flock of jocal program- 
ming changes in the works for 
Windy City television. Most of 
them are stili in the hush-hush 
deepthink stage, but it’s known the 
top echelon at each of the four 
stations is grappling with its re- 
spective trouble spots. 

Much of the cerebration focuses 
on the weeknight 10 to midnight 


area. That’s undoubtedly the prime | 


jousting arena for the hometown 


programming and sales strategists, | 


because three of the Chi tele 
quartet are occupied with network 
productions throughout the early 
evening. For the o&o siation boys 
especially it’s the time period that 
has torched the most heated rival- 
ry in the scramble for the share-of- 
audience left over from’ indie 
WGN-TV’s 10 o'clock featuce films. 

At WBBM-TV, for example, 
these two hours weeknights have 
been given probably more down- 
from-the-top attention than any 
other locally programmed segment. 
Now that the Columbia station's 
10 to 11 strip is locked in solid 
with the four guarter-hour news- 
weather, music, news-sports and 
interview crossboarders soldout for 
an annual gross of ciose to $2,000,- 
000, next order of business is to 


plug the sustaining gaps in the | 


following hour. 
Atlass ‘Keep "Em Live’ 
Frank Atlass and exec veep Les 
Weinrott have been given the go- 
ahead from veep H. Leslie Atlass 


to try some new ideas in the open | 


Tuesday and Wednesday periods. 
With Howard Miller’s Thursday 


and Friday night variety displays | 
and PeeWee King’s Saturday night | 
firmly, | 


haylofter anchored down 
it’s planned to keep the rest of 


the week on a live basis also. Prob- | 


lem here is to come up with an 


in-the-flesh offering that’s not too, 


costly for latenight sponsorship 


with its diminishing sets-in-use fac- | 


tor. As of now the most likely pos- 
sibility is that the two holes will 
be plugged with a personality gab- 
ber. 

Coincidentally, it’s because talk- 
er Tom Duggan flew the WBKB 


coop a couple of weeks ago leaving | 
the | 


something of a vacuum in 
ABC-TV’s 11 to midnight slot that’s 
veep Sterling (Red) Quin.an-s cur- 


rent No. 1 concern. Duggan, with | 


comments, kept 
time con- 
nights a 
in June 
“Mark 


his controversial 
the 11:10 to midnight 
sistently sold out five 
week. Quinlan first put 
Myers as hostess of the 

Saber” vidpix, then last week 


o 





'TV’s ‘Pituitary Glands 





Cincinnati, March 6. 
| Barry Wood, bearing triple NBC 
‘titles, plugged television here last 
| week as a “booming, 


is nowhere in sight.” The pitch for 
his 


Sheraton-Gibson. 

Supervisor of NBC-TV’s “Wide, 
Wide World,” 
ticks and also about the network's 
special events, of which he is de- 
partment director and of color-tv. 





Deejays & News 
Sparks Overhaul 


| Boston, March 6. 
Boston radio continues to shift 


Running Wild,’ Sez Wood 


strapping | e 

| giant whose pituitary glands have | eve n iahs Nl 
'run wild, and the end of its growth r 

bread-and-butter industry was | 
made to the Advertisers Club of | 
Cincinnati at a luncheon in the | 
| 
| 


Wood told how it} 


| 


Dick Hyland Exits MCA 
To Join Frank Cooper 


Hollywood, March 6. 

Dick Hyland, who joined MCA a 
‘year ago, exited the agency to be- 
‘come associated with Frank Coop- 
er, chiefly in tv. Mutual expansion 
of activities is planned with Hy- 
land, who has been particularly 
active in theatrical films. 

He will become more active in tv 
while Cooper expands more into 
theatricals. 








5006 Telecast Deal 


Cleveland, March 6. 
Cieveland Indians, which two 
years ago initiated a policy of no- 
telecasting of at-home games to 
protect boxoffice receipts, this year 
pacted a $500,000 contract for 60 


| games including at home weekend 


| 
| 
| 


| 


made a 


Of Radio in Hub 


| 
} 


this week with skedded changes | 


‘all around and emphasis on live 
| shows with almost exclusion of net- 
work packages being foreseen. 


WBZ, which has started on a 
disk jock kick all around 


the | 


clock, denied that it will break | 


with the NBC network, although 
the rumor factories still serve it 
hot. Joe Cullinane, p.r. director, 
| denied the bit which was kicked 
‘off by the hiring of Alan Dary 
from WORL. He said the story is 
“‘a perennial each season.” 
| Dary joins the WBZ disk jock 
staff, which now Thcludes Norm 
Prescoit as anchor man, on March 
19. Educated guesses are that WBZ 
will acquire Sherm Feller from 
| WVDA and either Vaughn Monroe 
or Rudy Vailee or both to round 
out an all round deejay staff. Both 
Monroe and Vallee have more or 
less local ties, Monroe in Framing- 
ham, where he has The Meadows, 
and Valiee in Maine. 

WBZ looks to operate on a music 


games. Contract figure includes 
estimated $225,000 “club rights.” 

Indians v.p. George Medinger, 
commenting on the change, said 
that “it was a calculated risk, and 
that we are hopeful that the final 
figures will show that we have not 
mistake in telecasting 
weekend at-home games.” 

Last year the bali club was able 
to televise only 26 games as net- 
work commitments by WXEL, the 
CBS outlet, precluded additional 
games. This year, WEWS picked 
up games, and the ABC outlet will 
also be able to telecast both games 
of double headers, a policy not in 
effect a year ago. WEWS carried 
the games from 1948 through 1950 


| before they went over to WXEL. 


Carling Brewing Co. is picking 
up the tab with Jim Britt and Ken 
Colemand doing the broadcasting. 
On radio, WERE will cover with 
Jimmy Dudley and Tom Manning 
the announcers. 

Medinger also said that although 
the Indians wanted to telecast all 
out-of-town games last vear, WXEL 
was only able to pick up 25, and 
that the ball fans thought the Club 
was to blame. This year’s telecast 
includes six Saturday night games, 
11 Sunday double headers, 


‘Six By Malvin Wald’ 
In 2-Week Span Sets 
Something of Record 








and news policy regardless. In the | 


| meantime, WEEI has done some 
shifting and Carl Moore’s ‘‘Bean- 
town Varieties” changes to ‘“Bean- 
'town Matinee” and extends to a 
‘full 90 minutes Mon.-through-Fri. 


} 


| 


Live tv drama is like an open- 
ing night to actors working the me- 
dium in New York and “just a 
job” to their counterparts on the 
Coast, says screenwriter-teledrama- 


switched to comedienne Virginia | ctarting Mon, (12). | tist Malvin Wald. Wald says it all 
De Luce for a test. There's a, : 


'comes out in the wash—the per- 

. WEEI show has been reske Pte : oa 
(Continued on page 39) from its ayem taae of arty | formance—tracing the basic dif- 
| 4:30 i 6 nega A i will | LeTence to fact that the legit-to-tv 
porte i Ae cee . | thespians get all worked up, trans- 
. | mages 4 ag Ay alte _ lating their excitement fo the home 
enty ¢ 1X li | orch with vocalists Bill St. Ciaire | Screens, bebe ba ee aim Soeer 
|and Jeanne McKeon plus visiting |P;OCUCGS are more nonchalant, 
S!almost blase vis-a-vis video the- 


; record chirps and guest interviews. | atrics 
ABC-TV S Future 1 Oe town’s only live talent | Weld lc on tie tam Seem Holly- 
snow. | wood, having arrived in last week 


_ Taking the vacated morning! for rehearsals of “Man on Fire” 
time will be a new program, “Tom | oy Sunday’s (4) NBC-TV “Alcoa 
Russell Show,” featuring pops and| Hour,” That's one of six shows" 
chatter with Tom Russell spinning | bearing his name which will be 
from 6:30 to 10 a.m, Continuing | piven over a fortnight’s stretch 
its trend of “easy listening music,” | something of a record. “Fire” was 
Vv EEL has a 10 to 12 (midnight) | written with Jack Jacobs, his collab 
music program featuring visiting | gn four of the scripts, with two on 
recording artists with Bill Hanson. | pis own i 
“On : ited Afternoon,” from | Tonight’s (Wed.) entry is “One 
2 to 6, WEEI has another program | inst ” on “Screen Di 
lathe tinte kei sar program | Against Many” on “Screen Direc- 

8 ew music” with | tors Playhouse,” NBC-TV, with Lew 





With its feature film 
ming—the Sunday night ‘Famous 
Film Festival” and the daytime 
“Afternoon Film Festival” stanzas 
—established as a moderate suc- 
cess, ABC-TV will expand this tvpe 
of programming next fall. In ad- 
dition to the retention of both 
these showcasers, the network will 
program the Monday night 9-10:30 
block with the full-lengthers. 


program- 


The Monday time has already ha skedded for five minutes on | Ayres starring and William Die- 
been established for a summer fea- | 7 Nour. iterle directi i 
establis ra sumi a- | 5... Oe recting. The others are 
ture film run starting next month,| _WEEI knocked out the r&b stuff | Tales of Hans Christian Ander- 
but with repeats from the “After- several months back and continues | sen” on WPIX, N. Y., Saturday 
noon Film Festival.” But starting @/0ng its path of what the station | (19). “Survival,” 60-minuter on 


likes to refer to as “easy listening 
music.” 

All around the Greater Boston 
area the trend is to deejay pro- 
grams and news. 


in the fall, firstrun American prod- 
uct (as opposed to the current Brit- 
ish pix) will be shown. The net- 
work is currently casting about for 
U. S. films, and for one possibility, 
is planning discussions with Asso- 
ciated Artists Productions’ 


ABC-TV in the “Warner Bros. Pre- 
|sents” series Tuesday (13); NBC- 
TV’s “Life of Riley,” his fourth of 
the season on the William Bendix- 
| starring skein, listed for March 16; 
= - j and. another “Hans’’ March 17. 
‘liot } al as scenarist si 
Hyman on his Warner Bros. acqui- | Conn. B casters Elect 1939, seaueaar sueweeu Stes dak 
sition. Hartford, March 6. |tv. He was partnered with Ida 
As to new | Sam R. Elman, general manager of , Lupino in Filmakers as writer-pro- 
day night “Famous Film Festival,’ | WATR radio and television, Water- | ducer, drew an Oscar nomination 
ABC will continue on a British! bury, has been reelected President |for “Naked City” and was last 
kick and will use for this films it | of the Connecticut State Network. | repped on the big screens with 
has reserved out of the 104-pix| Elman, who has been general | “Battle Taxi” (UA). Lately he has 
package it purchased for use on| Manager of WATR radio and TV | been working on a feature film 
Afternoon Festival.” Typical of | since 1934 was one of the organ- | version of “Racket Squad” for Hal 
the ‘pix it’s holding back from |izers of the State Network, which | Roach-Allied Artists. The “‘Hans” 
daytime use are “Genevieve” and|comprises eight stations in all.|segments were shot in Denmark 
“The Titfield Thunderbolt.” These, | Prior to his first election as presi- and he supplemented his interna- 
uv hen they are put to use on “Fa-|dent he served on the Board of | tional hopping with a London stay 
mous” in the fall, will mark their | Directors of C-S-N from the time | for the “Fabian of Scotland Yard” 
first time on ty. , Of its inception. | series on which he was story editor. 





product for the Sun- 





| 





SALUTE TO A GIANT | 


It’s fitting that in some 30-40 key cities, in several lands 
around the world, the full global organization of the Radio 
Corp. of America hoisted a glass in a salute to Brigadier Gen- 
eral David Sarnoff on a sentimental and realistic occasion. It 
was a threefold salute: the General Sarnoff-Achievement Award 
on the board chairman’s half-century of service with the com- 
pany; on his 65th birthday; and on the milestone achievement 


of the first over-$1,000,000,000 gross business. 


zeros and a lot of coin. 


That’s a lot of 





It is a dramatic way of spelling out the manner in which elec- 
tronics generally have taken hold of America and the world, and 
specifically as regards communications (1) in the sound form 
(AM) and (2) now the sight value (TV). 


- 





That General Sarnoff, while technically at retirement age, will 
not be permitted to become an emeritus has already been dra- 
matized by the new 10-year pact to retain his services at the 
same $200,000 per annum. Unlike his confreres and other re- 
sponsible officers, there is no bonus, extra remuneration or other 
incentive rewards, in a pecuniary manner, a decision of his own 
choice. Several of his ranking officers’ take-home pay is greater 


than Sarnoff’s. 





It is fitting to note that the board chairman “took it on the 
lam,” and that these dinners and fetes last Feb. 27 (his birthday) 
were done in absentia while he and his wife were holidaying in 


Hawaii. 





In a like manner it points up what happened when Sime Sil- 
verman finally achieved a quarter-of-a-century milestone in 
1930 for the paper he had founded and which, until only a few 
years prior thereto, had always been in the red. Sime, too, took 
it on the lam rather than be taced with one of those testimonial 
dinners. The Variety staffers did likewise on this past semester’s 
Golden Jubilee. Perhaps the best accolade is to let the product 


speak for itself. 


Abel. 





Requiem On a UHF Channel 





Reed’s Testimony Before 


Industry 





7 


WOV’s Italo Aid 


WOV, the N. Y. radio inde- 
pendent which pitches a major 
share of its programming at the 
local Italian-American audience, is 
launching an emergency’ cam- 
paign to inspire a flow of food 
packages to Italy. Drive comes as 
a result of the critical situation 
created by lEurope’s continued 
winter storms and WOV’s food 
package plugs will continue, it 
says, until regular relief orgs are 
formed. 

Station is establishing an honor 
roll for all Americans sending 
food packages to Italy. Appeals 
will be broadcast hourly in Italian. 
Station is providing a list of towns 
and families hardest hit by the 
storms to donors. 


KOA Union KO's 
Spike Jones In 


Denver Strike 


Denver, March 6. 
Longrunning strike of techni- 
cians against KOA and KOA-TV 


took on a new aspect last week as 
the local and national reps of the 
National Assn. of Broadcast Em- 
ployees & Technicians (NABET) 
(1) took a slap at Spike Jones for 
crossing a_ picket line making 
“nasty and vicious remarks” to 
appear on the tv outlet, (2) started 
a viewing and listening boycott 
among the Denver audience, issu- 
ing leaflets and buttons bearing 
the legend “I Don’t Watch Chan- 
nel 4, the Unfair Station” and (3) 
sent letters to Denver advertisers 
and Denver and New York agen- 
cies protesting their continuing 
sponsorship on the station. 

The Jones incident took place 
Friday (2), and the union immedi- 
ately stated it would notify all 
unions and particularly union disk 
jockeys of his action and ask them 
not to play his records. Garland S. 
Button, local NABET prez, stated 
in a wire that Jones “is a member 
of the American Federation of Mu- 
sicians, an AFL-CIO union. We 
will certainly notify them and we 
hope that this organization will 
disciplin@® Jones. Not only did he 
cross the picket line but the nasty 
and vicious remarks he made as he 
went by indicated real hostility to 
the strikers. . We intend to notify 
all union disk jockeys in the U. S. 
about ‘scab’ Jones and we hope 


(Continued on page 38) 











Senate Probers Food For 
Thought 





Washington, March 6. 
After eight cays of hearings, the 


Senate Interstate Commerce Com- 
' mittee’s inquiry into tv allocation 
| problems has developed at least 


one thing: a record. The question 
is, what will the Committee do 
with it? 

The inquiry has served to em- 
phasize, and to bring up to date, 
what the Potter subcommittee 
learned two years ago about the 
problems of UHF. Out of the Pot- 
ter hearings came the recommend- 
ations embodied in the Plotkin and 
Jones reports, outstanding of which 
was deintermixture. 

The current hearings have 
brought-to focus the shap division 
within the FCC membership on the 
deintermixture issue. FCC Chair- 
man George C. McConnaughey and 
Comr. John C. Doerfer have stub- 
bornly, although not convincingly, 
defended the majority action in 
going ahead with new VHF au- 
thorizations in intermixed cities 
pending some “overall” solution to 
the problem. Comr. Rosel Hyde 
has been more eloquent in plead- 
ing for the preservation of UHF 
as the basis for tv expansion. 

Last week’s hearings, at which 
the UHF forces had their innings, 
pointed up the despair of the ultra 
high operators of getting relief 
from the FCC, This was manifest- 
ed in the recommendations of the 
UHF Industry Coordinating Com- 


(Continued on page 39) 


GE Eyes Alan Ladd 
Show as T'V Entry 


. mew Alan Ladd_ western 
series looks to be the top con- 
tender for sponsorship by Gen- 
eral Electric next fall-on ABC-TV. 
GE picked up a half-hour of time 
on the network last week, report- 
edly on Tuesday nights, but 
dicn’t specify the property it 
would bring in. It’s understood, 
however, that two shows are be- 
ing considered, the Ladd telefilm 
series and 20th-Fox’s new “Mr. 
Belvedere” entry, with the west- 
ern holding the edge. 

ABC is keeping the details of 
the GE buy under wraps. Company 
is one of the alternate-week half- 
hour bankrollers of “Warner 
Bros. Presents,” and while there’s 
been no indication as to its feel- 
ings about a renewal, insiders 





were talking about the possibility 
of GE dropping “Warners” in or- 
der to allocate the coin to the new 
half-hour entry. 





ya 

















~~ 








Wednesday, March 7, 1956 


VARIETY 


RADIO-TELEVISION 


23 





56 ‘IKE-ONISCOPE’ CAMPAIGN 








4 Big Surprises’ Top 10 Surprise 


Considering the fact that practically everybody in the trade, 
including even those having a stake in it, were ready to write it 
off as a bad try after the singularly downbeat reaction to its pre- 
miere, the emergence of NBC-TV’s Saturday “Big Surprise” as 
the third highest rated show on the network 
in the newest ARB figures), with its attendant hold on the No. 9 
position among all shows, shapes up as one of the more prominent 


“events” ‘of the tv season. 


Out of the Louis G. Cowan, Inc., package shop, the same outfit 
responsible for “$64,000 Question,” the NBC entry, sponsored by 
Spiedel, drew blasts from the critical fraternity as a sad imitation 
of the more prosperous $64G show, with unanimous expressions 
that even a $100,000 giveaway in itself can never substitute for 
showmanship in attracting viewers. 

But “Big Surprise,” on the basis of present ratings, currently 
registers as a success story, attributed largely to the “production 
nursing” of exec producer Steve Carlin, producer Seymour Robbie, 
associate producer Mert Koplin and Cowan prez Harry Fleischman. 

Fact that “Surprise” has been hurdling a 7:30 fringe time period 
(and few shows that in that area have ever boasted a Top 10 status) 
Clincher came a couple weeks back 
when the Trendex returns voted “Surprise” a 24.0 rating, neck- 
and-neck with the 24.1 for Perry Como’s 8 o’clock entry. 

Of all the NBC-TV shows, only Groucho Marx and Como out- 
rated “Surprise” on the new ARB listings. 

Jack Barry, incidentally, has been yanked from the show, with 


makes it all the remarkable. 


Mike Wallace taking over. 


(as tabulated 





—— 





End of the Biow Affair 





Toigo Joins Schlitz, Taking Three Other Biow Execs 
Along—Winsor Sets Own Production Co. 


’™ 
a 


John Toigo has finally made his 
formal exit as exec v.p. of The 
Biow Co., after months of specula- 


tion as to his status at the agency.! a number of plays in the “Robert 


Toigo is joining the Jos. Schlitz | Montgomery Presents” NBC series 


| 


marketing, and has taken along) tion on Milton Gelman’s “Return 
two Biow v.p.’s and an account to Johnny Burro” (adaptation of 


| 


still another key exec, radio-tv | M-G; “Tall Dark Man,” to Hechkt- 
veep Roy Winsor, who is leaving | Lancaster; “A Case of Identity,” 
the agency to form his own pro-| to Warners, and “The Wind Can- 


Brewing Co., which had a short- 
lived stay at Biow, as director of 


supervisor with him. 
At the same time, Biow is losing 





duction-packaging outfit, Roy Win- | 


sor Productions. New production 
outfit will take on production re- 
sponsibility for two Whitehall 
Pharmacal (a Biow client) soaps, 
“Love of Life” and “Secret Storm” 
and Winsor himself will continue 
as exec producer for Biow of Proc- 
ter & Gamble’s “Search for To- 
rhorrow.” At the same time, the 
new outfit is operating on a free- 
lance basis packaging new proper- 
ties for wherever it can land them. 

Departure of Toigo spells an end 
to a series of the most eerie epi- 
sodes in Madison Ave. history, 
which actually began when Milton 
Biow a couple of years ago relaxed 
his one-man control of his agency, 


(Ccntinued on page 39) 
Guy's ‘Jubilee’ T 
Oust TY “Millie 
Although Guy Lombardo was in 
the midst of being primed for a 
local show on WRCA-TV, the NBC 
flagship in N.Y., it’s the opposition 
CBS-TV which has snagged him. 
The maestro made a big score on 
the NBC's outlet’s New Year’s Eve 
special with a 3l-plus. WRCA-TV 
was anxious to set Lombardo up 
for another exposure (his syndi- 
cated stanza out of. MCA-TV has 
been running for some time as a 
Thursday at 7 p.m. entry) in the 
live groove, but Columbia’s coup 
prevents that. 
Orchestra, under “Guy Lombar- 
do’s Diamond Jubilee” tag, goes 
into the Tuesday 9-9:30 p.m. slot 
vacated as of last night (Tues.) by 
Meet Millie.” He’ll start on the 
20th, since the March 13 spot (9 
to 10) is reserved for an Israel- 
Arab “editorial” by Ed Murrow’s 
See It Now.” 
_ Millie” ‘sponsors, Pharmaceu- 
ticals (Geritol), move in with Lom- 
bardo, with format to embrace a 
Series of interviews with letter- 
Writers, plus a name guest, based 
On how a particular song affected 
their lives. Prizes include an arti- 
cle of diamond jewelry to square 





the title. MCA package has Mort | 
Abrahams as exec producer and | 
Auchincloss as producer- | color 


Gordon 
Scripter, 


i 


Both Parties Eye 


} 
i 


| minute capsule pitches as well as | 


'use of such capsules via the ad- 





More “TV-to-Hollywood’ 


The “Scorecard on TV-to-Holly- 
wood” saga is swelled on word of 


figuring in sales to filmmakers. 
John Gibbs agency reports ac- 


“Outlaw’s Partner’) to Metro; 
“The Power and the Prize,” also 


not Read,” to a British Company. 





Capsule Pitches 
As TV Strategy 


Presidential campagning this fall 
is likely to take the form of five- 


the standard half-hour. National 


Committees of both parties have 
approached the networks on the 
availability of five-minute pitches 
in prime evening time, and one 
of them, ABC-TV, has already 
worked out a formula to permit the 


vance-filming of both half-hour 
and 25-minute versions of its 
filmed shows. It’s recalled that 
back in ’52 the GOP’s capsule 
broadsides played a _ prominent 





part in Ike’s windup campaign. 
ABC in particular has a problem 
as regards such five-minute cap- 
sules, in light of the high percent- 
age of DB stations and the large 
number of filmed shows on the 
web. A five-minute preemption of 
a live show presents few problems, 
since such an order can be placed 
a week in advance and gotten 
through. On filmed shows, how- 
ever, the order must be placed 
months in advance. Provided the 
politicos order their time months 
in advance, the web will do the 
two versions of the film show and 
will charge the normal preemption 


(Continued on page 36) 


L. A.’s 2,000 Tint Sets 


Hollywood, March 6. 

Over 2,000 color tv sets are now 
in use in 13-county L.A. area tv 
signal region; -report issued by 
Electric League of Los Angeles 
covering month of January dis- 
closed. Sale of 159 tint receivers 
in January boosted total to’ 2,056 
and raised total of all sets in area 
to 2,368,464. 

Comparable 1955 figures show 22 
sets sold in L.A. area in| 
to raise tint total to 606.! 








January, 


TVTOREPLAGE 
BARNSTORMING 


By HERMAN A. LOWE 


Washington, March 6. 

Television, fast becoming the 
most potent weapon in political 
campaigns, gets its greatest test 
this year. The question is whether 
it can successfully replace person- 
al contact between the candidate 
and the voters. 


President Eisenhower threw 
down the challenge to the me- 
dium in his radio-tv fireside talk 
last week. And indirectly expressed 
his confidence in it. 

Whistle-stop campaigning by 
Presidential candidates is tradi- 
tional... criss-crossing the nation 
by train, short appearances from 
rear platforms, handshaking with 
local and state politicians; then 
lunches, dinners and speeches ma- 
jor and minor in various parts of 
the country. 

Since the use of newspapers will 
remain unchanged, the burden for 
success of the new style campaign 
must fall on radio and, to a much 
larger extent, upon television. The 
day after the President’s announce- 
ment that he would do no whistle- 
stop campalgning, Leonard W. 


| Hall, chairman of the Republican 


National Committee, told newsmen 
about ‘an electronic age” tv-radio 
campaign on behalf of the Presi- 
dent and remainder. of the ticket. 
It'll be up to video to carry the 
President’s warm friendliness into 
homes with more than 36,000,000 
tv receivers. 
$2,000,000 GOP War Chest 


Hall spoke of the Republican 
Party spending about $2,000,000 on 


both radio and tv, the same figure | 


he used months ago, before the 
President’s heart attack. However, 
a stepped-up television campaign 
to replace barnstorming would be 
considerably more expensive. It 








This Fascinating Biz 


The ends to which tv will 
go to wrap up a personality, 
even for a one-shot, is perhaps 
best illustrated in the coin 
that’s been invested thus far 
merely in trying to negotiate 
the Audrey Hepburn pact for 
her 90-minute performance in 
“Mayerling” as one of the 
“Producers Showcase” spec at- 
tractions next season. 

It’s estimated that at least 
$10,000 has been spent by 
Showcase Productions, produ- 
cers of the Monday evening 
NBC-TV series, as a prelimina- 
ry to signaturing the Hepburn 
deal. This has involved a suc- 
cession of transcontinental trips 
by Miss Hepburn’s agent, re- 
siding in Switzerland; keeping 
the transoceanic lines buzzing, 
etc. And as of now, it’s not 
even certain the show will go 





will also require the GOP to nail | 


down much more network time 
than it now has reserved. 
However, it was made clear that 
Prexy will be expected to leave 
Washington for two or three per- 
sonal appearances in which he will 
deliver major addresses. Hall said 
planes would be used for such 
trips, presumably to spare him 


(Continued on page 37) 





Jack Barry Bounced 
From ‘Surprise,’ Takes 
Swipe at Cowan Org. 


Jack Barry, scheduled to be re- 
placed April 7 as emcee of NBC- 
TV’s “The Big Surprise,” yester- 
day (Tues.) asked for his immedi- 
ate release from the show and 
blasted the Louis G. Cowan office 
for the “outrageous” fashion in 


on. 


NBC Radio's Hey, 
Look at Us On 
$5,000,000 Biz 


In the last 10 days NBC has 
jfirmed up a snazzy $5,000,000 in 











Emmys No Lady Yet, So ‘Scram Till 
You Grow Up Tempoes New Beefs; 
Move to Put Off Awards 3 Months 


By DAVE KAUFMAN 


Hollywood, March 6. 

An increased tempo of criticism 
from various industry quarters 
against the Academy of Television 
Arts and Sciences awards struc- 
ture has resulted in a campaign 
to call an immediate emergency 
meeting of the Academy’s board 
to consider postponing the annual 
awards for three months. M. Ber- 
nard Fox, vidpix producer and ini- 
tiator of the move, now soliciting 
support for his plan, said he was 
prompted by consideration for the 
Academy, saying he felt such a 
delay in awarding Emmys would 
in the nominations and categories, 
Awards dinner is set for March 17. 

The board itself, meanwhile, met 
with the press at 5 p.m. today 
(Tues.) to answer the increasing 
attacks from critics in connection 
with the annual awards and nomi= 








| 


| 


nations setup, 

Fox said he is enlisting the aid 
of Danny Thomas, Gale Storm, 
Herbert Leonard, William Asher, 
Ozzie Nelson, Jack Denove, Roland 
Reed, Dick Powell, Richard 
Moore, Groucho Marx, Bob Cum- 
mings, Desi Arnaz and Jack Webb 
in seeking a concerted move for 
action on the Emmy front. He said 
he had contacted four of them yes- 
terday, and they in turn offered 
to contact others. “Many, unfor- 
tunately, are in production and not 
available so in the short time we 
have it was thought best to p-esent 


' our suggestions tor such an emer- 


/new business and renewals on the | 


| radio ramparts, according’ to 
'Charles T. Ayres, aural v.p. 
figure is a gross one, subject to 


various discounts. 


“Week- 


| Another $1,109,000 is being poured | 


|into the pot by 


“Woman in My House,” “Weekday” | 


| and “Monitor.” 








| 
| 


which he was axed. Barry took the | 


unusual step of calling a press con- 
ference at Club 21 to _ release 
copies of his letter to Cowan prez 
Harry Fleishman, dated Monday 
(5) in which he requested his re- 
lease. 

Noting that his axing came as a 
complete surprise—‘‘to this 
ment, despite the many months we 
worked so closely together, I have 
not had a personal word from you 
or any one in your company rela- 


tive to the cancellation other than | }i,. and draft to Talent Associates, | Ppessed _ by 


ty | Party.” 


the summary notice of dismissal 


mo- | 


received through the mails,” Barry | 


blasted Fleishman for releasing 
“the news of my cancellation and 
selection of a successor completely 


who expect to be removed from a 
show,” 

“You have forgotten,” Barry 
continued, “that during those early 
days, as the advertised star of the 
program, I took the brunt of the 
abuse for its failure. Now 


you should ask me to suffer fur- 
ther abuse—because it 
cess.” Barry 
you have already signed a new 
man (Mike Wallace), I can see no 
useful purpose in my continuing 


| Room in Paris,’ 


Buying into “Monitor” in addi- | to 
tion to Miles, are Sawyer’s, Crow- | NBC-TY., 
| ell-Collier, 


RCA, Miller Brewing, | 
Quaker Oil, and for “Weekday,” | 
Bourjois, Crowell-Collier, Ameri- | 
can Molasses, Kerr Glass, McCall's | 
Mag, Olson Rug, Tintex, Curtis | 
Publishing, Q-Tips and Carter 
Products. Riding on ‘‘Top 10” are 
Crowell, Curtis Pub., North Ameri- 
can Insurance, RCA and Carter. 





MANN BITES WOLFE 








Five Characters In Search of An 
Author Credit on ‘Armstrong’ 


| Margie’ 
The ter garne ‘ing four nominations last 


gency meeting through the press,” 
the producer explained. 

Fox is producer of ‘My Little 
’ and ‘‘Waterfront,” the lat- 


didn’t receive 
blanks this year 


year. Fox said he 
any nomination 


Bulk of it stems | and when he stopped at the Acad 
from the web’s participating setup | office 
ion “Monitor,” $2,109,000; 
| day” $588,000, and “Top 10 Plan,” | Acad 
| $381,500, for a total of $3,078,000. | Smith 


dinner 
asked 


to get his Award 
reservations recently, he 
secretary Tom  Freebairn- 
about it. The exec, after 


searching the files, told him the 


Miles Labs, em-/! blanks somehow had not been sent 
bracing ‘‘News of the World” and | him, and apologized, 


said Fox, 
NBC & Olds a Factor 
“We would like to ask the board 


investigate the possibility of 
which is carrying the 
awards show, and Oldsmobile, 


‘Queen's Queenly 


$7,900,060 Gait 


Berthed as the toprated teleday- 
timer after only four weeks of air- 





ing, NBC's “Queen for a Day” is 
| hitting 


$7,500,000 in billings 


There’s an involved writer credit | With snagging of four additional 
on “Five Who Shook the Mighty,” | participants. Underwriters piled up 


an “actuality” due on NBC-TV’s 


in the last couple of weeks are 


“Armstrong Cirele-Theatre” March | Helene Curtis, Corn Products, San- 


20. Story is based on the five Ru- | dura 


manians who a little over a year | 
ago seize 
in Berne, 


Switzeriand, were 


slapped into jail and who will be | day. 


tried next month. 

Peggy 
“Circle” packagers, and the 
adaptation was done 
Wolfe, Miss Mann, whose novel, “A 
’ became her 


Mann furnished an out-| February with 15.7 against 


(Sandran) and Van 
making 10 partici- 


Co. 
Camp’s Tuna, 


d the Rumanian Legation | pants in all for a 90% SRO status, 


Only open segment is 4:30-45 Mon- 


“Queen” hit the ARB jackpot for 
ino 
CBS-TV’s “House 
On the advance Nielsens 


by Bernard | (fortnight ending Feb. 4), “Queen” 


scored 13.9, a whisker behind the 


first | 14.1 of CBS-TV’s established “Guid- 


: 'teleshow last season on Sunday's | ing Light.” 
without my knowledge—a courtesy | telesho 3 


usually given to even performers | 


that | 
‘Big Surprise’ is among the top| 
ten, I think it is outrageous that | 


is a suc-| 
stated that “since | 


“TV Playhouse,” will receive a 
“based on” credit indicating origi- 
nal treatment, since it was she 
who interviewed the Secretary- 
General. of the League of Free 
Rumanians for the “inside” mate- 
rial. The author is repped by the 
Blanche Gaines office. 

Two days before the show (18), 
an article by Miss Mann on the 
same subject will appear in This 
|Week mag, the Sunday 


article by Peggy Mann,” will have 
|an updated meaning and the clos- 
est to air time of any derivative 


with the show through March 31.”! script in tv annals, 


| 


supple- 
ment. Thus the line, “based on an | the only December availability. 





NBC Pencils in Boca 


For Convention in Dec. 


NBC plans going back to Boca 
Raton, Fla., for its annual winter 


convention of television affiliates. 
Network's last Boca meet was 
about five years aco. Tentatively 


the network has set Dec. 12-16 for 
the annual gettogether, this being 


Although J. Myer Schine sold 
the resort hostelry last week, it’s 
anticipated that the new manage- 





ment will okay the Dec. date. 
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AFTRA Nod on Electronic Filming 
Jurisdiction Blasted by SAG 











Hollywood, March. 6. + 
“Clarification” agreement be- 
tween. American Federation of Tom Duggan to Coast 
TV and Radio Artists and _nets Hollywood. March 6 
and ad agencies, giving juris- i : € Chi B . 
diction over electronic filming The stormy petrel of 1 broad- 
am the live video performers casting, Tom Duggan, is coming to 
union, came under heavy fire | roost on KCOP (TV), locally. The 
fr ” Screen Actors Guild over Copley Press station has inked him 
somalia : |to an exclusive pact for five hour- 


SAG national exec secretary sent 
CBS board chairman William S. 
Paley and prexy Frank Stanton a 
letter over week-end asking an 
immediate meet with net reps, 
preferably here, “in order to avoid 
a most serious controversy.” 

“Clarification,” negotiated in 
N. Y. last month and only disclosed 
last week, gives AFTRA jurisdic- 
tion over actors appearing on such 
film-and-live systems as Electro- 
nocam and CameraVision, and on 
video tape recording. Similar pact 
was recently negotiated in Gotham, 
giving like jurisdiction to Radio 
and TV Directors Guild, live video 
directors union, in pattern of 
awarding electronics to live guilds. 


SAG spokesman said that since | 


CBS-TV is the only net presently 
doing much of its own telefilming, 
initial communication was directed 
to this: net. However, other nets 
and ad agencies might be called 
into Guild confabs, if develop- 
ments warrent, he added. 

Hollywood AFTRA exec secre- 
tary Claude McCue stated that the 
Federation considers the “‘clarifica- 
tion” a “restatement of what our 
code already provides for,” and not 
an “extension” of AFTRA jurisdic- 
tion. 

Full text of Guild letter to CBS 
follows: 

“Our attention has been called 
to the fact that you have recently 
entered into an agreement with 


| long commentaries weekly, starting 
| April 2. 

Duggan left WBKB, Chi, where 
i/he had built an annual billing of 





+ $750,000, after a number of law- | 


suits and reported hassles’ with 
ithe station management over his 
controversial commentaries. He 
'typically explained his abrupt de- 
| parture as the result of “being fed 
|up with the midwest.” 

KCOP states that Duggan will 
have free rein in the choice of 
topics for his nightly programs. 


Summer Repeats 
Chief Target On 
AFTRA Rerun Fee 


Agreement by the American Fed- 
eration of -Television & Radio 
Artists to lower its kinescope re- 
run fees is not expected to have 
an appreciable effect on the in- 
dustry except in the area of sum- 
mer repeats, a survey of the in- 
dustry indicates. The agreement, 
reached last week with the net- 
works in the form of an amend- 
ment to current contracts, lowers 
reuse fees from 100% of minimums 








the American Federation of TV and 
Radio Artists purporting to be a 
“Clarification” of the AFTRA Code 
of Fair Practice for Network TV 
Broadcasting. This document 
eliminates the present requirement 
of the AFTRA Code that pre- 
recorded tv programs, in order to 
come within the jurisdiction of 
AFTRA, must be “by kinescope 
of similar device, done in the man- 
ner of a live broadcast. 

“You are signatory to the Memo- 
randum of Agreement for 1955 TV 
Supplement to the Producer-Screen 
Actors Guild Codified Basic Agree- 
ment, under which you recognize 
the SAG as the exclusive bargain- 
ing agent for all actors employed 
in the production of tv motion pic- 
tures. Under this contract and your 
contract with AFTRA, you and the 
tv industry have historically recog- 
nized and agreed that the dividing 
line which separates pre-recorded 
tv programs from tv motion pic- 
tures is whether such pre-recorded 
broadcasts are done by ‘kinescope 
of similar device in the manner of 
a live broadcast.” 

“Under the guise of being a 
‘Clarification,’ the above referred 
to agreement attempts to substan- 
lially enlarge the scope. of 

(Continued on page 36) 





Local-Only Specs Now 
In Vogue; WPIX Doing 
$0-Min. Soviet Sprea 


The spectacular concept is 
really catching on among local tel- 
evision stations, WPIX, the Daily 
News indie in N.Y., intends pro- 
ducing a 60-minute interspectacu- 
lar of its own on “hitherto undis- 
closed life in Russia” on March 8. 
Last week, Falstaff announced 
that it was doing a 90-minute va- 
riety spread for Falstaff brewery 
on four northern California video 
outlets. 

The WPIX one-shot called 
“Camera Inside Russia,” was 
lensed by Myron Zobel, and, as the 
station says, “was brought to this 
country completely untouched by 
the hand of the censor.” Zobel is 
a writer and lecturer, who shot the 
film this winter after getting his 
visa through repeated application. 
He Was accompanied on the Soviet 
sojourn by his wife and a camera- 
man, and the 60-minuter was 
edited from severa! thousand feet 
of celluloid about Moscow. 

Narration will be done by the 
station’s newshawk, John Tillman, 
and by Zobel. Show, from 9 to 
10 p.m. on WP1X, will preempt 
basketbal) coverage, ,;,. , 


for each replay to 75% for the first 
two repeats, 50% each for the 
third and fourth and 50% for all 
thereafter. 

A couple of years ago, it had 
been hoped that kinescopes might 
make possible entries in the syn- 
dication field, but the difficulties 
involved in renegotiations of con- 
tracts and the high cost of reruns 
made this virtually impossible. Al- 
though the new contract amend- 
ment simplifies the procedure, it’s 
not viewed as likely that the webs 
will put their kinnies into syn- 
dication. Only kinnies that had 
wide exposure in syndication were 
“Tales of Tomorrow” and ‘The 
Ruggles,” and these didn’t cut too 
wide a swath. 

Contract amendments, which run 
to Nov. 15, 1958, the expiration 
date of the current AFTRA pact 
with the networks, do not apply to 
performers who were walkons or 
extras in the reused programs. 
| Neither do they apply to commer- 
'cial inserts, cut-ins, hitchhikes or 
| cowcatchers, with AFTRA still in 
| negotiation as regards these. Afore- 
|;mentioned repayment schedule is 














Oops, Wrong Putput 


Chicago, March 6. 

One of those rare happen- 
stances put the blush to some 
countenances in ABC-TV’s 
N. Y. ad department. Batch of 
trade ads that broke last week 
plugging the web’s “Film Fes- 
tivals” featured as a prop an 
outboard motor plainly labeled 
Mercury (out of the Kiekhaef- 
‘er Corp.). Apparently nobody 
figured there’d ever be a tv 
sponsor conflict in the putput 
field. 

But the ads appeared be- 
fore the ink was hardly dry on 
an order snagged by the Chi 
ABC-TV sales boys from 
Evinrude outboards for an 
eight-week ride on the Sun- 
day night film fest. 








Big Batch of Dramas, 
All Shapes & Sizes, 


Pacted as TV Entries 


Writers out of the Blanche 
Gaines stable will be repped on a 
dozen upcoming full-hour teledra- 
matics and several 30-minute shows 
in a new upbeat for an office that 


has been considerably active also 
in sales to motion pictures. 

“U. S. Steel” has bought four 
scripts, Rod Serling’s “Noon on 
Doomsday,” George Lowther’s “Un- 


'dercurrents,” Helen Cotton’s “Op- 


eration Three R’s” and Ira Avery’s 
“Five Fathers of Pepi,” adapted 
from his book of that name. 

“Studio One” lists three Gaines 
entries, Serling’s “The Arena,” 
James Blumgarten’s “The Tempta- 
tion of Harry Ashcroft” and Miss 
Cotton’s “Manhattan Duet” (latter 
given in February). 

“Aleoa Hour” and the alternat- 
ing “Goodyear Playhouse” will 
front a pair of Jerome Ross plays, 
“Doll Face” and ‘Career Girl.” 

The daytime “Matinee Theatre” 
is skedding Richard McCracken’s 
“The Antidote,” Ira and Jane 
Avery’s “Shadows” and Avery’s 
“Robin Daw” (latter showcased 
last week). 

Among the half-hour entries are 
Jospeh Cochran’s “Love Is a Law- 
yer” on “Star Tonight”; Frank D. 
Gilroy’s “One Can’t Help Feeling 
Sorry” and Jospeh Schull’s ““Home- 
coming” on “Rheingold Theatre” 
(Douglas Fairbanks) and Helen 
Cotton’s ‘Mr. Thompson” on 
“Stage 7.” 

British Rediffusion ] as bought 
two 60-minute scripts, Joseph 
Schull’s “World of His Own,” given 
on ABC-TV’s former “Center 
Stage” under title of “The Des- 
demona Murder Case,” and Jerome 
Ross’ “A Case of Pure Fiction,” 
done on “Goodyear Playhouse.” 


SHAMPOO OUTFIT IN 





‘FILM FESTIVAL’ BUY | 


John “H. Breck Inc., the shampoo 


| outfit, has bought in on ABC-TV’s 


|a schedule of minimum fees, and | 


| performer may bargain for better | 
,terms or may change or modify 
|contracts to get better replay 
| terms. A provision allows the pro- 
|ducer to pre-pay the performer, 
| with the latter’s consent, at the 
|time of the original engagement 


|for future replays at the rate of 
| “in excess of twice the full AFTRA 
minimum fee including all 


| night 


| “Afternoon Fest” 


extra | 


| payments for additional rehearsals | 


and doubling.” 

| In the agreement, AFTRA also 
|made clear its bid for jurisdiction 
lover the Electronicam system and 
| any other electronic film device, 
jincluding video tape, with 
clause: “All of the terms and pro- 
‘visions of said 1954-1956 AFTRA 
Code (contract) are applicable to 


| network television programs origi- | 
|nating in New York, Chicago and | 


Los Angeles which are produced 
or recorded by means of any elec- 
_tronic video equipment (including 
| a combination electronic and mo- 
| tion picture or ‘slave’ camera) used 
‘either in connection with live 


| broadcasting or in connection with | 


| electronic video recording, whether 

by means of disc, wire. tape, kine- 
| Scope, audio tape recorders, video 
| tape recorders, wire-recorders, disc 


| recorders and any other apparatus | 


|now or hereafter developed which 
is used to transmit, transfer or re- 
|cord light or sound for immediate 
lor eventual conversion into elec- 
trical energy. (Excluded from the 
|foregoing are programs recorded 
| solely by motion picture camera 
not in connection with a _ radio 
broadcast or a live télecast.)” 


| 





“Film Festival” 


to ‘Afternoon Festival” 
and one weekly to the Sunday 
“Famous Film.” Breck is 
using the schedule, which begins 
in April, to intro a new hair spray. 

As of the latest count, the 
sponsor lineup 
brings it to the quarter-sold stage 
as of three weeks from now, which 
is to say that on the week of 
March 26, the series will have 20 
sponsored participations out of a 
potential 80. Week before, that of 
March 19, will have 27 spots sold, 


the | OF nearly a one-third-sold status. 


Additionally, several sponsorship 
pacts don’t start till April, which 


+oo+ 





From the Production Centres 
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\|IN NEW YORK CITY... 


Jerry Maulsby, mgr. of b’casts of CBS, back after six weeks’ hos- 
pitalization and Mexican convalescence ... Red Barber planing back 
to N. Y. Fridays for NBC-TV sportscast, from Yankees St. Pete train- 
ing camp... Tom Swan, ex-BBDO in Pitt, to Wm. Esty as an account 
exec on Colgate ... CBS prexy A. H. Hayes named honorary special 
chairman for radio for annual observance of National Sunday School 
Week, April 9-15 . . . Continuity acceptance up for discussion Monday 
(12) at luncheon in Toots Shor’s of N. Y. Chapter of American Women 
in Radio-TV, assembling NBC’s Stockton Helffrich, CBS Radio’s 
Donald Ball and ABC’s (radio-tv) Grace Johnson, under title of “You 
Think You’ve Got Trouble.” 


J. Mitchell (Mike) Jablons, vet publicist most recently handling the 
Herald Tribune Fresh Air Fund, joined the press department of the 
Ted Bates agency ... Martha Wright guests on the CBS “Woolworth 
Hour” this Sunday (11) and Gretchen Wyler dittoes on the same show 
April 8 . . . Frank Weisman, drama critic on WBFM’s waker-upper 
“Sundail Serenade,’ took over hosting as well as critical chores on 
the show all of last week while regular emcee Gil Hayes was away. 


Disk jockey Bill Randle and Sid Feller, a&r man of ABC-Paramount 
Records, to be guest speakers March 26 at Bill Smith’s ‘Show Busi- 
ness” course at New School. 


Gussie Moran signed for a second year of sportscasting by WMGM, 
with the ex-tennis star slated to share the mike again with Marty 
Glickman, Ward Wilson and Jim Gordon on “Warmup Time” and 
“Sports Extra” starting next Saturday (10)... Robert B. M. Barton, 
prez of Parker Bros. (games) guests on ‘“‘Weekday” Friday (9). 


IN HOLLYWOOD .. . 


Milton Berle is staying on the desert near Las Vegas for his March 
13 Chevy show. It'll come in color from nearby Nellis Air Force base 
... Paul Nickell, alternate director of “Studio One,” coming out from 
N. Y. to direct CBS’ televersion of “20th Century”. with Orson Welles 
and Betty Grable ... KCOP’s Zeke Manners asked his rock ’n’ rollers 
for letters with 100 free records as the bait. He got 2,600 replies ... 
March 12 ‘‘Medic” will show an actual operation by Caesarian section 
. . . ABC’s Jack Owens asked Gus Lampe, entertainment director. for 
Cocoanut Grove, what he did in vaudeville. Grinned Lampe, “I helped 
kill it” .. . Subject of “This Is Your Life,” a zealously guarded secret, 
“leaked” when the show’s time was preempted by Ike’s “I'll Run.” 
When a date was disclosed for showing of the kinescope it was im- 
mediately cancelled for ‘‘some time in the future” ... Hobert Donavan 
reversed the old precedure and demanded his name be withdrawn 
from writing credits of “Affair in Sumatra” on Screen Directors Play- 
house. It was so ordered after an arbitration hearing... Jim Bailey, 
early morning d.j. on KBIF, Fresno, for past three years, upped to 
station program director, succeeding Bill Barnard, resigned . . . Mary 
Goode, with Foote, Cone & Belding L. A. office for past nine years, 
joins accounting office of KBIG, Avalon, 


IN CHICAGO... 


Dick Hafner has graduated from the CBS page boy ranks to become 
a WBBM staff singer with his first assignment on the afternoon ‘Jim 
Conway Show” ... Newsman Paul Coates in from the Coast today 
(Wed.) for a special live WBKB telecast of his ‘‘Confidential File” 
series . . . WGN-TV has upped its basic Class A hourly rates from 
$1,500 to $1,800 . . . Chi NBC press department chief Chet Campbell 
in N. Y. this week for conferences on color tv promotions ... WBBM- 
TV is shaking down its new facilities in the reconverted Chi Arena 
with some of its news shows coming from there. .. State’s Attorney 
John Gutknecht making a 15-minute report to the people Saturday 
nights on WGN-TV ... WNBQ-WMAQ newsman Sam Saran elected 
veepee of Sigma Delta Chi’s Headline Club. Same station’s news- 
caster Austin Kiplinger named to the fraternity’s board of directors 
.. . Budd Blume winds up this week as WBBM public relations direc- 
tor to join J. Walter Thompson's tv department as a writer. He’s being 
replaced at the Chi CBS station by Herb Grayson . .. WMBQ’s “Carni- 
val of Books” voted radio’s “outstanding children’s program” by the 
National Assn. for Better Radio and Television . . . Win Stracke, 
WBKB’s “‘Uncle Win,” making two singing appearances this month 
on the Orchestra Hall’s Young People’s music series ... NBC newsman 





packages to the | 
tune of four participations a week | 
'for 13 weeks, with three a week 
| alloted 


Alex Dreier planed to Denver Monday (5) to speak before the National 
Farm & Ranch Congress, 


IN BOSTON... 


Priscilla Fortescue, WEEI’s traveling reporter, cut interviews with 
Richard Himber and Danton Walker at a press party in Cobb’s Fri. (2). 
Her big one this frame, however, was a tele recorded interview with 
Van Heflin aboard a cruise ship .. . Bill Buchanan, WVDA disk jock, 
who has the only regular radio show in Boston featuring strictly music 
from the swing era (1935-45) did the theme songs of great bands of the 
30’s and 40’s, Goodman, James, Dorsey, Miller, Kyser, Savitt, Shaw, 
Gray, Jurgens on his Sat. (3) show and nabbed a big batch of fan mail 
and congrat phone calls as a result . . . Wallace O’Hara, vet announcer 
on WEEI, addresses dinner meeting of Combined Service Clubs of 
Lynn at Hotel Edison Wed. (7) on ‘“‘Radio and Television—As Enter- 
| tainment and as Business ... WBZ-FV cameramen were on the scene 





| of the train wreck at Swampscott, minutes after the tragedy occurred 


and films of the wreck were shown on WBZ-TV “News at Noon” Tues. 
(28) of same day with lists of dead and injured. A 15-minute news 





| providing on the spot reports 


program, narrated by Jack Chase, went on at 4 p.m. with WBZA Radio 
... Joe Cullinane, public relations direc- 


| tor of WBZ-TV and WBZ-WBZA Radio, and Miss Pearl Cerworka, 
| president of the Spear Trucking Co. of Medford and New York, an- 


will boost the percentage of com- | 


IN PHILADELPHIA ... 


mercial time. 


Jane Wyman Repacted 





For ‘Fireside’ Series: 


Hollywood, March 6. 


Option on “Jane Wyman’s Fire- | gineering Co., a 


side Theatre” has been picked up 
by sponsoring Procter & Gamble 
according to Lewman Productions, 
series makers. ‘Fireside” will con- 
tinue on NBC in Tuesday, 9 p. m. 
time slot during 1956-1957 season, 
starting in mid-September. 

Miss Wyman is slated to person- 
ally star in 26 of the 39 tele- 
films, six more than the current 
season. Added Wyman starters are 
possible because her pix commit- 
ments have been postponed, per- 
mitting her to devote more time to 
her telepix series, , bine 


Pits 


nounced their engagement this week 


Alexander W. “Bink” Dannenbaum Jr. resigned (2) as assistant 
to the general manager of NBC stations, WRCV, WRCV-TV, to join 
the Westinghouse chain in New York. Dannenbaum was commercial 
manager of WPTZ since 1948 .. . John McClay, longtime assistant 
program manager for the WCAU stations has resigned . . . Gilbert H. 
Spector, former chief of merchandising and advertising for Gates En- 

ppointed director of promotion and publicity for WIP 
. WRCV’s Ed Wallace, formerly with NBC in Cleveland, flew back 
the Ohio city (1) to accept 13 AFTRA awards made to former NBC- 
owned WTAM and WNBK ... WCAU sponsoring a six-day stay in 
Monaco at the Grace-Kelly-Prince- Ranier nuptials to winner of grand 
prize ‘‘Wedding Week in Monaco” contest on the Ed Harvey and John 


Trent programs , .. Bess Myerson appeared at Wanamaker’s in hat 
fashion display 


IN DENVER... 


KDEN went on air Sunday with a staff of 10. Gene Amole and Ed 
Koepke are the owners; Lloyd Knight moved his “Clockwatcher” pro- 
gram off of KMYR to join; Fred Leo will do sports, with Glen Swan- 





hue 


son and Harold Gann doing disk jockey and announcing chores. On 
i (Continued.on page 28) ; java 
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Omnibus 

Joseph N. Welch closed _ the 
»ouk on his three-part analysis of 
the Constitution Sunday (4) on 
“Omnibus,” taking up the role of 
the Supreme Court in bulwarking 
and interpreting the law of the 
land in a dissertation that wouid 
have gladdened the heart of any 
Supreme Court Justice or law 
> nhool dean. It was necessarily 
only a smattering of highlights, 
focussing on the action of the 
Court in the civil liberties field, 
put done with a mixture of loving 
attachment and understanding 
that helped make the dramatiza- 
tions come to life and take on 
sharper meaning and definition. 

Not one to dwell too long in the 
past—in fact buttressing his defi- 
nition of the Constitution as a 
“living” instrument — Welch up- 
dated his ease list to the immedi- 
ate present with the school segre- 
gation decision, comparing it with 
the 1896 Plessy vs. Ferguson, 
which at the time had set down 
the “separate but equal’ premise. 
Welch took some additional liber- 
ties in this instance in an eloquent 
plea for moderation and good 
sense in the segregation issue, a 
plea which didn’t in any way Jar 
the mood of historical continuity 
of the program. 

He dwelt in other spheres where 
changes in social philosophy 
rought about direct reversals of 
its own opinions by the court—the 
two Jehovah’s Witnesses cases, 
three years apart, where the re- 
fusal of the sectarians to salute 
the flag was finally upheld; the 
Rosika Schwimmer case where an 
immigrant was denied naturaliza- 
tion because of her refusal to 
swear she would take up arms for 
the U.S. And covering other 
areas, he took up the matter of 
labor’s right to organize, of female 
suffrage, of the military’s non- 
jurisdiction over civilians (the fa- 
mous Ex Parte Milligan), sweat 
shops, the “third degree” (U.S. vs. 
McNabb), the “due process of law” 
interpretations of the Fourteenth 
Amendment, and some famous and 
too-infrequently repeated quotes 
from Justice Oliver Wendell 
Holmes. 

Welch was backed by a fine cast 
in the dramatizations of the cases 
that included Vaughn Taylor, David 
Stewart, Doreen Lang, Lilia Skala, 
Robert Ellenstein, Harry Stanton, 
Russell Hicks and Harry Bannis- 
ter, and the dramatizations them- 
selves were effective. But it was 
Welch himself who gave the pro- 
gram breadth and _ scope, who 
made the Constitution and the 
Court come alive in its meanings 
and realities today. Ford Founda- 
tion is distributing kinnies of the 
three shows to schools and col- 
leges; certainly it’s an important 
contribution to any constitutional 
law or history course. 

In the opening segment, in a 
different mood, host Alistair 
Cooke interviewed James Thurber 
via film in his Connecticut home 
in what easily ranks as one of the 
more natural and enjoyable efforts 
in this type of programming. 


Thurber's something besides a fine | 


writer and distinctive artist; he's 
a good storyteller, and Cooke gave 
him his head with yarns about 
Columbus and the New Yorker 
Gays with E. B. White vs. the late 
Harold Ross. Apart from the stor- 
ies (mainly about his artwork and 
its devasting effect on unsuspect- 


ing editors and publishers), Thur- | 


ber discussed his near-blindness 
(‘there's no blindness of the im- 
asination”), of the essence of hu- 


mor and of the mechanics of writ- | 


ing (particularly difficult in his 


Case). Cooke pulled it off as a re-| 


laxed, pleasant and informative 
q $si0n, worth a return visit some 
lay, 


Chan. 





Person To Person 

Ed Murrow's “Person To Per- 
Son’ CBS-TV show last Friday 
night (2) was a sleeper. With two 
show biz names, Jane Russell and 
Cab Calloway, on deck for the 
pew at-home treatment, the half- 
Jour easily could have been turned 
a big plug, as has sometimes 
lappened, 
succeeded in delineating some real 
and likeable human beings with- 
Cul a trace of any glamor buildup. 
; he segment with Jane Russell 
and her husband, Bob Waterfield, 
fas Set in the latter’s swank Cali- 
ornia 
ture that struck the only extrava- 
cant Date on the show. Miss Rus- 
lize spoke with warmth and intel- 
WAIP’ of her work with the 
al F (Waif Adoption Internation- 
hel une) organization, which she 
plane ; found. There was a casual 
tions or Waterfield’s pic produc- 
1S, but this was unavoidable. 


su half was marked by the 
; Jolly natural talk by the Water- : 
elds as they told of their. ebild«'Miss: ‘Patterson's 


hood romance, their careers, their 
home and their adopted children. 
While the Watertield children 
were not seen, the Calloway brood 
of five daughters and one grand- 
son played a big part in Murrow’s 
visit to the Calloway home in Lido 
Beach, L.I. The children were 
charming and talented, and staged 
a brief bit for the tv cameras, 
including a duet between Calloway 
and daughter Lael on the current 
pop entry, “Little One.” Like the 
Waterfields, the Calloways made 
the Murrow visit a warm and be- 
lievabie thing. Murrow, on_ his 
part, also maintained a relaxed air 
and despite the temptation of cur- 
rent newspaper headlines from 
Alabama, refrained from attempt- 
ing to elicit any socio-political 
comments from the Calloways. 
Herm. 


Sunday Night at Palladium 

When Britain’s new commercial 
tv impresarios succeed in getting 
internationally famous headliners, 
there can be no gainsaying the im- 
pact madg by “Sunday Night at the 
London Palladium,” nor the in- 
roads it must make on the opposi- 
tion BBC-TV web. And so it was 
when Bob Hope topped the bill on 
Sunday (26) for the second time 
since the series was inaugurated. 
The comedian, in London on a 
feature film assignment, provided 
an object lesson in deadpan deliv- 
ery, more than compensating for 
any of the oldies that crept into 
his script. In the main, his gags 
were strictly topical—a flow of 
cracks about the recent musicians’ 
dispute which had hit the BBC. 
There was the inevitable windup 
with “Buttons and Bows” which he 
continuously interrupted with a 
running, gag. 

An offbeat addition to a better 
than average lineup was the ap- 
pearance of Violetta Elvin and 
David Blair. The duo gave a dem- 
onstration of classical ballet at its 
best, in full Covent Garden tradi- 
tion. They made sufficient impact 
to prove that culture can be har- 
nessed to vaudeville and vice 
versa. The Beverly Sisters, with a 
couple of new songs and Stan 
Stennett, with a dull western rou- 
tine, were among the acts featured. 
Tommy Trinder has developed an 
almost matchless technique as em- 
cee, particularly in handling the 
“Beat the Clock” sequence which 
is an integral part of the program. 

Myro. 


Alcoa Hour 
Unrelieved gloom in the script 
‘department, along with some pret- 
ty heavyhanded thesping and di- 
rection, bogged down “Alcoa 
Hour” on NBC-TV Sunday (4) 
when it presented a melodramatic 
tearjerker entitled ‘‘Man On Fire.” 
It starred comedian Tom Ewell in 
an utterly serious vein. 

“Man on Fire,” scripted by Mal- 
vin Wald and Jack Jacobs, con- 
sisted primarily of the stuff soap 
‘operas are made off. It was about 
a divorced man who, when the 





This stanza, however, | 


home, a piece of architec-| 


court awards his only child to the 
|remarried wife, goes almost out of 
his mind. He tries to abduct the 
| youngster, but is foiled. Finally, 
| he finds himself and agrees to let 
i the boy go. ; 

' Ewell, who in “Seven Year 
Itch” proved his capabilities as a 
monologist, again tackled some 
| that might have 


j} actor. Somehow, throughout the 


thy in the viewer, and from that 





nesses of the already. mediocre 


play, 


his desperate loneliness. 


must be borne by director Sidney 
Lumet who has done a lot better 
than this. Show was almost com- 
pletely lacking in imagination and 
the actors’ movements became al- 
most predictable after a while. 
Seript got fouled up on defining 
| the character of Ewell’s divorced 
| wife even though there was plenty 
ireference to it. ~ 

| Neva Patterson, a talented ac- 
tress who brings a curious kind of 
| dignicy to all the parts she plays 
| (she’s also a pleasure to look at), 
idid what she could with the role 
lof the wife, sounding no more 
| long-suffering than was absolutely 
necessary. Begley as Ewell’s 
'friend- and attorney sounded con- 
vincing even in the ludicrous 
Fence when Ewell turned on him 
'and insulted him. At that point, 
'the play hit rock bottom. 

| Van Dyke Parks had appeal as 
| the ponte, Oy: pearicse nouns 

layed well’s secretary, y 

fovae' him. and scunded kind and 
| looked pretty in a role that didn’t 
make much sense; Jerome Thor as 
new husband 





lengthy speeches and bested a part | 
defied a better} 


show, he never aroused any sympa- | 
stemmed one of the basic weak- | 
The way Ewell played his} 
man, he wis an ugly person and | 
there was no pity for him even in| 


Good share of the blame for this | 


GRAPHIC 
With Joseph McCulley, host 


man Caton, Peter MacFarlane 
Writer: Norman Klenman 
Music: Louis Applebaum 
30 Mins.; Fri. (2), § p.m 


LTD. 
CBC-TV, from Toronto 
(Cockfield-Brown ) 

_ Aimed at presenting Canadian 
interviews, personalities of inter- 
national reputation, plus cinematic 
clips that get away from the stand- 
ard scenic and the Mounties, Foud- 
Monarch of Canada Ltd. has signed 
up 52 weeks of “Graphic” which 


Canada network of the Canadian 
Broadcasting Corp., plus’ kine- 
scopes to some 20 indies, with in- 
tention to use fully all indies 
across the Dominion, they to get 
part of the CBC revenue from the 
series. 


granted instructions of the State- 
operated monopoly to include that 
“take - what - we - give - you” policy 
which has also wrecked havoc 
with Canadian advertising agency 
policy on program 


seeking tv time, this presumably 
to cut out toe much “commercial- 
ism” and stick to “culture.” 
Despite advance ballyhoo, which 
did not fulfill its promise, teeoff 
program for Ford’s “Graphic” was 
light on viewer entertainment and 
added up to light magazine style. 
It was thin and tended to women’s 
page value; needs better cinema- 
tography. On a hurried attempt to 
resuscitate the Canadian market 
after these motor-makers’ strikes 
now ended, the tv series was hur- 
ried and will need better prepara- 
tion and the ironing out of kinks. 
The pace was good, as exempli- 
fied by Sydney Newman, super- 
visor of the series; the subjects 
were bad and thin; better shots 
were needed and Louis Apple- 
baum, with his coterie of 21 musi- 


but with subjects not spectacular, 
as they should have been on a 
teeoff. 

One commendable departure is 
the choice of Joseph McCulley as 
host-interviewer, He is the warden 
of Hart House, U. of Toronto 
(which was built by Vincent Mas- 
sey, first Canadian ambassador to 
Washington and now Governor- 
General of Canada; and Raymond 
Massey, stage and screen actor, in 
tribute to their father). Relaxed in 
his easy chair, urbane and jovially 
academic, Professor McCulley is 


Alistair Cooke of “Omnibus” and 
a relief to Canadian ty viewers 
who are becoming tired of old 
faces and welcome a new non-pro. 

On this “personality” opener, 
preceded by a long commercial in 
the usual formula of cars travelling 
on a highway, “Graphic” presented 
Yousef Karsh, photographer, lens- 
ing the daughter of the High Com- 
missioner to Canada from India, 
this possibly puzzling Canadian 


topicality. Second clip 
candid camera shots of entranced 
noon-day record buyers in sound 
booths; models bending off their 


ing back of recordings to show up 
voice defects, their development 
as magazine cover girls, with some 
comment that commercial model- 





petitive. 


Canadian fliers to high flight 
| speed at a Toronto base, this for 
centrifugal cockpit tryouts on 
| dizziness and blackouts for an 
aviation medical test. This, of 
| course, Was dramatic on viewer 
i suspense in watching the facial 
and physical reaction of the flier. 
But on the angle of car buying, 
with the finale another one of 
those revolving displays, Ford of 
| Canada had better work in more 
‘drama and/or personality effects 
| to hold the viewers. MecStay. 





| sounded fine, and Russell Collins 
|turned in a very creditable per- 
|formance as the harried Judge in 
ithe divorce court. 

All ‘in all, and even discounting 
ithe script, Ewell deserved better 
‘than this, Perhaps he should stick 
/to comedy, which is definitely his 
‘forte. The Aleoa commercials fea- 
i'turing Maria Riva seemed in tune 
|with the play. Miss Riva seemed 
| depressed. Hift. 





Bob Hope Show 
| In the Continental fashion the 
| Bob Hope show on NBC-TYV last 
|Tuesday must have caught fire 
leven if he didn’t, but once across 
ithe big pond the reaction was not 
‘typically hilarious of his best en- 
deavors. His opening standup 
leaught big laughs from the thea- 
| tre audience, composed largely of 
'GI’s and ‘civilians, but perhaps 


(Continued on page 38): ! 


Producers: Wilfred Ficlding, Nor- 


FORD-MONARCH OF CANADA 


goes live to the 18-station trans- | 


This follows the CBC charter- | 


_ 0 pr production. | 
Same is implicit in the tough CBC | 
deal, as applied to other sponsors | 


cians, should tidy up his music. | 
Write off the first Show as smooth | 


much akin in his easy treatment to | 


viewers on its lack of action and | 
included | 


poundage and showing how to ap- | 
ply eye-shadow pencil, their play- | 


ling is a gamble and highly com- | 


Final clip was the subjection of 


GORDON MacRAE SHOW | CAESAR AND CLEOPATRA 
With Cheerleaders, Van Alexander | (Producers’ Showcase) 
orch; Phil Harris, guest | With Sir Cedric Hardwicke, Claire 

Producer-Director: Irv Lambrecht | Bloom, Jack Hawkins, Cyril 
Writer: Sheila MacRae | Ritchard, Judith Anderson, Far- 
| 15 Mins.; Mon., 7:30 p.m. | dey Granger, Thomas Gomez, 
| LEVER BROS, | Adrienne Carroll, Jo Rabb, Rob- 
| NBC-TV, from H'’wood ert Goodier, Rhoden Streeter, 
(BBDO) | Michael Vines, Francis Comp- 
| Gordon MacRae has moved into! _ ton, Gregory Morton, others 
‘the early evening Monday spot | Staged by Anthony Quayie. 
|kept warm for a few seasons by | Supervisors: Donald Davis and 
Tony Martin. With latter’s spon- |, Dorothy Mathews 
| sors checking out, the quarter-hour | 1V Adaptation (Of Bernard Shaw's 
| is now backed by Lever Bros. Mac- |, Play): Joseph Schrank 
|Rae has been in the winner's cir- | TV Director: Kirk Browning 
cle for a number of years, notably | 5¢ttings: Otis Riggs 
_in radio via “Railroad Hour” and | Costumes: Guy Kent 
latterly in tv as a fairly frequent | Musical Director: George Bassman 
guest plus a brief duration as host | 9% Mins., Mon. (5) 8 p.m. 
of the ex-‘Variety Hour.” . He's | RCA, FORD 
also made films of which the most | NBC-TV, from New York (color) 
recent, “Oklahoma” and “Carou- | (Kenyon & Eckhardt) 
sel,” have commanded top atten-| ‘Producers’ Showcase” knocked 
tion and boosted his stock, |itself out Monday night (5) in de- 

With these plus factors, the livering to NBC-TV audiences a 
singer is ill-advised making a per- | lavish 90-minute spec presentation 
sonal pitch for Lever products, as |?! Bernard Shaw's “Caesar and 
on Monday's reference that his | Cleopatra.” It was __ brilliantly 
wife and kids love that Lifebuoy | tinted, sumptuousiy bedecked, 
| fragrance. This puts him, of course, | Staged with a grandeur befitting a 
in the “nearly everybody’s doing | %a@tgantuan Cinemascope produc- 
it’ class—which might be okay in | tion, and enlisted marquee names 
‘behalf of the grocery bill if the off the very top shelf. But it left 
short stanza weren't already con- 4 great deal to be desired. 
| gested with commercials, one eaci For the staging assignment, NBC 
for Lifebuoy, Lux and Pepsodent. | enlisted no less a talent that An- 
| Viewers are bound to note the | thony Quayle, the eminent direc- 
, overload of plugs in a 15-minute tor-producer of the Shakespeare 
| session, Memorial Theatre in London (re- 
| MacRae has goodlooks to paral- |C¢?tly seen on Broadway in the ti- 
|lel his w.k. pipes, He’s encased in|U¢ role of “Tamburlaine the 
a tasteful setting that stimulates |@reat’). A host of Britain's finest 
|a home den, presumably his own, |@'Usts were recruited for the lead 
His solo numbers after intro were | Teles, including Sir Cedric Hard- 
|“Never Before, Never Again,” one | wicke, Cyril Ritehard, Jack Haw- 


|of his latest waxings for Capitol, | ims and Claire Bloom, along with 


| and “People Will Say We're in “such other stalwarts as Judith An- 
Love,” from “Okla.” With Phil | derson and Farley Granger. The 


Harris as the quipping. whiskey |4Venue of the Columns, the Halls 
lovin’ guest, state gee os _and Loggia of the Alexandria Pai- 
baseball and golf vignette in which 2¢¢, the Esplanade and the Light- 
the Cheerleaders, mixed quartet use ramparts were all created 
rigged out in shorts and striped ©" @ 8tandiose scale. Yet with all 
polos, joined the duo in “Accentu- | "is, Shaw came off second best. 

| ate the Positive.” It was all very! Shaw's comedy of Caesar's con- 
| orthodox and very pleasant “ quest of Egypt and his encounters 


Listed as executive producers | iiiy not tee st ari ne il 
| (Kintail Belentiee! ave Mactiac tainly not his most distinguished 
|and his wife, Sheila, his quondam lay. Yet in recent productions, 
stage partner who al ts writer | Ue, balance between the comedy 

= P 0 also gets writer and the Irishman’s nicely turned 
a. Trav. | yrofundities made for a credulity 
a |; which was singularly lacking on 
| Monday’s tv spec. The first two 
acts, for example, were played 
more as farce. Miss Bloom’s tem- 
peramental Cleo was at most times 
|too abandoned and_e frequently 
| meaningless, with little of the po- 
+g dignity of the Queen of the 
Nile. 

In the same vein, Hardwicke’s 
The cause of daytime tv isn’t | Sualies ween cate of as . ~ 
| materially advanced by “Celebrity | sophisticated "Englishman and, at 
'Clob Matinee.” 9 belfhour noen- (1 oF ee ee, we eee 
| oe “'~ | seemed to lack conviction. In the 
ial ar eee — ‘trothy nothingness mouthed in the 

< aad e ‘ ay ee “eS ‘ ar pe fas jus 
| Heatherton and Ellen Madison are fore Meyer yg AM gpensy ae Sas 
, Sse, the plugs for Merkel Hams | play (following the Lighthouse 
are more than bite-size and the Scene, provided him with meatier 
'who appeared on the Wed. (29) MOrscis, De secemes ~acear. 
| , oe. ie Since Hardwicke is anything but a 

edition—lend little more than ctranger te the role (even Shaw di- 
| their physical presence to the pro- | pected him in a 1920 London pro- 
gram. | duction), perhaps the fault didn’t 

One way, however, of improving lie in his performance, yet the sum 
viewer interest would be ftor)|total clanked of awkward armor 
'Heatherton, who doubles as emcee,| and was muffled by robes and 
‘to plan his celeb interviews more | splendor. It could well be that a 
intelligently. His conversations | productien telescoped for 21-inch 
with Wednesday’s guests Were reception should be duly conscious 
scarcely rewarding to the at home of columns and battlements lest 
audience and frequently appeared | they overshadow the play and its 
embarrassing to some of the studio | actors. 
interviewees—all of whom, no There were, however, some fine 
doubt, were on hand strictly to performances. Jack Hawkins as 
plug some personal project. Rufio rang true at all times. Cyril 
Heatherton gave the wrong day Ritchard’s performance as Britan- 
of Mel Torme’s opening at the mus was sensitive and controlled. 
Cameo, N.Y. (later corrected by the Judith Anderson in the role of 
singer); pressed reticent Lew Ayres Queen's nurse, was not up to her 
about his thesping as Dr. Kildare usual level of emotional intensity. 
when the actor obviously looked as Mostly she grimaced. Rose. 
though he wanted to forget about 
that portion of his career and, 
although he's tv’s “Merry Mail- 
i/man,” failed to anticipate sudden 
movements of which small chil- 
dren are capable of. In this in- 
stance Viveca Lindfors’ youngster 
seized the portable mike much to 
the emcee’s temporary discomti- 
ture, 

Alee Nicol, of the 
Hot Tin Root” cast, provided 
amusing bit via his comment, 
have the hardest job in town— 
saying no to Barbara Bel Geddes 
for three acts.” It’s clear that celeb 
interviews can be made entertain- 
ing and informative if carefully 
thought out in advance. But ap- 
parently not much was done in 
this respect. 
| As for the stanza’s other aspects, 
|Heatherton and Miss Madison 
showed how coy they can be by 
| duetting “How to Catch a Man 
With a Merkel Hickory Smoked 
Ham,” the Woodside Sisters dished 
out fair harmony in a brace of 
tunes and the Al Greiner Trio 
|supplied okay accompaniment. 
| Studio aud mainly comprised mid- 
|dleaged women, some of whom 
|appeared briefly at the mike to 
|explain their work in various 
| femme organizations, 





| with 


CELEBRITY CLUB MATINEE 

| With Ray Heatherton, emcee: Fl- 
len Madison, Al Greiner Trio, 
various guests 

| Producer: Sandy Howard 

| Director: Bill Dodson 

| 30 Mins.; Wed., 12:30 p.m. 

| MERKEL HAMS 

| WABC-TV, N. Y. 








UNCLE JOHNNY COONS SHOW 

Producer: Bill Newton 

Director: Phil Bodwell 

Writer: Ray Chan 

30 Mins.; Sat., 10:30 p.m. 

SWIFT & CO. 

NBC-TV, from Chicago 
(McCann-Erickson) 

Johnny Coons has parlayed a 
“Cat on a flair for moppet-appealing  slap- 
an stick and an assortment of vintage 
“7 silent film shorts into a one-man 
gold mine. He’s worked the com- 
bination for top ratings locally the 
past four years with his daily 
“Noontime Comics” on WNBQ; 
last season he had a Lever Bros, 
ride on CBS-TV, and now he’s get- 
ting NBC-TV Saturday morning 
exposure with Swift the every- 
other-week sponsor. 

Format is simple, Coons works 
his live cutups in a small set, 
talking directly to the kids, then 
dissolving into the old comedy reels. 
It's the sort of cornball stuff the 
tykes have been eating up for gen- 
erations. Funnyman even tosses in 
his own version of the ‘“enlighten- 
ment through exposure” theory 
'with little preachments about 
proper diet and cleanliness. — 

Coons seemed to be punching a 
bit too mightily on his NBC-TV 
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Do Viewers Give a ‘Damn? 


NBC Takes Heart From Mail Reaction to Rose’s 


bd b ] 
Controversial ‘Temporary Town 


Some __ interesting _postscripts 
have developed in the light of the 
now-controversial NBC-TV “Alcoa 
Hour” presentation of Reginald 
Rose’s “Tragedy In a Temporary 
Town” on Feb. 19. 

A breakdown of mail received 
by the network shows an over- 
whelming majority approved. the 
play. The drama became coniro- 
versial on two counts, raising of a 
racial issue and “ad lib” utterance 
of “God damn” by Lloyd Bridges 
during a tense scene. 

As of last week, the mail count 
at producer Herbert Brodkin’s of- 
fice was 572. Of these, 320 regis- 
tered approval without mention ot 
the profanity. Total of 210 praised 


the show and said in effect that th 
profanity was “understandab!e” in 


view of the melodramatic pitch of 
the scene. Violent protest 
registered by 42 letter-writers who 
either “hated” the show and/or 
condemned the profanity in violent 
terms. 

Accordingly, Brodkin repre- 
sented as feeling that the figures 
are “rather remarkable” in that 
the American viewing public “is 
obviously not as easily shocked” 
by strong language as some peopie 
consider them to be. 

William Burke Miller, NBC’s 
night executive, submitted a report 
to Stockton Helffrich, network's 
continuity acceptance director, in 
which he said that ‘in the inien- 
sity of the scene, Bridges was Car- 
ried away and the utterance was 
perfectly natural.” The phrase 
was “blooped out” of the hot kine 
for later Hollywood release. It is 
known that at several rehearsals 


Wwas 


is 


Bridges broke down and cried after | 


the scene. 

There was mixed telephone reac- 
tion, with between 500 and 700 
ealls. NBC stated that apolocies 
were in order on the “irreverence.”’ 
aithough unintended. An interest- 
ing sidelight is that Washington 
reported 26 protest calls and eight 
of praise, but profanity was not the 
main complaint. Most of the 26 
calls protested the racial issue 
raised by the plot, according to 
Miller. . 

Helffrich’s report of last June 
relating to NBC’s regulation on 
profane language stated the case 
this way: 

“We've had some letters suegest- 
ing that a use of the word ‘damn’ 
is unthinkable in broadcast mate- 
rial no matter what the circum- 
stances, the context, hour of broed- 
cast, etc. Don’t anybody get the 
idea that the bars are down in this 
always-delicate area of public re- 
Jations. The context of certain 
language not only has to be just 
right but supportable both in pub- 
lic relations terms and even legal- 
ly. To be sure things don’t get 
out of hand a broadcaster has to 
reserve to himself, without mean- 
ing to be arbitrary about it, the 
right to decide where’ certain 
words are acceptable and how 
close a saturation point for the 
audience has been reached in ac- 
centing them.” 

Helffrich had written to a min- 
ister in Portsmouth, O., who had 


objected to a reference in a play | 


given last vear, in which he ex- 
panded on the profanity theme as 
follows: “While generally speaking 
excess realisms of any sort which 
might be offensive are avoided in 
our facilities, we do from time to 
time in very specific context and 
for purely artistic reasons fcel the 
expression of strong emotions 
sometimes justifies carefully han- 
dled exceptions. Our understand- 
ing of the regulations which gov- 
ern broadcasting is that an _ ex- 
p'etive use of certain words bord- 
ers on profanity if such use seems 
to be an ‘imprecation of divine 
vengeance’ or seems to ‘imply di- 
vine condemnation.’ I am quoting 
in each case from a U. S. court 
decision. The words ‘damn’ and 
‘hell’ often appear in British films 
released to this country but con- 
siderably less in American output 
whether it be the motion picture 
area or in broadcast material. 

“In Robert Montgomery's pro- 
duction of ‘The Great Gatsby’ the 
word ‘damn’ was not used. ex- 
pletively in the sense just men- 
tioned but as the climax to a high- 
ly moral story wherein the sordid. 
ness of a social group who had 
kept the protagonist in awe 


was.” 


Was | 
Jabelled at long last for what it| views and desires of the publie as 





Mcbile Homes’ TV Coin 


Chicago, March 6. 

Mobile Homes ‘house trailers) 
check into ABC-TV’s Sunday night 
“Famous Film Festival” for five 
weeks starting April 15. Agency is 
J. Walter Thompson. 

Web’s afternoon film test also 
_picks up shortrider with Belione 
hearing aids, through Olian & 
Bronner, taking a_ participation 
| March 23 and April 19. 


Mpls. Radio On 


Giveaway Kick 


Minneapolis, March 6. 
With WDGY under its new 
Storz ownership setting the pace, 
some of the Twin Cities’ 11 com- 





mercial radio stations, engaged in 


hot competition for dialers, have 
,gone ona recordbreaking giveaway 
kick. 

Most ingenious, perhaps, of all 
the contests here designed to keep 
|setowners tuned in constantly to 
the same station is WDGY’s “lucky 
‘house number jackpot.” There’s 
a local belief it even may be hav- 
ing many tv devotees keeping their 
radio sets on, too. 

Every once in a while during the 
day and night WDGY over the air 
announces a house number and 
| householder must listen to it con- 
‘tinuously to be sure he or she 
hears all such numbers. 

House occupant has one minute 
; after the number’s announcement 
/to phone the station and claim the 
| jackpot. There has been one 
$1,200 winner already, after sev- 
eral weeks. New jackpot has 
started with $500 and will be in- 
|creased $10 every time it’s un- 
| claimed. 
| All the names of Twin Cities 
|and suburbs’ streets are recorded 
| and the transcription is run off un- 
til a particular one becomes in- 


telligible, whereupon it’s” an- 
|/nounced over the air. Then a 
wheel is spun to determine the 


‘digits that comprise the house num- 
ber and the latter is called off. 
New here, too, is WDGY’s auto 
‘cash contest. Motorists desiring 
to participate register with the sta- 
tion and feceive stickers to place 
on their autos’ rear windows. 
During the spring and summer 
| WDGY will have “spotters” driving 
around to single out the license 


numbers of autos in traffic. Such 
license numbers’ will be an- 
nounced over the air and if the 


lucky motorists are listening ard 
have the station’s stickers on their 
cars they'll immediately notify 
| WDGY and_ “receive substantial 
cash prizes. 


London Daily Sketch 
~ Sez ‘We Won’ in Hassle 


Over British Com’! T 


London, March 6. 

With the comment: “Ho! Ho! 
Collapse of stout party” the Daily 
Sketch is claiming a victory over 
| the Daily Express. The latter sheet. 
the main link in Lord Beaver- 
Brook's newspaper chain, has, ac- 
cording to the Sketch, been con- 
ducting an ‘unscrupulous 
paign” against commercial televi- 
sion. 

Accusing the Express 
ducting the vendetta 





of 


competitors had secured a substan- 
tial interest in the new medium. 
a Sketch leader last Thursday (1) 
commented: ‘In short it was sour 
grapes.” 

Now the Sketch is chortling be- 
cause a Daily Express Public Opin- 
ion poll showed a substantial ma- 
jority in favor of commercial pro- 
grams. Against a BBC vote of 22% 
the commercial web received 52%. 
The remaining 26% expressed no 
preference, 

The Sketch leader concluded by 
inferring that never was a news- 
paper so out of touch with the 


j the Daily Express on this issue. 


cam- | 


con- | 
because | 
Beaverbrook Newspapers’ principal | 


Engineers Here From 
22 Countries to Get 


radio-tv 
es (including eight 


| Ninety-six 
| from 22 countri 


meetings this week at the UN in 
N. Y¥. to learn about the latest 
advances in color tv, not only as 
tramemitted and received in this 
country but also as practiced in 
Britain, France and The Nether- 
lands. 

UN and U. S. Government brass, 
| including FCC 
| McConnaughey, turned out for the 
opening sessions here. For an hour 
yesterday afternoon (5), the vis- 
itors were given color tv demon- 
strations in one of the UN confer- 
ence rooms. Speakers, in addition 
| to McConnaughey, included Thor- 
| sten V. Kalijarvi, deputy assistant 
secretary of state for economic af- 
| fairs; Francis C. de Wolf, chairman 
|of the U. S. group of..engineers 
| participating; and Prof. B. van der 
| Pool, chairman of the Internation- 
al Radio Consultative Committee 





representing the International Tel- | 
ecommunication Union h.q., which | 


is in Geneva, Switzerland. 


two weeks in the United States, 
visiting broadcasting studios and 
engineering facilities. On their 
itinerary are visits to CBS, NBC, 
the Hazeltine Laboratories, and 
the David Sarnoff RCA Research 
'Center in Princeton, N. J. 


U to Try Again 
In Jinxed Elmira 


Washington, March 6. 

Another attempt to make UHF 
go in Elmira, N.Y., is to be made by 
WSYR-TV (VHF), Syracuse, which 
get the authorization for channel 
18 last week following withdrawal 
of a competing application by 
Walter Annenberg’s Triangle Pub- 
lications, Inc. The station will op- 
erate initially as a_ satellite of 
WSYR, bring its network (NBC) 
and. Syracuse-originated programs 
to the Elmira-Corning area. Local 
shows are planned when the UHF 
‘audience is sufficiently developed. 

Elmira, which was originally as- 
|signed only UHF channels, has 
| proved disastrous for ultra high op- 
;erators. A previous station on 
|channel 18 (WECT-TV) went off 
|the air nearly two years ago. A 
|second§ station on channel 24 
| (WTVE-TV) suspended operations 
in November, 1954, when its an- 
tenna was razed by a hurricane 
| but had planned to be back on the 
| air this spring. 
| Despite this history, however, 
WSYR told FCC it believes the 
| area holds promise for UHF if ade- 
| quate program service is provided. 
With an 18-hour broadcast day, 
| carrying the entire NBC schedule, 
‘in additional to various local and 
‘regional programs, it hopes to at- 
tract a paying audience. 

Since WSYR filed its application 
for channel 18, the FCC assigned 
|channel 9 to Elmira. An applica- 
| tion to switch to this channel has 
|been filed by WTVE but various 
| oppositions have been filed to the 
, drop-in. 











‘Cleve. AFTRA Awards; 
| Smoot Exits as Sec’y 


Cleveland, March 6. 

AFTRA here noted the month’s 
arrival by holding its fifth annual 
Awards luncheon before over 300 
persons; the signing of new con- 
tracts with WHK and WJW, and 
the resignation of its executive 
| secretary Ted Smoot who'll devote 
full time to his practice of law. 

Smoot is being succeeded by 
Robley Evans, former WHK . an- 
nouncer, who also takes on the 
SAG post. Contracts with WHK 
,and WJW were pacted after a 
strike vote had been taken, and 
| call for basic salaries of at least 
$120. 

In the AFTRA awards, WTAM 
and WNBK, now KYW, took top 
honors winning eight “firsts” in tv; 
, seven in radio. WGAR and WDOK 
|}each won four radio awards: 
| WERE and WHK, three, and 
| WSRS, one. In tv,-WXEL took six, 
WEWS five. 


Latest Color TV Info 


engineers 


from the U.S., started a series of | TV continuity staff... 


Chairman George | 


The visting engineers will spend | 








| 


From the Production Centres 


Continued from page 26 














| air 6 a.m. to midnight, station hopes to shortly lengthen to 2 am.... 
| Mrs. Mavis Benson, television and radio school grad, added to KOA- 
Tom Denohue, late of Sioux City, Ia., mer- 
'chandising manager at KBTV . ..KFML sponsoring a music¢ lover’s 
|trip to the Salzburg music festival. Two weeks, with five operas 
|and concerts on the agenda . . . Five Colorado industry men have been 
| named to the state Easter Seal committee, including Elwood H. Meyer, 
| KYOU, Greeley; Hugh B. Terry, KLZ, Denver; Jerry Fitch, KGEL, 


Glenwood Springs; James D. Russell, KKTV, Colorado Springs: Lloyd 
| Allen, KGIW, Alamosa. 


| 
IN DALLAS .. . 


Bill Stinson is news editor at WFAA-TV. He left a similar slot at 
-KWTX-TV, Waco, to come here. Also, George A. Milner and Hank 
| Williamson, joined WFFA-TV as announcers . . . Deejay George 
| Singer switched from KELP, El Paso, to KLIF here. Both AM’ers are 
| headed by prexy Gorden McLendon . Bill Terry, announcer at 
| KFJZ-TV, Fort Worth, switched to sales spot at KFJZ radio there, 
| while Bob Weatherford joined the tv’er as floorman ... B. Iden Payne, 
| drama professor at Texas U., starts weekly airings March 15 via WFAA. 
He’ll talk on legit theatre ... Steve Allen’s platter, “What Is a Wife,” 
imitated of L:’n label by Don Keyes, KLIF d.j., with “What Is a Secre- 
tary,” and Larry Monroe, ex-KLIF d.j. now at WNOE, New Orleans, 
with “What Is a Disk Jockey.”’ Mucho plugging of the sides by KLIF 
here. 


IN PITTSBURGH ... 


Sportscaster Ray Scott and cameraman Chuck Boyle flew to Pirates’ 
| training camp at Fort Myers, Fla., to shoot some stuff for Scott’s pro- 


|grams on KDKA-TV ... Charles Ruffing, graduate of Piit, has been 


appointed program director of the television developing department 
at Michigan State U ... Jim Quirk, publisher of TV Guide, flew from 
Philadephia to speak to the Radio and Television Club’s luncheon 
meeting on ‘‘Co-Existence Between Radio and TV”... Harold C. Lund, 
Westinghouse veep and g.m. of Channel 2, is vacationing in Naples, 
Fla. ... Jay Michael, WCAE deejay, back on the job again after rush- 
ing to bedside of his seriously ailing mother in Los Angeles, She’s 
on the mend and Michael returned her to the family home in Cleve- 
land ... Hank Stohl won audition to do the commercial for Richman 
Bros.’ new ‘Headline’ show every Friday evening at 7 on KDKA-TV 
.. . Bob Caldwell, longtime tv singer here, now living in Miami Beach 
and doing solo work with Fontainebleu Hotel Symphonette. 


IN SAN FRANCISCO ... 


It’s no April Fool for KNBC, which loses Albert White and his 
Masters of Melody to KCBS April 1... Morris Plan signed up with 
KCBS for a six-station, California network show, but insisted on the 


toprated White and his 12 musicians to do the job. Thus, there was 
no room for Ray Hackett, KCBS musical director for more than a 
decade, and his 12 musicians. Hackett’s not hurt too badly: he’s got 
plenty of dance work. But: KNBC—ouch! . Wildlife Society of 
America presented awards to Ben Draper, exec producer, and Earl 
Herald, emcee of ‘‘Science in Action” at the group’s New Orleans con- 
vention ... New producer of KOVR’s “California Hayride” is Bill Ring, 
late of Radiozark Enterprises, Springfield, Mo., and the ex-ptoducer of 
Tennessee Ernie’s radio shows . . . New Frisco Publicity Club has 
Don Mills, KPIX flack, as president... KYA’s new continuity-promo- 
tion director is Marian Eberson . . . KLX’s Anne Traux emceed the 
Oakland Ad Club’s fashion show. 


In SEATTLE-TACOMA ... 


KTNTV, Tacoma, celebrated its third birthday March 1, with birthday 
cakes cut in both Seattle and Tacoma . . . Lloyd Bloom, veteran radio 
producer-announcer, has been named a director at KOMO-TV, Seattle 
.. + KOMO-TV using “weather girl,”” Marge Anderson, who telecasts— 
in color—day’s weather forecast. Station also doing Alberta Beeson’s 
“The Secret Tower,” children’s story program, in color, and has started 
weekly series on job opportunities, “Your Career” produced in coler 
for Weyerhaeuser Timber Co. .. . Dean Buchanan has taken over as 
host on Club Matinee, KTVW, Seattle, replacing Barbara O’Brien 
(Mrs. Tom Franklin) who has gone with her husband to San Fran- 
| cisco where he is with KOVR-TV . . . Live wrestling has taken a fall 
at KTVW. Unsponsored show is bowing off the air to be replaced 
| by live local musical program featuring the Jack Pine Ramblers, west- 
;ern combo. Kid’s boxing show on KTVW, “Madison Square Kinder- 
garten,” put on by Joey Velez, has also taken the count. 


IN CLEVELAND ... 


Jim Graner takes over Tom Manning’s KYW-KYW-TV sportscasts 
while the “Dean of sportscasters” takes winter hiatus and then joins 
Jimmy Dudley to do indian ball game. James C. Hanrahan, WEWS 
general manager, awarded Brotherhood Week citation Rome 
Syroid named KYW-TV associate director . . . George Condon, Plain 
Dealer, radio-tv editor, and Barbara Reinker, WJW women’s editor, 
elected to Press Club Board . . . Lee Repp, Musicians’ Union exec 
secretary named to national board ... WGAR’s Mannie Eisner handling 
Red Cross radio publicity .. . Kitty Ryan and Cecily Brogman named 
to WDOK staff ... Walt Davis pacted for Drew Pearsen commercial 
cutins on WEWS ... Jim Shipley and Elien Marshall signed for Main- 
liner commercials on hour-long film stint . . . Garde Chambers au- 
thored Red Cross tv-radio scripts . . . WGAR’s Newscaster Charles 
| Day celebrated 13th anni with station. 
| _WEWS General Manager James C, Aanrahan named one of the local 
| Brotherhood winners . . . Cleveland Press Editor Louis B. Seltzer do- 
ing daily Lenten Meditation. series over WHK .. . Lee Repp, local 
executive secretary of Musicians’ Union, named to national board .. . 
“Clown-for-a-Day” contest pulled in 25,000 entries in three-day WEWS 
' contest . WGAR’s newscaster Charles Day celebrating 13th anni 

. KYW completed remodeling of building lobby . . . Walt Davis 
does cut in on Drew Pearson’s WEWS show 


IN MINNEAPOLIS ... 


| Cedric Adams, WCCO radio and tv ace and Minneapolis Star col- 
| umnist, and the wife vacationing in Jamaica for three weeks .. . In 
addition to being a top KSTP-TV personality, Bee Baxter now serves 
as a NBC-TV “Week Day” editor and a member of the local EMC 
Recording Co. staff... Recent new accounts bagged by KEYD-TV, 
Twin Cities’ fourth and newest video station, include Northern Pacifie 
R. R., Lever Bros., Aero, Inc., Evinrude Dealers, Minneapolis and 
Bethesda Free Church . .. WCCO-TV’s recent purchase of 40 theatre 
feature films never seen here before on air includes 11 David O. Selz- 
nick oldies. They’re scheduled for Sunday nights ...M. Dale Larson 
resigned from the Minneapolis Star production department to become 
promotion manager for KTVH-TV, Hutchinson, Kans. . ... Former U. of 














Minnesota football coach Wes Fesler has dropped his sports shows to 
take over WDGY station promotion and sales manager duties under 
the new ownership... . Jerry Cunning, WLOL disk jockey, back spin- 
& auto accident injuries’ recovery. 
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Color * each show begins and ends with humorous 
“chalk-talk” by Tex Antoine. SEE * terrifying shots of 
cyclones and land fires * almost-extinct condors fighting 
* immense iceberg breaking up * salmon leaping up 
cascading waterfalls _* bear fishing for salmon; osprey 
diving for fish, 





* complete series of quarter-hour shows: B/W and Full 





In exclusive, never-before-photographed 
scenes THE WORLD AROUND US 
unfolds nature’s most startling and 
fascinating mysteries and spectacles. In 
breathtaking color, it dramatizes 

the how and why behind nature’s complex 
plan of survival. That’s because 

John H. Storer, America’s foremost 
naturalist photographer, travelled over 
150,000 miles to film this natural, 
all-star cast in its natural habitat. 





Top TV showmen spent 2 years editing 
THE WORLD AROUND US into 

the only show of its kind on TV. 

Each program opens and closes with 
pertinent and amusing “chalk-talks” by 
Tex Antoine, popular network personality. 


THE WORLD AROUND US not only 
appeals to everybody’s interest* in 
nature, animals and weather, it also 
provides incomparable merchandising 
epportunities. All sorts of civic, 
community, fraternal and social groups 
are ready for exploitation and tie-in 

by alert sponsors. 


For complete information and audition 
prints, write, wire or call your nearest 
RCA recorded program services office. 


ND US" @ 


JOHN H. STORER pioneered in 

the slow-motion photography of birds. 
Some of his extraordinary shots of 
bird life were used in Walt Disney’s 
Academy Award winning movie, 
“Water Birds,” and in other 

True Life Adventure films. 


*Today nature movies pack multi-million dollar 
box office appeal. As Charles M. Sievert 

of the N. Y. World-Telegram and Sun has said, 
after viewing several programs from 

THE WORLD AROUND US, 

“Disney apparently has started something.” 


Produced by Thomas Craven 

Story and Photography by Joha H. Storer 
Released by Pictura Films Corporation 
Distributed by RCA Recorded Program Services 


recorded 
program 
services 


RADIO CORPORATION OF AMERICA 
RCA VICTOR RECORD DIVISION 


155 East 24th St., New York 10, N. Y., MUrray Hill 9-7200 

445 WN. Lake Shore Dr., Chicago 11, Ill., WHitehall 4-3530 

522 Forsyth Bidg., Atlanta 3, Georgia, LAmar 7703 
1907 McKinney Ave., Dalles 1, Texas, Riverside 1371 

1016 WN. Sycamore Ave., Hollywood 38, Calif., Oldfield 4-1660 
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$0 TV-FILMS 


VARIETY 


Wednesday, March 7, 1956 





ce 





VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 


















































TOP 10 PROGRAMS DAY AND JANUARY SHARE SETS IN | TOP COMPETING PROGRAM 

AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
DETROIT Approx. Set Count—1,470,000 Stations—WJBK (2), WWT (4), WXYZ (7), CKLW (9) 
1. Jungle Jim (Adv)............ , i) Ren Screen Gems...... res Lh 645 OO% Ges bes eeucs 47.1|You Are There............ WERK. .seve.< 10.3 
2. Highway Patro’ (Adv)........ ee ape Ra ee Tues. 10:30-11:00 ....... Me bbe 66% cos ra 42.1 | Studio 57......... Seedeccde WEIe NGS AX 9.7 
3. Wild Bill Hickok (W).........WXYZ......... Flaminge...... poo hUes. 6:00-0:80 ©... Bh BBB. ccc cece |} ere ry 38.7 | Circle § Theaire....... een: Saree eee, 2 
4. Annie Oakley (W)........... WHEW. tsiiveds eo ee ee Mon. 6:00-6:30 ......... i!) Sa) eerrer ry 36.4| Early Show........... vane PEO meneben aha 
News; Weatherman...... WJBK ....... 5.1 
5. Ramar of the Jungle (Adv)...WXYZ......... ig re BPIsGROOCRE . issstedes: 24.0 ee here 34.2 | Circle 9 Theatre..... cocecs GLI “ui oss BS 
6. Amos ’n’ Andy (Com)........ i. . Seer ere CEs ha Chneeuoe Wed. 7:00-7:30 ......... eee” Se 48.0; Lone Wolf......... STi eh oe ikieime Sf 
47. Buffalo Bill Jr. (W)...cscecee 2 Sk eee oe CR S.nu seein as oe Wed. 6:00-6:30 ......... ES Grate ctl a sn boas 36.5 | Early Show.......... pece ns Wem Be ccees SS 
News; Weatherman....... WJBK ....... 5.8 
8. Superman (Adv)............. Wi we. teiste cs Flamingo...... Vos. caers. 600-6:80: <5. <5. Bae ee 0 co GEO. . ctccete 34.5 | Early Show........... Seccr IO MEE "Kee ede - 5.0 
News; Weatherman....... WJBK....... 5.0 
9. My Little Margie (Com)...... Pre NEE .s ka cS ek eons eS | 19.7...0002.- 48.5.......4. 40.5 | Death Valley Days.........WWJ ........11.1 
me Gee ee OOP. bo co cede Wane: fi sess SN <0 Vas ne COVe wee Thurs. 6:30-7:00 ........ RPE sebeeese Ges ccaueal 46.8 | Juvenile Court..........0.. WWd . i... - 18.0 
10. I Led 3 Lives (Dr)........... ee OU. Ss ockus ateeman Fri. 10:30-11:00 .......3: OS ee eee eer 47.7| Person to Person.......... GURGa | oeend. 13.0 
HOUSTON Approx. Set Count—380,000 Stations—KPRC (2), KGUL (11), KTRK (13) 
1, Waterfront (Adv)............ 8 5 6645 045 ee eee Wed. 8:30-9:00 ......... Re si wakewn’ PR Se 68.6 |I’ve Got a Secret.......... it ar 18.8 
2. Highway Patrol (Adv)........ RPO a ecceses ec susativences cae Sun. 9:30-10:00 ......... ee Ss isan ees 54.5 | What’s My Line..... rere eee 22.8 
3. Star and the Story (Dr)...... ye CEs nncstwesas Thurs. 8:00-8:30 ........ FF SCTE, | Tee re Re ow des oy y Gen wens 5 28.6 
See Ge sn os os evn od SS Sanh Saws’ Se Pee ee Thurs. 7:30-8:00. ...006%  ! eee § ieee ere) Clit (RR ree KGUL ....s..20.8 
4. I Led 3 Lives (Dr)..........- ts 5 has oR a5 Pee errr Tues. 9:30-10:00 ........ 9B.G. .ccccces S45... ccccce Sle You Trust Your Wile.... RQUG ... 45.000 
4. City Detective (Myst)........ Be. 3 ks 6 noes BeGMiw cect kcaveann Sat. 10:00-10:30 ........ BBBiccccccese T1O..ccccccs Stettrremt Page Detective..... oo al 464450028 
7. Grand Ole Opry (Mus)........ C8 Sa, ee Flamingo... .<...<. Bet. TBO oc veces cbs eee: Peers «ke ee ee cto MS steve» 8 
8. Great Gildersleeve (Com)..... es sc Keweeae BD ns es hee kanes Wed. 8:00-8:30 ......... RP Ce 65.9| The Millionaire....... cece e GUL, on. 001 808 
9. Annie Oakley (W)........:... 3 ee CN: 6st tbdescd ees Bat. 6:30-GOO os iccccces 25.0..cccce-- 79.0....000+- 31.7 p>Main Event Wrestling...... KTRE 4. /ss.. 4 
10. Buffalo Biil Jr. (W).......... A IN ae + SO 7 ee Sat. 11:30-12:00 ........ Se cwektans 8 ee _..++ 25.21| Phenomena ............ ‘ss ee aaa ys 0.4 
SAN DIEGO Approx. Set Count—290,000 Mimwaeti tthe eres 
1. Badge 714 (Myst)............ | a a a BO ici hades he aa mat. B:20-10200 | 5 oaks sc ae Oe. oan aiecs Os 64.5 | Texaco Star Theatre........ +, > rae 16.7 
2. Sheena of the Jungle (Adv)... KFMB......... TA | iy, Gia Thurs. 6:00-6:30. <3... 8 aes | Aer ee 443 tRanger Hal. ....5..:> cocee EV an evades OF 
3. Secret Journal (Dr).......... We IOS, ns %s'e a mish RRS Ae in Ne TUE TMT ae ka cc ae os 22.8 .-..ccceee 35.6.%.000--- 64.0 |Search for Adventure...... by a ee 21.1 
4. Superman (Adv) ............. MPO. o0ceeiae) Plamingo....c cscs Mon. 7:00-7:30 oe ses ee | ae = ee eOre lll Uk. Re eee jclo'e Ee: se aes'ss 18.3 
5. Wild Bill Hickok (W)........ 0 | Plaminge.....;>..«.. Tues. 6:00-O:30 6c ices: oh BAAPAaOe 5 ee 41.6 |Ranger Hal.......iccoces << DRE ca's bes 010 8.9 
6. Western Marshal (W)......... ee ivacscss i a< <seéackes MUTE, Se nc ccccne DEE ccd ecabs Mes ccsaren 63.2 | People in the News........ KFMB .......19.9 
Weather; News.......... KFMB .......19.9 
7. Highway Patrol (Adv)........ ss i n5dncd abd ahaa weal Pri, 0:00-0:00 «ca ccavees: OF ere OOS. ss wiea an Oe BO bak sv vo ctate errr: ° wre 14.6 
8. Amos ’n’ Andy (Com)........ MOIS. 0.5. 60 «tied 6) ee ae I pe OT Ee a Ane BO are bia c's SB A 50s a 41.2 | Roy Rogers Feature........ NL) ne aaa 11.8 
9. Uncommon Valor............ Eb re Gen'‘] Teleradio....Sat.6:30-7:00 .......... BOO) So a tvaheiats Vy Pe 44.7 \it’'s Always Jan. ..<.ckcees. BPO» .:. sities’ 12.0 
DENVER Approx. Set Count—255,000 Stations—KTVR (2), KOA (4), KLZ (7), KBTV (9) 
1. Death Valley Days (W)...... __) } ASRS ee McCann-Erickson. . Mon. 9:30-10:00 ee | ee RR ree 50.1 | Masquerade Party..........  ¢ > | eee 9.5 
2. Secret Journal (Dr).......... Oy A eee = PRS ig cae aia ee Fras Gaede cides cccs: BOG ca pak ase ee BaD te - WARe. ., oss veeee gece Oo ye eae 10.9 
3. Highway Patrol (Adv)........ NL 26 aau'ns ward MN Sais Bans sieees Fri. 9:36-10:00 ......... 28.6 - - ° ery 53.4| Liberace ........ 660's wanda Gees OSV S 464 14.3 
4. Science Fiction Theatre (Adv). KBTV.......... CE eee ee Wed. 7:80-8:00 «00h 6.05. Bet. ernie 423.8. .cccccce GBR 12 VO Get a Secret... iccccices SED: sa'eg's & 05% 24.8 
5. Inspector Mark Saber (Myst)... KOA........... Thompson-Koch. .. .Sat. 9:30-10:00 ......... Bie seseaeses $5.0... .%% ..-- 50.0| Appointm’t With Adventure. KLZ ........12.4 
Ge Meee Se CD ok. cvcsccse ccs Ly A ae 2 C7, RR on Se Wed. 9:30-10:00 ........ > ERs Saree Ot 4s caine 52,0: Man Caillat “Xe ovis tiawdecen KOA | oon 000 188 
7. I Led 3 Lives (Dr)........... oo) Sa ree Sth vatedensaieckul Thurs. 9:00-9:30 ........ eee 46.0......... 55.5 | Life Is Worth Living.......KBTV .......13.4 
8. Buffalo Bill Jr. (W).......... SEG = reer Sat. 5:00-5:30 .......... ee ry ue Mad cadade 33.1 | Junior Roundup..... ceonen ee’. eissacn 6® 
9. Guy Lombardo (Mus)....... SD aol, Re nae mun. 9:00-0:30 ...:'6s60% tT <4 autacne ats Big RR Pore 52.0|Ken Murray........ omer 3) om ee eS 
10. Mr. District Attorney (Myst).. KLZ........... BU: VikGiaeeswaeen Tues. 9:30-10:00 ........ eee Ot ae 54.1 | Wyatt Earp.......se0- ee, a Pe 22.9 
HARTFORD Approx. Set Count—250,000 Stations—WGTH (18), WNHC (8), WKNB (30) 
1, Superman (Adv)............. i re PIS Ski Gie saws Tues. 7:00-7:30 ......... Ss caueulee ee GS iBariy BHewW .. ..<cvidccseses WERMB. «saws 9.1 

ews; DOP. ccids c's oss be os ee! Be 
2. Mr. District Attorney (Myst).. WNHC......... A ee Mon. 7:00-7:30 3 ..cccsce, SR scree dese. cvceawes Ue i of ceeeceten patos he ee an 
2. Death Valley Days (W).......WNHC....c00.. MeCann-Erickeon.. Sat, TO-RBO <asscsss. 98.8045 0501 G8. -<iesoss 431 WPethow Wak Bead Seetioee Wee ele Oe 
4. Captain Gallant (Adv)........ WIE. c4hceces gy Sy yeaa ee Wed. TR-T:90 .ncccces: BOB. ccccces COB... cocses 413i Barly Shell. 0c eee porey 9.8 

News; 500000s eae ocoese we 
5. Amos ’n’ Andy (Com)........ | | ee St + tckadnaeeaas Sat. 6:00-6:30 ....cceee- ae ere picthaie — WrTTITTy ha serene ret 
6. Gunsmoke SRP err ee WS. 06 sbstse Su chinebeeoenee Sat. 10:00-10:30 ........ are) > eer .+++ 62.0 |George Gobel.......+eee06. WKNB ......253 
r — a. Tenis te bat belita vasaueeut MCA Pivdvaescuaenl Sun. 6:00-6:30 ery ee BBB. crccvcss BBG... cvcceee BOICHY Detective... coccvcccoscs Wm’ vo taestad 
WEP eee AC esse eee, i vskceadesavas Sat. 6:30-7:00 .......... 22.6. .ceeeee+ 49.5...00006+. 45.4]/The Lucy Show......0+00.. WGTH ......128 
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When Is ‘Block Booking’ in Telefilms? 


Reference of Asst: Attorney General Stanley Barnes last week 
to “block booking” of feature films to stations as an area of pos- 
sible antitrust investigation occasioned no little eyebrow-raising 


in the telefilm trade. Barnes, sp 


eaking before the Senate Inter- 


state Commerce Committee on the Justice Dept.’s fledgling inves- 
tigation of antitrust aspects of the television business, compared 
the sale of features to stations in packages rather than singly to 


the old theatrical “block booking” 
dental Paramount case. 


practice outlawed in the prece- 


What’s causing the double-takes in the industry is the utter 


lack of resemblance between the 
telefilm picture. For one thing, 


theatrical film business and the 
the element of “conspiracy in 


restraint of trade” which conspicuously marked the Paramount case 
is absent—the telefilm boys are nothing if not virile in their com- 


petition. 


Another point is that the station—unlike the theatre— 


doesn’t have to buy any feature films at all, let alone particular 
packages; it can use syndicated programs, live shows, even net- 


work feeds. 
package concept, and it’s the stan 
business. 
time. 


Finally, the stations. themselves helped initiate the 


dard and accepted way of doing 


Stations themselves don’t want to buy one film at a 


Point Barnes may have been trying to stress, and the only one 
conceded to have some validity, is the “mixed package” concept 
wherein the distributor groups both top features and several poor 


ones in the same package. 
the good and the bad. 


kicks on this point. 
have been splif, with one station 


Station must buy the entire package, 
Undoubtedly, there have been station 
In some instances in N. Y.,: such packages 


buying the cream and another 


the “dogs,” with corresponding price differences, but this practice 


hasn’t generally extended into the country at large. 


fect, may be block booking, it’s 


This, in ef- 
conceded, but the station isn’t 


forced out of business if it refuses to buy any particular package. 








More Telefilm $ Going to Britain 
Than Are Coming Qut: Seidelman 





Joseph H. Seidelman, prez of+ 


Unity Films and bossman over the 
Unity-Hygo sales operation, feels 
that all the industry talk about 
“bundles from Britain” in resales 
of American telefilms to the BBC 
and ITA is creating an “erroneous 
impression” and an _ unfortunate 
one in Britain. Seidelman, back 
from a European trip, states that 
more money is going to Britain via 
the acquisition of British feature 
films for American television than 
is coming out of England in pay- 
ments for U. S.-made telefilms. 


“What about all the J. Arthur 
Rank and Alexander Korda films 
that American telefilm distributors 
are buying from England?” Seidel- 
man asks. And what about those 
“virgin releases,” like “Richard 
Ill” and “The Constant Husband” 
for which the networks are paying? 
Anglo-American telefilm trade is by 
no means a one-way proposition, 
Seidelman declares, and “it be- 
hooves the industry to get together 
and show the picture in its true 
light.” 

Seidelman is concerned about 
the resentment both in Parliament 
and in the British press over pay- 
ments to American telefilm dis- 
tribs, Last estimate of total Brit- 
ish contracts for American films 
was about $3,750,000, but in con- 
trast, Seidelman points to Rank’s 
$3,400,000 garnered in three sep- 
arate transfers of feature packages 
to American distribs, to the $500,- 
000 picked up by Korda in the late 
producer’s National Telefilm Asso- 
clates deal, to the $800,000 paid by 
NBC for “Husband” and “Richard,” 
to say nothing of other feature film 
deals. Moreover, those amounts 


(Continued on page 36) 


Hygo's New Batch 
Of Feature Films 


Hygo Television Films has come 
up with a new package of features 
for television and promises to sup- 
Ply stations with from 13 to 26 
new features every 90 to 120 days 
from here on in. Company, headed 
by Jerry Hyams and working in a 
joint Sales-distribution arrange- 
ment with Unity Television, has 
collected the initial 19 from sev- 
eral different Hollywood sources. 
f The apparent reason why Hygo 
eels safe in promising a new sup- 
ply every three to four months is 
hat the indie Hollywood producers 
recy getting increasingly anxious 
0 dump their pictures on the tv 
market before the RKO-Matty Fox 
and Warner Bros.-Eliot Hyman 
deals get rolling. Also there's the 


(Continued on page 39) 








Jos. Blau’s New Setup 


Joseph D. Blau, vet public ac- 
countant specializing in motion pic- 
tures and television, is opening his 
own financial management and con- 
sultation ship under the shingle of 
J&J managmeent Corp. Blau has 
been involved in. the deals which 
saw National Telefilm Associates 
take over the Ilya Lopert, J. Ar- 
thur Rank and David O. Selznick 
pictures, as well as in the UM&M 
tv buyout of the Paramount short 
library. 


He’ll maintain offices on both 
coasts. . 


WATY Buys Flock 
Of Spanish Films 


Spanish-language feature films 
will get their first major U S. tele- 
vision exposure ‘via WATV, the 
Newark indie which services the 
large Puerto Rican audience in 
New York. Station has bought 13 
and optioned 13 more features 
originally made in Spain and 
Argentina, and will air them Sat- 
urday nights from 9 to 10:30. 


Films were acquired from 
George Caputo’s Master Film Dis- 
tributors, motion picture import 
outfit. Incidentally, pix have Eng- 
lish subtitles for the non-Spanish- 
speaking audience which might 
tune in. Similar foreign-language 
showcasing, in Italian, has been 
playing the New York market for 
several years as an indie package 
produced by adman Erberto Landi, 
but this marks the first time Span- 
ish features are being used. Sta- 
tion is also dickering for Spanish- 
dubbed versions of the major syn- 
dicated half-hour shows, but hasn't 
signed any yet. 


DR. PEALE TO HOST 
NEW TELEFILM SERIES 


Hollywood, March 6. 


Dr. Norman Vincent Peale, ed- 
itor-in-chief of Guideposts mag, 
will host a new telefilm series, ten- 
tatively tagged “The Victory,” to 
be produced by Mark Stevens TV 
Co., in association with the publica- 
tion. 

Series, which rolls March 19 un- 
der the producer helming of Ed- 
ward L. Rissien, will dramatize the 
true-life experiences of people 
from all walks of life whose stories 
have appeared in mag. Initialer 
will be “Denomination Unknown,” 
starring Joe E. Brown as himself 








BIND TOCETHER 
~ONBIG ISSUES 


By BOB CHANDLER 


A group of five of the top inde- 
pendent telefilm companies have 
banded together to state the indus- 
try’s case against network pro- 
gram control before the FCC com- 
mittee investigating network oper- 
ations. The companies—Screen 
Gems, Ziv, Television Programs of 
America, Guild Films and Official 
Films—have already held several 
“informal meetings” and have al- 
ready. whipped together the basis 
of a presentation designed to 
show the FCC’s Barrow Committee 
the extent of network eontrol and 
its effect on the operations of the 
indies. 

While the “presentation” wo6n’t 
take the form of a legal brief, it's 
understood the group has already 
consulted their lawyers on the mat 
ter and will frame the easel pres- 
entation in terms couched to show 
restraint of trade on the part of 
the webds. The five companies, 
among the strongest in the field, 
have some programs on the net- 
works—Screen Gems has _ seven. 
TPA two, Official two and Guild 
and Ziv none—but the effect of 
the presentation will be to show 
the extent to which programs sold 
to a sponsor by the companies 
were unable to get on the air due 
to a refusal by the webs to clear 
time. 

What effect this presentation 
will have on the investigation of 
network practices isn’t clear at this 
“time, since the final report by the 
FCC group is a long way off and 
legislation would then be required 
(unless the Dept. of Justice should 
step in), but it points up an un- 
precedented step among the tele- 
filmeries themselves. For the first 
time, fiercely competitive rivals 
have gotten tugether on a matter 
of common interest and _ have 
worked together in harmony and 
determination. It’s a far cry from 
the wildcatter attitude of a year 
ago, or even six months back when 
the projected Assn. of Television 
Film Distributors fell apart at the 
seams for lack of interest. 

Moreover, it’s understood that 
this same group—which conceiv- 
ably could become a permanent 
“council of war’’—is readying a 
blast at the NARTB for the lat- 
ter’s “unilateral” publication of a 
standard form film 








which no distrib was consulted al- 
though several were asked to send 
in copies of their printed contract 
forms. Distribs are blistering at the 
fact that the NARTB went ahead 
and worked out a standard con- 
tract form consulting only one 
party to such a contract—the sta- 


tribs. Last time any distrib re- 
called hearing from the NARTB 


(Continued on page 36) 


NBC FILMS’ PUSH ON 
‘BOB MATHIAS SHOW’ 


With its “Crunch & Des” all 
wound up on the production side 
and well set in terms of sales, 
NBC Film Division is readying for 
a sales push on its newest entry, 
“The Bob Mathias Show,” with the 
two-time decathlon champ and 
his wife acting themselves in the 
dramatic stanza aimed at the mop- 
pet trade. Filmmasters Inc., Coast 
production outfit, has already fin- 
ished shooting the pilot—Mathias 
got a two-week terminal™~ leave 
from the Marines in order to do 
it—and the Film Division expects 
its finished print by the end of the 
week. — 

Series, which will first be put up 
for netional sale, features Mathias 
as a junior high school coach (all 
sjorts) and with that as a peg 
throws him into adventures and 
problems with the students. Track 
star had some acting experience 
cn kis own a couple of years back, 
via the feature tilmbiog, “The Bob 
Mathias Story.” One factor that 
appeals to NBC Film Division is 
the fact that Mathias will be able 
to go out on the road extensively 
for the sponsor or sponsors of the 
show. 








COUNCIL OF WAR’ 








Denove’s Canada Spread 


Jack Denove’s “This Is Your 
Music” series has been set in three 
additional Canadian markets un- 
der cosponsorship of Marven’s Bis- 
cuits and Harbour Tea & Coffee 
via Inter-TV Films Ltd., which 
reps the show in Canada. Markets 
are CBHT, Halifax; CKCW, Monc- 
ton and CKSO-TV, Sudbury. 

The Marcel Leduc-topped Inter- 


Monde de 


in Ottawa and also set 25 Ameri- 
can-British TV feature films on 
CBLT in Toronto. 


Down Under Vid 
Going Up, Up & Up 





No. 1 foreign market 
volume is concerned. Latest deals 
have the NBC Film Division selling 
five of its series to the commercial 
operations in Sydney and 


ready set with the Government-run 
Australian Broadcasting Commis- 
sion, and Ziv landing its first deal 
with the ABC. 

The five NBC Film Division 
properties are “The Great Gilder- 


mated Wireless (Australasia) Ltd., 
which had previously sold ‘Para- 
gon Playhouse” and “Life of Riley.” 
Ziv landed “Science Fiction Thea- 


bourne, and in something of a/| 


TV also set the French series, “Le | 
Images — Visions | 
d‘Italie,” to the CBC for showing | 
on CBFT in Montreal and CBOFT | 


That Australian telefilm business | 
keeps on hopping as Down Under is | 
rapidly assuming the status of the | 
insofar as | 


Mel- | 
bourne, over and above the two al- | 


tre” with ABC for Sydney and Mel- director 


TV Films On a Fresh Blood’ Kick 
Going Outside Biz for New Execs 


+. Telefilm industry, 
| youngest of the 
| branches, is on a “fresh blood” 
|trend. Expanding as it is, the in- 
dustry’s top companies are going 
sometimes to sister media like ra- 
dio and television but sometimes 
far afield into unrelated areas to 
bring in top executive personnel. 
Trend is highlighted by Screen 
Gems’ recent move bringing two 
non-vroadcasting execs into their 
fold to head up the national sales 
effort. Two execs are out of the 
publishing field; Bob Levitt, new 
director of national sales, having 
been publisher of the Hearst Amer- 
| ican Weekly supplement, and David 
' Porter, manager of national sales, 
having headed up the Hearst-owned 
' Cosmopolitan. While the two un- 
| doubtedly know the national ad- 
| vercising picture, they are brand- 
j}new to broadcasting, let aione tv- 
| films. 


though the 
major show biz 


| Less drastic picture, though a re- 
vealing one in terms of expansion 
ambitions, is the recent moveover 
of Bill Fineshriber to Television 
Programs of America as v.p. over 
New York sales. Long a top radio 
exec, having headed up the NBC 
radio web and been exec v.p. at 
Mutual, Fineshriber emphasizes 
the trend toward expanding from 
without. An even more drastic ex- 
ampie at TPA was the recent ap- 
pointment of Vince Melzac as as- 
sistant to prez Milton Gordon— 
Melzac was a TPA sales supervisor, 
but prior to joining the firm he 
Was a non-pro, having been an ad- 
ministraior for the Atomic Energy 
Commission. 


Newfound emphasis on national 


} 
| 
| 


sleeve,” “Victory at Sea,” “Cap- sales sees several experts in that 
tured,” “Dangerous Assignment” | field moving into telepix. Levitt, 
and “Steve Donovan, Western Mar- Porier and Fineshriber are prime 
shal.” Shows were sold via Film| examples; there’s also the case of 
Division’s Aussie reps, Amalga- | Bernard Musnik moving to Ziv 


|}after years as Crosley’s national 
| sales v.p., and Ray Nelson going to 
| National Telefilm Associates after 
having been the national spot sales 
at Television Bureau of 
Advertising. (Nelson had been in 





switch, Ziv International topper Ed telefilm production at one time, but 
Stern leaves in a few days for Aus-| that’s going back a few years). 

tralia and the Far East. It’s a/| Emblematic of the divergency of 
switch since the Aussies have been | S@urces from which the telefilm 
invading N. Y. on a purchasing | €Xe¢s are deriving are a couple of 
spree. Stern will start in Australia, | examples, Dick Morgan, adminis- 


contract a} 
couple of weeks ago, a matter on | 


tions—but not the other, the dis- | 


then visit Manila, Tokyo and Osaka 
in a month-long sales and goodwill 
| jaunt. 


WPIX WED. SHUFFLE 
WITH ‘X’ AS PIVOT 


WPIX, N. Y. tv station, is pull- 
|ing “Man Called X” (Ziv) off the 
| shelf and slotting it Wednesdays 











‘at 9 p.m. at the request of new 


| half-sponsor Chesterfields. Station 

boss Fred Thrower is going to 
move the present Wednesday-at-9 
| “Confidential File” (Guild) to an- 
other, as yet unpicked, slot when 
“xX” starts April 4. 


ithe “X” buy, also bought half of 
“City Detective,” Sunday nights. 
Meantime, to further bolster its 
Wednesday night lineup, WPIX 
has taken 26 mysteries from 
| MCA’s “Famous Playhouse” pack- 
age and slotted them as first-runs 
for N. Y. in the 10:30 time period. 
Whodunits will go under the title 
of “Mystery Theatre” on the out- 
let. 

WPIX is also opening Thursdays 
at 8:30 p.m. for the Bulova-spon- 
sored ‘“Playwrite’s Theatre.” Show 
begins March 15. The _ soon-to- 
travel “File’ is SRO with three 
participating sponsors, 


‘ . 9 . os . 
City’ Vidpix Series 
Mark Stevens TV and Four Star 

Films have set a coproduction deal 
‘for a new telefilm series with a 
|New York locale, “The City.” First 
‘show in the series, “The Fighter,” 
‘scripted by Turnley Walker and to 
| be directed by Stevens, goes before 
‘the camera in three weeks. 
Deal was set via the William 
| Morris office, which will also act 
as sal_s rep on the show. 








Chesterfield, at the same time as 


| trative v.p. at ABC Film Syndica- 
|tion, used to be exec secretary of 
| a motion picture exhibitors’ asso- 
ciation in Pennsylvania. Ray Hamil- 
|ton, assistant to Flamifgo Films 
'g.m. Sy Weintraub, was an FBI 
man before joining Flamingo, hav- 
{ing been instrumental in the crack- 
ing of the Floral Park, L.I., bank 
holdup just before resigning from 
the FBI. Same firm's Chicago rep, 
Charlie MacGregor, used to be a 
music publisher. 


Philly's Snazzy 


‘Susie’ Come-On 


Philadelphia’s WCAU-TV is 
throwing the rule books out the 
window in the heaviest promotion 
campaign yet recorded for a syndi- 
cated television show. Station is 
running a nine-week _ contest 
|Search for Susie the Secretary” 
contest through its entire signal 
area in conjunction with its 
“Susie” series, which started as a 
6-6:30 p.m. cross-board entry this 
week. 

Contest involves an _ extensive 
tie-in with Gimbel’s, intensive ad- 
vertising in the Philadelphia Bul- 
|letin along with nine suburban 
|mewspapers and the local TV 
|Guide, heavy crossplugs and sta- 
| tion promotions and a wide direct 
mail campaign. Gimbhel’s tie-in in- 
volves window displays, including 
one of a solid gold typewriter 
which will be one of the prizes, 
plus crossplugs in store’s advertis- 
ing and in-store promotions. On 
the newspaper side, station is tak- 
ing daily ads in the Bulletin along 
with ads as far as Trenton and 
Allentown, with nine out-of-town 
papers involved. Every live show 


(Continued ‘on! page 36) 
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Since its premiere this past fall, ABC-TV’s Mickey 
Mouse Club has been one of television’s major prop- 
erties. It has never lacked for sponsors. In fact, it 
was fully sponsored before its first running. 

In audience terms, Mickey Mouse Club sweeps 
all daytime ratings. Even the lowest-rated segment 
tops all other daytime shows. What’s more, this pro- 
. gram not only draws a huge child audience (over 
9 million) , but regularly gets an adult female audi- 
ence larger than most well-known adult daytime 
shows, 

But ABC-TV’s 1955 growth was not due to one 














ABC Television Network 





~ came 
a See — en 





ABC-TV’s Mickey Mouse Club was a standout 


success story in television’s biggest boom year 


program. Contributing to it were many programs 
covering a wide range of TV entertainment. Among 
them: the Danny Thomas family comedy, the in- 
spirational Bishop Sheen program, the Wednesday 
Night Fights, the adult western Wyatt Earp, the 
music of Lawrence Welk, Disneyland, drama on 
Warner Bros. Presents, the quality films of Sunday’s 
Famous Film Festival, Voice of Firestone, Rin Tin 
Tin and many others. 

In 1955 ABC-TV grew in every area of television 
entertainment. And it is ABC-TY’s intention to con- 
tinue this growth during 1956. 
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Television Chatter 





New York 


Arthur Van Horn, who has his | 
own radio show on WABC, set to) 


do the New York interviews for 
Art Baker’s “You Asked for It” on 
ABC-TV 


rest Tucker guest on Ray Heather- 
ton’s WABC-TV “Celebrity Club 
today (Wed.). . . Dick Duane does 
a repeat guestshot on Ed Sullivan 
show Sunday (11) Philip F. 
Donoghe, former unit and business 
manager for the domestic section 
of “Cinerama Holiday’ under 
Louis de Rochemont, joining Trans- 
film as administrative assistant to 
v.p. Robert H. Klaeger ... Desilu 
exec v.p. Martin Leeds in town 
with the pilot of the new Lloyd 
Nolan starrer, “Father Duffy of 
Hell’s Kitchen.” plus negotiations 
on “Those Whiting Girls,” last 
summer's “Lucy” speller 
Michael J. De Sandis, currently 
controller of Minot TV and former 
accountant at Pathe Labs, upped 
withir the Minot organization to 
assistant treasurer of parent com- 
pany UM&M TV. Also at UM&M, 
Lottie Adler, formerly with MPTV. 
becomes accountant in charge of 
all booking and scheduling 
Signe Hasso starring on ‘Modern 
Romances” this week .. . Trevor 
Howard starring and _ Halliwell 
Hobbes featured on “Studio One’s” 
version of “Flower of Pride’’ this 
Monday (i2) .. . Marian Winters 
into a featured role on “Goodyear 
Playhouse” Sunday ... Jack Barry 
subbing as “Masquerade Party” 
emcee for Peter Donald tonight 
(Wed.) while Donald vacations for 


two weeks in Nassau... David 
Swift joined to direct his own 
original whodunit, “Better Off 


Dead,” for “Four Star Playhouse,” 
with Charles Boyer set to star in 
the film . Renzo Cesana, the 
“Continental,” has been signed for 
p.a.’s by National Artists Corp.’s 
special attractions division. NAC 
has also signed Steven Scheuer, 
editor of the syndicated column 
TV Key, for its lecture division. 

Cardinal Spellman to kick off 
Catholic Charities campaign April 
14 on WCBS-TV with St. Patrick’s 
Choir as a feature . . . Frank Tel- 
ford, director who’s just finished 
the “Crunch and Des’ NBC-TV 
film series, back from Bermuda to 
do “Robt. Montgomery Presents” 
and also dickering direction of a 
theatrical film ... Barbara Joyce 
on this week’s “Modern Romances” 
after appearing in the Helen Hayes 
Concert Group production of ‘‘Mac- 
beth” at B’klyn Acad of Music... 
Magician Kajar on Steve Allen 
show March 12. 

David Swift to direct 
“Better Off Dead” whodunit for 
“Four Star Playhouse” with 
Charles Boyer starring ... Larry 
Siegel of Constance Hope flackery. 
engaged to Helen Hartman of 
United Nations staff . . . Renzo 


his own 

















TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 


Mgt.: Willlam Merris Agency 











‘ Maecdonatd Carey, | 
Una Merkel, Pat Benoit and For-| 


“The Continental’ tele- 
WRCA-TV te be 
(NBC) starting 


, Cesana’s 
|film running on 
picked up in L.A. 
March 17. 

The sundry General Sarnoff-RCA 
salutes were strictly intra-family 
(not even the bankers permitted) 
so the only family intimate present 
was NBC prexy Robert W. Sarnoff, 
son of the board chairman. Only 
|other was Pfe Arthur Sarnoff, spe- 
| ejalist in Information & Education 
| with the Army in Japan, and he 
somehow got invited to an RCA 
| family party given at the Imperial 
| Hotel, Tokyo. He’s the son of Irv- 
|ing Sarnoff, veep of Bruno-N. | & 


| RCA distribs, and a brother of the 

|General, but he, too, was deemed 
too removed from actual RCA- 
NBC operations to be invited. 

| Georgia McCarty, former pub- 

/licity and merchandising director 

| for “"WORZ in Orlando, Fla., and 


| 


*|WVEC-TV in Norfolk, named su- 


| pervisor of audience promotion for 
|MCA-TV Film Syndication . . 

| Branham station rep outfit signed 
|for representation of WITI-TV in 
| Milwaukee and WRDW-TV & AM 
‘in, Augusta, Ga. ... Joe Franklin 
lcelebrates his 10th year in broad- 
casting (started on WNEW, thence 


-/to WABC and latterly WABC-TY) 


‘Friday (9) with special recorded 
|salutes on the birthday by Eddie 
|Center, Tony Curtis and others 
slated for his ““Memory Lane” tv’er 
that day. 


Legislative Hearings 


In Mass. May ‘Go TY’ 
As Part of Reforms 


Boston, March 6. 

Legislative hearings may be tele- 
vised for the first time in Mass. if 
| Rep. Edmond J. Donlan (D) has 
| his way. 
| Donlan, House chairman of the 
19-man joint Judiciary Committee 
| hearing Governor Christian A. Her- 
|ter’s sweeping proposals for court 
'reform, said: “Informed public 
| opinion is vital to the preservation 
of a healthy democratic state. That 
is why I am going to ask our com- 
| mittee to allow the television cam- 











‘leras to air next week’s proceed- 


is ’ 
| 


gs.’ 
| He said he would take up the tv 
| proposal with the full committee 
“A revised Massachusetts 





| because 
‘court system is one of the most 
| vital issues of the day!” - 


'WATYV Pipes Boxing 
| Card From Philly 


| WATV, the Newark indie, is 
| bringing back a boxing card for 
| the first time in two years, but is 
piping the program in from Phila- 
| delphia via a deal with WPFH-TV 
of Wilmington. A two-hour show, 
ithe card originates in Cambria 
Arena’in Kensington, a Philly sub- 
urb, and is telecast on the Wil- 
mington outlet, which has strong 
Philly coverage. Understood WATV 
pays cable charges and a piece of 
its sponsorship revenues for the 
show, which WPFH-TV is also pip- 
ing to some of the Pennsylvania 
UHF outlets under the same pat- 
tern 
Card will air Thursdays, 9 to 11 
p.m., Starting March 15. Last time 
WATV carried boxing was a couple 
of years back in a program from 
Laurel Gardens in Newark, scene 
of its wrestling pickups, which it 














still carries. 





Mercer’s Defense 
Hollywood, March 6. 

Critics of the Academy: of 
TV Arts and Sciences Emmy 
setup are “too closé to the rhu- 
barb to see the stalks,” Johnny 
Mercer, ATAS board member 
and chairman of its Emmy 
committee, stated in a radio 
interview here last week. De- 
fending the beleaguered Acad- 
emy, Mercer typically termed 
the recent heavy knocks as 
“oretty jazzy” and called the 
org a “healthy infant” which 
has accomplished much during 
its short life. 

Mercer pleaded for “charity 
and tolerance” of the Emmy 
arrangements, pointing to the 
chore of squeezing 7,000 pro- 
grams into 41 categories. He 
challenged complainers to come 
forth with better suggestions, 
took issue with Jack Webb’s 
gripe by saying “he submitted 
the wrong program himself,” 
and as for Martin & Lewis, 
“nobody nominated them.” 








DISABLED VETS SET 
‘SONGRAMS’ TELESHOW 


Margaret Farrar, crossword and 
acrostics editor for the N. Y. 
Times, has been signed by William 
Tell Productions to prep “song- 
rams” — puzzles. based on song 
titles—for the ‘“‘Hidden Treasure” 
series of hourlong teleshows to be 
sponsored once monthly by the 
Disabled American Veterans. Show, 
which is to be used as a fundrais- 
ing device by the DAV, will offer 
a minimum of $50,000 in prizes to 
write-in contest respondents, with 
the songrams comprising one of 


identification of 15 songs played on 
each show. 

William Tell prez W. T. Clemons 
is already clearing time for the 
first show, set for June 15. Initial 
show—DAV has signed for two 
with options—may go live over 
DuMont lines. Remainder’ will 
probably be shot via the Elec- 
tronicam system, Under the DAV 
deal, all payments for programs 
and prizes are limited to 30° of 
the coin raised through the write- 
ins (at $1 a throw), with the bal- 
ance going to the DAV. 


McGiffert Tapped For 
‘Camera 3’ Scripting 


Jack McGiffert has been tapped 
by WCBS-TV as the writer for 
“Camera Three” which the N. Y. 
| flagship supervises for the CBS-TV 
run. Heretofore, scripting and 
adaptation has been done by Rob- 
ert Herridge, doubling as producer, 
who moves over to the network 
along with director Francis Mori- 
arty. The McGiffert pact completes 
the top personnel on “Camera,” 
with Lewis Freedman and Clay 
| Yurdin previously signed on as 
| roducer and director. 

McGiffert has been in radio-tv 
| Since 1950. 

In other assignments at WCBS- 
TV, Neal Finn will direct two new 
public affairs shows, one a dis- 
| Cussion series with Ron Cochran 
| moderating and the other a religi- 
|oser. Finn’s spot on “Morning 
Memo” (Margaret Arlen) and 
“News of N. Y.” capsule cut-ins 
on the web’s “Good Merning,” will 
| be taken by Robert Goodman. 
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To get command of a bigger TV audience, 
get in touch with... 








CINCINNATI, aend, s00s 


With a mighty 29.1 ZIV-TV’S CISCO 
KID (Duncan Renaldo) gives the 
bum’s rush to a long list of big-time 
operations on 


the Cincinnati scene, 
including TV Play- 
house, Climax, Jack 
Benny, Comedy Hour, 
I Love Lucy, ete. 


: GHOMMAN CHKAGO NEW YORE NOLULYWOOS 


the contest features, other being | 
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, .  Emmy’s No Lady Yet 








' which is sponsoring, agreeing to a 


| postponement of the shew, pro- 
| viding this is feasible. We think | 


such a move necessary to give the 
Academy time to correct the in- 
equities in nominations and cate- 
| gories,” Fox stated. 

| “We also want. to ask the board 
| if it’s possible to obtain as Emmy 
‘award sites in three months the 
Pan-Pacific here and the Waldorf 
in N. Y. to permit a completely 
equitable ballot to be processed 
and voted upon. If they tell us it’s 
impossible, then we would urge 


all support for the March 17 
awards. 


“We want to make clear our ap- 
preciation of the fine work done 
by Don DeFore, Johnny Mercer, 
Tom Freebairn-Smith and other 
staff members in the devoted de- 
velopment of the Academy in a pe- 
riod of monster growth in the tv 
industry. No one person or group 
is responsible for the current situ- 
ation. Our request is made only 
with sincere reference to the high 
principles and unquestioned in- 
tegrity the Academy membership 
wishes its awards to represent. 


“Some of us who are Academy 
members ourselves are deeply con- 
cerned over growing public reac- 
tion to both apparent and real 
injustices to certain shows and in- 
dividuals highly respected by our 
industry and the nation’s tv view- 
ers. We are fearful that serious 
impairment may be done to the 
Academy’s reputation unless some 
| remedial action is taken, provided 
that remedy is itself both practical 
and in the Academy’s best inter- 
ests,” said Fox. 


Lucy Won’t Be in Town 


Meanwhile, on other fronts the 
controversy over the nominations 
showed no signs of abating, as it 
was learned another nominee may 
be withdrawn from the Emmy 
awards; a two-nominations winner 
has declined to present awards, 
and a welter of opinions for help- 
ing the Academy was expressed. 


Withdrawal of the nomination of 
“Dragnet,” in the running as one 
of the five best action series, is be- 
ing seriously considered by Sherry 
TV which owns the series, it was 
disclosed by an MCA _ source. 
Sherry is a subsid of the agency. 
No decision has been reached but 
the matter is being studied, said 
the source. Previously Jack Webb, 
producer-director-star of the se- 
ries, withdrew his nomination as 
best director of a telefilm series, 
in protest at the nominations setup. 
Webb, at the same time, said if 
he controlled “Dragnet” he would 
withdraw its nomination also, but 
pointed out that was up to Sherry, 
which owns it. 

Lucille Ball, nominated as best 
comedienne and also as_ best 
actress in a continuing performance, 
for her “I Leve Lucy” work, was 
asked by the Academy to make 
presentations of Awards at the din- 
ner March 17, but has declined, 
saying.she would be out of town 
then. 


Sheldon Leonard, a member of 
the Academy board, defended the 
Acad from its critics, asserting 
“these critics are obligated to come 
to the Academy and give us their 
constructive ideas, if they want to 
correct what they feel are in- 
justices in the nominations and 
categories setup. In this way we 
can improve the Academy; they ap- 
parently do not realize what a vast, 
complex job is involved here and 
we on the board are doing the best 
we can.” Leonard said he doesn’t 
think the present setup is perfect 
by any means, but stressed he felt 
constructive criticism should be 
given members of the board by 
those who find fault. 


Danny Thomas, a former board 
member, expressed the opinion 
that it might be a good idea to hold 
a general membership meeting af- 
ter the March 17 awards, seek out 
everyone's opinions, and then base 
next year’s nominations and cate- 
gories on the results of such a 
meeting. After the board has 
drawn up potential categories, then 
let it submit the entire list to the 
membership and have them vote on 
what they feel are the proper 
categories, suggested Thomas. 
Jack Webb came up with the 
idea that “perhaps we need two 
different awards to handle such a 
-+complex matter. 








Continued from page 25 


Fer example,-we. 
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{might have an awards affair just 
|for live tv on say, March 1, then a 
month later have an Awards cere- 
mony honoring the filmed shows 
| and creators. You can’t adjudicate 
' this whole matter in one three-hour 
ievent. TV. is, a vast industry; we 
| produce far more units than do the 
|movies, and this should, be taken 


‘into consideration. * 


“Regarding the local shows, I 
think it might be a good idea to 
have each city select what it feels is 
its best local show, and submit that 
selection to the Academy, to be 
honored as the best local show in 
the country. The membership 
could see kines or films of the 
nominated shows, and to be the 
winner under such an arrangement 
would mean something. You 
might award plaques for different 
types of local shows. It’s going to 
take organization, but it will give 
the people a feeling they are a 
part of it.” 

Dick Powell Nixes Bid 

Dick Powell, producer-star-owner 
of Four Star Productions, has 
turned down a bid to emcee the 
coast telecast of the awards, say- 
ing flatly he would not do it because 
he doesin’t think the Acad nomi- 
nations structure makes any sense. 
Powell’s rejection followed word 
from Bob Cummings, previously 
announced as the emcee, that he 
couldn’t do it ‘due to other com- 
mitments.” Prior to that Jerry 
Lewis refused because of disagree- 
ment with the Acad on its nomina- 
tions setup also. 


Powell, showing a wire from the 
Academy board of governors in- 
viting him to emcee, commented “I 
just don’t want to do it. I agree 
with Jack Webb—I don’t think 
their nominations setup makes any 
sense.” Webb on Monday with- 
drew his nomination as best direc- 
tor of a telefilm series (for “Drag- 
net’), blasting 
structure at the same time. 


CBS-TV ‘Probe’ Series 


Hollywood, March 6. 

New vidpix series dealing with 
pathology is in works at CBS-TV 
here. Mel Epstein has been set to 
produce “Probe,” with Wendell 
Corey inked for lead. 

Novelist Peter R. Brook will 
script. 








Omaha—KOIL was again granted 
exciusive broadcasting rights to 
the Omaha Cardinal American 
Assn. baseball games this year. 
Three other local outlets bid for 
the privilege. Station announced 
Don Hill will again handle mike 
duties, both for home and road 
games, 














INDUSTRIAL HEART 
OF THE TRI-STATE AREA 


TV's Yew Zucen 


\\\ 1 UA 





(316,000 watts of V. 4. F. power 


We iM T ke af BASIC 


ABC 


Greater Huntington Theatre Corp. 
Huntington, W. Ve. Huntington 3-0185 











— 


BROOKS 
COSTUMES 


3 West 64st St., N.Y.C.-Tol. PL. 7-5800 

















the nominations: 





lo 


i aha neem 



































Wednesday, March 7, 1956 VARIETY ee : 85 





— 





~~ SS 





SE OR TS 


nce i 





ee 


~ie 








IT HAS BEEN A HARD, ROUGH ROAD, 
BUT IT'S BEEN WORTH IT!!! 





THE “PINKY LEE SHOW”... cusses cisen 


My Warmesi and Deepest Thanks te Everyone Whe Has Helned Me. 


How Could I Miss with All These Wonderful 
People Giving Me Their Help— 


My Two Wonderful Bosses 
Larry White and Adrian Samish 


My Sponsor My Sponsor 
SWEETS CO. of AMERICA WEATHERBIRD SHOES 
(Tootsie Roll) Advertising Agency 
William B. Rubin and Leonard Stone Henri, Hurst & McDonald 
Aud te All the Executiued, Staff and Personnelat NBC-TV 
'— CAST — 


Jimmy Brown, Ken Mayer, Jymme Shore, Sid Fields 


Milton Newberger, Margie Liszt, Isabel Dwan, Rex May (Announcer) 


— ALSO — 
LEE WAINER, Producer BILL DERMAN, Writer JOHN CHAMBERS, Make-Up 
JOHN LYMAN il, Director GAYLORD CARTER, Music Director RAYMOND COOK, Head Property and his Crew 
JERRY BOWNE, Supervisor ’ CURT NATIONS, Art Director and his Crew RAY ARMSTRONG, Head Electrican and his Crew 
JIMMY STARK, Associate Director WILLIAM PALMERSTON, Technical Director GEORGE KUNKLE, Head Carpenter and his Crew 
BOB ANDERSON, Unit Manager Camera Crew and Audio Crew BOB GRANER, Stage Manager 
JIM ALLEN, Writer Sound Effects Crew GEORGE FULTON, Stage Manager 
RAY ALLEN, Writer GENE REED, Lighting Director and his Crew MANNING HALL, Artist 


BLANCHE KING, Wardrobe and her Crew 
JEAN BROSEN (My Girl Friday); SALLY GRAHAM, Assistant to Producer; PAT HOLST, Production Assistant; LYNN RHEIN, Public Relations; ESTELLE WOLEN, Stenogrcpher 


Love and Kisses to Alli, 


NBC Publicity, Direction Arte 





Casey Shawhan, WILLIAM MORRIS AGENCY 
Jane Westover, Paul Marsh & Associates 
Bill Stein YOK Press Representative 
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Radio Reviews 





J. AKUHEAD PUPULE SHOW , 
With Hal Lewis 
210 Mins.: Mon.-thru-Sat., 5:30 a.m, | 
Participating 

KGU, Honolulu 

Hal Lewis is Hawaii’s top money 
radio personality, having estab-) 
lished himself in that spot several | 
years ago. In this early-rising | 
town, both ranking disk jocks — 
Lewis and Lucky Luck (KPOA)— 
are in morning time slots. 

J. Akuhead Pupule, as Lewis | 
calls himself (the name translates | 
roughly as “Crazy Fishhead”’), is | 
aired not only over KGU, NBC} 
affiliate, but on the three outer is- | 
land stations of All-Islands net- 
work. He’s much happier on the | 
insular web than he was at KHON, 
Honolulu indie, and he’s helped | 
bring KGU out of a slump. 

Voicer violates nearly every rule | 
in the d.j. book—and gets away | 
with it. He'll talk for 10 or 15) 
minutes between records if and} 
when he feels like it. He takes up| 
cudgels in civic controversies. But | 
if he hasn’t always won friends, he} 
certainly has influenced people. 
“Did you hear what Aku had to 





question that launches many con- 
versations and coffee breaks. 
He rings in an occasional guest 
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familiar 
to 

every 
family 


WGAL-TV 


LANCASTER, PENNA. 
NBC AND CBS 


WGAL-TV's outstanding programs 
are completely familiar to 
917,320 TV families. Make this 
market's 3/2 million people, with 
$5% billion to spend, familiar 
with your product. 











Channel 8 Multi-City Market 
Harrisburg Reading 
York Lebanon 
Hanover Pottsville 
Gettysburg Hazleton 
Chambersburg Shamokin 
Waynesboro Mount Carmel 
Frederick Bloomsburg 
Westminster Lewisburg 
Carlisle Lewistown 
Sunbury Lock Haven 
Martinsburg Hagerstown 














~- 316,000 WATTS 


STEINMAN STATION 
CLAIR McCOLLOUGH, PRES 


Representatives: 
MEEKER TV, INC. 
New York Chicage 


bos Angeles San Francisco 


—visiting entertainers welcoming 
the gratis exposure, especially if 


they’re here to fill a concert or 


nitery date on a percentage basis. 
Makes sense—and cents! 


him: others drag themselves out of 


bed at 5 a.m. in order to adlib with | 


him. He 
commercials to read, and this they 
happily do. For free yet. 

Ake picks top records, and has 
the pick of all the new ones, and 
he’s keenly attuned to local likes. 
He’s fast. facile and he’s Mr. Radio 
in Hawaii. More so now than ever 
since morning jv has been written 
off as a noble experiment. 

His competitor, Lucky Luck. 
works on the theory that “if you 


| can’t say nothing nice about some- | 


body, don’t say nothing, and 
avoids controversial topics. Aku. 
on the other hand, blasts when he 
feels it’s called for. Both contrast- 
ing formats are paying off hand- 
somely. 

Aku turns over a good amount 
of time during his three and one- 


weather reports and he delivers 
commercials in top drawer style. 
His show would click equally well 
in any key city and it’s no secret 


| that he’s turned down many main- | 


land offers. He’s the top money 
personality of all time in Hawaii 
radio. No wonder he loves the 
climate. Walt. 





Radio Followup 
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CBS Radio Workshop 


“CBS Radio Workshop” went into 
a pace-changer Friday (2) with 
“The Voice of the City.” New 
Yorkers must have wondered why 
the network had suddenly discov- 
ered the town as a city replete 
with cacophony and a glut of poly- 
glot. There was poetry and rhythm 


here for Des Moines and Fargo, no | 
doubt, but for Gothamites it came | 
on | 


out a sort of “Rear Window” 
tape in part. Latter stems from 
Tony Schwartz, a freelance com- 
mercial artist who with his trusty 
equipment recorded his impres- 
sions of Mantattan, one sequenee 


being made while operating from | 
a window of his home in the West | 
50s, it sez here. Different and off- | 


beat, yes; but you could catch a 
nap at leisure in the web’s slotting 
of “Voice” between the actioner 
“Johnny Dollar” and comedic Jack 
Carson show. 

Some of the sounds and dialog 
seemed studied, like the hackman 
ending off his comment with the 


amount of the fare. Since when do | 


» 


hackies provide this “service’’’ 
Clifton Fadiman was the narrator 
of this, the first N.Y. origination in 


the recently launched series that | 








rotates starting points with the 
Coast. Trau. 
Ss He 
usie 
aaa Continued from page 31 ——— 





on the outlet will plug the contest 
while 75% of its on-the-air promo- 
tion for the nine weeks of the con- 
test will be devoted to it. In addi- 
tion, some 1,800 four-fold 
chures are going out to the per- 
sonnel directors of top companies 
in the area. 

Winner will be tapped from five- 
semi-finalists, with the victor get- 


| ting a trip to the Coast for two 
| (including a day with ‘‘Susie” Star 


inn Sothern), a complete ward- 


, robe and luggage, etc. Runners-up 
| and 


personnel directors of the 
winners also get prizes. 
was set up by WCAU-TV promo- 
tion director Boy Pryor in con- 
junction with Television Programs 
of America, distributors of the 
show, which is the rerun version 
of “Private Secretary.” 


Chi TV 


Continued from page 24 

















strong livelihood the telepix pro- 
ject may be dropped for a return 


to an all-live talk show if Quinlan | 


can find the right personality. 
Duggan showed how much revenue 
could be grossed in that relatively 
fringe time so the big prowl is 


on to find the format that'll take | 


up the slack. 

The major preoccupation at 
WNBQ concerns its 10 to 11 p.m. 
block with any changes to be tied 
in with the NBC-TV’s §station’s 
transition to all-color operation by 
April 15. The 10:30 to 11 band has 
already been largely retooled for 
tint and is all live programming 


seea 


sometimes hands them | 


| 


‘except the Monday night RCA 
“Color Theatre.” 
Although ihere’s no _ official 


word, it’s understood veep Jules | 
4 — Continued from page 31 


Herbuveaux is personally blue- 
| printing Some changes in the for- 
mat if not the personnel of the 10 
| to 10:30 weather-homemaker hints- 
news-sports lineup which set the 
'Chi pattern for strips-within-a- 
| strip when it was first launched 


, Some} pack in 49 and ’50. 
| guesters stay up all night to join 


| Situation at WGN-TV is the re- 
lverse of its netwo-k colleagues. 
| With surprising consistency, the 
indie rides the crest of the late 
evening ratings with its nightly 
feature pix that kick off at 10 
o’clock. But as to be expected, it’s 
another matter during the previous 
three hours when the big network 
shows are being pumped out by 
the other stations. 

So the moves being made by 
program director Jay Faraghan, 
with an assist- from film director 
| Elizabeth Bain, is the entry of the 
| e ° : ‘ 
best possible vidpix series when- 
ever a soft spot appears in the 8 
to 10 interval. The Gene Autry, 
Roy Rogers Republic Westerns are 
running cross-the-board at 7. 


For example, when a 





hole 


half hour stanza to newscasts and | Popped up Thursday nights Ziv’s 


“The Man Called X” was moved in 
as a sustainer with deliberate up- 
grading intent. Gamble paid off 
almost immediately when Bud- 
weiser hought the series a week 
later. And there’s more of the 
same in the wind. 








Politico Capsules 
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fees plus the additional cost of 





| (press 


bro- | 


Contest | 


shooting two versions. _ This latter 


| charge, though not completely but- 
| toned down yet, 
| about 10% of the normal produc- 


is figured at 
| tion costs of the show being cut 
down. - 

| Web has also formulated a code 
|! of operating procedures for politi- 
| cal broadcasts which attempts to 
keép the election one-shots as 
nearly as possible in line with nor- 
mal operating procedures. For 
example, a party must order at 
least the same number of stations 
as is the regular lineup on the 
show it preempts. If it preempts a 
simulcast, it must buy a simulcast, 
etc. 











Seidelman 


Continued from page 31 








were paid cash on the line, while 
| the syndicated programming pay- 
ments by the British to American 
| firms are just beginning to go out 
|and will be billed out over the 
| length of their contracts. 

He fears the effect of the Parlia- 
mentary and press’ resentment 
attacks are particularly 
heavy in the Beaverbrook publica- 


| tions) because of their possible ef- 


fect on British-American relations 
and because they may endanger 


| the British market as a source for 
| American telepix cause. 
|; annoys Seidelman about the situa- 
| tion is 


But what 


that the resentment is 
| caused by “false facts,”” namely, the 
| belief that Britain is on the debit 
| Side of the Anglo-American tele- 
| film trading. Actually, he declares, 
| the opposite is true; there’s more 
| dollars going into Britain than com- 
ing out. 














Monkey Around 


Continued from page 23 








and square, so they may as well 
get the plug.” And they got it. 

Touched by this gallantry, Jack- 
son had WOR-TV general sales 
manager Bill Dick write a wire to 
WRCA-TV (NBC's N. Y. flag) gen- 
eral sales manager Ham Shea of- 
fering “equal time” to Garroway 
and J. Fred Muggs. Dicks’ wire 
closed: “Don't blame me for mon- 
keying around; it wasn’t my idea. 
Thanks for your cooperation.” 

Jackson still wasn’t completely 
satisfied. On Monday (5) morn- 
ing,-from 9 to 11 am, he had 
Cathrey out in costume again, this 
| tume being led by a lissome blonde, 
leashed with a gold chain, back and 
| forth along Ad Row on Madison 
Ave. 








| 


| Dallas—Bill Stinson, the first 
man to take live tv cameras into a 
courtroom during an actual trial, 
| has taken over duties as news di- 
rector for WFAA-TV here. He 
gained nationwide recognition last 
December as news director for 
KWTX-TV, Waco Stinson replaces 
Tom Journeay who resigned, |, , 


“eee 





| ideal 











‘Council of War’ 








fiim committee on the matter was 
more than a year ago. 


Actually, the NARTB itself can 
take the credit for having con- 
solidated the ranks of the telefilm 
outfits. For it was the distribs’ 
“rebellion” against the NARTB’s 
traditional convention “sluff-off” 
of the syndicators that ‘first re- 
sulted in a series of meetings 
among the telefilm outfits to pre- 
sent a united front to (1) eliminate 
exhibits by the distribs at the con- 
vention in April, substituting mere 
“hospitality suites” for the dele- 
gates, (2) get a place on the offi- 
cial agenda for a forum discussion 
of telepix programming, pricing 
and problems and (3) set up an in- 
dustry cocktail party for the con- 
clave. These three tries were for 
the most part successful, but the 
current meetings on the network 
matter plus the standard contract 
form stemmed naturally from 
those initial meetings on conven- 
tion matters. 


One reason assigned for the 
failure of the distribs to come up 
in the past with a distributors as- 
sociation is that the parties which 
were pressing for such an organ- 
ization were the “little guys’ who 
had collection problems’ and 
wanted primarily a credit associa- 
tion. Reaction of people like 
Ziy’s John Sinn at the time was 
“when we have problems that 
make such an organization neces- 
sary, we'll be glad to join.” And 
despite the “informal” nature of 
the current meetings, the united 
front on pressing industry matters 
looks as if it will be a permanent 
one. 








AFTRA — 
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AFTRA’s bargaining unit and 
clearly impinges upon the bargain- 
ing unit certified by the National 
Labor Relations Board and recog- 
nized by you under our several col- 
lective bargaining agreements 
with you. We also call to your 
attention the letter to you dated 
Aug. 10, 1954, written by us at 
your and AFTRA’s behest, agree- 
ing’*that the status quo would be 
maintained with reference to juris- 
diction over new methods and de- 
vices of tv production. Your 
unilateral action constitutes a fla- 
grant violation of the letter and 
spirit of all our agreements. 

‘In order to avoid a most seri- 
ous. controversy, we consider it 
imperative that a meeting be ar- 
ranged between us immediately 
to discuss this matter. We request 
that the meeting be in Los Angeles 
and that you include among your 
representatives at such- meeting 
the same persons who represented 
you in the negotiations of the 
‘Clarification’ with AFTRA. We 
await your immediate reply.” 


TV ‘Time’ Bomb 
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stations are anticipating the mo- 
ment when they can pull out of 
the late-late Steve Allen “To- 
night” show. The post-11 period is 
time for the features and 
the stations have that 100% local 
revenue gleam in their eyes, not 
to mention a passkey to higher 
ratings which the features seem 
to be turning up. 

It goes without saying that NBC, 
or any other network, won't relin- 
quish any time segment on which 
they now have a hold. Gen. Sar- 
noff’s own downbeat reaction to 
films vs. the perpetuation of live 
programming isn’t a secret and 
NBC will fight to the last to main- 
tain its live status quo. 


Perhaps a major test in the 
forthcoming showdown will lie in 
CBS-TV’'s attempt to absorb the 
10:30 to 11 Thursday night period 
as part of the 9:30 to 11 “Playhouse 
90” dramatic series next season. 
Just as NBC maneuvered a recap- 
ture of the station time by slotting 
the 10 to 11 “Lux Video Theatre,” 
so CBS is out to cable up the pe- 
riod in one fell 90-minute swoop. 
This time it may not be so easy, 
now that stations are eyeing those 
feature pix availabilities, 





Cleveland — Paul Warren an- 
nounced Cleveland Sandusky Brew- 
ing and Mainline Cleveland will 
again sponsor football games 
through network of Ohio, Indians 


and Kentucky radio-tv stations, 
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Preempt Comm’ls For 
Pitt Opera Telecast 
Of “Madame Butterfly’ 


Pittsburgh, March 6. 

Pittsburgh Opera Co.’s production 
of “Madame Butterfly,” co-starring 
Licia Albanese and Richard Dean, 
will be telecast in its entirety by 
KDKA-TV Thursday night, April 
3, 8 to 10:30, from the stage of 
Syria Mosque. It’s being carried 
by Channel 2 as a public service, 
with Westinghouse station donat- 
ing the time to stimulate interest 
in the local opera organization. 

It'll be the first time opera here 
has ever been carried on town’s 
only VHF channel live, and since 
“Butterfly” will be sustaining, 
singers and musicians have agreed 
to work for minimum, with bank- 
rollers of the opera society footing 
the bill as their part in promoting 
the organization. 

Harold C. Lund, g.m. of KDKA- 
TV and veep of Westinghouse, 
okayed the two-and-a-half hours of 
free time after huddling with opera 
officials, and got clearances for 
preemptions that night from spon- 
sors of Bishop Sheen, “Dragnet,” 
“Crunch & Des,” “Ford Theatre” 
and “Lux Video Theatre.” 





Boston—Phyllis Doherty, direc- 
tor of advertising and publicity for 
WNAC-TV, took off on the Ile de 
France Friday (2) for a cruise to 
the West Indies and is skedded to 
return in time for the March 17 
parade in South Boston when Ed 
Sullivan will ride a green converti- 
ble as guest of honor. 
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- TV's ‘Ike-onoscope’ Campaign’ 








——— 


from longer, 
11ces. | 
Sen. William Knowland  (R., 


Calif.) minority leader in the Sen- | 
ate, raised one important point 1n | 
a tv show last Sunday. 

What will be the effect of Eisen-_ 
hower’s ban on barnstorming on | 
candidates for the House and Sen- 
ate in close states? 

It is customary for a Presiden- 
{ial nominee to travel about a state 
with leading political figures and | 
candidates of his party in that) 
state. In his speeches, including ' 
whistlestop quickies, the nominee 
a!ways puts in a plug for local can- 
didates, urging their election. 

The question is how much elimi- 
nation of whistle-stopping will | 
damage Republican prospects of 
regaining control of the House and 
Senate. 

There appear to be several pos- 
sibilities to help via radio and tv 
rhe President might invite impor- 
tant candidates from various states | 
to sit near him in Washingon when | 
he speaks, and he may then com- 
mend them to the voters. Also his 
talks may be trimmed, so that the 
local candidates can cut in with 
speeches of their own—live, taped | 
or filmed—in the last three or four | 
minutes. as “cow , 


catchers” on 
prexy’s talks. These last, of course, | 
would be local and statewide for | 
the candidates, and not national. 

How effective this would be is 
yet undetermined. 

Free Time An Issue 

Sen. Lyndon Johnston (D., Tex.) 
tried to do something about the 
cost of political tv in the elections 
bill he introduced last week, with 
the- co-sponsorship of a majority 
of the Senate. His measure in- 
cludes an amendment of the Com- 
munications Act whereby licensees 
may grant equal free time to can- 
didates of major parties without 
being compelled to provide such 
time for small 3d party candi- 
dates. 

Hope here is that the networks 


Continued from page 25 jaa 


terested. 





and stations will be more willing 
to provide free campaign time, 








more tiring, train, thereby easing the pocketbook 


burden of television. Since Presi- 
dential nominees would want 


prime time, it is unlikely that the | 


networks and large stations would 


be willing to give away very much | 
of their most profitable segments. 


“Wide Gpen question on this is 
whether’ national corporations, 
which sponsor tv and 


as a public servicé might be in- 
and broadcasts of campaign speech- 


es for major candidates, divided 
equally between the parties. 


radio cov- | 
erage of the political conventions | 


in sponsoring telecasts | 


pena $100,000 FOR 
| DESILU’S ‘WHIRLYBIRDS’ 


Hollywood, March 6. 
| 


| jected ‘“‘Whirlybirds” series, CBS- 


|TV has ordered two more stanzas | 


from producing Desilu  Produc- 
| tions. Total outlay of $100,000 has 
been okayed by net for the three 
films. 


Art Napoleon, who _ co-scripts 
series with wife Jo, produces the 
vidpix, with Allen Miner direct- 
ing. Ken Tobey and Craig Hill 
‘topline cast. Second telefilm rolls 
March 14. 





‘DuM Fills Vacancies In 


As for giving away the time, the | 


networks made very clear last 
week how unwilling they are to 


_get caught in that revolving door. 


A request for equal time to an- 
swer the President’s talk was made 
by Paul M. Butler, chairman of 
the Democratic National Commit- 
tee. He was speedily turned down 


' by ABC, NBC, CBS and Mutual. 


They took the attitude that the 
President’s talk was a special news 
event in the public interest and 


| that they had already provided suf- 
ficient time to the leading Demo- | 

| eratic candidates, 

| item 


The free time 
could into millions of 
dollars. 


But Mutual later reconsidered, al- 


run 


lowing the Dems a “restricted” al- 


lowance of 20 minutes. 
striction was that the speaker be 


'someone who is not a candidate for 
office this year, so that no further 


requests would be generated. Sen. 
John L. Sparkman, v.p. candidate 


{in °52, will do the broadcast. 


Considering all the radio and 


The re-| 


DuMont Labs has 
three key vacancies 


filled in the 
made when 


three execs quit the Electronicam | 


setup a month and a half ago. Len 
Ostrow has taken over ‘the sales 
chieftancy left open by the depar- 
iture of Jack Bachem, Henry 
(Hank) Humphrey fills Don Trev- 


or’s old job as manager of opera- | 


tions, and John Auld has substan- 
tially the same job Werner Michel 
had as executive producer of the 
Electronicam, only Auld is called 
manager of production services. 

Humphrey. who until recently 
i was film chief for WABD and the 
| now-defunct DuMont network, 
will report to Auld, a veteran Du- 
| Mont engineering staffer, and all 
| three new appointees will report 
ito Jim Caddigan. Caddigan, now 
| boss of the Electronicam opera- 
| tion, was head of DuMont network 
programming. 





televisions hooked into the Presi- | 


dent’s fireside talk, the cancelled 
out shows, the wire charges, pre- 
emption costs, etc., it is figured 
that the nets and individual sta- 
tions involved were clipped to the 
tune of nearly $500,000. 





Buffalo—Joseph Bernard, man- 
ager of WGR-TV, Buffalo, sailed 
on the Iie de France Friday (2) 
for a 12-day West Indies cruise, 
accompanied by his wife. 


ABC-TV BASKETBALL COUP 
Chicago, March 6. 


| ABC-TV has copped the tv rights | 


to the finals of the National Col- 
| legiate Athletic Assn.’s_ basketball 
| tourney to be played March 23 in 
| Northwestern U’s McGaw gym. 

| Network won’t air the 


|night preemptions involved, but 
| it’s understood at least two adver- 
| tisers are interested in the one- 


' shot. 


On strength of pilot film of pro- > 


Electronicam Setup 


games | 
| sustaining because of the Friday | 


‘Putting the TV Bite on Mfrs. For 
Model Fees Isn't Easy These Days 


the bite on manufacturers’ for 
“model fees” and like charges are 


reportedly beginning to feel 
hunger pangs. And, apparently, 
'so are the middlemen who for 


;}Many years took a percentage for | 


CBS Pacts Lapchick To 


| lining up plugs on tv. Some of the 


local show producers feel that the 
network telecasts have been 


|drawing away the clothing, food, | 
with promises | 


, 


| travel, etc., “clients’ 
/of countrywide saturation. 

| The local programs suffering are 
| generally in the hausfrau category 
|}and have over the years established 
a pattern of charging from $25 to 
$100 for airtime mentions. This is 
in addition to whatever sponsors 
the shows may normally carry, and 
| the ‘‘model fee’ routine has in 
;most cases supplied the local pro- 
duters with a big profit, often much 
more than regular sponsors af- 
forded. 

Tradesters viewed a deal 
|between Mutual, the radio net- 
work, and the Richard S. Robbins 
merchandising firm as being an un- 


made 


Local television stanzas putting . 
‘network 
' viewers, 
| time 
| viewer impressions 


,er and Chris Schenkel will attend 


usual indication of how the paid 
plug is moving more and more | 


into the network realm. 
(who has made a great part of his 


Robbins | 


|earnings arranging for those with | 


|a product to display to get plugs on 
| radio and tv) will produce “Game 
Time” on Mutual at 9:30 p.m. 
cross-the-board. A sustaining quiz, 
| it will have a “special feature or 
| ‘prize’ participation.” Feeling is 
| that if Robbins finds it difficult 
| getting as much biz as before, he 
j|can now promise manufacturers 
; some kind of national depth via 
his own show. 


About a dozen local telecasts in 


reported to, carry non-sponsor 
plugs for a livelihood. Theugh 
charging sometimes as much 
as $500 per plug, it’s” said 
that the network shows, which 


parade prize merchandise as part 
of the quiz buildup, give a twist on 





N. Y. alone either admit to. or are | 


the traditional cost per 1,000. They ! 





to manufacturers that a 
stanza’s 6,000,000 tele- 
for example, at a one- 

of $450 delivers more 
proportionate- 
ly than a local cost of $75 for some 
300,000 homescreeners. 


explain 


cost 





Gab Basketball Tourney 


Grass won't grow on the sports 
field of CBS Radio, with the net- 
work determined to keep. pace 
with the tv side. Latest coup is 
signing of Joe Lapchick, ex-coach 
of the basketbaliing N. Y. Knicks. 
Lapchick is assigned to the open- 
ing and final championship game 
of the National Invitation Tourna- 
ment at Madison Square Garden, 
N. Y., March 17 and 24. He’ll do 
the color commentary, with Jim 
McKay on play-by-play (Bud Palm- 


to the CBS-TV coverage). 
Lapehick returns as coach of St. 

John’s U. season, 

his collegiate kick. 


————_—__4— — — 


, enricing 
next reprising 


NUSBAUM’S NEW PACT 
Rochester, N. Y., March 6. 

Mort Nusbaum shifts from night- 
time anchor deejay on WFFB in 
Rochester to morning man on Aug. 
6 under a new two-year deal with 
the station. He’ll continue on his 
evening show until June 23, then 
take a six-week hiatus before go- 
ing into the 7-to-10 a. m. cross-the- 
border. 

New deal is said to involve 
the highest guarantee ever paid a 
Rochester d.j. 





San Antonio — Charles W. Bal- 
thrope has been reelected to the 
post of prez and treasurer of Radio 
KITE, Inec., operators of KITE and 
KITE-FM here. Alex Coe, station 
manager, was named to the post of 
veepee. Other officers includes 
Pearl Brewer, secretary, and John 
Siercowich. 
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sez | old Senator takes to the boy but 























88 
ee 
= Continued from page 27 
‘fee . suc istrac- 
-ally ritis or the do-, full effect. With no such dis 
oe Lane = “chook” | tions, Miss Marlowe did better with 
mesti Sg. ‘ 


through some ribbing of the cold 
weather and the recent Gavilan- 
Waterman ring fiasco but they 
lacked Yankee sharpness. 


To dress up the show he brought 
on some of J. Arthur Rank’s star- 


lets, and an Italian actress for a) 
round of raillery, with Doug Fair-| former on teevee, did a rib of the | 


banks Jr., serving more or less as 
a stooge but with dash and aplomb. 
Line Renaud, a French looker with 


|“Sorriente” toward the close of 
the show. 


and “Padam” extracted the last 
| measure of emotion from these 
itunes. The Gallic chanteusy 1s a 


| powerful singer and hit a socko |; 


'reception for her efforts. 

Dick Shawn, a frequent per- 
|Mr, America contestants which 
;eame off comparatively wW ell. 
Shawn, however, seems to have the 


Miss Piaf’s “Merry Go Round” | 


meantime an attractive bluejeaned 
local gal, played by Polly Bergen, 
also takes to the boy. 
When the Senator h 
decided to show the precious letter, 
|the boy brushes him off to go 
idancing with the girl. Senator 
‘resolutely destroys the missive and 
itetters off to dinner alone. 
Pretty corny throughout but it’s 
‘a delight to watch Muni at work. 
| Gros. 


' 








| Tele Reviews 





=e Continued from page 21 aa 
debut (3) but its assumed he set 
the kids agiggling as he carboned 





. ° re $ ° Ses 7" a } Ps 
a soothing voice making her third | ¢aculty of having his various char-/| some of the antics in the film. For 


call on a Hope tv’er, was his main | acters look very much like one| most of the 


youngsters his buf- 


prop and she delivered handsome-| other. He seems to travel in a well- | foonery as the sailor who invaded 


ly. Cornel Wilde and Jean Wallace 
came on for a brief bit that was 
short on comedy. Tommy Trinder, 
English comic, didn’t get across 
(the Atlantic) because of his 


broad accent, but got off the eve-| 


ning’s whopper when he flipped, 
“We invented the language but 
what you've done to it since is 
none of your business.” This took 
care of Hope’s gags on George 
Gobel and the L.A. Rams, which 
brought thunders of silence. 
Production was well managed 
but without the scenic effects of a 
home show. A pot-bellied stove 
would have been welcome. Helm. 





Ed Sullivan Show 


The awards gimmick seems to be 
a device that is taking away the 
creative aspect of programming. 
The networked variety shows seem 
to have become the forum for any 
mag, newspaper, organization or 
individual to get a whole flock of 
names to appear for free. It’s a 
good occasional change of pace, but 
unfortunately, all the award shows 
seem to have fallen into the same 
format. There’s an accent on faces 
and a downbeat on entertainment. 
A further injury in this field lies 
in the fact that the program plan- 
ners needn’t knock themselves out 
in an effort to be creative. Look 
Awards took up the greater portion 
of the Ed Sullivan show on Sunday 
(4) over CBS-TV. 

On the rest of the show Marion 
Marlowe and Edith Piaf came- off 
excellently in the singing spots. 
Unfortunately, Miss Marlowe's ini- 
tial number, “Mrs. Noah,” an en- 
tertaining tune cleffed by Lyn 
Duddy & Jerry Bresler, was over- 
produced. The shadowed figures in 
the background and the trick ca- 
era work seemed to detract from 
the lyrics which needed some con- 
centration for the viewer to get the 














I take this occasion to express my 
gratitude for the continuing confi- 
dence placed in me by my cus- 
tomers and friends in show business. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
investment Brokers 


501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 


| worn groove. : 

| Senor Wences ventriloquy Is a 
| vastly entertaining act, which re- 
| sulted in a brightspot on this show. 
| Juggler Dieter Tasso had to cut 
short his turn of catching cups and 
| saucers while balancing himself on 
|a slack wire. Jose. 


| 
{ 
} 





Robert Q. Lewis Show 

Owl-eyed Robert Q. keeps to a 
pleasantly high level of relaxed, 
llight foolery for his. afternoon 
i semesters on CBS-TV, in an easy- 
| going and easy-to-take format that 
| wins both live audience and home- 
| viewers. Appeal is primarily to 
the matrons, and not too subtly to 
their funnybones, and it’s success- 
ful both ways. 

Last Wednesday’s (29) segment, 
for instance, dealt quite naturally 
with Leap Year and that extra day 
in February, and the chance _ it 
gave aspiring femmes to grab off 
perspiring, elusive gents. Opener 
had Lewis rolling off a stream of 
amusing gags and chatter based on 
Leap Year. Then followed a bit 
about the show’s acquiring of three 
more North Dakota stations, and 
Judy Johnson’s appointment as 
honorary lieutenant governor of 
that state, which was worked for 
some cute moments. Middle por- 
tion of the half-hour sagged a bit 
with a handWriting expert discus- 
sing character of signors, although 
this could have been worked up to 
a very funny or dramatic bit. 

Windup 10 minutes were high- 
grade low comedy, with Lewis in- 
viting three femmes from the audi- 
ence to come on stage and pro- 
pose to three bachelors (himself 
and a stapehand included). Women 
chosen (though married and ma- 
tronly) were naturals, One funnier 
than the other. It made for a 
hilarious finale. Bron. 





General Electric Theatre 
There wasn’t much in “A Letter 
|From A Queen,” G.E. Theatre's 
iCBS-TV outing Sunday (4), to 
| bring Paul Muni back to the cam- 
eras except that it gave him an 
opportunity to ham it up. As a 
practically fossilized former U.S. 
Senator, Muni let out all stops in 
his creation of a crarky, cagey 
codger who lived in the past. 

The past vs. the present was the 
peg for the D. J. Powers tele adap- 
tation of a Sinclair Lewis short 
story. A young man, inanimately 
played by Christopher Plummer, 
hits the Senator’s burg to get some 
person-to-person stuif on USS. 
history and especially a looksee at 











ia letter from Queen Victoria. The 

















tions, including his last 


the words. 


February 28th. 





Radio and TV Will Pay Tribute to 


PETER DE ROSE 


In memory of Peter De Rose's 60th birthday on March 
10th Vincent Lopez will play several De Rose composi- 


GOOD BYE," to which his wife May Singhi Breen wrote 


Joe Franklin will also pay tribute to Peter on one of 
his "Memory Lane" TV shows. 
May and Peter were pioneer Radic 
Artists with almost daily programs from 1923 to 1939. 


They celebrated their 16th year on Radio in 1939 
with a TV birthday party with Paul Whiteman and their 
two original announcers from WJZ and WEAF, Milton 
Cross and Graham McNamee. 


May has a record of that program taken from the air. 
It is certainly a Collector's Item. 


song, “IT'S TIME TO SAY 


May was his guest on 


| the captain’s cabin may have topped 


‘the similar nautical hijinks in the | 


| short. ; 
| Coons delivers a good spiel for 
| Swifts franks. Dave. 


THIS WORLD THIS WEEK 
With Russ Beusley 
Producer: Bill Garry 

Writer: Bensley 

Director: Joe Byrne 

15 Mins.; Sat., 4 p.m. 
Sustaining 

WBBM, Chicage 

The Chi CBS-TV station is ful- 
filling two laudable functions with 
this meaty weekend news edition. 
It’s a comprehensive wrapup that 
should be welcomed py the Satur- 
day dialers who heretofore found 
the news coverage practically nil 
by the local tv stations. Also it 
serves as a showcase for news 
writer Russ Bensley who, off this 
entry, looms as a real comer be- 
fore the cameras. 

Aided by some carefully select- 
ed film yardage culled from the 
week's output by CBS Telenews 
and WBBM-TV’s own aggressive 
newsreel crews, Bensley packed a 
surprising amount of background 
information into the 15-minutes 
watched (25). No less than seven 
yarns, plus the current weather 
story, were recapped. And they 
were all given more than bulletin 
treatment as the commentator 
adeptly supplied the perspective. 

Especially enterprising-was the 
localizing with some man-on-the- 
street filmed vox popping of Sen. 
Richard Neuberger’s proposal that 
Uncle Sam underwrite the costs 
of political campaigning. 

Bensley works coolly and crisply 

vith no bombastic or oracular 
overtones. Use of a simple black 
background and the absence of the 
usual desk, maps and other tradi- 
tional paraphernalia was a novel 
switch that should wear well. 


Score this as another winner for 














po local CBS news boys. Dave. 
=—aaan Continued from page 24 
they will remember his action 


when they think about playing his 
records.” 

Leaflet and button boycott was 
also started last week by Robert 
| Lenihan, NABET national rep from 
| San Francisco, who said that 10,- 
000 buttons would be distributed to 
union members in the city and 
100,000 leaflets would get sidewaik 
| distribution and union mailings. 
Letters to 125 advertisers. and 
agencies using the station said that 
advertisers would find that con- 
| tinuing their sponsorship would be 
|a bad gamble—“there is nothing 
| to win but bad will and-an ever 
diminishing audience for your 
| Sales message.” Union declared 
, that “in advertising on KOA you 
| are crossing our picket lines,” and 
that the advertisers are helping to 
| “finance KOA’s war against their 
employees with your advertising 
budget.” 

The 40 union members went out 
lon strike Dec. 20 when manage- 
ment proposed cutbacks in their 
existing contracts. Station declared 
cutbacks were necessary to put the 

| station more in line with prevail- 
ing salary scales. Meanwhile, 

| NABET members on the Coast 
| picketed NBC’s Hollywood studios 
last Tuesday (28) to protest the 
network’s airing of the filmed-in- 
| Europe Bob Hope show. Hope, 
| Who with a group of investors owns 
| 50% of the Denver stations, has de- 
clared the matter is out of his 
hands; the union has insisted that 
he is sidestepping his responsibil- 
| Ity.. NABET prez Clifford F. Roth- 
| ery declared that all Hope’s shows, 
live or film, would be protested 











has finally |, ting 
‘operated station managers and divisional execs. 


Inside Stufl—Radio-TV 


ABC wound up a two-day meeting yesterday (Tues.) of its owned & 
Sessions, held at the 
Plaza Hotel, N. Y., covered the web’s fall programming and sales 
plans as well as huddles on individual station problems. Speakers 
included ABC prez Bob Kintner, program chief Bob Lewine, station 


‘relations v.p. Ernest Lee Jahncke and ad-pub veep Mike Foster. 





| WatiL the, swrike is setYed. ,» 34. 4%Stars Lonight’.s and “Down You 


_ of the new schedule, are “Topper,” 


Attending the sessions were Mike Renault and Bob Stone, g.m.’s 
of WABC and WABC-TV, N. Y.; Sterling (Red) Quinlan,. v.p. over 
WBKB, Chicago; Matthew Vieracker, treasurer of the web's central 
division; John S. Hansen and Selig: J. Seligman, g.m.’s of KABC and 
KABC-TV, Los Angeles; James G. Riddell, pres.-g.m. of WXYZ (and 
tv), Detroit; Earl J. Hudson, western division veep; and James H. Con- 
nolly, v._p. over the San Francisco (KGO and KGO-TV) office. 





New York Sports Broadcasters Assn. last week elected Len_Dilion, 
sports director of WFAS, White Plains (N. Y.), president of the organi- 
zation, marking the first time a small station sportscaster has been 
tagged for the post in the group’s 15-year history. Dillon succeeds 
Don Dunphy as prez. 

Other officers elected were Mel Allen, first v.p.; Chris Schenkel, 
second v.p.; Guy Lebow, treasurer; and UP radio sports writer Frank 
Litsky, secretary, the latter reelected to his post, others being first- 
timers in office. 

Forbes, the business and finance mag, devotes a spread in its March 1 
issue—including cover photo ot CBS Inc. prexy Frank Stanton—to 
the Columbia “story” versus NBC. It’s called “Life in a Goldfish 
Bowl,” complete with a billings chart and the bitter fight between 
the two networks, as well as CBS Inc. versus giant RCA. Much of 
the text is devoted to program chief Hubbell Robinson. 








Dennis Day will emcee a special CBS Radie broadcast Friday (9) 
at 10:30 p.m. kicking off the annual Easter Seal Fund Campaign of 
the National Society for Crippled Children and Adults. Joining Day 
will be Betty Hutton, Jane Powell, Margaret Whiting, Richard Carlson, 
Connie Haines, the Hi-Los, Ray Anthony and Paul Weston’s orch. 
Program will be produced in Hollywood by Jack Lear and Ace Ochs 
and written by David Greggory. 





A viewer in Omaha wrote to WCBS-TV, N. Y., which makes its 
“Camera Three” available to the CBS network, complaining about 
lack of newspaper information on tv shows as follows: ‘“‘Thanks to 
WOW-TYV, we here in Omaha ave at last able to enjoy your very fine 
programs. We only regret that this is a one-newspaper city, a paper 
unwilling to give tv any publicity whatsoever. We feel schools and 
other organizations should know about your program, and while we 
and our friends have spread the good word, we wonder if you have 
any pamphlets which could be distributed so you could have the wide 
audience you deserve.” 





ABC’s Political Unit under v.p. Ernest Lee Jahncke has sent out 
to all affiliates of the radio and tv webs a “Political Handbook” cover- 
ing the 1956 campaigns. Books are divded into five sections, the first 
two in the nature of introductions to the campaign itself and to the 
ABC programming lineup. Third section excerpts all applicable FCC 
regulations and laws covering political broadcasts, while the fourth 
explains the network’s policies governing sponsorship, local cutins 
and sponsors, preemptions, etc. Final section covers the operation 
of the new Political Unit itself. 





WABD, N. Y. tv outlet, is producing a special series on “the history 
of the motion picture” in April. Show will take the form of a 60-min- 
ute three-timer, with Prof. Hans Richter fronting a diversity of clips 


oo celluloid classics and also interpreting the influence of pix on 
culture. 


Richter teaches film courses at City College. 


ABC-TV ‘Operation Leapfrog’ 


Continued from page 23 — } 


of a Lifetime” at 10 and a cut-down 
“Ozark”-“Opry” combine at 10:30. 

Mondays, “Topper” is out, to be 
replaced by the new “Frontier 
Judge.” Danny Thomas, moving 
from his Tuesday at 9 perch, is set 
for Monday at 8, following “Judge.” 
“Voice of Firestone” stays at 8:30, 























Go,” plus a few sustainers includ- 
ing “Outside U.S.A.,” “Tomorrow's 
Careers” and “The Dotty Mack 
Show.” As far as daytime goes, 
only a half-hour strip at 2:30-3 
leading into “Afternoon Film 
Festival” is contemplated. 














followed by Bishop Fulton J. Sheen 
at 9. Then “Film Fair” runs 90 
minutes to 11. Tuesdays, “Warner 
Bros. Presents” stays at 7:30, as 
does “Wyatt Earp” at 8:30. Sheldon 
Reynolds’ hourlong “International 
Theatre” follows at 9, with two 
unspecified programs at 10 and) 
10:30, one of which would probably | 
be the GE entry. 

On Wednesdays, it’s ‘“‘Disney- 
land” and an adult western follow- | 
ing at 8:30, with “Break the Bank” | 
and “Blue-Ribbon Bouts” remain- 
ing at 9:30 and 10. Thursdays is 
spanking new, with the “Command 


HAL HIXON 


Representing 


Chrysler Manhattan 


Company, Inc. 
A Direct Factory Retail Branch 
Can Make You the 


VERY BEST DEAL 
in All of Greater New York 


Performance” series in at 7:30-9, ¥ CHRYSLER 
“Masquerade Party” in a shift from 

Wednesday at 9 to-the Thursday ty gti ahd 
et 9 spot, the new “Publicity Girl’ 


in at 10 and an unspecified show 
filling out the evening. Fridays has 
“Rin Tin Tin” continuing at 7:30, 
the hourlong ‘‘Wire Service” at 8, 
“Crossroads” moving back a half- 
hour to 9, followed by the stet 


Call HAL HIXON 
At Circle 6-4362 


For Complete Details— 
And a Money-Saving Deal 








“The Vise” and “Ethel & Albert” 








at 9:30 and 10 and another un- 
known show at 10:30. 


141 LEXINGTON AVE. 


Schedule ‘indicates an expansion NEW YORK 
of network option time nightly till ; i , 
11, but this is questionable. Natu- Large — te Firepl 
rally if the web can sell the 10:30- irchenerre 


11 shows, it will go into that time, 
but if not, it’s not likely it will use 
sustainers. Similarly, many of the 


Call MR. STERNLIEB, 
Weekdays, PL 7-5572 





new properties won't even hit the 

















air unless they are sold, so that 
the schedule at this point is merely 
a projection on an “iffy” basis, and 
the “ifs” are pretty big ones. Fig- 
ured to get the axe at the end of 
the season, at least on the basis 


INCOME TAX RETURNS 
Expertly Prepared by account- 
ants at Your Home or Our Office 


FILE NOW— 











Pay when you receive refund 


“MGM Parade,” “Stop the Music,” 




















Phone H. PALMER - OL 86-0184) 
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9986 Rockhill Suit 
Names Rubinstein’s 
Executors, 6 Others 


Name of the late Serge Rubin- 
stein has been injected in a $228,- 
39) lawsuit filed last week by Rock- 
pill Productions, tele packaging 
outfit, against eight defendants, 
two or whom are Rubinstein’s ex- 
ecutors. Suit, filed in N. Y. Su- 
preme Court, charges conspiracy 
and misrepresentation by which 
the defendants took over the af- 
tairs of Rockhill and allegedly re- 
sulted in the withdrawal of sums 
for the personal benefit of the de- 
fendants. 

Rockhill charges the defendants 
in 1954 represented themselves as 
agents of Rubinstein and said they 
wished to invest $100,000 in the 
company. Frank L. Miller, one of 
the defendants, became counsel of 
the company, and Edward Levin, 
Spencer Samuels and Kenneth 
Granger, also defendants, became 
members of the board. Rockhill 
charges the defendants failed to 
invest the promised $100,000 or any 
part, and that they took over the 
company during the illness of Rock- 
hill’s president and opened a new 
account illegally. Also, a program 
produced by Rockhill was cancelled 
because of their activities, it is 
charged. 

Other defendants named were 
Stella Rubinstein and Edward J. 
Ennis, the executors, and Harold 
P. Conrad and Leonard Levinson. 
Rockhill seeks an examination of 
Miller, claiming that such a pre: 
trial examination is necessary to 
sustain the burden of the action 
and to prepare the case for trial. 


End of Biow Affair 


Ga CONtinued from page 35 =e 
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handing out ownership interests to 
key execs, jumping to board chair- 
man and naming Ken Beirn prez 
aud Toigo exec v.p. and renaming 
the outfit Biow-Beirn-Toigo. But it 
was a couple of months ago when 
the lid blew off, with Pepsi-Cola 
flying thé coop, presumably be- 
cause Of a personal hassle with 
Toigo. 

That hassle brought the first of 
two disclaimers from Biow himself, 
to wit that Toigo’s statements 
about a “personal contract” were 
made without Biow’s consent or 
knowledge. Not much later, Toigo 
went out and got: Schlitz into the 
Biow camp, only to have Biow 
again state that this action was 
undertaken without his consent or 
knowledge and to resign the ac- 
count because Biow still had Rup- 
pert Brewery as a client. (The fact 
that Ruppert was soliciting a new 
agency affiliation and subsequent- 
ly did move apparently was of no 
import.) 

Meanwhile, two other key ac- 
counts had deserted the Biow camp 
—Hudson Pulp & Paper and the 
kingsized Philip Morris account— 
and Biow in a dramatic move had 
put up $1,000,000 of his own money 
to hold the agency together, had 
resumed the presidency (Beirn had 
left before all the trouble started) 
and had changed the name of the 
ovtfit back to The Biow Co. All 
the while, Toigo had remained at 
the agency, reportedly on cleaning 
up the last details of the Pepsi 
moveover to McCann-Erickson, but 
his status remained a mystery. His 
move to Schlitz verifies the report 
that it was he who had signed the 
brewery to its shortlived _Biow 
pact and remained on _ friendly 
terms with Schlitz prez Erwin C. 
Uihlein, in spite of the latter’s 
designation of the Schlitz billings 
to J. Walter Thompson. 

Three execs moving with Toigo 
are Robert F. Branch, a Biow v.p.; 
Louis S. Berger, Biow’s marketing 
veep, and Richard Steenberg, Biow 
account supervisor. Branch  be- 
comes Schlitz director of market 
Plans, Berger director of media 
and market research and Steen- 
berg advertising manager. Herbert 
E Palaith continues as director of 
merchandising under Toigo and 
Francis L. Smawley continues as 
assistant ad manager. 





SCHUBERT’S COAST HUDDLES 
Hollywood, March 6. 

Bernard L. Schubert, producer- 

Packager of ABC-TV. “Crossroads” 
vidpix series, is in town confab- 
bing on production resumption 
with series maker Harry Joe 
Brown. “Crossroads” started roll- 








~ WABG s ‘Gee Whiz’ 


Continued from page 22 = 





more interesting picture. WABC- 
TV was first in the market a year 
ago with the 8-9 a.m. ‘“Tinker’s 
Workshop,” the kidshowcaser that 
projected Bob Keeshan into his 
CBS-TV “Captain Kangaroo” seg- 
ment. But Keeshan’s successor in 
“Tinker,” Henry Burbig, is still in 
the No. 1 spot opposite Keeshan’s 
“Kangaroo,” topping it by a score 





of 3.5 to 2.6 with “‘Today” grabbing 
a 2.8. In the 9-10 period, the nurs- | 
ery-styled “Romper Room,” moved | 
down from 11 a.m. a couple of | 
months back with Jane Fisher in | 
the “teacher” spot, has grabbed 
off the No. 1 spot ahead of George 
Skinner on WCBS, Herb Sheldon 
on WRCA and Sandy Becker of | 
WABD. “Romper” comes off with | 
a 3.6 average, Becker with a 3.1, | 
Sheldon with a 1.7 and Skinner 
with a 1.4. What makes the “Romp- | 
er’’ romp all the more gratifying | 
to the station is the fact that a/| 
year ago, WABC-TV was third in | 
the market with the network | 
“Breakfast Club,” behind Sheldon | 
and Skinner. 





Boston—Harry M. Lyle, director | 
of the State Board of Educational 
Television, resigned because his 
agency is not slated for any ap- 
propriations in the current fiscal 
year. 





London, March 6. 
The jackpot prize in “Beat 
the Clock” was won for the 
second time last week when a 
young London honeymoon cou- 
ple collected a check of $2,240. 


This is the second time the 
prize has been won since the 
panel game was introduced to 
commercial tv audiences as 
part of the “Sunday Night at 
the London Palladium” fea- 
ture. 


On each occasion Bob Hope 
was the show’s headliner. 








SULLIVAN PACTS 


MORE BRITISH ACTS 


London, March 6. 

Ed Sullivan made a_ one-day 
flight to London for conferences 
with agents Lew & Leslie Grade 
and as a result plans have been 
agreed for five British stars to ap- 
pear on his “Toast of the Town” 
program in the near future. 


Comedian-singer Dave King will 
appear on March 11; comedian- 
singer Harry Secombe on April 8 
and singer David Whitfield on May 


| 20 and 27 


Singers Dickie Valentine and AI- 
ma Cogan are also being lined up 
for appearances during the next 
couple of months. 








Requiem on a UHF Channel 








mittee and Hometown Television, 
|Inec., that Congress require the 
| FCC to take affirmative action to 
keep stations on the air. 

| The situation was perhaps best 
stated by Randolph C. Reed, half 
/owner of KBMT in Beaumont, 
| Tex., whose gross has fallen from 
| $20,000 a month to $1,600 a month 
| since VHF competition came _ to 


the area. “The sands of time are | 
/running out for UHF operators,” | 
| he testified, “and I know the days 
are numbered for our small op- | 


eration. But I believe that in the 
not too distant future this Com- 
| mittee, the FCC, and all people 


interested in the future of tele- | 


vision will regret the loss of UHF 
stations. 


“The educational service, the. 
community value, the religious and | 
social benefits of television have | 
only been scratched, but with the | 
very limited number of VHF chan- | 


nels it will be impossible for tv 
broadeasting to keep up with the | 
demands and progress of the} 
American people.” 

Perhaps Reed’s_ testimony, al- | 
most a requiem, may set the tone | 
of a forceful directive by Congress | 
| that effective action, through vari- | 
_Ous approaches, be taken for the | 
immediate alleviation of tv prob- 


Continued from page 24 








jlems while legislation is worked 
out for a long-range solution. 

| Certainly, the record has estab- 
lished that tv is too dynamic to be 
virtually “frozen” at the 10-year 
point in its commercial develop- 
ment. It can_be expected that 
further testimony will accentuate 
this realization and build support 
for definitive action. 














Hygo 


aaa Continued trom page 3] eee 


growing fear that the major com- 
panies in Hollywood will follow 


RKO and WB’s lead and settle 
their pre-’48 backlogs on tv before 
long. 

All but one of the Hygo pix are 
post-1941, sales chief Robert Sei- 
delman discloses. Due to various 
contract and clearance obligations 
the names of 12 of the 19 will not 
be named until next week. Other 
seven, all. distributed through ma- 
jors, are: “Pardon My Past,” (Col), 
’47; “Astonished Heart” ‘U-I), ’50; 
““Madeleine” (U-I), ’50; “Hound of 
the Baskervillés (20th), ’39; ‘‘Ad- 
ventures of Gallant Bess” (U-A), 
48: “Trail of the Vigilantes” 
(U-I), °43; and “The Wreck of the 


' Hesperus” (Col), *48. 
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who will stand on the 


to Tarzan of the Apes. 


“If you have anything 
cancel it.” 







petition by 60.2°,. 


*SAN FRANCISCO: 17.3 





* ARB ¢ Telepulse 








Ing again yesterday (5) at Samuel 
Goldwyn Studlegsescscccess seee-* 





SHEENA, 
Pa 
£5 


a" Some choice markets still available —\, 
write, wire, call: 


ABC FILM.SYNDICATION, ING., 10. East 44 Street,.New. York 17,-N..¥., OXtord.7-5680...-...-. 


Rigi case 


‘ 





om 


“World-Telegram" = Harriet Van Horne 
“SHEENA BRINGS FRESH AIR TO TV —I don’t know 


golden threshhold and receive this 


year’s Emmy Awards, but I'd like to suggest right now that 
they strike off a special medal for Irish McCalla, little sister 


else booked for the next 25 weeks, 


*“News'’ = Ben Gross 


“ _. that new WPIX series, “Sheena, Queen of the Jungle”, 
surely has got what it takes to draw an audience . . . should 
be as popular as ice cream at a toddler's birthday party. 
And in the event you missed the premiere, be informed that 
this Irish McCalla . . . portrays Sheena and can swing from 





*ATLANTA: 17.3, 61.8° share; outrating combined com- 


*LOS ANGELES: 12.4, 28.4%, share; tops in time period! 
, 45.4°, share; first in time slot! 


+BATON ROUGE: 22.8, 53.9%, share; =1 in time period. 


Want audience action? Join the sat 


QUEEN of the JUNGLE 


CRITICS’ REACTION TO NEW YORK PREMIERE! 


a tree even more expertly than Tarzan himself. Also she has 
a pal, the cutest, smartest chimp you ever saw. 


“There's danger, romance, villainly, beautiful scenery and 
high adventure in the very depths of darkest Africa. So, if 
you're seeking escape from the cares of the office, the dishes 
to be washed or the children to be fed, here’s your chance.” 


*“JjJournal-American" = Jack O'Brian 


“Sheena , starring a treetop-tall blonde jungle type named 
Irish McCalla, wasn’t bad at all . . . Irish, or Sheena, is a 
leggy lassie of six feet or more with ample dimensions which 
seem to shrink into a not unattractive girlishness. 


“The first episode was diverting, well 


problem broad and clear, with bad guy and girl circum- 
vented in the end by resourceful Sheena.” 


— | 








photographed, ita 





TOP RATINGS 'ROUND THE COUNTRY 


*FRESNO: 29,2, 73.7°/, share; drubbing combined com- 


petition by 181°, ! 


*SAN DIEGO: 23.8, 53.8°/, share; highest rated children's 


vidfilm in town! 


+LUBBOCK: 19.3, 55.1°, share; tops in time slot! 
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Jocks, Juk d Disk Album Reviews 
lewbeniony: Ethel Ennis: “Lullabys For Los-| assurance that bel t 7 
e nnis: J - | assura a ongs to Dav 
Columbia Records’ five - way, This is an offbeat entry headed for ers” (Jubilee). There’s a lot of | McKenna. He’s got imagination 
splash on “We All Need Love”) big returns. Lonnie Donegan is an singer in your Ethel Ennis. As yet | and technique but he never forgets 
gives the deejays round-the-clock | Irish hillbilly and “Rock Island untried in the bigtime “jazz nitery | that his music is for listening and 
programming fodder and will win} Line” is an American folksong but field, the young Negro thrush|not kicks so he keeps his styling 
the tune enough exposure to get | together they make a shellac prop- demonstrates that she has _ the/in an easy, likeable groove. 
at least one version off the ground.| erty that will stir up plenty of stuff in this debut package. She’s| The Hi-Lo’s: “Under Glass” 
The stepout slice of the George) action. He’s also effective on got a “feel” for melody and lyric | (Starlite). The Hi-Lo’s are classified 
Cumic French melody with an/ “John Henry,” another folk item. —. a Fn aly +." but Poe “4 a ee vocal group, but 
English lyric by Carl Sigman looks Johnny Desmond: “The Most er to the front in the wax and/|their styling hasn’t yet gone be- 
like Percy Faith’s. It’s a warmly | Happy Fella’’-“Without You” (Cor- in-person fields. She’s not com-/|yond the realm of mass apprecia- 
romantic item excellently suited al). Tunesmith Frank Loesser has pletely polished in this potpourri | tion. In this, their third LP pack- 
to the Faith format of rich strings turned out a happy title tune for of originals and a few stabdards|age, the group again shows how 
backgrounding an effective vocal | his upcoming legituner “The Most but she shows enough to indicate | it blends melody and lyrie for top- 
chorus. Also good for lotsa spins! Happy Fella” and Johnny Des- the excitement that will come with|drawer effect. Especially note- 
is Vie Damone’s workover. He; mond drives it home with an ap- experience. She gets a slick back-| worthy are the group’s slicings of 
sings in with the proper emotional | pealing buoyancy. Desmond gets + ing from Hank Jones, piano; Abie | “Summertime,” “Surrey With The fe 
as Baker, bass; Eddie Biggs, guitar, | Fringe On Top” and “Skylark.” 
: 3 and Kenny Clark, drums. Milt Okun: “Merry _ Ditties” 
. Elaine Stritch: “Stritch” (Dol-| (Riverside). When Milt Okun gets 
LAWRENCE WELK phin). Elaine Stritch is a person-| old of a good folktune, he sings 
eS e S$ and his ality singer who puts a lot of her |it for all it’s worth. And the song- 
CHAMPAGNE MUSIC impish self into her material. Some oe = a, yoy 
ERCY FAITH ORCH ..........cccoccecs: WE ALL NEED LOVE 237th Consecutive Week times it’s too much. When the} Pithly ull. 
' Comisaane me Carmelita | Aragon Ballroom—Ocean. Park, Cal.|song can take her exuberant treat-| There's lots of offbeat material 
Raita stich dia re ABC-TV—Sat. 9-10 P. M. EDT | ment, it comes off well, but at|here. The set should develop new 
- 2 | OTe TT TP ePeee Tere eee THE MAGIC TOUCH Sponsored by __ other times it’s just a matter of |fams for the songs and the singer, 
(METCHTY) oo cc inchs #8 ce eccettcuseousens Winner Take All Dodge Dealers of America misplaced energy. Under her vocal Setti S Priori 
NELSON RIDDLE ORCH ..............++- PORT AU PRINCE Having Aap Fun’ “The Obiect OF etting Song Friority 
| Se eee err reer re ..-+..Midnight Blues duplicate the “River” splash, they| wy Affection.” “You Took Advan-|_.“ Plan to tighten the methods 
OWN WONRGAN oi. icsc cess cisicese: ROCK Widnes tine. [O* * Oe ee fodder. |tage of Me” and “Let It Snow”| °% ‘eR Po — 7. 
RC errr rrriT tere oe John Henry he Four Coins: “The Old Pro-| among others. yo Py Thor IS Moe as_ been 
i - 7 | fessor’-"‘The Song That God Sings” Sons of the Pioneers: “Favorite pore é Jey emg Moore, ASCAP 
DOT TICMIMINNED os cc cc tccsiessceceees MOST HAPPY FELLA (Epic). The old-fashioned shuffle Cowboy Songs” (RCA Victor). For | Writer and story editor for NBC- 
CRPOIES. bain gas oh) sasineee cnn ise ..Without You beat of “The Old Professor” will a two ae rg Mr Sons of La , ati oe 
‘get The Four Coins on the deejay|the Pioneers have been synony-|. Moore 1s setting up a registra- 

i : ; ‘i i : ; artes |and the coin machine tables. Tune mous with cowboy-tune lore, so tion agency, aiming at the estab- 
quality that ll appeal to the young- back into the ae balla eer-/ is in the “remembraces of things this set is a natural for those who | lishment of song priority without ; 
er set. Liberace tackles are Red ing —e . Without Bg past” mood that’s in wax vogue and dig the songs of the saddle. The| the necessity of a songwriter 
straight piano greove Ww ned “¢ strong baila ue to make some the boys gives it nifty sendoff. group is standard and so are the | spending $4 per song for copyright 
Griffin sends it home Ph don Rear “ cereus... |They are no successful with ‘The tunes. Among the cowboy clickos | protection. ' 
Dee ic wad amy tied | ara, age Me yg -|Song That God Sings,” a so-so ae ee a 

: 3 eWay Oe »|“The Way She Talks” (RCA Vic- | religi ceds, oie ver 
Sammy Kaye's slicing makes for | tor): Daitery Komack has ‘a like- vices os Valley” and the inevitable “Home Ames Bros. Back to WM 
okay listening. Vic Damone’s flip! able wax manner and will win Frankie Lester: “Held For On The Range.” Chicago, March 6. * 
side, “On The Street Where You! some platter play for his debut | Questioning”-“Louisiana. Waltz Dave McKenna: “Solo Piano” The Ames Bros. have been signed 
Live,” has a breakthrough chance.| RCA Victor disk. He’s in a free- | (Vik). Frankie Lester has a scor-|(ABC-Paramount). There are few| by the William Morris agency for 
It’s a rich, melodic ballad from|\heeling mood on “Vibrations” |i28 chance with “Held For Ques-| jazz pianists around today who can | the second time after a spell with . 


the upcoming legituner, “My Fair 
Lady.” - 

The Platters: “(You've Got) Thg 
Magic Touch’-““Winner Take AI!’ | 


(Mercury). The Platters, one of! includes almost every hi hrase | *™. ra > ' 
the more consistent r&b groups | around. ee poi Waltz” to get it off the| 
around today, have another payoff | tty ton: “ VY sad’’« ° 
waxing in “Magic Touch.” Sgt | ene a age Magy Avnet Billy Vaughn: “Till I Waltz | The top 30 songs of week (more in case of ties), based on / 
mic beat catches on quickly and | (Capitol). “Sleepy Head” gives| Again With You”-‘“Sleep” (Dot). | copyrighted Audience Coverage Index & Audience Trend Index. 
the combo gives it added power and | Betty Hutton the kind of peppy| Although “Till I Waltz Again With | Published by Office of Research, Inc., Dr. John Gray Peatman 
its effective r&b styling. “Winner | peat she works with best. It could| You” was a smash tune only a few|| Director. Alphabetically listed. Legit musical.  ¢ Fil : | 
Take All” gets less pulsating v0-| win a lot of new fans for Miss Hut-| seasons ago via Teresa Brewer on | ‘ 7 " — 
calistics but it, too, will find its | ton who’s been out of the wax pic-|Coral, Billy Vaughn has dusted it | Survey Week of Feb. 24-March 1, 1956 P 
niche with the deejays and the ture for some time. June Valli| off for a fresh instrumental work- A Woman in Love—i“Guys and Dolls” .......... Frank | 
coinboxes, ‘has the right flair for it, too, andjover. “Sleep,” on the flip side, And the Angels Sing ............. eeteasuses ones ee 

Nelson Riddle Orch: “Port Au;her RCA Victor etching will give| won't wake up anybody. Ask Me _.. es are hee ee ee Bo a 
Prince’’-“Midnight Blues” (Capi-| Miss Hutton a run for the money.| Red Skelton: “Little Babe’-“The (Baby, Baby) Be Good to Me .. iehareniteis BVC 


and turns the brisk tune into an 
okay spinning bet. He also ac- 
quits himself nicely on the novel- 
ty, “The Way She Talks,” which 























tioning.” 


Despite its title, tune is 


a straightforward pop ballad con- 


coction that moves at a pleasant | 
Lester’s vocalizing keeps it | 
rolling. There’s nothing in “Lou-| 


pace, 











tackle the keyboard with the slick 











Music Corp. of America. 





Songs With Largest Radio Audience 











tol’. Sure to follow on the heels of On the Capitol reverse, Miss Hut-| Foggy, Foggy Dew” (MGM). There Ba 0 
the top-bracketed “Lisbon Anti- lton takes “Hit The Road To! must be ovate vl about lullabies mage yy ee a ee ee sdebidb la enplli 5 ll 
gua” is Nelson Riddle’s instrumen- | Dreamland” for a zingy ride. that appeals to comedians. Danny Flowers Mean Forgiveness .......... perGEE 
talizing of “Port Au Prince.” Both) Julie London: “Baby, Baby, All| Thomas waxed sentimental a few Forever, Darling—?“Forever Darling”.............Miller 
are virtually in the same rhythmic |The Time”-“Shadow Woman” (Lib-| releases ago for Decea and now Good Will os, ll neni bi 
vein and the lush and colorful erty). Julie London is sticking to} Red Skelton joins the lullaby brig- ~ | AR lla ia Rie SE ob bike ia ac, Faunderbind 
rhythmic groove will bring “Port|the melancholy groove which|ade with “Little Babe.” Skelton’s hl Api 5 gcaketete atave cache (aca tages aka ts ata ahha Panther 
Au Pr ince to the top quickly. Rid-| kicked her off @ few months ago| crooning style is feir.as is the eart-o aris een rie cagittt re iste . Wood . 
dle. switches to a Jazz gl oove on } via the clicko “Cry Me A River.” material but the appeal is limited. If You Can Dream—' Meet Me In Las Vegas .- . Feist : 
Midnight Blues” for solid results. 'Her wistful, whispery tones are|There’s a pleasant workover of the Innamorata—‘ Artists And Models”............. Paramount 
Lonnie Donegan: “Rock Island | properly suited to both sides and, | classic, “Foggy, Foggy Dew,” on It’s Almost TOMOrrow ....66 seers eee eeeererecens Northern 5 
Line’-"“John Henry” (London). although it’s doubtful if either will! the back side. Lisbon Antigua a cesses Southern 
Lullaby Of Birdland .........ccecececeesseeeees Patricia 
BIETY a ; agg m _ _ Gaara: SDALARD dice pla 255 aR oe aie thesis Ardmore 
VA Foy an wit olden Arm—*“Man with Golden Arm” Raphael 
‘ne aie I BR t . l| Coin-M h S Moritat—*“Three Penty Onera” *..... 5.00 os 0dwen « . Harms 
+++ SH oee es € ers on ac ine PHOOEOSEOOOOS Memories Are Made of This ...........i.ceccsces Montclare 
' , Mr. Wonderful—*“Mr. Wonderful” L 1 
1 : ; % : MiP, WONGeELIUL .eooee esecccees aure 
BOCK BMP BOLL, WALES GD) occccicvctecccaveecedcses.s 2 er oN ee be et og a tan ves Gh 1a Foe ee heeSimiaean Beaver 
®. LISBON A} “1 { Nelson Riddle...........Capito oor People o Bie Gabeseeccaves Covceccccceves Connelly 
N ANTIGI ae tC see ee ees esse eseeeeseeees i Mitch Miller..........Columbia i gta Roll Watt fac.ds ’ eeeeee eee eeerreses Sheldon 
¢ Sonn eens ie - ce . ie Ee ee re e FAG N Se eeRe Hears Amer. Acad. 
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_ EVERYBODY GETS INTO DISK ACT 


Up Arnold Shaw 
To E.B. Marks V.P. 


pes at E. B, Marks Music. In 


7 in for a new pact involving a | UP 
ger 
fener 


ankled 
Post 


“ompany prexy, is off on a month’s 


ae Mexico, 
e r huddle with Bob Marks, who 
fi — up the firm’s Hollywood of- 





Corruption In The Music Biz...1V 


Show biz is a pretty resourceful business, There are tricks to 
every, trade, and the amusement industry probably invented the 
script for angles, cajolery, ingenuity and engaging deception. 
The fundamental of show biz, in some respects, has been the 
abracadabra, whether it’s the out 'n’ out “shell game” of the 
gyp carnivals or the ingenious “This Way To The Egress” of a 


Pp. T. Barnum. 





Which is a detour to ask the forthright question why the 
music business, circa post-midcenttiry, should have a strangle- 
hold not on creative ability but on larceny? 





There are other key segments of show business, but you don’t 
hear of a Hollywood producer, a legit impresario, a radio or 
television programmer undermining his company’s prestige or 
indulging in double-dealing with the seller, A buyer of talent 
and creative material, whether he’s an a&r man in the record 
business, or a comparable key figure in a film or television studio, 
should have but one function—to buy the best, on strict merit 


alone. 





Not so in the record business. Apparently the a&r man’s skill 
in playing both ends towards the middie (in this case his per- 
sonal exchequer) seems to be on a par with his skill also to de- 
liver a good batting average of pop disks over the year. 





Which brings us to the responsible top executives of all the 
diskeries. The majors and the minors. Particularly the majors. 
The lesser labels are opportunistic, not circumscribed in their 
methods of operation, and certainly less ethical. But the major 
labels are big business. They are tied to big business. As such, 
they have-obligatory responsibilities on business methods and 
fundamental ethics. : 





Why do the top echelon officers permit this? Is it because 
their key aé&r men are underpaid and, so long as they deliver 
the occasional hits, they blind themselves to the incidental chi- 
canery? That’s a nonsense and ostrich attitude that doesn’t jibe 
with the realities of fundamental integrity. 





Is the solution in giving them more money? It will never be 
as pat as that. An extra tax-free buck always intrigues a cer- 
tain segment. But maybe one way to keep key aé&r execs honest 
might be in the fundamental of “give ’em a raise.” Not that the 
key men are underpaid. But it might be some sort of insurance 
and one means to keep ’em (more) honest if the responsibility 
was commensurately rewarded. It’s no secret that an a&r man’s 
existence is a many splendored thing while (1) he’s hot for the 
company, and (2), while he’s in the saddle for-the outsiders 
looking in. . 





Such key position, therefore, is not without its aggrandize- 
ment. Too often it has been made a license to steal. If not out- 
and-out larceny, it was a payoff on several fronts. These ele- 
ments are now too well known intra-trade to reqguire further 
reprise. It was true in the old days and is not entirely foreign to 
other businesses as of now. 





If, however, the topflight execs are being either deliberately 
naive, because all they care about is the black ink, or they just 
don’t care, for the same reason, then it’s too late for moralizing. 





Fact is, popular music is too vital a public commodity. It has 
values of increasingly greater import. The global impact and 
the ever-widening circle of music appreciation, from all lands 
and on all peoples—in pop, middlebrow and highbrow form— 
makes recorded music a valuable commodity of timeless value. 
There is a great obligation within the trade in the furtherance 
and perpetuation thereof. This calls for sound judgment. skillful 
selectivity, and a responsibility above and beyond the mere 
angling and chiseling, the chicanery, skullduggery and sharp 
Practice that broadly adds up to that one word which the music 
business knows invidiously as payola. 





(Parenthetically, it should be recorded that certain key ex- 
€cutives have been queried on the whyfore of this openhanded 
larceny and there have come back such answers, “Well, it’s al- 
most part of their job and their income.” Or, “If we weren't to 
permit it, they (meaning the a&r men) would do it anyway.” 
Which is about as bald an admission of condoning a racket as 
One will ever hear). 





And must it always be this way? 


Epic Label on R&B Kick, 


Abel. 








sid label, Epic Records, is mapping 
plans to crack into the r&b do- 
main, Holtzman plans a stepped- 
r&b release schedule, the 
screening of more r&b original 
tunes and the signing of new art- 
ists. In the latter department, 


Holtzman already has added a new 
vocal combo. The Chateaus, and 


Arnold Shaw has won his veepee 
with the promotion, Shaw 


a term and a coin increase. 
“naw joined the Marks org as 
al professional manager last 
replacing Harry Link. He 
Hill & Range to take the 
at _ Marks. 

Meantime, Herbert E. Marks, 


May, 


singers Jimmy Gavin, Chang Lee 
and Joe Carroll to the Epie roster. 

Also added to the label last 
week were The Musical Keyboards, 
an organ-piano team, and The Jazz 
Composers, a progressive jazz out- 
fit. 


business-vacation trip to the Coast 
While on the Coast, 
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Cc 


SIDELINE WAX 


as big business’ other business. 

Planned move-in of the Crowell- 
Collier Publishing Co. into the 
disk biz via a record club and the 
feelers for a diskery buyup cur- 
rently being sent out by General 
Teleradio again point up the in- 
creasing outsider interest in get- 
ting into the wax swing. 

Emergence of new firms and rec- 
ord club operations has made the 
pitch for the consumer dollar hot- 
ter than ever and the established 
majors are revamping sales prac- 
tices and developing new sales 
lures to forestall inroads by the 
newcomers. RCA Victor, for ex- 
ample, has launched a “Counter 
Attack” program (see separate 
story) and Columbia is now deeply 
involved in a record club program 
of its own. 

The old-line diskeries came to 
the realization that they’d now 
have to go out and sell more than 
ever during the past year when 
several book publishing firms and 
a major network caught the wax 
bug. American Broadcasting-Para- 
mount Theatres, taking a _ lead 
from RCA, with its Victor line, and 
CBS, with its Columbia label, 
jumped ina big way with its ABC- 
Paramount disk subsid. 


Record firms are mushrooming| 


In the book publishing field, the; 








Unauthorized 


Inquiries have been coming 
to VARIETY in connection with 
a promotion piece from the 
Movie Center Music Co., Movie 
Center Bldg., 6418 Homewood 
Ave., Hollywood 28, Calif., 
which has utilized a P. 1 
streamer, “‘Tin Pan’s Sizzling 
Newcomers,” dated Feb 20, 
1952, for its own purposes. 

While VARIETY usually 
grants republication requests, 
where a news story has promo- 
tional value to some legitimate 
show business organization, 
the Movie Center Music Co.'s 
throwaway was gotten up with- 
out usage of the VARIETY story 
and masthead authorization. 


Sharks Get New 
Angles to Hook 
Amateur Trade 


There’s a new sucker angle for 
! 











Hie BIICINESS’ Capitol’s Sales Hit Peak $21,308,000, 
Profit Up 33% Over 34 to $921,022 


Hollywood, March 6. 


Capitol Records’ net sales for 
1955 soared to an all-time high of 
$21,308,633, prexy Glenn Wallichs 
diisclosed today in the annual re- 
port to stockholders. Sales spurted 
31% over 1954’s banner $16,254,907 
and the net income of the firm 
leaped 33% to $921,022, as against 
$692,868 in 1954. 

In his report, Wallichs pointed 
out that the 1955 net was after 
providing $913,800 for Federal 
taxes, while the 1954 tax provi- 
sion was only $438,000. 

Earnings for the common stock 
equaled $1.92 per share as against 
$1.44 the previous year. During 
the year, four quarterly common 
stock dividends of 15 cents a share 
and a year-end dividend of 10 
cents a share were declared, for 
a total divvy of 70 cents per 
share during the year. 

Report also disclosed that the 
cost of the Capitol Tower, into 
which the disk firm is now moving 
on a_ department-by-department 
basis, is estimated at $1,750,000, 
of which $1,463.800 had been ex- 
pended by Dec. 1. As of that date, 
financing of the structure was 
largely reflected in a $600,000 long 
term unsecured bank note and 
$700,000 in unsecured bank notes 
payable this year. Long term note 
calls for payments of $150,000 in 





Wants Tunes & Talent. 


Marv Holtzman, pop artists &| sie Operators Assn. is fighting the 


repertoire chief of Columbia's sub- | 





Book-of-the-Month Club expanded | every amateur cleffer in the U. S., 
its operation with a record club and a segment of the population that 
Doubleday moved into the pack-|has never been accurately meas- 
aged goods field with a Dolphin la- | 





some devious payoff, 


; ; ured, but one that is large enough 
(Continued on page 46) 

their hands on the names and ad- 

dresses of every person who copy- 


‘to keep several dozen songsharks 
Execs Still Mull 
With this info in 


iin clover. 
| Through 
‘ © e | rights a tune. 
| hand, the songsharks mail the pros- 
Oscar for Disks pect a form letter saying: “You 
|have been recommended to us as 
The disk industry’s plan for an- | one who shares our interest in pop- 
nual awards, a ta the film indus-| Ular music,” ete.” Then comes the 
try’s Oscar. is still up in the air.|Pitgh for the amateur to submit 
At a meet in New York last week, | tunes or lyrics to some “expert 
the board of directors of the Rec- | Collaborator. Once this is done, the 
ord Industry Assn. of America) trap is closed and the songshark 
thrashed out various aspects of the , aSks for “modest” amounts, ranging 
award program. The talks on the | (Continued on page 48) 
whole were along. exploratory | 
lines. | 
At the confab’s close, it was de- 
cided that RIAA prexy James B. 
Conkling, Columbia Records prez, 
appoint a steering committee to 
develop a more definite approach. 
It’s not known yet whether the 
committee will have any info on 
the award plan in time for the! 








Big Three Reps From 
H’wood & Lundon Meet 
New Boss, Mickey Scopp 


In a move to tighten coordina- 
tion between the homeotfice 


RIAA’s annual meet late this’ field, the Big Three (Robbins, Feist 
month. |& Miller) publishing combine 

John W. Griffin, RIAA exec! called in its reps from London, 
secretary, expects that there will | Chicago and the Coast last week 


be a repeal either in whole or in for a general meeting in New York. 
part of the excise tax imposed on | Jt was the first chance that the 
records. Org also is making a fur-| feld reps had to meet Mickey 

(Continued on page 46) 





veepee and managing director 
since the exit of Abe Olman from 
the company last month. 


Mass. Bill Would Kayo | , 
Under the new Scopp 


Move to License Jukes) two planning boards have been 


|} set up to help him operate the 
Boston, March 6. business. One board consists of the 
A bill has been filed in the 


Massachusetts legislature to pro- 
hibit the collection of royalties by | 
performer rights societies, such as 
ASCAP, on records sold for use 
within the state. This was seen as 
protecting jukebox ops against any | 
eventual change in the Copyright | 
Act directed against coin machines. 

The Eastern Massachusetts Mu- 


ker (Robbins), Norman 
Oscar Robbins (standards). The 
other planning board will function 
in the educational field. Both re- 
port to Scopp. 

Charles C. Moskowitz, Big Three 
prexy and veepee of the 
' Loew's picture company, 
field men that he’s giving them a 
license | ; 
| tivity” in pushing the entire cata- 
| log. “Obviously,” Moskowitz stated, 
i“this means due regard for im- 
| po-tant exploitation of our stand- 


amendment proposed to 


jukes. 





MGM Set Sales Click 


..| ard catalog along with the cus- 
va) * ’ Ls ° ° . 
MGM Records wound up its | tomary attention which we give 


“Baker’ on” ‘ampaign |} venues 
Norges gy pag lrse% ort | to the exploitation of current popu- 
2 ; ; lar and picture tunes.” 
quota figures had been exceeded 7 ‘anon . se 
by 300° | The Big Three execs from over- 
“The drive, according to the disk- | seas at the round of N. Y. meetings 
ery’s sales department, was the | and social affairs were Paddy 
most suécessful in the firm’s nine- | Crookshank, European rep, and 
year history. 


was surccessfully tested last sum- 
mer. “Baker's Dozen” drive was | west 
pegged on a cuffo album to dealers | Kanter, 
for every 12 purchased. White. 


Erwin Berg and Bill 


the songsharks have been getting-| 


and | 


Scopp in his new post as Big Three | 
regime, | 


professional managers, Murray Ba- | 
Foley | 
(Feist), Lester Sims (Miller) and | 


parent | 
told the | 


“wide scope of authority and ac- | 


This was MGM’s sec- | Alan Holmes, general manager of 
ond such campaign after the first | Robbins Music Corp. Ltd. in Eng-| 
‘land, From the Coast and middle- | week. 
were Eddie MacHarg, Hy | 


1956, 1957, 1958 and 1959. 

Firm’s working capital was in- 
icreased $473,822 during the year, 
from $4,253.247 to an all-time high 
of $4,727,069. 

Book value of the common 
stock increased from the 1954 fig- 
lure of $10.17 to $11.53. 

Electric & Musical Industries 
(EMI), British electronics manu- 
facturer, owns 96° of Capitol’s 
common stock. 


Indict Seeburg 
In Trust Action 


Chicago, March 6. 

| A Federal grand jury here last 
week indicted the J. P. Seeburg 
| Co., world’s largest jukebox manu- 
facturer with a $20,000;000 a year 
volume, on charges of antitrust 
violations brought by the Justice 
Department. 

The indictment charges that 31 
distributors agreed with the manu- 
facturer not to compete with each 
other, constituting a ‘‘willful boy- 
cott.”” Also, a suit was filed in 
Federal district court asking for 
arn injunction against certain. dis- 
tribufion practices. The suit asked 
that distributors be enjoined from 
renting their jukeboxes to tavern- 
owners and others on a_ profit- 
sharing basis. Instead, it would al- 
low location owners to buy the 
machines outright. 

Meanwhile, another federal 
grand jury’ was _ investigating 
charges of racketeering in the 
jukebox industry and attempts of 
hoodlum elements to muscle into 

(Continued on page 46) 


Coral Pushes Welk Wax 

















In Wake of TV Ratings 


Hollywood, March 6. 

With the Lawrence Welk-tv show 
;riding the crest of popularity, 
Coral is prepping a barage of Welk 
albums to meet what appears to be 
|a growing demand. 

| _ Label’s artists & repertoire chief 
| Bob Thiele, here last week for a 
‘quick trip, set the wheels in mo- 
tion for a total of five albums to 
be cut by Welk within the next few 
weeks. They'll be released in quick 
| succession. 





DECCA DISTRIB CHANGES 

Decca Distributing Corp. has 
named Morris Kipner manager of 
the Detroit branch, effective next 


| 
Kipner previously headed the 


Cincinnati branch, which now will 
ibe headed by Edward Greller. 
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Do A&R Men ‘Respond’ Emotionally 
Only to a Handful of Music Men? 


New York. + 


Fditor, VARIETY: 

While there are some elements 
of a correct relation to reality in 
your article in last week’s VARIETY 
about shortage of new song mate- 
rial, in general the facts are at 
variance with your report. 

There is no shortage of material 
either on the part of publishers or 
record companies. The fact is that 
while some publishers may not be 
available to some writers, a con- 
siderable number of a&r men are 
almost never available to most 
publishers. 

I do not mean to imply corrup- 
tion so much as to make these two 
points: 1.) The a&r men are too 
busy physically to cull 
adequately; and 2.) the a&r men 
are emotionally capable of re- 
sponding only to certain writers 
and publishers. 

The latter condition one might 
say is their right and privilege. A 
buyer has the right to buy what 
he deems fit in order to fulfill his 
function. And good salesmanship 
on the seller’s part would consist 
in establishing a positively favor- 
able relationship in which the 
buver is pleased to collaborate. 

This does not mean that money 
or gratuities are the proper an- 
swer to the problem of a good re- 








material | 





‘BUNDLE OF JOY’ SCORE 


Harry Link Wants Coin 
From Songsmiths of ‘He’ 
For Publication Help 


Harry Link asked for a summary 
judgment in N. Y. Supreme Court 
last week in his suit for payment 
of royalties against Avas Music 








Contract Gordon-Myrow for RKO’s 
Eddie-Debbie 





Hollywood, March 6. 
Mack Gordon and Joseph Myrow 
have been set- by Edmund Grainger 
to do words and music for upcom- 
ing Eddie Fisher-Debbie Reynolds 
“Bundle of Joy” at RKO. 


sical remake of “Bachelor Mother” 
which rolls end May. 





Sacks Makes 10G Grant; 
Kudosed by Philly Club | 


Philadelphia, March 6. 
A research fellowship, estab- 
lished by the Albert Einstein Medi- 
cal Center via a $10,000 grant from 
RCA vice-prexy Manie Sacks, has 
been awarded to Dr. Hershel Sand- 


berg. 
Sacks, meantime, was honored 
tonight (Tues.) at the 46th anni 


dinner of the Philadelphia Club of 
Printing House Craftsmen held at 


Norman Taurog will direct mu- | 


and cleffers Jack Richards and 
| Richard Mullen. Action centers on 


ithe tune, “He,” in which Link 
lelaims a financial interest via 
‘agreements made last summer 


with the publisher and the writers. 

The writers started an action in 
|N. Y. Supreme Court last Decem- 
| ber asking that Avas not pay any 
share of their royalties to Link. 
|Link, on the other hand, claims, 
that the tunesmiths assigned him 
3313°% of their sheet music royal- 
ties and 1624% of their mechani- 
cal royalties for helping them get 
the tune published. In a separate 


|'deal with Avas, Link alleges that 


in July of last year an assignment 
was made to give him 5% of ali 
copies sold by Music Dealers Serv- 
ice. 

According to Link at least $25,- 
000 is due him from the writers 
and about $10,000 from the pub- 
lishers. “He” cracked into the hit 
lists via Al Hibbler’s Decca disk. 





Art Mooney orch heads for the 





the Bellevue-Stratford Hotel here. 


“Opposite Sex.” 





Dogs Have Their Day 


The “Salute to Forgotten 
Songs” segment on Max Lieb- 
man’s NBC-TV _ specola Feb. 
25 will wind up in disk form 
via a Coral album. The mu- 
sical outing, which was one of 
the highlights of the show, 
featured Eileen Barton, Alan 
Dale, Johnny Desmond and 
Bill Hayes recapping vintage 
tune: that ‘‘never made it.” 

Coral received a special okay 
from Cadence Records to use 
Hayes in the package. Miss 
Barton, Dale and Desmond are 
regular Coral waxers. 








Van Heusen-Cahn to N. Y. 
To Plug Par Pic Score 


Cleffers Sammy Cahn and Jim- 
my Van Heusen are planing into 
New 
Coast to make the rounds of Goth- 
am’s artists & repertoire men with 
the score for the upcoming Para- 
mount pic, ‘“Pardners.” The per- 
sonal auditions will start Monday 
(12) and wind up three days later. 

Cahn and Van Heusen are old 
hands at this personal audition 
game. They came into New York 
early last fall to see the a&r men 
on behalf of the score for the tv 
spectacular, “Our Town.” The 
score for “Pardners,’”’ which stars 


Coast for a film stint in Metro’s| Jerry Lewis and Dean Martin, is 


being published by Famous Music. 


York next week from the] 


Cugat Freres 
To Do a Dorsey 


With Two Bands 


There are likely to be two Cugat 
bands touring in the future. Sey. 
eral members of Xavier Cugat’s 
band, having been unemployed 
while the bandleader is in Europe 
with his wife, Abbe Lane, making 
pictures, have started working 
under the baton of another Cugat 
Enric. Latter used to be a band- 
leader and conducted fairly large 
outfits in various Latin-American 
countries. 

While brother Xavier is in EFu- 
rope, Enric lined up several of the 
musicians who used to be on his 
brother’s payroll and got Mercury 
Artists Corp. to map out a route. 
Fact that the outfit is doing well 
is seen by the fact that the orch 
has been held over at the Steak 
House, Atlanta. Originally, Bobby 
Ramos batcaed Xavier’s outfit, bus 
that didn’t last too long. 

It’s anticipated that when Xavier 
returns from Europe, a Latin ver- 
sion of the Dorsey Bros. embroslio 
will ensue, Tommy & Jimmy, who 
reconciled a couple of years ago, 
had been feuding for years. 


























































































































































































































lationship. 
HE oat lated hae RETAIL DISK AND ALBUM BEST SELLERS 
that, a.) the record companies 
must be satisfied to be supplied 
with songs by a small number of | 26 ; a a ~ 
writers-publishers who have a| ® 3/3/2 e)/-/1g]- 8 ieee cy 2 
fclicitious relationship with the > > 8 a C a 7 8 5 C} 2| 3 > te E ms 2 
a&r man; or, b.) if they want a+ (—— JARIETY = ee eae sis o| 3 = 1a 
true cross-section of the material ARIETY 8 & 3s 8 % « 2 2 i Fy sis g . ) 2 = 5 | 's 3 = 
available they must add to their Survey of retail disk best pale /Elel/SslS/siglslelalelsis! Slealse|klBlg| al ¢ 
a&r departments a sizeable num- sellers based on reports ob z a ms S| be Fig Bie 1S) 0139/8 S| el & a |< E >| = oO 
ber of personnel trained in the tained from leading stores in = sizicz 21 me ° B13) s& a : |S 3 | 9 3 r-} 5 T 
artist-material area so that songs 21 cities and showirg com- alelslel/SiS Sle leiSisSi si eis] aj S|/Z/Ol}e] 8! a 
would have a chance. to be con- parative sales rating for tnis SI)! 2 /O;FIi si alae S/2/% Al Mix il slei7ig El. 
sidered without the necessity of a | and last week. eilidls3 I | Sigie/s J 3 J | 7 2 | & | ; a] & 
favorable a&r man - publisher | | 31i8izeziels ! a) |) s SelB] aly te A al P 
atmosphere as a pre-requisite. Of |] National #is a 7 1 ‘| te O1e|& 3g J A rc) Fa} i sisizivyvivyio 
course, this is no absolute solution, |} “patin seiSigieleais 5 | = | EiSgis siewisa|s se - | ] 1 
but open doors with a promise of |] wy; “y t wi i ig! § 3/2 B & Sidia|§ $s 3 eitdia E ®/sin 
fair consideration would bring ° nag . ' z Ela 21/2/35 2 S/B/S\lsleisg s oe 5. alslinz 
forth new and decent: material wk. wk. Artist, Label, Tit'e Zz 3 Eigaie¢ Ey a a SianlS5/ 214215 ki si 38 5 
terial. as = Alnlolgsle|] winis nialals 
The other aspect of this matter : 
is the absence of a definition of NELSON RIDDLE (Capitol) 
goals. Is this a business which con- 1 5 “Lisbon Antigua” ee cee ere rsesacee 2 2 3 + 2 1 6 3 1 1 : | 2 2 2 6 2 3 2 2 169 
sists merely of pleasing the larg- FOUR LADS (Columbia) 
est mass of people in the most in- 2 ‘Be 2 UT ea eee 6 
gee immediate way possible, like LES BAXTER (Capitol) =*_* 1 Se ae ES BE Ae om. ee a 
a shot in the arm; or is it a busi- “ ” 
ness which, being made up of lan- 48 Oe nana — ae ae eT Oe 17 10 ~=6 125 
guage and music, believes that be-|f KAY STARR (Victor) 
sides immediate pleasurable ex- 4 2 Rock and Roll Waltz”............ a 4 8 7 «& 3.8 8.2.2 4 4-3 4 2 4 3124 
perience it may also enlighten and PLATTERS (Mercury) 
improve the spirit, fortify public 5 —. 7: = .@- 2° @ a ; ..¢ -@ 8 8 1 5 § 85 
—, minimize — . > BILL HALEY’S COMETS (Decca) . 
grandizing aggression, help to|f 6 6 “See You , Alli eee 
create a peaceful, happy society. wt Rc eal SELLE Be : £8 a Te s v4 
= ae. DICK HYMAN TRIO (MGM) 7 
Psychic monsters beget psychic 7A ll “Moritat” 
Ps ny ee ea a lt aks) wed ko 4 Sie.  S. Be ce Bale 10 42 
Or, to put it bluntly, if you en- CARL PERKINS (Sun) 
courage a “pulp” culture you get 7B 13 “Blue Suede Shoes”.............. 5 2 1 3 2 42 
a “pulp” morality. DEAN MARTIN (Capitol) : 
Philosophically, this is the an- 9 7 “Memories Are Made of This’”..... ere ee 3 6 7. 7 9 
swer beth to the “shortage of new DON CHERRY (Columbia) or : oa = 
songs” and to “Corruption In the|{ 10 8 “Band of Gold” 3 
Mace te Sannin etna SEN tts othe es 9 6 9 4 8 8 5 3 39 
And I’m not 100% pure, either. 11 9 lar BOONE (Dot) 
Paul Keve Se oPe., rit Be Home”... A Se Pee 1 9 7 10 ae ; 8 35 
, TEEN-AGERS (Gee) SS 
1 10 “Why Do Fools Fall in Love”...... ar ie 7 9 5 
Randy Brooks to Make ELVIS PRESLEY (Viclor) 3 = 
13 16 “Heartbreak Hotel”......°....... 2 7 23 
Comeback as Maestro | |, PERRY COMO (Victor = 
ind o RD a re a ee a 3 
Hollywood, March 6. a rane 4 h 
Randy Brooks, who has been un- TENNESSEE ERNIE FORD (Capitol) = 
able to work since an accident 15 13 Sixteen_Tons BESET Se Bis se en) Us 8 . 10 7 14 
more than five years ago, has made PAT BOONE (Dot) = 
a virtually complete recovery fot-|§ 16 16 “Tutti Frutti”. ................-. 10... 9 - 10 ¢ 
lowing surgery and will form a DREAM WEAVERS (Decca) : - a3 
new band. Trumpeter expects to 17A 12 “It’s Almost Tomorrow”.......... 8 4 
ee career in New York by|[- ——CMEED DIED FISHER (Victop 10 
Brooks w as paralyzed and 3.2 _senraree on nn 7 5 10 
speechless for a considerable pe- TERESA BREWER (Coral) 
riod following the accident and 38 4.4 __ SSS eeee I » 
doctors had given him no hope of PERRY COMO (Victor) 
resuming his trumpet work. How- |] 204_16 “Juke Box Baby”................. T 8 9 
ever, he recently underwent a rare DIAMONDS (Mercury) ae ce ° 
surgical operation and is once|§ 20B “Why Do Fools Fall in Love”...... 10 
more able to play. He plans a 12- CHORDETTES (Cadence) ; : : 4 
piece dance group with jazz over- |] 22 “Eddie, My Love” 
tones and will probably start out CRE or = pTSSET Une 5 10 7 
<- : bet REW-CUTS (Mercury) 
on a road trek. He’s also discuss- 234 25 “A 1 “girl 
ing a disk deal. On wax, he was _ ingels in the Sky"”.............. 9 4 
best known for his “Tenderly” and CREW-CUTS (Mercury) : ae BES: 
“Man with a Horn” on Decca. 23B_.. _“That’s Your Mistake”............ 10 8 
- — _ BLUE STARS (Mercury) — : ose Pune $ 
Col Inks Frances Bergen || 2513 “Lullaby of Birdland”........... 0: thal ek Pie ye oa Re. wes hae “alk cae tes ae 10 9 3 
Frances Bergen, wife of come- 1 2 3 4 - - 
fies Edgar Bergen, has been set | BENNY ‘ ’ $ 7 8 9 10 
iin ail | 
for a special album deal by Colum-|f ¢SENNY HARRY CAROUSEL OKLAHOMA! | JULIE IS HER imme To 5 TROMBONES | GUYS AND IN THE WEE, | MARK TWAIN 
d — _ which is being pro- STORY BELAFONTE Film Soundtrack | Film Soundtrack NAME cs pag 4 FRESHMEN wos SMALL HOURS Harry Belafente 
uced by Irving Townsend of Col’s || Benny Goodman | Harry Belafonte os ros , p Film Soundtrack ; 
artists & repertoire department. | Decca . aden Capital ane tentee 0 Sresepe Capitol D ae Victor 
will be put into the groove at ses-|| DL 8252-3 Victor W 694 SOA 595 Liberty Capitol T 683 seater Capitol ’ 
sions in Chicago, Los Angeles and | ED 797-8-9 ; FDM 1 W 632 DL 9023 W 581 LPM 1022 
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RCA Goes National With Coupon Plan 
In Counter-Attack on Disk Club Spread 





Following click reaction. in three + 


test areas last month, RCA Victor 
is going national with its coupon 
sales promotion plan next week. 
Victor execs, Who dubbed the plan | 
“Counter-attack,”. have projected | 
the coupon program as a Way of} 
<trengthening the dealer structure, 
and also as the answer to the flock 
of disk club setups in which the 
customer can buy his platters) 
without ever walking into a store. | 

Under the Victor program, a/| 
$3.98 coupon plan is being made 
available to disk buyers only 
through the retailers. The coupon 
book entitles the buyer to three 
free $3.98 records in the course 
of one year, plus the option to buy 
two $3.98 records a month at $2.98. 
In effect, a customer can save 
$31.96 if he buys all th> allowable 
records during the year. But for 
$3.98. and without buying anything 
else, the customer gets three rec- 
ords, spread over the year, worth 
$11.94. 

Victor is projecting the sale of 
500.000 coupon t4.oks on the basis 
of the original response in Kansas 
City, Boston and Los Angeles. The 
campaign will be launched by an 
advertising blast in ‘the national 
mags and on radio and tv. The 
coupons will be on sale for only 
one month from March 11 to April 
pS 

Here’s how the plan will work. 
The customer will be able to buy 
the coupon book for one month 
starting March 11, With that pur- 
chase, he gets a $3.98 record of | 
his choice. For the next twelve | 
months.the customer will be noti- | 
fied of the advance release of two 
albums, one classical and one pop, 
which he can buy, through pur- 
chase of coupon at his dealer, for 
$2.98. That disk is mailed directly 
to him from Victor’s plant. In July | 
and October, the customer gets | 
additional cuffo $3.98 albums, spe- | 
cially made for this purpose, but | 
which may eventually go into the | 
regular catalog. 

The two monthly disk releases 
will be packaged with a standard | 
jacket, except that the cardboard 
will be ef a cheaper variety than 
regular commercial covers. These 





releases will also be put into the Ff 


regular Victor catalog. 

From the dealer’s standpoint, | 
each coupon sale assures him of | 
regular monthly traffic from the | 
customers. While he makes nothing | 
on the. initial $3.98 coupon sale, | 


7 gets a 25% cut of each monthly | 
sale. 





Argentina OKs Royalty 
Coin for U.S. Composers 
~ After 10-Year Freeze 


Buenos Aires, Feb. 28. | 


Now that after 10 years of con- | 
trols Argentina is back on a free | 
exchange system, U. S. composers 
and performers will be collecting | 
royalties from this country. Last | 
October, the Central Bank lifted | 
controls, but only on royalties ac- 
cruing after June 30, 1955. Later | 
it will freeze the accumulated roy- 
alties of the past 10 years, once 
that amount of foreign exchange is 
available, 


Feelings have been hurt here 
when oceasional visitors misunder- 
stood the exchange control system 
and ascribed non-transfer of roy- 
alties to chiselling on the part of 
local publishers or recording firms. 

SADAIC, the local ASCAP, 
keeps a close check on all royal- 
tes due and COMAR acts in a 
similar way for recording compa- 
nies. It's understood the situation 
is not so watertight in Colombia 
or Peru, where the copyright law 
has its failings. 


7 Hit tunes latterly have been 
Rock Around the Clock” from the 
picture, “Blackboard Jungle,” 
Three Coins in the Fountain” and 
the theme song from “The High 
and the Mighty.” “The Ballad. of | 
, avy Crockett” caused no stir | 
“ere. “Los Gorrila” was especial- | 
ly popular during the revolution | 
“hich deposed the Peron dictator- 
“Up, and anything that happened 
“as blamed on the Gorrilas, as in| 
~B phrase from the tune’s lyrics. 
oan is also currently tops on the 
lit ‘Parade in Chile, Uruguay 
and Colombia. x 











Going Legit 
Shorty Long, assistant to Steve 
Sholes in RCA Victor’s country & 


western division, has taken a leave 
of absence for a featured part in 


| Frank Loesser’s’ upcoming tuner, 


“The Most Happy Feila.” 


Long, who has been working 
with Sholes for the past six 
months, has also been put into the 
groove by the Victor label. 


CHAPPELL, VALANDO 
SPLIT ‘FOLLIES’ SCORE 


The score for the upcoming 
“Ziegfeld Follies” will be split be- 
tween Chappell Music and Tommy 
Valando. Chappell will publish the 
tunes cleffed by Arnold B. Horwitt 
and Albert Hague, while Valando 
has nabbed the rest of the score 
which will include songs by Jerry 





| Bock & Larry Holfcener, Floyd 


Huddleston & Al Rinker, and 
Ralph Blaine & Hugh Martin 
among others. 

This marks Valando’s second 
crack at a legituner material. He 
broke into the showtune field this 
season with the score for “Mr. 
Wonderful,” penned by Jerry 
Bock, Larry Holofcener and 
George Weiss. 


Van Heusen’s Bonifacing 
Only a Cleffing Sideline 


Palm Springs, March 6. 

It’s supposedly a long jump from 
tunesmith to tavern keeper, but 
Jimmy Van Heusen has the answer: 
“Who’s jumping?” | 

Vet songwriter is now the im- 
presario, greeter and general fac- 
totum of Jimmy Van Heusen’s 
Piano Bar, located in the rebuilt 
former lobby of the Desert Inn 
Hotel, which has become in five 
weeks one of the busiest rooms in 
town. It’s an intimate lounge with 
almost continuous musical enter- 
tainment. Currently, Van Heusen 
has Richard Kauhi and his trio and 
Al (“Jealous Heart’) Morgan, hav- 
ing opened with Bobby Short, now 
. the Beverly Club in N. Y. 
Piano Bar, Van Heusen empha- 
sizes, is a sideline activity.- He’ll 
give it his personal attention when- 
| ever he’s in town—which is a good 
portion of the season since he’s 
maintained a home here for about 
two decades. But the song stint 
still remains his number one ac- 
tivity. Currently, he’s working with 
Sammy Cahn on “Poppa’s Delicate 
Condition” at Paramount. Team re- 
cently turned out the score for the 
telemusical production of Thorn- 
ton Wilder’s “Our Town,” which 
included the hit “Love and 
Marriage.” 

Van Heusen currently is reading 
three Broadway scripts whose pro- 











Laying Some Bombs 

Those two disk jockeys from 
Chicago and Jackson, Miss., 
who have been fighting the 
Civil War all over again may 
not be solving any problems, 
but they are copping plenty of 
newspaper space. 

Al Benson, Negro jock in 
Chicago, launched the “war” 
with a “bombing” of Jackson 
with copies of the U. S. Con- 
stitution in protest against ra- 


cial discrimination in the 
south. Allen English, a dixie- 
land deejay, counterattacked 


with a bombing of Chicago 
with Confederate flags. Eng- 
lish failed to make Chicago on 
his first try but he found the 
target the second time out. 


Music, Film Assns, 
Case Before High Ct.; Retain Kiendl 


—+ 


Team in DeSylva 


With hearings in the U. S. Su- 
i preme Court on the Marie DeSylva 
| vs. Stephen Ballentine case due 
;to start April 23, the music’ and 
| film industries have joined in a 
| precedental move to support the 
| appeal of the defendant, Marie De- 
| Sylva (widow of songwriter Buddy 
DeSylva), against the decision of 
i}the lower courts, which granted 
equal rights to mother and off- 
i spring in the disposal of copyright 
renewals. Leading film and music 
trade organizations believe the 
lower court decision jeopardizes 
|any deal made with a widow for 
|a renewal, since there is always 
the chance that a child, legitimate 
or otherwise, may later claim that 
ithe assignment was made without 
| his permission. In the present case, 
Stephen Ballentine is the illegiti- 





Theodore Kiendl, of the legal 





| mate son of DeSylva. 
| 





COL SETS UP BRANCH 


Columbia Records is setting up 
an owned and operated distributor 


outlet in Kansas City. Previously, 
the K.C. area had been serviced by 
the Mayflower Co., out of St. Louis. 


Bob Earl will head up the K.C. 
branch for Col. Outlet will han- 








ducers are interested in a score 
and has other film deals pending. 


dle the Columbia line of phono- 
graphs as well as disks. 
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2 NELSON RIDDLE (Capitol). .............. 
KAY STARR (Victor)..... oa betevediccecece” Ge One Ball Waits 


(No, Not Much 
) Moments to Remember 


.. Poor People of Paris 


(Great Pretender 
{Only You 


FOUR LADS (Columbia)........e..e.eeee- 


PLATTERS (Mercury) ...... cccsccccsccees 


BILL HALEY’S COMETS (Decca) ........ See You Later, Alligator 


DICK HYMAN TRIO (MGM).............. Moritat 
(Memories Are Made of This 
)Innamorata 


{ll Be Home 


DEAN MARTIN (Capitol)... ......see0eee: 


+BAND OF GOLD.......... 


———— 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 

q with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


GED os c's Mn deed senses 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL 
1 
2 1 
3 3 
4 5 LES BAXTER 
5 4 
6 7 
7 8 
8 6 


v 10 PAT BOONE (Dot) sseeeeesersoseoessorees Dutt Frutti 

10 DON CHERRY (Columbia)................ Band of Gold 

TUNES 

POSITIONS (*ASCAP. +BMI) 

This Last 

Week Week TUNE PUBLISHER 
1 2 +LISBON ANTIGUA.......... as le ek ee ee Oe Southern 
2 1 TROCK AND ROLL WALTZ...........ccesececcrecseeeves , Sheldon 
3 4 ~ %  ¢  » Fee bites ee GN are ote outa ae - Beaver 
4 6 “POOR PEOPLE OF PARIS ........... eee, PEt Pe ee tee Connelly 
5 3 “GREAT PRETENDER............... See ret ere aa rey Panther 
6 5 +MEMORIES ARE MADE OF THIS..............--+005- i Montclare 
7 7 *MORITAT (MACK THE KNIFE) ..........ccceeecesccees Harms 
8 8 +SEE YOU LATER, ALLIGATOR ........... OOP EEE ee PT eee Are 
S ¥ *IT’S ALMOST TOMORROW ................ eee By eee em Northern 

Ludlow 


Lisbon Antigua 


TUNE 


firm of Davis, Polk, Wardell, Sun- 
derland & Kiendl, has been re- 
j tained to present the case of Marie 
Court. 


FOR K.C. TERRITORY | kienat was special attorney for the 


/American Society of Composers, 
Authors & Publishers in phases of 
its antitrust case, and he’s recog- 
nized as one of the top legalites in 
the field of property rights stem- 
ming from copyright law. 

The organizations which will un- 
derwrite the appeal are the Motion 
Picture Assn. of America, Music 
Publishers Protective Assn., Song- 
writers Protective Assn. and 
ASCAP. Each of these organiza- 
tions will present amicus curiae 
(friend of the court) briefs to the 
Supreme Court when the hearings 
| begin. 
| Sydney Wattenberg (& Watten- 
berg), attorney for the MPPA, 
'sparked the move to gain a re- 
| versal of the lower court decision 
'by making the first petition to 
/enter the case as amicus curiae. 
| He also was instrumental in getting 
[the other trade organizations to 
|support the defendant, pointing 
|out that the decision, if it stands, 
'would lead to “chaos and confu- 
'sion” in all phases of the enter- 
| tainment husiness. 
| Fact that the Supreme Court is 
hearing the case is unusual in it- 
i self, since few cases involving the 
| music business ever are heard. 
| If the lower court decision stands, 
'then Marie Balleniine, mother and 
| guardian of the plaintiff, Stephen 
| Ballentine, would have the power 
/to assign renewals in DeSylva’s 
| works on an equal basis with the 
‘legal widow, Marie DeSylva. Jean 
‘and Julian Aberbach, operators of 
'the Hill & Range Music setup with 
| its BMI and ASCAP affiliates, have 
‘already received the disputed re- 
|newal assignments from Marie 
| Ballentine. 


| : 


Capitol to Launch 
Big Promotion Drive 
For Kenton Brit. Tour 


London, March 6. 


A major exploitation campaign is 
being launched by Capito) Records 
| to mark the upcoming British tour 
|of the Stan Kenton orchestra. The 
'drive has special significance as 
this will be the first complete U.S. 
|aggregation to tour British halls 
| for about 25 years. 

Kenton is due here on Friday 
| (9) and to coincide with his arri- 
' val, Capitol is issuing five™new re- 
|cordings, as well as reviving six 
others. The disks will be packaged 
|in gold and red souvenir bags, 
carrying a picture of the batoner, 
‘and noting that the issue is to 
‘commemorate his British visit. In 
‘addition, a few copies of the pres- 
entation edition of “The Kenton 
Era” album will be made available 
during the tour. 

Arrangements are being made 
for a series of gotherings at which 
the maestro can meet regional dis- 
tributors, dealer's, as well as the 
girls who sell his disks. He is also 
lined up for a number of radio and 
tv dates, starting with the BBC 
“In Town’ Tonight” simulcast on 
Saturday (10). 














New Sales Mer. For RCA Distrib 
Dallas, March 6. 
Jim Booth has been named gen- 
eral sales manager of the Adleta 
Co. here, distributors for RCA 
products. 
He steps into the spot held by E. 
P. Miles who was recently upped 








‘to general manager, 
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Local 47 Skeds Trial of Prexy teGroen 
In Revolt Vs. Petrillo’s AFM Leadership 


Hollywood, March 6. 
Invoking a hitherto unused union 
bylaw, the anti-James C. Petrillo 
faction scheduled a membership 
meeting next Monday night (12) at 
which Local 47 prexy John teGroen 


profit organization which actually 
| holds title to the union’s $1,500,000 
‘headquarters. Despite the fact 
‘that the rebel group had to write 
|in an entire slate of seven direc- 


| tors, they captured the election by 


will be tried on charges of “‘improp-/|a margin of better than two-to- 


er conduct and disloyalty.” Veepee 
Cecil F. Read, leader of the musi- 
cians union dissidents, handed te- 
Groen seven formal charges and 
then turned in a petition signed 
by more than 400 members, asking 
for the meeting. 

More petitions are on the way 
although bylaws say the meeting 
can be called on a petition of only 
300 members. There had been con- 
siderable conjecture that the meet- 
ing, originally called by the board 
of directors, would be called off 
with the advent here Thursday (8) 
of a five-man committee of Ameri- 
can Federation of Musicians ar- 
riving to investigate the explosive 
situation. 

Understood basic charge against 
teGroen is his willingness to fol- 
low Petrillo instructions even if 
they are contrary to wishes of local 
membership. He is also charged 


with “misconduct,” including 
“threatening expulsion” of board 
members. Although dissidents 


earlier had reported recording sec- 
retary Maury Paul and financial 
secretary Bob Hennon also would 
be tried, no charges have been 
been brought against them. 


Meanwhile, Raul hit back at 
Read charges that the music busi- 
ness is in a “desperate” situation 
due to Petrillo “bungling,” saying 
minimum scale earnings of Local 
47 members from all sources have 
been rising in last five years for 
$16,895,652 in 1951 to $19,512,232 
in 1954, the last complete year for 
which figures are available. 


Earlier, Read had acted to end 
reports of intimidation of union 
members employed in film and 
recording studios. He sent a for- 
mal letter to employers, advising 
them that “interference, restraint 
or coercion” from employers in 
connection with purely union 
affairs is prohibited under the Na- 
tional Labor Relations Act. 


The reported threats followed a 
stormy week within union circles 
which began when dissident forces 
“suspended” prexy John te Groen 
Monday (27). The Read group 
scored another smashing victory 
Thursday in an election for con- 
trol of The Musicians Club, non- 


'one. Reed himself got 1,516 votes 
‘to 693 for te Groen. A total of 
| 2,228 members voted although the 
|highest previous vote in the his- 
|tory of the club was 300 votes. 

| Petrillo, in a telegram to te 





Groen last week, ordered him to | 


continue as president pending an 
| investigation and ordered a five- 
i'man committee of the IEB to the 
| Coast to look into the furor. Read, 


| however, took the position that te | 


Groen had been ousted by the will | 


'rillo could not dictate who would 
'run the union. 


LOCAL 47 SPARKS 0.0. 
OF AFM FUND BY HOUSE 


Washington, March 6. 

The House Labor Committee has 
asked James C. Petrillo to account 
for the welfare and pension fund 
of the American Federation of Mu- 
sicians in the L. A. area. Question- 
naires have gone to _ Petrillo, 
the AFM international exectutive 
board, and Local 47, according to 
Rep. Joseph Holt (R., Calif.) whose 
district takes in part of L. A. 

Holt said the answers to the 
questionnaires will determine 
whether the AFM officials are to 
be called before the Labor Com- 
mittee of which Holt is a member. 
Holt. said he received a request 
from Cecil F. Read, vice president 
of Local 47, for a Congressional 
investigation into the local’s mustc 
performance trust fund. Read is 
the leader of the rebellion against 
the Petrillo-controlled leadership 
of the local. 


Aussie Disk Biz Solid 


Sydney, Feb. 28. 

Record sales are keeping a lively 
pace here and the current year 
should be solid financially to both 
waxers and purveyors of sheet 
music. 

Current hits here include “Yel- 
low Rose of Texas,” “Same Old Sat- 
urday Night,” “Sixteen Tons,” 
“Love Is a Many Splendored 
Thing,” “Seventeen,” “Autumn 
Leaves,” “Black Denim Trousers,” 
and “Moments to Remember.” 
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Gallic Jazz Buffs Get 
‘Cooler’ & Don’t Razz 
M.C.’s As JATP Clicks 


Paris, Feb. 28. 

Norman Granz’s “Jazz at the 
Philharmonic” gave two solid per- 
formances at the immense Salle 
Playel here Sunday (26) to two 
packed houses. There might have 
been too many aces on hand, but 
the individual polish and excellent 
formation of the program, with its 
sets of blues, modern, swing, med- 
leys and the Oscar Peterson trio 
followed by Ella Fitzgerald, added 
up to a fine show. Largeness of 
hall made it difficult to really jam, 
but it was an overall success with 
fine audience reaction. 

French jazz set is getting more 


coordinated and relaxed. They are | 


not as noisy and unpredictable as 
usual. Given good music they react 


well. A few years ago they were |. 


‘of the membership and that Pet- | always a restless mob who might 


boo for no apparent reason. The 
emcee was always a target, but 
this time Granz got away with it. 
Major palms went to Gene Krupa’s 
rugged ride on the drums and Miss 
Fitzgerald’s songalog, plus the bal- 
ance and rhythm of the Peterson 
trio. Roy Eldridge, Dizzy Gillespie, 
Flip Phillips, and Illinois Jacquet 
were standout, as was Herb Ellis 


| on guitar and Ray Brown on bass. 





JATP leaves for Rome and then 
a turn at all the major western 
cities on the Continent. Jazz is 
now a staple here and Louis Arm- 
strong and Lionel Hampton clearly 
showed it had wider appeal, and 
graduated it from the one-night 
stand to three-week stints at the 
Olympia Music Hall. 

Sidney Bechet and Mezz Mezz- 
FOW are now Parisian regulars, and 
many other U. S. jazzmen have set- 
tled down and taken up work hab- 
itat in the many little jazz clubs 
sprinkled around the Left Bank. 
French also have their own bands, 
some of which are_ excellent, 
though they will always be basi- 
cally a derivative. 

Stan Kenton comes into the Al- 
hambra for two concerts in April, 
Gerry Mulligan sextet has an en- 
gagement at the next Olympia 
Show and many other bands are 
being put on the itinerary~of Jazz 
Magazine, which backs these trips. 





Decca Tags Combos 


Decca Records has buttressed its 
roster with more vocal ensemble 
groups. Diskery has pacted The 
Buddies, a male quartet, and The 
Lassies, a femme trio from Illinois. 

Decca has also picked up a 
master from an indie featuring a 
new singer, Dick Mills. 
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JACK SHAINDLIN 


Chairman of Award Committee, 


For selecting him the winner of 


for musical direction of Cinerama Holiday 
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AFM's ‘Phantom’ Locals 


Los Angeles and New York locals have been increasingly and 
sharply critical of the voting structure within the Federation. 
They speak of “phantom” locals around the country whose support 
keeps Petrillo immune to the point of view of the two locals 
which contribute the burden of fees and taxes, as well as keeping 
the popular music trades supplied with most of its talent. 


Oldtimers shrug off Petrillo’s 


“autocracy.” They declare the 


late Joseph N. Weber who reigned for 40-odd years was every 


bit or more of a one-man regime. 


“He seemed more paternal, and 


unemployment among musicians while always spotty, had not 


assumed the dimensions of a permanent frustration.” 


As such 


vets size up the AFM, “democracy got left out the more central 


authority was built up in the Federation. 


Today the rank and file 


pay the price of either surrendering too easily or losing too often 


to the office of president.” 


Television has been a chief irritant to many of the L. A. and 
N. Y. membership because, they charge, Petrillo never succeeded, 
and some think, never adequately tried, to secure musician em- 


ployment in the tv studios on a par with radio. 
fact that nearly all the big tv dramatic shows use recordings in- 


In any event the 


stead of live orchestras for mood music and bridges is pinned on 


Petrillo. 


(In fairness, the tv problem is not similar to radio, partly 


for the technical reason that the sound leakage problem has never 
been well solved since very few tv studios were originally designed 


and built directly for tv use. 


Orchestra is often literally a block 


away in another room working either blind or on monitor, lacking 
the same intimate relation radio conductors had to the show. Echo 
chamber at one NBC studio in Brooklyn, is, or was, literally in the 


men’s room.—Ed.) 








Indict Seeburg 


Continued from page 41 








territories serviced by members of 
the Music Operators of Northern 
Illinois in McHenry and DuPage 
counties. McHenry county sheriff 
Harry Herendeen testified before 
the grand jury. He said that tav- 
ernowners in McHenry county 
were not happy with the MONI 
service and would prefer machines 
installed by the Automatic Phono- 
fraph Distributing Co. of Chicago. 
The latter company is owned by 
Joseph P. Glimco, taxicab drivers’ 
union chief currently under in- 
dictment for labor racketeering in 
the produce and poultry markets, 
where he also has a union connec- 
tion. 

Unusual aspect of Sheriff Heren- 
deen’s attitude is that when MONI 
distributors originally complained 
of Chicago mobster attempts to in- 
vade their routes, he ordered the 
mob machines out of the county. 
Less than a week later he did an 
aboutface and now contends that 
the location owners themselves 
want the Chi syndicate machines 
installed. 











Disk ‘Oscars’ 


Continued from page 41 








ther study of the opposition fac- 
tors in the New York State anti- 
piracy bill and its legal committee 
will take the matter up again with 
the Counsel of the Governor to re- 
examine the matter. 

Report also pointed out that the 
RIAA board of directors shelled 
out $25,000 last year for the pur- 
pose of selling the self-service 
pitch to retailers around the ecoun- 
try. The RIAA noted that there is 
no need for similar efforts vand 
expenses in 1956 because the steps 
toward self-service by retailers 
have been progressing rapidly. 

During ‘a five-week period last 
year, the RIAA conducted a test 
to determine the accuracy of trade- 
paper charts. Information tabulat- 
ed by the RIAA canvassers were 
virtually in accordance with the 
tradepaper listings except in the 
case of new bestsellers when the 
RIAA picked up the reports about 
two weeks ahead of the trade- 
papers. 








Disk Act 


Continued from page 41 











bel. Also in on a smaller scale is 
the book publishing firm, Heritage, 
with a similarly named disk affili- 
ate. Among the first of the book 
publishers to go into the disk biz 
was Simon & Schuster with its 
Golden Records Kidisk line. Firm 
also is in the low price field with 
Bell Record. 

The majors are carefully eyeing 








a 


the disk shopping activities of Gen- 
eral Teleradio, parent company of 
the Mutual Network. It’s generally 
believed that Teleradio will take 
the same position as American 
Broadcasting last year when it 
went out prowling for a disk com- 
pany buy. After dickerings with 
several indies such as Dot and 
Cadence, the net decided to kick 
off a new label. Similar confabs 
are now being rumored about Tele- 
radio, but nothing definite has been 
set. ; 

The Crowell-Collier invasion is 
also causing the big companies 
concern. The giant publishing 
operation is going all out on its 
disk club activities and will have 
plenty of power behind it. C-C 
already has made a deal for the 
Urania catalog and by the time the 
club is ready to roll, target date 
has been set for early summer, it’s 
expected that it will have platters 
available encompassing pop, jazz 
and mood music fields. 





Remington Into Pops 


Remington Records, lowprice 
aibum label, is stepping into- the 
pop singles field. The platters will 
stick to the bestselling tunes and 
will be peddled at at 39c each or 
three for a $1. The diskery, simul- 
taneously, will issue EPs and LPs 
for jobber and store promotion. 
The four top hits on EPs will sell 
for 69c and the eight top hits on 
the LPs will be priced at 99c. 

Remington has inked Jack Han- 
sen, Don Rodney, The New Notes, 
Mattie Mitchell and Carline Fred- 
ericks. 
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MUSIC 47 











san 
ieee - rer . | opened at Cleveland Hopkins Air- 
* |; port... Australian Jazz Quintet 
| returned to Cotton Club for 10 day 
4] e D a | Stand this time .. . Ben Silverberg 
formed new string combo for AI- 

pine Village. 


New York 


.pnie Wayne off on a European 
“% mid-April . Vaughn 


a Lot of Livin’ Out of Life,” is | Dallas 
Allan Jones daughter . . . Com- | Bob Cr ‘ch held ov 

poser-pianist Phil Moody holding | ae ee 
Statler-Hilton Hotel . . 


trek in - Vvaue over at the Garden of Allah .. . . Wayne 
Monree opens at the Latin Casino, |Decca has inked composer-con- | King on one-nighter Texas tour 
philly. March 12... Jack Shaind- ductor Elmer Bernstein to a three. |. Ben Arden orch after a long 
jin, who won the annual Clef | year deal .. . Buddy Bregman and Baker Hotel stint, gives way March 


award for his scoring of “Cinerama 


: Joe Carlton, Victor’s AA&R chief, | 
was presented with a 


19 to Berni ins’ orc 
in NY. Oo Bernie Cummins’ orch, set 


Holiday,” Pats ?. for promotion on Breg- | for indefinite date >| 
Tune Dex Leta ee she Vieney man’s initial sides for label, has one-nighters due ‘tor Earl 
arrie tv show Maren 2... s rinniceaiearmacians s ; a _ ae 
evens at the Radisson Hotel, Bostic band, March 17; Faye 


Minneapolis, through March 14... Chicago Adams, Bill Doggett combo, March 


Lillian Roth set for a stand at 


‘Dicker Haley’s Comets 
For Dates in Britain 


London, March 6. 
Latest U.S. group to be offered 
a tour of Britain is Bill Haley and 
his Comets. Lew & Leslie Grade 
are negotiating with Haley for a 


IRCA 356 Presley 


Bet Paying Off 


RCA Victor's $35,000 bet on sing- 





tour te run about eight weeks 


London Palladium, 
late April. 


“Rock Around The Clock” 


er Elvis Presley is paying off. The 


starting with a fortnight at the/20-year-oid singer, whose contract 
commencing | was bought from the indie Sun Rec- 
1 .._|ords for $30,000, in addition to a 
_ rhe Comets have made a big $5,000 personal bonus, is now one 
impact here through their records. | of the hottest names on the label. 
: : has; His current release, “I Was the 
been No. 1 in the best selling) One,” is now around the 300,000 
charts and all their other disks] sales mark after three weeks on the 
are in the bestsellers almost as /market. In addition, all six of Pres- 








Chubby’s Camden, starting Friday 
(9) . . . Decca Distributing Corp. 
moved its h.q. from Manhattan to 
Woodside, Queens . . . Capitol Rec- 
ords throwing a cocktailery for 
Irish thrush Ruby Murray today 
‘Wed.) at. the Hotel Plaza. 

Stan Richards, deejay at WCOP, 
Boston, switches to the program 
director’s spot at WORL in the 
same city March 12... Jimmy 
Smith Trio and Art Blakey’s Jazz) 
Messengers take over at the Cafe 
Bohemia Friday (19)... Jacques 
Belasco back in town after mid- 
western deejay tour plugging his 
first MGM disk . . . Don Elliott’s 
jazz combo opened at the Town 
Casino, Buffalo, yesterday (Tues.) 

_. Richard Hayman begins a 
month’s engagement at the Hotel 
Plaza’s Persian Room tomorrow 
(Thurs.) . . . Horizon Press prep- 
ing publication of “Encyclopedia 
Yearbook of Jazz” to be written by 
Leonard Feather ... Ramon 
Bruce, rhythm & blues deejay on 
Newark’s WAAT, lining up dates 
on the Jersey shore for a r&b pack- 
age tour this summer... Morty 
Jay joined the Crew-Cuts as con- 
ductor-pianist replacing Mal Fitch. 
The vocal group has been set by 
Annheuser-Busch to make film 
commercials for Budweiser beer. 

Bill Heyer held over indefinitely 
at the Park Plaza, St. Louis... 
The Mello-Larks set for one-week 
at the Sans Souci, Havana, begin- 
ning March 13... Erroll Garner at 
Detroit’s Keyboard Lounge Friday 


Carmen Cavallaro into the Con- | 9 


gress Hotel, St. Louis, May 7 for 
two weeks ... Art Tatum opens at 
the London House, Chicago, to- 


night (Wed.) for four frames, with | 


ree Barksdale and Slam Stew- | 
lart .. 


. Johnnie Pat Trio at the 
London House on Mondays and 
Tuesdays . . . George Rank orch 
plays the Peabody Hotel, Memphis, 
in April for two and segues into 
the Roosevelt Hotel, New Orleans 
... Frankie Laine set for the Chase 
Hotel, St. Louis, April 26 for two 
... “Blind John” Davis plays the 
piano and sings on Mondays and 
Tuesdays at Chicago’s Easy Street 
... Shelly Grey cutting four sides 
for Deed records Friday (9) . . 
Dan Belloc, musical director of 
Fraternity Records, comes out with 
his first album on the label in 
April. 


Pittsburgh 
Al O’Brien orch into the White 
Elephant for an indefinite stay ... 
Ernie Neff, organist, has switched 
from the Devonshire in Oakland to 


the 300 Club in Braddock ... Joe 
Lecseak band into Almono Club, 
replacing Whitey Scharbo, whose 
outfit has transferred to private 
membership Sonny Boys AA, for- 
merly. the Bachelors Club, in East 
Liberty . . . Teddi King plays 
Easter Week at Vogue Terrace be- 
ginning March 31 . Howdy 
Baum, on the piano, has replaced 
Frank Natale, guitarist, with Don 


- and Count Basie’s crew, March 


Omaha 
Chuck Canuso’s band in at Palm 
Garden of local Legion Club... 


| Dave Alexander’s combo held over 
at the Happy Hour here .. . Ford 
& Reynolds opening at Seven 
| Seas Friday (9) for two weeks. 











MARTIN EXITS RAPHAEL FIRM 
Mack Martin wound up his af- | company’s top 25 bestseller lists. 
filiation with Fred Raphael’s music 
firm last week. 
For the past year Martin had the deal for Presley after hear- 


|ley’s Victor platters, including four 
; made from Sun masters, are in the 


Steve Sholes, head of Victor’s 
country & western operation, made 


| headed up Raphael's operation in |ing him in Nashville last fall dur- 
oe York. Firm’s h.q. is on the ing the hillbilly disk jockey con- 
sOast. 


vention." 
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(9) for 10 days ... Renzo Cesana, 
tele’s “The Continental,” has 
penned “Don’t Be Afraid, My Dar- 
ling’ to be published by Barton 
Music . .. Crooner Bob Anthony 
set for a stand at Billy Gray’s 


McGovern Trio at Frankie’s .. . 
Leonard Eisner, professor of piano 
in music school at Carnegie Tech, 
will be the soloist with the Butler 
County Symphony Orch at two con- 
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Band Box, Hollywood, later this 
month ... Marais &.Miranda con- 
certizing at New York’s Town Hall 
Saturday (10)... Rita Reyes, 
Dutch jazz singer, arrives in the 
U.S... April .16., 


Hollywood 
Saxists Bud Shank and Bill 


Perkins inked new three-year con- 
tracts with Pacific Jazz... Gail 


certs April -10-11 ... Martene 
Chord back into Gene’s Musical 
Lounge for third time within the 
past year ,.. Ink Spots, who hold 
attendance record there, return to 
White Elephant for its first anni 
show week of March 19. 


Kansas City 
Tito Guizar will wend his way 
southward after his date in the 
He’s 
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Allan, who wrote “You Gotta Get | Terrace Grill here currently. 
es =! set at the Baker Hotel, Dallas, and 
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% f | crew does a one nighter at the Vic-| \ N 
toria Theatre March 9. . . Royal- WW 

ROBBINS MUSIC CORPORATION aires (5) doing string of club dates WN 
is in area following their week long WN 


From The Broadway Production = go tg Se 
an “STRIP FOR ACTION” 


March 9, a return date for him, fol- 
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next in the Terrace Grill of Hotel 
Muchlebach, opening March 16 for 
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two weeks .,. Happy Jesters trio 
are due back at Eddy’s March 23, 
their third stand in this club... 
Marge & Her Rhythm Gals playing 
for dancing in the Ball Park Room 
... Victor Borge does his “Comedy 
in Music” in the Municipal Audi- 
torium March 20... Spike Jones 


lowing the Chuck Miller trio. . 
Merry Macs and Billy Paton are 








stand at the annual Auto Show| N TV SHOW 


(25-3) in Municipal Auditorium. 


Cleveland 


Marty Conn, hospitalized nearly 
three months by eye hemorrhages, 
back leading his orch with dark 


. NS 
glasses. Povita and George Glil- \NN 
WN 


lont’s orch replaced Ted Huston’s AX WOOL 
crew at Hotel Cleveiand’s Bronze| N A” 








COMPLETE PACKAGE DEAL 
® Tapes Duplicated 
® Discs Converted to Tape 
* Tapes Transferred to Dises 
Top Quality Pressings In Small 
or Large Quantities 
Send for peetciplive Brochure and 
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Featured on the RED SKELTON 


ORCH. CONDUCTED 


DAVID ROSE 
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Rate Schedules cent winners of Arthur Godfrey’s eres 
Dept. B “Talent Scouts” show, into Morris JAMES BROWN 
CREST RECORDS INC Wexler’s Theatrical Grill for. twe 
' ° weeks following Barbara Carroil Lt. Rip Masters of the 
220 Broadway .. . Roger Stearns shifted from RIN-TIN-TIN TV SHOW 
Huntington Station, N. Y. Hotel Hollenden club to grand 
— piano at new Sky-Chefs cafe 
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Even With 50c Tab, D.C. Hi-Fi Fan Pulls' 
15,000 Buffs, Including Govt. Officials 


Washington, March 6. 

Over 15,000 fans paid 50c admis- 
sion charge and queued up pa- 
tiently to enter the industry ex- 
hibit suites of the Hotel Shoreham 
at the Washington High Fidelity 
Music Show the past weekend. 
Though attendance was not as high 
as last year’s show, which was 
cuffo, it was almost double the an- 
ticipated 8,000. In addition, ex- 
hibitors felt that the admission tab 
cut down on free-loaders, and 
brought out genuine hi-fi fans, and 
potential customers. 

Interesting angle of show was 
that it lured the capital’s top offi- 
cialdom, as well as the average mu- 
sic lover. Sherman Adams, Presi- 
dent Eisenhower's top aide, and 
an almost legendary recluse, 
opened the fair Friday (2) evening 
with a speech. Adams is an en- 
thusiastic music lover. Chairman 
of the Atomic Energy Commission 


Lewis Strauss was another admin- | 
istration topper glimpsed waiting 


in line to buy a ticket. Strauss 
might well have had a special in- 
terest in the show, since it fea- 
tured a radioactive gimmick to re- 
lease the magnetic tape across tne 
entrance at the opening ceremony. 

About 50. exhibitors, mostly 
American, but with a few from 
Germany and England, filled the 
Hotel Shoreham with a cacophony 
of sound. The _ exhibit suites, 
spread over two floors of the hotel, 
covered every phase of hi-fi re- 
production and recording, plus a 
few quite unrelated fields, such as 
a “high fidelity” art exhibit. Over 
250 new products in the field were 
displayed. Biggest crowds seemed 
to center around RCA’s exhibit, 
which featured color tv, and Tet- 
rad, which had an ingenious dis- 
play of its diamond pointed pho- 
nograph needle. 

The two-and-a-half day show 
was promoted by WGMS, town’s 
“Good Music” station, which an- 
nounced last week that it had be- 
come a Mutual affiliate. M. Robert 
Rogers, president of the station, 
was in charge of the show. 


Waring Pulls $6,500 
In St. Loo One-Niter 


St. Louis, March 6. 
Fred Waring and his troupe 
grossed a fine $6,500 in a one-night 
stand at the Municipal Auditorium 
here Saturday night (3). 
House was scaled to a $3.50 top. 


Coral Repacts Bob Crosby 


Bob Crosby, who has been op- 
erating as a disk freelancer for a 
period, has signed a new recording 
contract with Coral. 

Crosby will cut the first sides 
with his band when he returns 
from a current stand at the Sa- 
hara, Las Vegas. 
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ON THE BEACH 
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Music by 
JESSE GREER 


WORDS & MUSIC, Inc. 
1270 Sixth Ave. New York 20 
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country. Jack Gibson, from WERD 
in Atlanta, was named prexy. A 
natipnal convention of the outfit 
has been set for Chicago May 18. 

While Negro jockeys still pre- 
dominate in the r&b field, the new 
org, according to its spokesmen, 
will operate on the basis of “com- 
plete disregard for race, creed or 
color in the selection of members.” 
The jockey assn. hopes to stimulate 
interest of bankrollers in the r&b 
market. 

Other officers of the association 
are Ken Knight, WRHC in Jack- 
sonville, exec vice-prexy; Tommy 
Smalls, WWRL in New York, vice- 
prexy; Jimmy Woods, WJIZ in 
Savannah, treasurer; and the firm 
of Joe Louis & Bill Rowe as nation- 
al publicity directors. 


Red Doff Pkge. to RCA 


Hollywood, March 6. 

RCA Victor has purchased a 
third custom album produced by 
Red Doff, featuring composer-con- 
ductor Harold Spina in “Carnival 
in Capri” and “Springtime in 
Paree.” Spina, vet tunesmith mak- 
ing his bow as a conductor on the 
package, gave his material a pop 
concert flavor. It’s the first all- 
instrumental album Doff has pro- 
duced. 

Last year, Doff produced “The 
Rubaiyat of Omar Khayam,” which 





Capitol purchased, and “Indian 
|Love Lyrics” and “Lost Love 
| Lyrics,” which was acquired by 


/MGM Records. 





Sandburg Into ASCAP 


Poet Carl Sandburg, who has 
had several of his poems set to 
music, has been elected an ASCAP 
member. 

Among his songs are “Lost,” 
with musical setting by Jacques 
Wolfe, “Summer Stars,”’ music by 
Elinor W. Griffen, and “Upstream,” 
music by Albert Hay Malotte. 








LOUIS ARMSTRONG 
WOODY HERMAN 


CONCERT TOUR 
MARCH 9—New Haven, Conn.; 
10—Worcester, Mass.; 11—Boston, Mass.; 
12—Providence, R. 1.; 13—Alibany, N. Y.; 
14—Utica, N. Y.; 15—Toronto, Can. 
TO BE FOLLOWED BY 25 OTHER MAJOR CITIES 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New. York 
745 Sth Ave. PL. 9.4600 


203 No. 


Hollywood 


Wabash 8619 Sunset. Blvd 





Chicago 


















































from $50 to $190, to help “exploit” 
the song by printing copies and 
getting a record. 

Most of the songsharks operate 
within the strict letter of the law 
by actually getting the songs “pub- 
lished.” As it turns out, the pub- 
lishers usually are hole-in-the-wall 
operations which split the fees with 
the sengsharks. 


Broadcast Music Inc., through 
Milton Rettenberg’s office, has 
been policing the BMI affiliates 
with the aim of cleaning out any 
songshark collaborators. A few 
firms already have been axed from 
the BMI list because Rettenberg 
discovered that the same names 
kept turning up on songs submit- 
ted for clearance. 


In one case, the songshark went 
to the trouble of printing elaborate- 
ly engraved copies of sheet music, 
but the notes on the copies were 
complete musical gibberish. 

A story in the Feb. 29 issue of 
VARIETY, headlined “Big Torch For 
New Songs,” has touched off nu- 
merous queries from all sorts of 
songwriters. The general tenor of 
all is: “How can I get my songs 


published?” - 


While the demand for new songs 
is strong, there’s still no auto- 
matic way of getting a tune pub- 
lished or recorded. As the pro- 
fessional writers are aware, selling 
a song is still a fulltime job and 
requires persistent knocking on 
publishers’ doors. 


The legitimate publishers prefer 
to deal with working songwriters. 
Although there have been infre- 
quent cases of unknowns walking 
off the street with a hit song, the 
percentage is so small that a pub- 
lisher might have to comb through 
several thousand amateur scripts 
before coming up with likely ma- 
terial. 

For the same reason, legitimate 
publishers rarely examine songs 
submitted through the mail. In 
fact, they do not even open this 
material, in order to avoid any sub- 
sequent allegations of “stealing” 
or plagiarism. 

Finally, no legitimate publisher, 
whether ASCAP, BMI, Sesac or 
unaffiliated, will ever ask money 
from a songwriter to polish or 
publish a song. The request for 
coin as the price of a collaboration 
or publication is held by trade ex- 
perts as the sure hallmark ‘of a 
songshark, 








‘Hit Parade’ Lineup 


(On March 3 NBC-TV Show) 


- Rock & Roll Waltz Sheldon’ 
. Libson Antigua ..Southern 
Great Pretender ..Panther 
No Not Much...... Beaver 


. Memories This. .Montclare 
. Three Penny Opera .Harms 
- Band of Gold .....Ludlow 


Ima whe 
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Tin Pan Alley received a very fancy definition from Federal Judge 
Mortimer W. Byers in the recent plagiarism case against Edith Piaf 
which the latter won. Byers said Tin Pan Alley “is seemingly a recog- 
nized metropolitan area in which musical products of dubious in- 
trinsic merit are exploited,” referring to allegations made by the 
plaintiff Frances Lampert that amateurs’ songs are freely lifted. Judge 
Byers dismissed the suit, which alleged that Miss Piaf’s tune, “‘ ’Cause 
I Love You,” was based on an unpublished number by Miss Lampert, 


and ordered the latter to pay legal costs. 


I. Robert Broder, represent- 


ing Miss Piaf, was granted $100 while Hofheimer, Gartlir & Hofheimer, 
representing Hollis Music, RCA Victor and Columbia, the other de- 


fendants in the case, $250. 





Les Baxter’s Capitol record click got its tag, “Poor People of Paris,” 
because of a cabled freak. Original title of the French song is “La 
Goulant du Pauvre Jean,” literally “The Ballad of Poor John,” having 
to do with the Frenchman who winds up with the wrong dames, etc. 
But Cap’s Paris man cabled the Hollywood head office (or it came 
out incorrectly in the transmission) as “Pauvre Gens”’—‘“gens” mean- 


ing “people.” 
titular switch. 


Whereupon Cap forgot about “poor Jean,” hence the 


_ Rene Rouzand composed it and with his lyric collaborator pointed 
it up independently in Paris as an unpublished work. Reg Connelly 
owns the English-speaking territorial rights. 





Parisian observers of the music-on-film scene are touting some 
tunes being turned out by French composer Marcel Stern for the 


celluloids. 


Among his latest efforts is the score for “Les Hommes 


en Blanc” (“The Men in White”) starring Raymond Pellegrin, Jeanne 
Moreau and Fernand Ledoux, with Ralph Habib directing the Colum- 
bia-made pic soon to be released in the U. S. Stern is currently work- 
ing on “La Loi Des Rues” (‘The Rule of the Streets”) starring Silvana 
Pampanini in a mood piece a la Marlene Dietrich’s “Blue Angel.” It's 


called “Je Suis La Pourca” (“That’s My Job”), 


Paul Graetz. 


Stern’s producer is 





Epic Shuffles Staff 


In a reshuffling of sales spots at 
Epic Records last week, Charles 
Schicke was shifted from the gen- 
eral merchandise manager’s post to 


sales manager of the album line. 
Walter Hayum, formerly the label’s 
eastern sales manager, moves in 
as general merchandise manager. 
Both will be based in Bridgeport, 
Conn. 

William Lawrence continues as 
sales manager of the single disk 
division in New York and Robert 
Demain will be Epic’s Coast sales 
manager based in Hollywood. 
Oldrick (Rick) von Seekamm was 
named office manager for the 
Bridgeport operation. All will 





report to William S. Nielsen, na- 
tional sales director. 
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Borge Setting Records on 1-Man Tour; 


See 1296 B.O. 


A new high in one-nighter tours +¢ 
js expected to be registered by Vic- 
tor Borge. An alltime high for a 
one-man show is anticipated in 
Dallas, on Oct. 20, when Borge 

the Cotton Bowl. Event will 
plas aled for $125,000, of which 
porge’s end is expected to hit! 
$20 000 ‘ ‘ dis 

The Borge tour has been hitti 
ae phenomenal takes. For the 
first two months of his jaunt, he 
will have taken in an estimated 
$300,000 for his own end. Indica- 
tive of the grosses he’s been rack- 
ing up is seen by the week of Feb. 
19-24, when Borge took in $75,029 
at the b.o. after taxes. His own end 
came to $56,272.42. He grossed 
$5.606 in Baltimore, April 19; 
Richmond (20), $13,201; Washing- 
ton (21), $19,905 for two shows; 
Pittsburgh (22), $17,441, also two 
shows, and Rochester (24) $14,874. 
Borge’s own take was cut down 
somewhat in Washington, when he 


(Continued on page 50) 


Fack’s Andros Takes Over 
2d San Francisco Club 


San Francisco, March 6. 


George Andros, owner of Fack’s, 
the Market St. jazz club, has 
bought the lease and fixtures of 
the defunct Balalika Club on Bush 
St. and plans a late April opening 
as an intimate club, featuring con- 
tinuous entertainment with jazz 
stars heading the bill and Vernon 
Alley’s band providing the dance 
music. 

The Balalika was revived briefly 
last year as DeMillo’s and folded 
after a week with the Three Suns. 
Andros has been a successful jazz 
club operator for almost a decade 
at his present Market St. spot. He 
will continue the original club and 
present plans indicate he will name 





'a gross of over $25,000. 





the new one Fack’s No. 2. 


From Dallas Night 


‘Capades Int'l’ $25,000 


For 5 Shows in Regina 


Regina, Sask., March 6. 

Playing four nights and a ma- 
tinee in Exhibition Stadium here 
recently, “Ice Capades Interna- 
tional” drew 12,320 customers for 
Tab was 
$2.75, $2.20 and $1.65, with kids 
half price on the first night. 

At Edmonton, Alta. “Ice Ca- 
pades” played six days for a gross 
of $68,440. Attendance was 37,- 
424, an increase of 3,000 over “Cy- 
cles.” 


Harold's, Reno, 


In $14,000,000 Sale 


Reno, March 6. 

Harold’s Club, one of the major 
casinos in this city, was sold last 
week, together with other property, 
to a newcomer in the gambling 
fraternity for $14,000,000. Jules 
J. Agostini Jr., head of a property 
management firm in San Francisco, 
took over the outfit from the Smith 
Family, comprising Harold, Ray- 
mond A., Harold’s former wife 
Dorothy, and Raymond I. Smith, 
father of the two other Smiths. 

The purchase price includes the 
800 slot machines, 70 games in the 
club, the club’s parking garage, a 
motel reportedly valued at $1,- 
000,000, several warehouses in 
Reno, some ranchland near here, 
as well as minor properties. Also 
included in the purchase price are 
more than 2,500 billboards in 41 
states, all advertising Harold's 
Club. 

The casino is known locally as 
The Factory and reportedly grosses 
around $8,000,000 annually. The 
state’s cut of this take is about 
$500,000. 








Another Base Foray 


Michael Sean O’Shea, who re- 
cently conducted the Martha Raye 
junket to Marine bases in Puerto 
Rico, to entertain personnel sta- 
tioned, is plotting another GI en- 
tertainment foray in Goose Bay, 
Labrador, and Thule Air Base in 


Greenland. It’s slated for April 
12 to 16. 

The Air Force will supply 
transportation. 





Ist Al Fresco Kaye 
Date Set for D.C.: 
606 Plus Weekly 


Washington, March 6. 
Danny Kaye will play his first 
outdoor date, end of June, at the 
Carter Barron Amphitheatre here. 
He’ll work a minimum of two 
| weeks, getting a guarantee of $60,- 
| 000 per frame plus a percentage. 
| It’s the highest guarantee given 
| to Kaye in the personal appearance 
field. House will be scaled to about 
$140,000. Kaye will pay for the 
surrounding s with other ex- 
penses coming off the top. 
Whether Kaye will play some 
other dates this year isn’t known 
as yet. There had been some talk 
of his playing the Palace Theatre, 
N. Y., but no deal has been set. He 
hasn't played New York in several 
years, except for a one-day stand 
,at the Paramount several weeks 
ago in connection with the opening 
of his film, ‘“‘The Court Jester.” 
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U.S. Headliners Set For 
London’s Colony Club 


The Colony Club, London, has 
set a series of U.S. headliners. 
Portia Nelson has been set to open 
April 30; Connie Sawyer goes in 
May 28, and Kathy Barr follows 
June 24. 

Stan Scottland of Mercury Art- 
ists Corp. arranged the deal. 





See Hilton Unloading New Yorker, N.Y., 
In Complex Sonnabend (HCA) Deal 


+> 





New Phoenix Club As 


Playhouse Adjunct 


Phoenix, March 6. 


New Phoenix restaurant and 
supperclub, The Backstage Club, 
opened last week (27) adjoining 
the Sombrero Playhouse here. 

Hosted by Tommy Sodaro, pre- 
viously with Hollywood’s LaRue’s, 
the club is being operated by Dick 
Chariton and the Sombrero Play- 
house. Serving pre-show and post- 
theatre dinners and snacks, the 
club also features a bar separate 
from the main room, for between- 
acts refreshment. 


Ciub will be open for lunch, 
| dinner and supper on a year-round 
| basis. Dancing and continuous en- 
| tertainment is provided by Johnny 
| Matson and Mona McCall. Dan 
| Harden sings and plays piano, and 
| the combo of Quinn Harris and 
| his Starlighters is featured. 


Autry's 3676 BO. 
For 30-Day Tour 


Hollywood, March 6. 


Gene Autry’s “Hit Show of 
1956” racked up a gross of $367,- 
146.29 for the 30-day eastern and 
southern tour, to break all previ- 
ous records for the unit. Top gross 
was in Philadelphia, where the 
show drew $35,843.40. 


This year, Autry and his horses, 
| Champion and Little Champ, were 
accompanied by Gail Davis (tv’s 
“Annie Oakley”), Merle Travis, Pat 
Buttram, Cass County Boys, Prom- 
enaders, Carl Cotner and his 
Melody Ranch Orchestra, The 
Strongs, The Ruddells, The Villen- 
aves, Frankie Marvin and Happy 
Kellums. 
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On the heels of A. M. Sonna- 
bend’s Hotel Corp. of America tak- 
ing over two Hilton hotels (Roose- 
velt, N. Y., and Mayflower, Wash- 
ington), it is expected that Conrad 
N. Hilton will next unload the 
Hotel New Yorker, N. Y. He is 
not required to do so because, as 
reported exclusively in VARIETY 
last week, when Hilton’s plans 
were detailed somewhat in advance 
of the. formal signaturing, this 
squared that chain’s obligations to 
Uncle Sam under the recent con- 
sent decree. 

The U. S. felt that Hilton was 
cornering the convention business 
too much and, while The New 
Yorker falls within that category, 
it is likely that he will concentrate 
chiefly on the nearby Statler Hotel, 
N. Y., which like The New Yorker, 
is in the Pennsylvania RR zone. 

Hilton last week, coincidentally, 
firmed up a new operations con- 
tract for the Hotel Plaza which 
Sonnabend’s HCA owns but which 
Hilton sold him three years ago. 
Hilton’s lease-back deal calls for 
$1,500,000 annual rental for an in- 
deierminate number of years. The 
Plaza has 1,017 rooms. 

William Zeckendorf (Webb & 
Knapp), who is realty advisor to 
the N. Y. Central RR, had his own 
ideas about the Roosevelt Hotel, 
(Continued on page 52) 


Imogene Coca’s $12,500 
For Chi Industrial One-Shot 


Chicago, March 6. 

Many performers and agencies 
are prepared to argue that Las 
Vegas doesn’t pay the highest 
coin in the personal appearance 
field. The nominations of many go 
to the industrial show and club 
date field. Imogene Coca is 
booked for a show for the Electri- 
cal workers here. She’ll be getting 
$12,500 for the shot. 

Even in Las Vegas Miss Coca 








didn’t earn that much in one night. 
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Longterm Talent Deals in Cafes 
Not Working Out in Florida 


The Florida niteries are current- 
ly questioning the wisdom of inak- | 
ing longterm bookings for top|} 
nomes. It’s believed that next sea- , 
son, nightclubs will not book names | 
for’ more than one week, no mat- 
ter how long they may be avail-| 
able. | 

Bonifaces have come to the con- 
clusion that, despite loaded hotels, | 
the number of cafegoers is limit- 
ed. At the prices current in most 
of the clubs, the spots can do ex- 


cellent business for a week, and 
unless the headliner is of the cal- 
ibre that will draw repeats, the 
audience is virtually exhausted in 
short order. 

Recently, the Miami Beach Latin 
Quarter drew big business with the 
opening of Johnnie Ray. This 
lasted for one week, and then 
Nat (King) Cole became the at- 
traction at the competing Beach- 
comber. 

Miami’s nitery future for this 
season is indefinite. It’s believed | 
ihat the Latin Quarter will shutter 
around the middle of March, and 
the Beachcomber will run as long | 
as headliners are available. The | 
latter cafe has been operating on | 
the theory that there’s little need | 
to keep open without the right) 
kind of show. Consequently it) 
opened only during the times it} 
could get a headliner that would | 
make money for it. 

Most of the hotels will operate | 
on a one-nighter basis starting | 
around next month. There are ex- | 
ceptions, such as the Fontaine-| 
bleau, which is getting talent | 
throughout the year. This inn has | 
booked Maureen Cannon, April 10; | 
Jo Ann Wheatley, April 17, and| 
June Valli for April 24, and will 
continue to line up headliners as | 
they become available. Most of the | 
other inns haven’t yet decided on | 
their off-season policies, but the 
bulk will return their nitery | 
rooms to one-night weekly opera- | 
tion. } 


| specially - constructed 














Borge 


Continued from page 49 





donated half the proceeds of one 
show for a charity drive. 
Early Sellouts 

One of the distinguishing facets 


of the Borge junket lies in the 


early sellouts. Aided by the pub-| 


licity resulting from a record 30,- 


/month stand in New York, Borge has 


been hitting sellouts within a day 
or two of the announcement. | In 
Detroit, for example, March 10 was 


originally slated, but response was | 


so great that it will be a two-day 
stand. The promoters have asked 
3orge to consider staying a third 
day. 

One mechanical gimmick in the 
Borge tours has been the use of a 
turntable 


which revolves once about every 


four minutes. By use of this de- 
| vice, a portion of an arena or audi- 


torium doesn’t have to be blocked 
off, and by playing in the centre of 
the floor, every part of the house 
has a chance of viewing Borge 
from the front and sides. The mo- 
tion isn’t violent enough to dis- 
turb him while he performs either. 
Stiff Terms 


Borge’s terms have been admit- 
tedly stiff. He has been getting a 
minimum of 75% and up to 90% 
as his cut. When he gets the lower 
cut, the split starts from the first 
dollar. On the 90% take, certain 
expenses are deducted. 

Borge is scheduled to do a spec 
for CBS, date of which is indefi- 
nite. He is to get a 60-day notice 
from the network. 

One of the odd aspects of the 
tour lies in tts fact that Borge has 
no agency expenses, aside from 
those of Harry D. Squires, who is 
producer and booker of the tour. 
Borge is normally handled by 
Music Corp. of America, except in 
the field of one-man concerts. He 
needs no assisting artists on this 
junket. 











Stars of “WHAT’S 


GENE KNIGHT 
New York Journal-American 


“THE MOST AMAZING ACT IN 
NEW YORK IS PLAYING AT 
THE COTILLION ROOM .. . It 
is the team of LUCILLE AND 
EDDIE ROBERTS .. . mentalists 
. . « Eddie Roberts in my opin- 
ion is a better comedian than 
most of the comics now per- 
forming in nite clubs.” 






LEE MORTIMER 
New York Mirror 


“At the Pierre Hotel .. . LU- 
CILLE AND EDDIE ROBERTS, 
whose mindreading act is NOT 
ONLY THE SsEST IN SHOW 
BUSINESS, but with a sense of 
humor as well . . . They are 
Headliners anywhere.” 













LOUIS SOBOL 
New York Journal-American 


“Lucille and Eddie Roberts are 
the TOPS among the mindread- 
ers ... they continue to amaze 
us... A TRIPLE A ENDORSE- 
MENT at the Cotillion Room.” 





RADISSON HOTEL 
Minneapolis 


THE CHI-CHI 
Pulm Springs 





e the amazing and amusing @ 


Lucille and Eddie 
ROBERTS 


Currently RETURN ENGAGEMENT 


COTILLION ROOM, Hotel Pierre 


New York 
(Thanks STANLEY MELBA) 


Future Engagements 


Direction: MUSIC CORP. of AMERICA 


ON YOUR MIND” 


FRANK FARRELL 
New York World-Telegram 


“Lucille and Eddie Roberts open 
the show at the Hotel Pierre 
with a frolicsome display of 
mental telepathy that's hotter 
than ‘BRIDEY MURPHY’ and 


“THE GREAT SEBASTIANS.’ ” 





New York Journal-American 


“Those Great Sebastians come 
to life at the Cotillion Room... 
not the ‘Great Sebastians’ por- 
trayed by Alfred Lunt and Lynn 
Fontanne, of course, in that 
highly successful comedy at the 
Coronet Theatre but their real 
life counter-parts Lucille and 
Eddie Roberts, man and wife 
team of mindreaders extraordi- 
nafy, without doubt the Best 
Mindreading Team in show busi- 
ness. Stanley Melba deserves 
congratulations for this beek- 
ing.” 






MAPES HOTEL 
Reno, Nevada 


THE COLONY 
London, Eng. (Aug.) 








| New Mpls. Burlesk Raided . 
_ By Police for Lewdness 


| 
Minneapg¢lis, March 6. 
| Police Morals Squad raided the 
| Alvin Theatre Monday afternoon 
15), four ‘days after it resumed 
| burlesque following an interim of 
nearly three years, during which 
it was an evangelistic tabernacle. 
Seven strippers, lessee Ed Ross 


Krikorian were arrested on dis- 


{orderly conduct charges. 
numerous. com- 
three 


that after 
he and 


| said 
| plaints, 


‘formance and found it “‘just as bad 
|as complaints had pictured it.” 
Dancers were accused of appear- 
| ing on stage and “making indecent 
|exposure of their persons” and of 
|'being guilty of “certain obscene 
and filthy acts and lewd, indecent, 
‘immoral and insulting conduct and 
| behavior.”” Men were charged with 
permitting and consenting to such 
violations. All were released on 
$200 bail each and show went on 
again Monday night (5). 

Exotic dancing has been per- 
mitted here in theatre bars, but 
Sullivan informed newspapers 
“we're going to do something about 
them too.”’ 





Casino Permit 
Sought for Dunes 


Las Vegas, March 6. 


An application for a gambling 
license at the Dunes was submitted 
to the Nevada Tax Commission 
yesterday (Mon.) by the hotel’s 
new operators—Bil) Miller, Robert 
Rice and Major Riddle. A Com- 
mission spokesman said that, prior 
to taking final action on the license 
bid, the agency will have only to 
investigate Riddle, a newcomer to 
this circuit and to gambling itself. 


Riddle described himself to the 
Commission as an “oil investor,” 
listing Chicago as his residence. 
Miller, now the hotel’s general 
manager, and Rice, one of the 
members of the original Dunes op- 
erating group, bdéth have been pre- 
viously licensed by the Commis- 
sien- 

After lengthy negotiations, Mil- 
ler, Rice and Riddle took over (1) 
the Dunes from Al Gottesman and 
Joe Sullivan on a 20-year lease, 
with the yearly rental set at $600,- 
000. The hotel section, which did 
capacity biz this past weekend (3- 
4), and bar and restaurant have 
been open since the Sands-Dunes 
divorce, and will continue on the 
same basis until the casino is li- 
censed. 


After greenfelt action is rolling 
again, Miller says he will renew 
the hotel’s entertainment policy in 
the theatre, restaurant and cock- 
tail lounge. Miller said he plans 
to use “names” in both the nitery 
and the lounge similar to the pol- 
icy he established at the Sahara, 
during the time he was that hotel's 
entertainment director and one of 
its stockholders. 


Meantime, the Commission has 
received Phil Spitalny’s applica- 
tion for a license at the Royal Ne- 
vada. Spitalny filed just prior to 
leaving for Gotham, where he is 
| presently auditioning acts for his 
| first Vegas venture. The musicon- 
| ductor’s partner, Jake Kozloff, ts 
expected to give his application 
to the agency this week. The Royal 
Nevada is also operating its lounge, 
hotel (also full-up over the week- 
end) and restaurant facilities. 
| The only entertainment at either 


| beret currently is television at the 
ar, 














Mills Bros. Dad Will 
Refill Quartet Spot 


Columbus, March 6. 
| John Mills, the 74-year-old fath- 
er of the Mills Bros. quartet, re- 
cuperating in University Hospital 
here from an illness, said he plans 
to rejoin his sons just as soon as 
he regains his strength. 

Mills joined the musical group 
|when John, one of his four sons, 
| became ill in 1935. John died in 
1936 and father Mills continued to 
| Sing with his three remaining sons, 
| Herbert, Harry and Donald. Mills 
; Was a former barber in Piqua, O, 


‘of Kansas City and manager Alfred’ 


But Show Still Goes On 


| 
| 


} 
4 
| 





Morals Squad head Jake Sullivan | 


policemen | 


land a policewoman viewed the per- | 
| set for the Statler, Detroit, May 7. | 





Semel 





—=—ss 


~~ Vande, Cafe Dates 





: New York 


Tony Bennett has switched from 
Music Corp. of America= to -Gen- 
eral Artists Corp. ... Joe E. Lewis 
returns to El Rancho, Las Vegas, 
May 18... Janis Paige into Eddys’, 
Kansas City, April 6...Annette 
Warren and Rollo & Cressy have 
been signed for the Elegante, 
Brooklyn, show topped by George 
Jessel, opening Friday (9) . 
Lucienne & Ashour open at the 
Riviera, Las Vegas, March 14... 
Don Cornell and Billy KBekstine 
among those to tour England 
vauders in May ... Jenny Collins 


Chicago 


| 


| 
| 





Nelson Eddy set for the Chase} 
Hotel, St. Louis, April 11 for two} 


frames .. 
shine opening at the Iroquois Gar- 
dens, Louisville, Monday (12) . 
Carl Ravazza into Eddys’, Kansas 
City, Friday (9) for two weeks... 
Jane Morgan pacted for the Statler 
Hotel, Detroit, March 23 for two 
. . . Louis Armstrong plays the 
Congress Hotel, St. Louis, June 18 
for a _ single stanza .:... Charly 
Chany into the Steak House, Chi- 
cago, March 16 for three weeks... 
The Gaylords set for the Muehle- 
bach Hotel, Kaycee, April 13 for 
two... Janis Paige inked for Ed- 
dys’, K.C., April 6 for a double... 
Sophie Tucker into the ~> Chase 
Hotel, St. Louis, May 27-June 9. 





Hollywood 
Spencer-Hagen orch being lined 
up for college concert dates in be- 


Seek Agent Bonds 
For Resort Dates 


The American Guild of Variety 
Artists is seeking to secure pay- 
offs of dates in the summer re- 
sorts in the Catskills. Union has 
ordered all agents booking hotels 
in Sullivan County (N. Y.) to post 
a $1,000 bond to insure salaries. 

Action, according to a union 
spokesman, came as a result of 
continued bickerings. Jackie 
Bright, union’s national adminis- 
trative secretary, stated that a 
number of agents are: still to set- 
tle accounts on dates :in that area 
played last summer. AGVA, he 
said, will insist upon security from 
all agents operating in the Borscht 
Belt as a result. He added that 
only a cash bend will suffice. - 

Action is frankly aimed at mem- 
bers of the Associated Agents of 
America, which is still to negoti- 
ate a contract with the union. 
Earlier in the week, union had at- 
tempted to knock out some of the 
percenters from the box by de- 
claring them unfair. These agents 
are booking several spots in Long 
Island and in order not to work a 
hardship on the cafe operators, 
AGVA had promised that it would 
line up acts for them at no charge. 

However, legal aspects of this 
situation are still to be determined. 
Bookers and agents are required 
to get a license from the City of 
New York and post a bond to in- 
sure salaries. Whether AGVA will 
apply for a license remains to be 
seen. 

Spokesmen for the 3A’s say that 
the union had promised to contact 
officers to negotiate a pact, but 
this hadn’t been done for some- 
time, but had gone after individual 
indies to get them to pay the $50 
franchise fee. The agency org 
says it’s willing to negotiate with 
the union in good faith. 








. Ruwe, Looie &. Sun-) 


- Release Philly Ciub Op 








tween fv & film scoring chores .. . 
Chico Hamilton Quintet opened 


| stand at the Tiffany Friday (2). . , 
Sammy ‘Lewis ‘has signed Gizelle - 
Szony and the Cabots, Les Marcel. . 


lis and Bill Norvas as_ specialty 
acts for the musical, “Hooray for 
Life,” opening March 12 at the New 
Frontier Hotel, Las Vegas . 4 
Singer Eileen Scott and comedian 
Oscar Cartier sharing headline 
billing at Bar of Music. 


Los Chavales de Espana and 
Trini Reyes, flamenco _terpster, 
open at Shamrock Hotel, Houston, 
March 26 for two weeks... Rusty 
Draper booked into Bimbo’s, Fris- 
co, starting tomorrow (Thurs.)... 
Jack Benny emcees March of 
Dimes fashion show at Flamingo 
Hotel, Vegas, tomorrow. 





On Part Tax Payments 
Philadelphia, March 6. 


Sidney Silber, secretary-treasurer 
of the Embassy Club, has been re- 
leased from custody, following pay- 
ment of $2,500 on $13,358 in de- 
linquent taxes. He must arrange 
for full restitution of the - back 
amusement and wage taxes, or post 
cash bail of $15,000 or a bond of 
$25,000. 

Silber was arraigned for non-pay- 
ment of.taxes-from 1951-54. His 
lawyer pleaded for a hearing at a 
later date at which time his client 
would declare himself insolvent. 
“If he has no assets he must be 
discharged,” the attorney said. The 
judge explained that was a mis- 
apprehension. “He is an embezzler, 
and can. be charged. criminally,” 
the judge said. 

The Embassy Club filed a peti- 
tion (1) under the terms of the 
Federal Bankruptcy Act in U. S. 
District Court for approval of an 
arrangement by which the corpora- 
tion could make payment to its 
creditors. 





Names for T&C, B’klyn 


The Town & Country Club, 
Brooklyn, is going after top show 
biz talent. Spot has booked Martha 
Raye May 11, and is dickering for 
Milton Berle. 


Others booked by Ben Maksik, 
spot’s operator, 
fonte, starting Friday (9), and The 
Goofers and Ricky Lane, starting 
April 17. 


NAOMI 
STEVENS 


"Chants With a Chuckle’ 
Currently 


DRIFTWOOD ROOM 


Nautilus Hotel, Miami Beach 
































WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 





























Current ABC-Par Record Hit 


“LITTLE CHILD” 


CAB CALLOWAY 


Currently (Return Engegement) 
SANS SOUCI, MIAMI 


‘Mgt, BILL MITTLER, 1619 Broadway, New York 





























Adding to the String of H.O.’s 


LILLIAN HAYES 


“Newest Singing Excitement" Held Over, ANKARA, Pittsburgh 
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‘ The American Guild of Variety | 
Artists is on the receiving end of | 


cause order from the N. Y. 


Ww- 
‘= Court which stayed the 


reme A 
sl from formally placing the 


ssociated Agents of America on 
+g unfair list. Jackie Bright, 
AGVA national administrative sec- 
retary, was served Monday (5) with 
order to show cause why it should 
put AAA on the unfair list; solicit 
AAA members to post a $50 bond, 
and why it should contact any AAA 
member to break from its organiza- 
tion. In addition, the show cause 
order forbids placing of any AAA 
member as well as the organization 
on its unfair list. 

Last week AGVA announced 
that it would go after the AAA. 
Union had stated that several of 
its members still owe performers 
money from dates played last sum- 
mer. It is seeking a $1,000 bond 
from all resort bookers. The union 
claims that prior to the issuance 
of the N. Y. Supreme Court show- 
cause order, some of the top AAA 
members had gone counter to AAA 
demands and had voluntarily given 
AGVA a $50 franchise fee, Charlie 
Rapp, one of the major mountain 
pookers, and Herman Fialkoff were 
among those that have already 
paid their money to AGVA. 

Last week, the AAA taxed each 
member $10 to fight the AGVA 
order, which they claim would 
mean the end of their organiza- 
tion. A. Allen Saunders, AAA at- 
torney, repped it in court. The 
AAA had fought AGVA when it 
sought to levy the $50 franchise 
fee against its members. Artists 
Representatives Assn. had already 
agreed to the impost and signed 
its agreement with the union last 
week. 

Bets Are Off 


AGVA has also proceeded against 
AAA when it informed several 
Long Island spots booked by AAA 
members that it would, if neces- 
sary, obtain acts for them in an 
emergency. All bets are now off 
until AGVA goes to court on the 
matter. The show-cause order is 
returnable Friday (9) in N. Y. Su- 
preme Court before Justice James 
McNally. 


The same kind of battle that 
AGVA has with AAA is being re- 
peated by the Entertainment Man- 
agers Assn. of Chicago, which is 
also fighting the union on the $50 
franchise fee. The union has al- 
ready warned agencies not to seil 
acts to any of the EMA members 
who fail to pay their coin to 
AGVA. Several acts have already 
been cancelled. One act that had 





Lisa Kirk Into Persian 
Room in Sept. (8th Time) 


Lisa Kirk has been set to return 
to the Persian Room of the Plaza 
Hotel in mid-September to open 
the room for the season. Date 


marks her eighth stand at the 
hostelry. 


Singer opened at the Statler in 

Washington Monday (5) for three 
weeks and then returns to the 
Coast to begin rehearsals for a 
live television show on the CBS 
Front Row Centre” program 
April 15. Show is based on her 
wn original idea. It’s a drama 
with incidental music. Deal also 
is pending for a film purchase of 
the story after the telecast. 














COMEDY MATERIAL 


Fer All Branches of Theotricale 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singlys $1.05 per script. 





@ 3 Bks. PARODIES, 

. MINSTREL BUDGET poet. 288 4 

° ¢ BLACKouT BKS., ea, bk.. $25 @ 

sonbue BOOK (Gags for Stags) $50 @ 
TO MASTER THE CEREMONIES 


GIANT CLASSIFIED ENCYCLOPE 
DIA 
OF GAGs, 0000. Weorth over a thousand 


BILLY GLASON 


200 W. 84th St.. New York 
Circie 7-190 OY 








See 
its: 


WARD HALL 
and LEONARDO 


CURRENTLY 
MIAMI BEACH—HOTELS 











AAA Gets Show-Cause Vs. AGVA 
To Keep It Off Union Unfair List 














worked in defiance of an AGVA 
ukase on a club date booked by 
an EMA agent, was placed on the 
union’s unfair list and prevented 
from appearing on a video show. 
Union is seeking to isolate the 
balking agents and club date pro- 
ducers from the regular supply of 
talent. AGVA has already sent 
word to ARA president Eddie El- 
kort asking that the ARA member- 
ship refuse to make talent avail- 





able to any booker “not in 
proper contractual relationship 
with AGVA.” 


EMA has been given a Feb. 22) 
deadline to pay the $50, but very | 
few from Chicago have complied as | 
individuals. 


On the other hand, EMA in New | 
York has already started negotia- | 
tions with AGVA, and according to | 
the unien, it’s expected that a pact | 
will be finalized in about two. 
weeks, | 


Chi EMA Fights 
Bite by AGVA; 
Acts Policed 


Chicago, March ee 


The Entertainment Managers | 
Assn. of Chicago, composed large- | 
ly of club date bookers, last week | 
decided to fight an American Guild | 
of Variety Artists assessment of | 
$50 per principal agent and $25) 
per associate, to cover AGVA serv- 
ice charges. 

Contending, after a board of | 
governors meeting last Friday (2), | 
that they should not be forced to! 
“contribute toward the union’s op- 
erating expenses,” the local EMA | 
unit, claiming over 100 members, 
went on record against the as- 
sessment. Stating that they pro- 
vided local AGVA members With | 
the bulk of their yearly income, a. 
total in excess of $1,000,000 an-| 
nually, the agents said that AGVA 
members were on their side and 
would continue to work despite 
union attempts to pull them off | 
dates. Only two EMA agents have | 
so far bowed to the AGVA demand. | 

First test in the hassle came last | 
Wednesday (29), when AGVA mid- | 
west regional director Ernie Fast | 
attempted to pull acts off a date | 
at the Sherman Hotel booked by | 
agent Jim Roberts. EMA members| 
and the hotel’s detectives prevent | 
ed interference with the booking 
and the show went on as planned, | 
after noisy wrangling in the hotel | 
lobby. 





A 


Union Retaliates 

In a retaliatory move, Fast 
placed the acts on AGVA’s nation- , 
al unfair list and will seek 30-day 
suspensions and $500 fines from 
the turns concerned. Such action 
can only be taken by the union’s 
board of directors. The acts in 
question are: the Encores, Lenore 
Sutton line, Adaros, and Curry, 
Berg & Leroy. The Adaras had | 
been set for a shot on a CBS-TV | 
network show, “Big Top,” originat- 
ing in Philadelphia Saturday (3), 
but did not appear. EMA claims 
they pulled out of their own ac- 
cord and AGVA’s Ernie Fast in-| 
sists they were pulled under terms | 
of a reciprocal agreement between | 
AGVA and the American Federa- | 
tion of Television and Radio Art-| 
ists. 
Another unit, the Voca-lovelies, a 
dancing line, were pulled off a, 
date at the Moose Club here Thurs- | 
day (1) night; AGVA representa- 
tives were unable to get into the. 
club to pull the other acts out. At) 
still another date Thursday night, | 
trouble was averted when the 
booker, Pinky Arseth, decided to go | 
along with the AGVA assessment. 
Fast has stated he will continue 
to police local hostelries to insure 
compliance with union require- 
ments. Further, he has advised | 
the Fort Sheridan Army Non-Com- 
missioned Officers Club and the 
B’nai B'rith that use of any acts 
provided by EMA bookers who 
have refused to pay the service | 
charge, will result in refusal of | 
clearances for acts playing charit- | 
able benefits or in veterans’ hospi- | 
tals. Blackballing of acts con-| 
tinuing to work for maverick | 





agents will be the other weapon | 
used to bring agents into line, 
Fast said, “ 


Teamsters Union, AGVA 
Seeking Circus Pact 


The Teamsters Union has joined 
the American Guild of Variety Art- 
ists in demanding a union contract 
with the Ringling Bros., Barnum & 
Bailey Circus. Reps of both 
unions have already conferred 
with John Ringling North, head of 
the circus, and it’s believed that a 
pact will be forthcoming in a cou- 
ple of weeks. 

Both unions have already told 
the show toppers that unless an 
agreement is signed, they will not 
be permitted to open their sea- 





son at Madison Square Garden, 
} i # 


Trade Tells Off Toronto Solons 


For Blast at Autry CNE Booking 


Toronto, March 6. ) Canadian talent. This was de- 

Following announcement that/ feated on a heavy city council 
Gene Autry and his unit had been bes ing the éity. hall t t 4 
signed to headline the afternoon|..- 7 nll, hoe erage. teagpaecn 
24,000-seater grandstand show at which a deputation from the vol- 


th - ; xhibiti uble Citizens Reform League 
Sere ana bea Fo esags Wie pc called for all-Canadian talent and 


- : w.. branded the Autry contract as “an 
ning show, Mayor Phillips and cer-| ; : “ ’ 
tain city fathers created a com- Insult to Canadian performers,” 


mittee roar in city hall by demand- other solons attacked this priority 


ing that in future, producer Jack on international entertainment 
Actien, and the cache ef the values and suggested that Arthur, 


CNE adopt a policy of hiring only (Continued on page 53) 














THE PERFORMERS 


There is in fact 


attempted to force 


the EMA. 


THIS UNION. 


ample evidence of 
ERS THEMSELVES. 





THE CHICAGO AGENTS SPEAK 


An Open Letter to the Entertainment Industry: 


The ENTERTAINMENT MANAGERS ASSOCIATION OF 
CHICAGO is composed of over 100 business men who for 
many years have furnished live entertainment for indus- 
try, business associations and trade groups. 


Through the efforts of these business men, in the year 
1955 more than ONE MILLION DOLLARS was paid to 


CAN GUILD OF VARIETY ARTISTS. 


For many years the members of AGVA have worked 
in complete harmony with the various EMA offices and 
virtually no disputes over working conditions, salaries, 


etc., have ever existed. 
FORTS OF THE EMA OFFICES, MANY AGVA PERFORN- 


ERS ARE NOW MAKING IN EXCESS OF $1,000 PER WEEK. 


BETWEEN THE PERFORMING MEMBERS OF AGVA AND 
THE EMA MEMBERS. However, on February 29th, cer- 
tain AGVA officials, without discussion or negotiation, 


convention show because it was booked by a member of 


This arbitrary action was taken because this EMA 
booker REFUSED TO MAKE A YEARLY $50.00 DONA- 
TION TO THE COFFERS OF THE AGVA FOR THE PURPOSE 
OF HELPING TO DEFRAY THE OPERATING COSTS OF 


The mere fact that the AGVA PERFORMERS disre- 
garded the arbitrary demands of these AGVA officials is 


WE, THE MEMBERS OF THE ENTERTAINMENT MANA- 
GERS ASSOCIATION, BELIEVE IN THE AMERICAN DOC- 
TRINE OF FREE ENTERPRISE AND WILL NOT BE COERCED 
BY THREATS, AND WE SOLICIT THE SUPPORT OF EVERY 
THINKING MEMBER OF THE ENTERTAINMENT INDUSTRY. 


ENTERTAINMENT MANAGERS ASSN. OF CHICAGO 


203 North Wabash Ave., Chicago 1, Ill. 


WHO ARE MEMBERS OF THE AMERI- 


IN FACT, THROUGH THE EF- 


NO DISAGREEMENT NOW EXISTING 


several AGVA performers to cancel a 


‘ 


the TRUE FEELINGS OF THE PERFORM- 
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New Acts 








ORSON WELLES | LONNIE SATTIN 


Magico, Readings | Songs 
25 Mins. | 25 Mins. 
Riviera, Las Vegas El Mecrocco, Montreal 
It took plenty of courage for Lonnie Sattin, a handsome 


Orson Welles to undertake tne Las 
Vegas trek. On top of not having 
an act assembled and ready for the 
debut, there was the already, 
planted idea of Welles the actor, 
in the minds of Las Vegas’ Strip 
patronage to offer another hurdle 
for local acceptance. Actors, per, 
se, have not fared too well in these | 
parts. 
What came forth in the opening | 
was a phantasmagoria of magico, ! Capitol platter, 
mindreading, levitation, and clos-| Be Your Castle,” shapes solidly. 
ing dramatic reading of Shake-| Current engagement at El Mo-}| 
speare that consumed 75 minutes. | rocco is his first in Montreal and 
In the paring down, rerouting) Sattin should be good for early re-| 
process, most of the elaborate} turns as his type of singing and | 
magico with the outsize parapher-| mannerisms are a natural with lo- 
nalia was tossed out, leaving} ¢al cafeites. 
quickie tricks. The levitation OF) minister, 
“hypnosis” trick, with the girl as-| 
sistant propped horizontally on the | has never left him. 
business end of a broom, is a sock | pis rousing songalog 
starter for the razzledazzle to | caught. His gestures are broad and 
follow. |the emphasis on every number 
The matching of cards, with} sharply handled whether he is do- 
man in audience leaving the room; | ing a ballad such as “Web of Love” 
mindreading stunts of several | or his interpretation of “Stand Up 
kinds including a_ long- distance | and Fight” from ‘ ‘Carmen Jones.” 
phone call from someone at ran-| At the moment, songalog seems a 
dom’ in audience and party at) bit scrambled and his striving to 
other end choosing a word or a| please with a varied offering de- 
card; and the matching of each by | tracts to a certain extent from any 
Welles are all surefire. The mental | individual styling. However with 
telepathy tricks, while walking| the right management, Sattin is 
around the tables and writing on! an okay bet from any visual me- 
slates, also grabs big kudosing. dium; his appearance is good and 
None of the magico or the other| Piping big enough to overcome 
hocuspocus gets the complete and | amy vocal gimmicks. Newt. 
undeniably mes —— ~— Sa 
Wellesian readings from ake- | r 7 
speare. His Mare Antony oration | fags ANDERSON 
from “Julius Caesar” is a warmup | 30 Mins. 
for a solid piece of biz—makeup | Guys And Dolls, Boston 
onstage and donning costume for | 
delivery of the w.k. Shylock! Connie Anderson, well-tailored, 
speech from “Merchant of Ven- | longstemmed singing comedienne, 
ice.” For this he is brought back 2aS put together a sophisticated 
many times for bows. act composed mainly of special 
The act. tightened tute 25 mins” material, written by Eli Basse and 


;looks a likely bet for the lively 
is a class entry, heightened by the | 
readings at close. Audience reac- | boltes and tv showcasing. Miss 


tion favors the Shakespearean ex- | Saag sagen - oe aremte Sie 
cerpts, so it would not be out of | by Sal r! teen " ie canned 
the realm of possibility whatso- fr tlainng haart ps i 
over cecee trains “eee ae tines from Gershwin to Marilyn 
pe eins a im a die Monroe impresh. A vet of femme 
Moreover,. a full 25 minutes ‘of ee atts esd the Berle, and 
Welles doing scenes from. the} porecset el alle sta Sg ie” — 
Bard, or readings from literature | special material o le “Be Mu 
classics, or even the Racing Form, | Own” switches 4 “Don't Take 
pring 4 + ant with — Your Love From Me” for nice ef- 

I : ° fect, and is slick in a Helen Mor- 
gan impresh of “My Man.” She 
ane a tk Monroe bit complete 
wi wriggle. Blondiful charmer 
Houston, March 6. is sharp in the patter department 


Don Como, brother of Perry 
and portra 
Como, has leased the Pickwickian | work also. Fa ROPER, S90 - Maire 


School property for conversion into 
the Como Club. 

Property was leased for $60,000 
for a five-year period. 


. 


that is never overpowering, seems 
a cincheroo to make the “name” 


tinues. 
worked 
thence 
singers hope was 
recording company and his 


A former band singer, he 
several Coast 











HOUSTON COMO CLUB 


Miss Anderson hag a nice flair 
for phrasing and styling sprinkled 
with s.a. She displays a lot of 
(verve and bounce in her stint and 
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COMMUTING TO LAS VEGAS 


Modernaires Really 
Taking to the Road 


BY WALTER AMES | 
The singing Modernaires, will have a break until 11:30,! 
will really be “on the road”| when they will do the sec- 
starting tomorrow when they| ond show, which has ita ff- 
open at the Sahara in Las Ve-| nale at approximately 12:45: 
gas with Bob Crosby and his a.m. 
Bobcats, ‘he Modernaires then get 
The group will continue to) ready to board the plane out! 
do ‘the daily Bob Crosby] of Las Vegas. Rehearsals at| 
Show over. KNXT (2) at 12:30) 9:30 a.m. at Television ed 
m. during their three- week | here precede the show that 
sell eade.| in Las Vegas. goes on the air at 12:30 p.m. 
They will commute to Los ‘Following the show, the 
Angeles daily. group breaks up for 30 min- 
Starting tomorrow, their “tes for lunch, then goes into 
daily sc Sate will run some- Music rehearsal for the fol- 
what as follows for three [owing day’s show. 
weeks with the exception of, _At 3 p.m. they start for the 
Saturday and Sunday: airport, where they again 
Leave International Air- jleave | for Las Vegas at 4 p.m. 


port at 4 pm; arrive in Las cee 


Vegas at {pin eat ainne! Spectacular 
on Baseba} 


running through to 9:45 D m. 
Blog jolsan deh antennae 
(Bloomer, Gisluan 











Following the first show they 


j 
; 
) 
| 





The son of Baptist | 
Sattin started singing at | 
an early age and the revival spirit | 

judging from/| With vibrance, projecting sharply 


thé night | 


‘has a copious amount of material.| LEN DRESSLAR 


| She does a 
| Manville, 


| A parody of 


parody on Tommy 
“Daisy O'Rourke,” “En- 
tertainment,” “Ma and Pa,” and a 
special lyric “From This Moment.” 
“Diamonds Are a 


| Girl’s Best Friend” comes out “A 


young colored boy with plenty of | 
personality and a self- assuredness | 


brackets if present buildup con- | 


| 


companist to 





Husband is a Girl’s Best Friend” 
and wraps up her one-woman show. 
Bobby Kroll did the orchestrations 
for Miss Anderson’s numbers. 
She’s a zesty atomic zoom good for 


any lad’s minimum charge and 
ready for the discovery depart- 
ment, Guy. 
LUC PORET 

Songs 

20 Mins. 


spots, | The Gate of Horn, Chicago 


Chicago and as all juve} 
signed by a} 
first | 
“Your Home Can | 


Going it alone in the U.S. for 
the first time, Luc Poret impresses 
in his premiere engagement sin- 
gle-o. His previous American ap- 
pearances have been as an ac- 
singer Genevieve. 
Touted as a name on the Contin- 
ent, this Gallic balladeer, in the 
| black uniform now de rigeur for 


{acts of this type, could very easily 


transfer his European status here. 
Displaying poise and an engag- 
ing charm onstage, Poret sings 


and causing excitement. He pref- 
aces his songs, sung in French and 
Spanish, with a charming recital 
of their story or meaning. He 
opens with an ‘original, “Lola,” and 
oa with such Franco standards 

“La Mer” and “La Seine.” He 
Bets high response, particularly 
with the better-known selections. 
He does “Adios, Granada,” adding 
a gimmick opening of church bells 
done on the guitar swung in front 
of him and played with one hand. 
It’s effective. Turn has freshness 





and believable. sincerity, and 
should do well in the intimeries. 
- Gabe. 

TONY ALAMO 
Songs 
12 Mins. 
Beachcomber, Albany 

Tony Alamo,. RCA artist and 
former vocalist with the Sammy 


Kaye orchestra, does a good singing 
aci. Headlining the bill, in a new 
policy of recording stars for week- 
end additions at this Albany- 
Schenectady Rd. club, Alamo does 
four numbers, plus an introductory, 
on show caught. He opens with 
“Give My Heart To You,” follow- 
ing with “Temptation,” ““Wander- 
ing” and “Wild Goose.” 


Possessed of a pleasing baritone, 
with ample range and fine feeling 
for the dramatic, Alamo projects 
surely. “Wandering” was his big 
hit with Kaye. An additional selec- 
tion, possibly in a different vein, 
would be advisable. Too, a current 
smash record would’ enhance 
Alamo’s value for after-dark spots. 
Emcee incorrectly tabbed him as 
an MGM vocalist. 


Small, but of nice appearance 
and smooth stage presence, Alamo 
was weil received on a slow-mov- 
ing show. Bob Karch, pianist with 
Jimmy D’Angelo’s band, gives him 

a splendid backup. Jaco, 


PERRY & DIANE 
Dancing 
12 Mins, 
Steuben’s, Boston 

Two personable youngsters, both 
about the same size and both brun- 
et, have comboed for a slick dance 
act. Opening with “Gotta Dance,” 
two display plenty of enthusiasm 
and talent in a breakaway tap rou- 
tine. Diane’s costume, pink with 
sequin halter, is a knockout. They 
do a neat “old soft shoe” routine 
with straw hats. He does a single 
spot tap bit with some sock turns. 
Distaffer returns with a pink par- 
asol and both go into some great 
interp hoofing. For clincher Diane 
removes skirt of her pink’n pretty 
costume, revealing neat gams, and 
both sign off with a torrid boogie 
culminating in acro-flip into walk- 
over. 


Pair, with appeal of youth, 
looks, freshness and talent can’t 
miss. Guy. 





HARRY BAILEY 
Comedy 
10 Mins. 
Empire, Glasgow 


There’s strong material in the 
Irish element, but strong joke fod- 
der is also needed. Bailey, a 
green-  kilted comedian, has 
bouncy irrepressible air, but falls 
down on use of too- weak story am- 
munition, 

Plays violin between his patter, 
adds frequent references to. his 
kilt and violin, and shows friendly 
and lively personality, Even at his 
corniest—and he makes laffs from 
the corn—he’s a likely type who 
would go better’ with strong 
speedy gags. Makes considerable 
play here of puns and word- -play. 

With better scripting, would be 
good bet for general run of vaude- 


ries, particularly in centres where | 


Irish element is strongest 
Gord, 





Songs 
12 Mins. 
Black Orchid, Chicago 

Len @resslar makes his major 
nitery bow here with a rich. bari- 
tone doing a book just a little bit 
heavy for a cafe audience. Dress- 
lar is handsome and poised on 
stage and gets off to a fast, bouncy 
start but then slows the pace with 
rather somber numbers like "I'll 
Cry Tomorrow,” “Lighthouse,” 
and ‘‘These Hands.” Thus he does 
not showcase his talents to best 
advantage and garners for the most 
part only polite applause. 

Dresslar, one of the singing 
stars of WBBM-TV’s “In Town To- 
night,” has the poise born of 
steady teevee exposure,’ but he 
needs an act for the niteries. With 
a livelier and more varied book 
and a little more across-the-foot- 
lights salesmanship, singer should 
score on the cafe circuit. On open- 
ing show it seemed his turn was a 
bit short. However, it shouldn't 
take much doing to make this a 
solid act. Gabe. 


Hilton Unloading 


of the N. Y. Central. 


bend for $2,130,000. HCA assumes 


leasehold, which expires April 30, 
1964. HCA assumed operation of 


Thursday (1). Sonnabend’s outfit 
paid Hilton $750,000 cash and the 
balance is due over a short period 
of years. 

In turn, Hilton Hotels Corp. 
bought 250,000 shares of the com- 
mon stock of Hotel Corp. of Amer- 
ica as part of the 1,000-room May- 
flower Hotel (Washington) deal. 
HCA paid Hilton $1,000,000 cash; 
gave a note for $5,450,000; assumed 
the $4,850,000 mortgage, plus that 
250-share deal. Sale includes land, 
building and contents. 


Sonnabend’s HCA is an exten- 
’ ‘ ne sion of the Childs (restaurants) 

Dogs indulge in lots of tripping, | Corp. which already owns the Hotel 
leaps and high-stepping, and are| pjaza, N. Y.: Edgewater Beach Ho- 
garbed both comically and in char-|}.) ‘Chicago: Cleveland Hotel 
acter. Act also offers a United es Piavetaial yuk hanevink deiben, 
Re ee eee Sonnabend estimates HCA’s gross 


emerging dressed in a national cS nde 
contunm such as the French can-| revenues for 1956 at $55,000,000. 
Hilten’s Domain 


can skirt. Finale is a near-whirl- 
wind afar, with all the dogs 9858;| suiton now has 26 hostelvis op- 
down a high-elevation chute. This | ¢tating domestic and foreign. His 
latter spot is strong for yocks. last opening was in January of the 
Dogs are presented by a cute! 1,001-room Hilton-Statler, Dallas, 
one of the uncompleted hostels he 
had taken over as part of the chain, 


brunet distaffer who supplies the 
Next new one is due in Mexico City 


glamor side, and by Alexander 
himself. Okay for general run of 

late this year (400 rooms); Cairo 
(400 rooms) and Havana (650) are 


vauderies and for circuses. 
Gord. 
due in ’57; West Berlin, London 
and Paris are on the future hori- 





—_——_— 


ALEXANDER’S DOG REVUE 
10 Mins. 
Empire, Glasgow 

This is a neat and skillful group 
of pooches, all of different varie- 
ties. 


BARRY CLARK & LARRY 
KNIGHT 


zons, as is Acapulco, Mex. The 

Songs, Comedy Beverly Hilton (450 rooms) in Bev- 
12 Mins. Je Wille : 

Dalnce. 1.Y erly Hills premiered last summer, 

Barry Clark & Larry Knight only a few months after the Istane 


bul (Turkey) Hilton operation (300 
rooms). 

Hilton’s $111,000,000 acquisition 
of the Statler Hotels chain (nine 
completed and Dallas uncompleted) 
gave him the N. Y. flagship, once 
called the Pennsylvania. 


The Sheraton Corp. of America 
(Ernest B. Henderson, president) 
which had once bid against Hilton 
for the Statlers, has just closed 
‘for the outright purchase, for $8,- 
200,000 of the famed Times Square 
landmark, the Hotel Astor. On 
Sept. 15, 1954, it became the Sher- 
aton-Astor, under a two-year lease- 
hold for $1,400,000, with option to 
buy; and last week it became a 
100% Sheraton Corp. praperty. 
Henderson plans a $1,000,000 face- 
lift, especially with an eye to util- 
ization of “dead” space. 


have a novel act that mixes straight 
songstering with a comedy rou- 
tine. They’re more_ effective, 
though, on the piping than on the 
clowning. The pair open with an 
okay operatic aria and close with 
an impressive duet on “I Believe.” 
Sandwiched in between the vo- 
caling is some chatter and impres- 
sonations designed for laughs. The 
aping is good, but the material is 
short on yock value.’ Jess. 





‘Fried Rice’ Circuit May 
Stage Comeback in Hub 


Boston, March 6. 


Indications that the “fried rice” 
circuit, dead here for some 15 
vears, might stage a comeback was 
seen last week with the audition- 
ing of talent by the town's newest 
and plushiest Chinese restaurant, 
the just-opened Rickshaw — on 
Stuart St. 

Bob Abrams, manager of the 
new Chinese eatery, which has a 
65-seat upstairs cocktail lounge 
above the 105-seat dining room, 
said that the management was 
considering the possibility of 
talent, with negotiations going on 
for a name chirp for the upstairsy 
spot. 

Guesses are that if the Rick- 
shaw starts showcasing talent, the 
other Chinese restaurants around 
town will follow suit. Many still 
have their stages and dance floors 
unused for years. 
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NEW FRONTIER “HOTEL 
Las Vegas 
10th Week 




















BUDDY CLAYTON 


Currently CELEBRITY CLUB 
Tith Week (Thanks Alan) 


BUDDY CLAYTON 
Held at ALAN GALE'S 


“Versatile Buddy Clayton, who sings, 
talks, tells jokes and mimics famous 
personalities, will hold over in the 
Alan Gale show at the Celebrity Club. 
“Formerly a member-of a comedy 
trio, Buddy left to branch out on hi 
own and has been highly successfu 
es a solo act.” 

MIAMI BEACH SUN, Feb. 25, 1956 


Manager: DAVE JONAS 
200 W. 57th St., New York, N, Y. 


PHIL LAWRENCE and MITZI 


Just Completed 
MEADOWBROOK, New Jersey 


Currently 
BROWN HOTEL, Louisville, Ky. 
March 10-11—ERIE SOCIAL CLUB, Philadelphia 
March 15—STEUBENS, Boston 


Man.: KEN GREENGRASS 
































Dir.: G.A.C. 
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=== Continued from page 49  ————— J 
which is owned by the N. Y. State 
Realty & Terminal Co., a subsid 
For a spell 
he might have upset that deal. Hil- 


ton’s Hotel Roosevelt Corp. only 
owned the leasehold on the Roose- 
velt and that was sold to Sonna- 


all the common stock in.the hotel 


the 1,100-room Hotel Roosevelt last 
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WEEK OF 


VARIETY BILLS 


MARCH 7 


rals in connection with bills below indicate opening day of show 


whether full or split week 


parentheses indicates circuit: (1) independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 
Music Mall (R) 8 
ywkettes 
ere de Ballet 
Choral Ensemble 
Peiro +“ d 
‘yhael Danzi 
Mic palace (P) 8 ’ 
Alexander & Gloria 


Jimmie Reneaux 

Jo Ann & Stanley 
Kayne 

Ladd Lyon 

Helen Kane 


Wally Brown 
3 Tuckers 


AUSTRALIA 


ADELAIDE 
Reyal (T) 12 
a Gypsys 
Eddie Viteh & P 
Neal & Newton 
Joe Church ae 
Romaine & Claire 
Jenny Howard 
Alain Diagora 
Red Moore 
Ken Littlewood 
Frank Ward 
Jack mad 
Nola Molloy ; 
J’sp'n’e McCo’m’k 
Ballet Girls (10) 
MELBOURNE 
Tivoli (T) 12 
dele Inge E 
: Rayes & D Faye | 
Jack Powell } 
Reg Redcliffe 
Rih-Aruso : 
Lawman & Robins 
Romano & Maureen 





Barry Rugless 
Robert O’Donnell 
Roslyn Dunbar 
Lamb & Rahlen 
Barbara Howe 
Reg Park 
Joe Whitehouse 
Wim De Jong 
Geoff Thorne 
Helen Pluker 
Dorothy Hickey 
SYDNEY 
Tivoli (T) 12 
Hite & Stanley 
Frank Mariowe 
Billy Russell 
Salici Puppets 
J & D Barker 
M & E Rose 
Laycock & Maureen 
Stuffy Bryant 
Gordon Chater 
Darryl Stewart 
Terry Scanlon 
June Salter 


BRITAIN 


ASTON 
Hippedrome (1) 5 
Michael Holliday 
Bifi Maynard 
Billy Wyner 
Bruce Forsyth 
Kay & Kimberly 
Jack Reed 
Harry Lloyd 
Jothia. & Joan 

BLACKPOOL 
Palace (i) 5 
Dr. Crock’s Cra’kpts 

Joe Black 
King Bros. 
Jimmy Parkinson 
Bobby Dennis 
Georges & Dorina 
Two Peters 
McAndrews & Mills 
BIRMINGHAM 
Hippodrome (M) 5 
Hylda Baker 
Two Mayfairs 
Four Curibas 
Saveen 
Dargie Quartet 
Grossetto & Gaston 
Kirby & Hayes 
Frances Duncan 
BRIXTON 
Empress (i) 5 
Harry Locke 
Norman Stanley 
Billy Walls 
Linfield & Co. 
Peggy O’Farrell 
Whirlwinds 
BRIGHTON 
Hippodrome (M) §& 
Beverley Sisters 
Rey & Ronjy 
Stan Stennett 
Skylons | 
Bobby Limb 
Shan 
Tommy Tocky 
Beryl & Bobo 


Palace (i) §& 
Dave Winton 
Jack Kirwan 
Gloria Greens 
Margie Murray 
Five Robertis 
Derex Beech 
Lascelles 
Joan Agnes 
Phil Valentine 
Two Itrebors 
Ernie Ellis 
10 Lovelies 

CHISWICK 

Empire (M) 5 
Lester Ferguson 
Rima Rudina 
Syd & Max Harrison 
Four Gitson Girls 
Jack Beckitt 
Nelson Bros. 
Botandos 

EAST HAM 
: Palace (1) § 
Tommy Seymour 


Johnst 
Foy Harness a 
Shaw & Dale 
Michael Skinner 
John _Desmond 
Duggie Chapman 
Piccadilly Lovelies 
EDINBURGH 
Empire (M) § 
Phyllis Dixey 
ay & Julian Jover 
Devine & King ~ 
Dennison & Carroll 
Jack Tracy 
Gary Miller 
Billy Dainty 
Ciro Dancers 
FINSBURY PARK 
Empire (mM) § 
Alma Cogan 
Bea & Zelda Marvi 
Fayne & Evans 
The Rosinas 
Harry Worth 
Gordon & Hackford 
»vle 
Allen Bros & June 
GLASGOW 
Empire (mM) 5 
Peter Brough 





Ballet Montparnasse 
Jones & Arnold 
Rayner & Betty 
Ronald Chesney 
Leslie Welch 
Ossie Noble 
HANLEY 
Reyal (M) § 
Billy Cotton Orc 
Lane Sisters 
Bill Waddington 
Pierre Bel 
Fred Atkins 
Alexanders Dogs 
The Angelos 
LEEDS 
Empire (M) §& 
Carroll Levis 
M & B Winters 
Two Edorics 
Eddie Goffron 
Griff Kendall 


LONDON 
Metropolitan 
Tommy Fields 
Adelaide Hall 
Ernest Arnley & 

Gloria 
Two Pirates 
Chris Carlsen 
John Tiller Girls 


LIVERPOOL 

Empire (M) § 
Edna Savage 
Shane & Lamar 
Four Ramblers 
Mongadors 
Henderson & Kimp 
Harry- Bailey 
Les Marthys 
Bobbie Kimber 
Donald B. Stuart 


am § 


LONDON 
Palladium (M) & 
Slim Whitman 
Tommy Trinder 
Patachou 
Three Monarchs 
Arthur Worsley 
Ghezzi Bros. 
Frakson 
Page & Bray 
Flying De Pauls 
George Carden Ders 


MANCHESTER 
Hippodrome (M) 
G H Ehlliott 


Morris & Cowley 
Randolph Sutton 
Dawn & Hetty King 
White Glamazons 
Ben Ali Hassans 
Hanley & Austin 
Aerial Kenways 
Flack & Lucas 


NOTTINGHAM 

Empire (M) § 
Jat Herod 
Manhattan Models 
Syd & Paul Kaye 
Walthon & Dorraine 
Dennis Hale 
Wilson, Keppel & 

Betty 
J & J Bentley 


NORTHAMPTON 
New (i) § 
Iris Poliakova 
Jimmy Gaye 
Prince Sisters 
Florence Whiteley 
Girls 
NORWICH 
Hippedrome (i) 8 
Jane Delmonico 
Dancers 
Colin Robins 
Sid England 
Ford & Sheen 
A J Powers 
Margaret Davies 
Harry Wayne 


PORTSMOUTH 

Royal (M) § 
Ronnie Hilton 
Kazan & Katz 
George Martin 
Gold & Cordell 
Baker & Douglas 
Louise, Dogs & 

Pony 
Del Cortina 





Cabaret Bills 





NEW YORK CITY 


Areie’s 
Al Nesor 
arolyn Car 
Har ry Kan Teenter 
. M Linder 
H note Ore 
ever! 
Bobby Short” 
F Biue Angel 
. nid Mosier 
Sieel Band 
vill Corey 
JOnrie Remus 
Ruth Price 
K. Bon Soir 
«@ Ballard 
Yivia Sims 





3 Flames 
Phil Leeds 
Jimmie Daniels 
Cameo 
Mel Torme 
Corky Hale 
Roger’ Steele 
Chateau Madrid 
Amaya Dancers 
Rudy Adamo 
Pancho Orc 
Copacabana 
Marion Marlowe 
Jackie Miles 
Kirby Stone 4 
Chie Layne 
Teddie Vincent 


Mickey Calin 
Grace Genteel 
Michael Durso Ore 
Frank Marti Ore 
Downstairs 
Julius Monk 
June Erickson 
Jack Fletcher 
Dody Goodman 
Gerry Matthews 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Elegante 
George Jessel 
Annette Warren 
Rollo & Cressy 
Russ Currie Orc 
Hotel Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 
Quintero Ore 
Hot‘! H’nry Hudson 
Three Suns | 
Joan Bishop 
Hotel New Yorker 
Lenny Herman Ore 
Hotel Plaza 
Edith Adams 
Richard Hayman 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierre 
Gloria DeHaven 
L & E Roberts 
Aileen Morales 
Alan Logan Ore 
Stanley Melba Ore 
Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Statier 
T & J Dorsey Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Lanny Ross 
Milt Shaw Ore 
Ray Bari Ore 
Latin Quarter 
Jerry Lester 
Julius LaRosa 
George Tapps 
Chiquita & Johnson 
Wazzan Tr 
Harold & Lola 
Rita Noble 
Yasmina 
Jo Lombardi Ore 
B Harlowe Ore 
Le Cupidon 
Gretehen Wyler 








Herb Jeffries 
Ernie Warren Ore 


Black Orchid 
Dr. Arthur Ellen 
Gloria Van 
Len Dresslar 

Blue Angel 
“Royal Calypso” 
Mighty Panther 
Phyllis Branch 
Roger McCall 
Eugene Compson 
Esther Johnson 

Blue Note 
Bobby 
Jeri Southern 

Chez Paree 
Nick Noble 
Morty Gunty 
Little Buck 
Chez Paree Ad’r’b’s 
Brian Farnon Ore 

Cloister inn 
Rat Moran 4 
Lurlean Hunter 


Ambassador Hotei 

Los Chavales 

Trini Reyes 

Leighton Noble Ore 
Bar of Music 

Oscar Cartier 

Eileen Scott 

Zulch & Noble 


Beverly Hilton 
Horace Heidt Revue 
Itmore Hotel 
Connie Haines 
Lenny. Kent 
Wonder & Barks 
Hal Derwin Orc 


Ciro’s 
Mary Kaye Trio 
Step Bros. (4 
Dick Stabile Ore 
Geri Galian Ore 


Desert Inn 
Frank Parker 
Frank Libuse 
Mergot Brander 
‘tun Tun 
Don Arden: Dners 
Carlton Hayes Ore 

El Cortez 
Vicki Young 
Madcaps 
Jimmy Ray 
Sherman Hayes Orc 
El Rancho Vegas 
Betty Grable 
Harry James Ore 
Mr. Ballantine 
Buddy Rich 
Cover Girls 
Ted Fio Rito Ore 

Flaminge 
Pearl Bailey 
Bill Bailey 
Harold Stern Ore 
Dandees 
Starlets 
Lou Basil Ore 

Golden Nugget 
Harry Ranch Ore 
Polly Possun 
Joe Wolverton 
Jack Wedell 

New Frontier 
‘Blackouts’ 

Ken Murray 
Marie Wilson 
Harmonicats 
Andrea Dancers 
Robert Lamouret 
Dorben Dancers 
Garwood Van Orc 
Riviera 
Orson Welles 


Algiers hotel 
Dick Sterling 
Nina & Renea 
Arne Barnett Ore 

Balmoral Hotel 
Enrica & Novello 
Emil Coleman Ore 
Wezne Carmichael 

ar of Music 
Bill Jordan 
Gina Valente 





Hal] Fisher 


Amapola 
Menenghito Ore 
Le Ruban Bleu 
Wesson & Polk 
Norman Paris 3 
Old Roumanian 
Sadie Banks 
Joe Laporte Ore 
D’Agquila Orc 
Park Sheraton 
Irving Fields Trio 
Eddie Layton 
Rea Carpet 
Pat Harrington 
Sheila Reynolds 
Dave Rogers 
Red Benson 
Town & Country 
Harry Belafonte 
Burnell Dancers 
Johnny Morris Ore 
Twe Guitars 


} Olga Karpis 


Eugene & Sonia 
Andrei Hamshay 


| Misha Usdanoff 


Koysta Poliansky 
Ore 
Versailles 
Jack Cassidy 
Betty Benee 
Pat Turner 


| Carmen Alvarez 


Larry Daniels 
Cook & Corey 
Neile Adams 
Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Orc 
Panchito Ore 
Viennese Lantern 
Vicky Autier 
Erika Kolossy 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Village Barn 
Dick Hall 
George Hopkins 
Sophie Parker 
Larry McMahon 
Alan Holmes Ore 
Waldorf-Astoria 
Benny Goodm’n Orc 
Nat Brandywynne 


Ore 
Mischa Borr Ore 
Village Vanguard 
Hartig & Mazursky 
Ada Moore 
C Williams Trio 


CHICAGO 


Dick Marx 
Johnny Frigo 
Conrad Hilton 
“Tcearama” 
Neff & Voss 
Shirley Linde 
Michael Meehan 
Dave Park 
Boy Foy 
Bergman & Mimi 
fune Tattlers 
Boulevar-Dears & 


Boulevar-Dons 
F. Masters Orc 


London House 
Art Tatum Trio 
Paimer House 
Hildegarde 
Jay Nemeth & 
Nicky 
Empire Eight 








Charlie Fisk Ore 


LOS ANGELES 


Crescendo 
Mills Bros. 
Dick Hazard Ore 

Macayo 
Lili St. Cyr 
Isabella Campo 
Frankie D’Amore 
Dante Varela Trio 

Mocambo 
Alan Dale 
Rubin Moreno Trio 
Paul Hebert Orc 

Moulin Rouge 
Bob Williams 
Romanos Bros. 
W. W. Stevens 
Ffolliott Charlton 
Eddie O’Neal Ore 
Statier Hotel 

Gracie Fields 
Eddy Bergman Ore 


LAS VEGAS 


Toni Arden 
Amin Bros. 
Dorben Dancers 
Ray Sinatra Ore 
Sahara 
Vaughn Monroe 
Jean Carroll 
Happy Jesters 
Saharem Dancers 
Cee Davidson Ore 


Sands 
Peggy Lee 
Reese & Davis 
Beachcombers 
Copa Girls 
Antonio Morrelli 
Ore 
Showboat 
Layne & Hynes 
Sharon Knight 
Lawrence & Bev’rly 
Rossi & McDermott 
Garr Nelson 
Mike Werner Orc 
Silver Slipper 
Hank Henry 
Ralph Young 
Russ Clark 
Denise Bennett 
Cliff Ferre . 
Sparky Kaye 
Jimmy Cavanaugh 
Geo. Redman Ore 
Thunderbird 
Merry Macs 
Arthur Blake 
Cordolins 
Colleanos 
Thunderbird D’c’r’s 
Barnet Rawlings 








Al Jahns Ore 


MIAMI-MIAMI BEACH 


Beth Challis 
Harvey Bell 
Fred Thompson 
Beachcemter 
Sophie Tucker 
Frankie Laine 
Buddy Hackett 
Blackburn Twins 
Len Dawson Ore 
Casablanca 
Lillian Hayes 
Mickey Manners 


Bob Regent Ore 


Ciro’s 
Billy Daniels 
Benny Payne 


Morey Amsterdam 
Bob Savage Trio 
The Treniers 
DiLido Hotel 
Barton Bros. 
Sager Dancers 
La Playa Sextet 
Emilio Reyes Orc 
Bea Kalmus 
Eden Roe 
Jane Froman 
Bobby Van 
Copsey & Robee 
Cy Coleman Trio 
Mal Malkin Ore 
Chuey Reyes Ore 
Fontainebleau 
M & G Champion 
Paul Grey 
Sacasas Ore 
Lucerne 
Shecky Greene 
The Tip Toppers 
Stan Porter 
Jacques Donnet Ore 
Latin Quarter 
Arthur Lee Simkins 
Johnny Puleo 
Harmonica Rascals 
Charlivels 
Low Walters Revue 
Dagenhem Girl 
| Pipers 
| Tony Lopez Ore 
Leon & Eddie's 
Can-Can Girls 
Slash O’Farrell 
Marian Wilkens 
Denise 
Atoma 
Kenilworth 
Gil Marr 
Carroll & Gorman 
Micheel Marvin Ore 
Menie Cersto Hotei 
‘hil Foster 
Eileen Barton 
Martin & Maio 
‘eonard Young 
wen Novack Ore 
Murray Franklin’s 
Roberta Sherwood 
Danny Rogers 
Murray Franklin 
Allan Walker 
Nautilus 


Gloria & Rolando 
Xiomara Alfaro 
Miguel *agel Ortiz 
S Suarez Org 
A Romeu Orq 
Montmartre 
Zenia 
Nanolo Torrente 
Carlos Santes 
May Julio 
Clarisse Novo 
Angelita Castany 
Marcia Marcos 
P. Godino 


Eddie Fitzpatrick 


Naomi Stevens 
Antone & Ina 
Syd Stanley Ore 
Place Pigalle 
Pat Halladay 
Wick-Wacks (4) 
Joe Cash 
Kaye Gayle 
Roney Plaza 
Eadie & Rack 
Calo & Musette 
Noro Morales Orc 
San Souci Hotel 
Cab Calloway 
Freddy Calo Ore 
Saxony Hotel 
Ice Review Spec 
Wilma & Ed Leary 
Alice Quessy 
Bobby May 
Marvin Roy 
M MePartland 3 
Dave Lester Orch 
Johnny Silvers Ore 
Frank Stanley Ore 
Seville 
Gene Beaylos 
S & V Baker 
Van Smith 
C Reader Ore 
Sea Isle Hotel 
Harry Hard@n Ore 
Pasty Abbott 





i 
| 


| 
| 
| 
| 
| 


Thunderbird 
Maxie Rosenbloom 
Nie-Nax 
Luis Gomez Dners 

Venity Fair 
B S Pully 
Pearl Williams 
Alicia Marquez 
Sallie Blair 
Noro Merales Ore 

Versailles Hotel 


| Alan Gale 


| 


Billy Shepard 
Buddy Clavton 
A J & Ron 


| Teddy King Ore 


5 O'Clock 

Tommy Raft 
H. S. Gump 
Parisian Rev 

Vaocbonds Club 
The Vasabonds («4 
Hie‘ene Dixon 
Ronnie Easiman 
Janet Grey 
Frank Linale Ore 


Joey Bishop Woody Woodbury 
HAVANA 
Tropicans | Fajardo Org 


Sans Souci 
Joanne Gilbert 
Goofers 
Ceferino Barios 
Sonia Calero 
Nancy Lopez 
Victor Alvarez 
Ramon Iglesias 
Rivero Ore 
Ballet 
R Ortega Ore 

Nacional 
Felicia Sanders 
Parisien Ore 





Casino Playa Org Cuban Ore 
RENO 
Mapes Skyroom Riverside 
Rose Marie | Davis & Reese 
* <7 Remaneos Bros. 
Woodson Family Beverlee Dennis 
Skylets Starlets (8) 


Bill Clifford Ore 








organization, 
story). 


membership fee. 
setup 


Bill 
tives, 


Whiting 
Ine.), 


treasurer. 
149? 


tre), 
(Studio 





and Lionel 


Players) 
trative secretary, while Stella Holt 
(Greenwich Mews 
first vice president, Lucille Lortel 
(Theatre de Lys) is second veepee 
Shepard 
Theatre) is third v.p. 


Off-B’way 


=a 2CContinued from page 1 jaa 


other upcoming innovation is the 
availability of a standard off-Broad- 
way program, titled Showbill, and 
styled along the lines of the regu- 
lar Playbill used for Broadway the- 
atres. Use of the program will be 
on a voluntary basis. 

Several member groups of the 
which 
outfits, are following the lead of 
Broadway in taking co-op ads in 
some of the dailies 
In addition, 
outfits plug each other in program 
ads and lobby posters. The Assn. 
charges $20 yearly 


takes in 42 


(see separate 
the member 


The association’s administrative 
includes John F. Grahame 
(Provincetown Players), president; 
(Stock 

executive 
and Bob Murphy ‘(Gateway Thea- 
Phillips | 


Representa- 
secretary, 


Carole 
is adminis- 


Playhouse) is 


(Pantomime 








much 


However, 


sider the 


ment. 


an absolute 
chrome 


feature. 


the 
Darryl F. 
| Ubat way. 





at times a good 
of release, is significant in that it 
represents a change 
With the advent of the big screens, 
and particularly CinemaScope, the 
accent was definitely on tint Values, 
and at several companies it still is. 
such 
“Marty” and ‘From Here to Eter- 
nity” have impressed the fifmmak- 
ers, and there is no question that, 
if the subject on hand has a “mood” 
quality, they are today apt to con- 
black-and-white 


as the Code seal is 


Tinted Features 


=e Continued from page 1 aaa 


deal in advance 


in thinking. 


successes as 


The only studio where there is 
taboo against 
is 20th-Fox, 
voted exclusively to CinemaScope 
and will not allow that trademark | 
to be used with a black-and-white 
There have been sugges- | 


mono- 


which is de- 


tions that CinemaScope in b & w 
might be quite effective. However, 
20th brass—and 
Zanuck—didn’t see it 


particularly 


dues and $5 | 


issued | 


treat- | 





House Reviews 


Palace, N. ¥. (ues big. Michele Arnaud is a 
Joe Howard, Berk & Hallow, | Plonde looker with a velvet voice 
John Gallus, Barry Clark & Larry | @0¢@ a ve a gy a0 8 It is ac- 
. . . e > If . 
Knight, De Lage & Shirley, Pip- | eene cea b A es intel]. sent lyric 
meat Markham & Co., Sinclair & | b ro mes oe oe 
4 , | beater with more disk appeal than 
Alda, Lee Davis, Myron Roman| ; ? hanc ae 
pink ‘,| in-person chances for the U. S. 
House Orch; “Killer Is Loose” | Mathurins (2) supply a k k 
(UA), reviewed i Variety, Feb.|.,.. 4 +4 . A he ete 
11°56 Feb about acro stint with plenty of prat- 
j4, 6. | falls. Fast and hardworking, this 
a |is a good filler. Tay-Ru is a fine off- 
Vaude spread at the Palace this: mae Gi =~ gets atop a lamppost 
; : ae 3 orop, standing on one finger with 
week is generally appetizing. 1€ “ = > 
' 8 y apt acs rhe body finely arched, and then tops 
bill offers some eye-catching terps, | this by putting. two bottles, neck to 
an interesting magico act, a few, neck, atop a metal globe and going 
scattered yocks, and,a bit of nosta- wo Ea Peg ge -_ -oretge Hap fine 
; is ie : : *ntry tor e U. S. Trio Massetty 
> > S » 7 » ? . e % 
gia. The last item is provided by | do a bicycle act with a good sprin- 
the venrrable Joe Howard, who | kling of comedy as one jumps in 
belies his 79 years of age with a) and out of the others’ trick riding. 
nine-minuvte vocal stint devoted to Alan-Alan is an English escape 
some of the many »s written by | arctet ache aaa oo 
oa. of the many tunes written by erest who gets out of a strait- 
. , ’ jacket in a minute. He is chained 
| The show opens routinely with securely and hung up by his feet, 
Berk & Hallow, displaying able|and gets out in two minutes. A 
hoofing in an eivht-minute stint. ood sideshow entry. and normally 
They're a nice-looking couple and hard to take in a house. However 
easily fill the requirements of the -he is personable and_ his escapes 
| kickoff stot. John Gallus follows are dramatically mede and are in 
with some trick clarineting. abet- | for good applause. Ande Vallon is 
ted by a slick puppeteering You- a song impressionist who remains 
tine. Berry Clark & Larry Knieht.” primarily in the Gallic appeal cate- 








| reviewe? under New Acts, combine Pory, Obvious humor and over- 
|songster'ng and comedy in the ctateq smugness and mugeing make 
trey spot. this appreciated here but of little 
At the halfway mark on the, value for U. S. 
eight-act card, De Lage & Shirley Bobino again has an unusual 
take over for a breezy: presdigita- | prolific show and explains ohe 
tion session. With Shirley assist-| vaudeville is again. entering 7 
ace Gan fae makiiie Geek aaa |e € Is again entering a 
£, Me Lave rapidly and SKMIIWLY | golden age here. Mosk. 


runs through a bagful of illusion 
and sleight of hand tricks. Piomeat 

‘kha , . . : _— m rs 
Markham & Co. then move in for | Apolle. N. Y. 


the familiar slapstick courtroom | Mae Barnes, Alfredito Orch (13) 
iy rs > ) reh 





sketch Don Sinclair & Gloria Al- ; 
da follow with a pleasana dance | Pick Montgomery, Bonita Sisters 
exhibition. The team has a frech | ‘2), Leaders (5), Malagon Sisters 
appeal that enhances their agile ‘3), 2 Zephyrs; “Pete Kelley’s 
footwork. Blues” (WB). 

Comedian Lee Davis, in the) |. ear raeeve 
next to closing spot, has an affable The Latino beat, a touch of 


delivery and tosses off a long line |thythm blues and some straight 
of gab that’s sprinkled with laughs. | nitery song styling via Mae Barnes 
Howard, decked out in a flashy top | Gon't add up to much of a show in 
hat and tails costume, plus cane, (1's Apollo round. 
wraps up the session nicely with) Miss Barnes has been around the 
his songalog and a brief cakewalk. night club beat and the legit 
Jess. boards, but she doesn’t seem savvy 
to the demands of this house’s 
‘clientele. She’s got a bouncy and 
pleasing way in front of a mike, 
but vg material lacks the zing for 
Eva Frank, Pastello, Sylvesters | C'OW approval here. Her special 
(2), Henrys (3), Oskar Bonetti & | a ee has gone over 
‘Alba d’Arena, Christian Dancers, | ¢y] put bi nd er respect- 
| 4 ; | thusiastic atiention. 
Les Pedrolas, Hans Baldauf, Joe \Im her repertoire “Deed I Do.” “I 
|Billers, Dawlath Soliman, Francis| Knew I Shouldn’t Have Trusted 
|Dorny, Bela Kremo, Galli-Galli, That Man.” “I’d Rather Wake Up 
Norbert Pawlitcki Orch. Bv Myself,” “Georgia Brown” and 
| “Topsy.” 

The new Ronacher variety show,| For the Latino fans, Alfredito’s 
under management and direction | 0'Ch hits a swift chile beat in an 
of Bernhard Labriola. is in ful] | instrumental shot midway in the 
swing. Introduction of this 


Ronacher. Vienna 
Vienna, Feb. 21. 





kind | show, but the crew gets little more 


| 
‘of entertainment, despite pessimis- “4 do than back the turns. The 
tic views in some quarters, was Ponta Sisters, two lon~-stemmed 
evefuls, come across okay with 


}erowned with many sold-out even- 
ings, despite a record cold wave. 
Singers Oskar Bonetti and Alba 


some south-of-the-horder stepping, 
and the three Malagon Sicters are 
snotlighted later in vocal interpre- 


\d’Arena_ wisely alternate’ their tations of such Lotino moods as 
‘numbers, the three Henrys kick the mambo, the cha-cha-cha and 
ioff with a neat display of acroba-| the merengue. 


itics. The two Sylvesters star as 
icomie “pickpockets” and have the 
| patrons on their side, as has Hans 
| Baldauf as emcee. such tunes as “Be Mv. Girl,” 

Joe Billers scores as accordion: “Stormy Weather” and “Dearest 
| player with familiar classics. Head-| Beloved.” Latter is the swingiest 
‘liners Dawlath Soliman does the | and their best offerine. The Two 
‘top dancing. Pastello, speed| Zephyrs, a slick male terp duo, pull 
‘painter, and Eva Frank on the|in a heavy score with a panto 
|trapeze, are very good. version of a dice *ame that winds 
up in mavhem. Dick Monteamery 


The Leaders. a five-man combo, 
held the Anpollo’s r&b franchise 
with a mild stint that includes 


With Norbert Pawlicki’s orches- i” 
‘tra, the Ronacher has signed up; {0€S @n adequate emcee'ne job, but 
lone of the best bands in the land. the opening bit in which he comes 
| Maas. out in drag and starts stripping, 
could be eliminated. Gros. 





“Bobino. Paris 
Paris, March 1. 
Roger-Pierre & Jean-Marc Thi 
| bault, Richiardi Jr. (5) Michele Ar- 
'naud, Tay-Ru, Trio Massetty, Alan- 


: Toronto Solons 


—_e Continued from page 51 





? ; , as an experienced showman. be 
l hurins (2); 5 § 3 an, 

Fee — Vallon, Mat allowed to run his own produe- 
| $1.c Pp. tion without interference from 





vote-seeking and flag-waving 
members of the Board of Control. 
Following day, all Toronto 


| Out of the boites have come 
Roger-Pierre and Jean-Mare Thi- 


_ bault, and this pr asc amusement columnists rode to the 
‘fits well here. Zesty takeoff On| preccue of Arthur and Autry, point- 


| gangster pix, oaters, existentialism | 
| and others are done with ebullience 
'and simplicity, with the audience 
| brought into this with winks and 
asides, and the two actually going 
|} down and dancing in the aisles. It 
is a showmanly entry, flanked by 
good material and lively personal- 
| ities, but remains primarily Gallic. 
| They couldn't translate this easily 
‘for U. S. chances. 

Richiardi Jr. (5) brings his fast- 


ing out that less than 10°) of the 
former's talent choice comes from 
the U. S. entertainment field. this 
|including roundup of some 500 per- 
formers for a $350.000 nut for the 
fortnight’s spee at $3.50 ton. 
Leading the fight against the 
mayor and his cohorts wes Alder- 
man Donald Summerville ‘whose 
father owns a chain of theatres in 
Toronto and is a partner of Fa- 


P P ; . > rere ‘. ¢ i 
| paced magico act in for excellent MOUS Players Canadian), who 
results. His fine prestidigitation | Point-blank told dissenting mem- 
'bits and expert levitation aspects | bers of the city council that they 


knew nothing about show business 
and to attend to their own, despite 
that the CNE hurt the Jocal film at- 
tendance for a fortnight. 


| makes this one of the top illusion 
'acts on the boards here, and looks 
|a sure bet for U. S. vaude and 
| video, with sight and interest val- 


eaattms 
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B’cheomber,. Miami B’ch 
Miami Beach, March 3. 

Sophie Tucker Ted Sha- 

piro), Frankie Laine, Buddy Hack- 

ett, Blackburn Twins, Len Dawson 
Orch; $1.50-$4.50 bev. mintieui. 


7 “4 ! 
(ui wth 





Operator Norman Schuyler has | 
reopened his huge Beachcomber 
after keeping the 900-seater shut- 
tered since end of ’55 for several 
reasons, chief being inability to 
book the type of big name draws 
he feels must be featured to offset 
the tough hotel-cafe competition. 
Teeoff week had Nat (King) Cole 
as the lure for warmup period, 
socko business resulting, leading to 
high hopes for Schuyler’s big punch 
for the late blooming season. Cur- 
rent triple-topper lineup is in for 
three weeks. 

Sophie Tucker is a staple in this 
spot, having made it her annual 
Beach base for years. The inde- 
structible veteran, per usual, is an 
object lesson for younger distaffers 
in the biz who keep utilizing the | 
same special material and tunes. 
The Tucker formula always brings 
her back with new coutouriering, 
new hairdo and slew of new lyric- 
lines for the patronage she at- 
tracts. 

With Ted Shapiro now an eyen 
more integral part of the act than 
before, her session wings off with 
breezy intro cn years in the pro- 
fession and current slimmed-down 
silhouette, “You Don’t Have To Be 
Young To Be Beautiful,” Shapiro 
departing his piano for verbal by- 
play. There's also the must in her 
melange, the lightly lecture-lined 
rhythmic dispensing of advice to 
all; the Tucker forte, broad, brash 
but funny tales of the war of the 
sexes; an unabashed bash of line- 
age scoring the males from 
Spanish American war types to 


is considerable. With Eddie Web- 
er backing him at the ivories, he 
puts over a warm and rewarding | 
show. : 

Benson also essays an occasional 
stand. He delivers a song in a) 
laudable manner. 


He has an affa-| 
ble air, handles a story nicely and | 
makes a gogd impression on the, 
nouse. | 


Ciro’s, Hollywood 
Los Angeles, Feb. 23. 
Mary Kaye Trio; Four Step Bros., 





Dick Stabile Orch (6); $2-$2.50 
cover. 

That long Las Vegas booking 
didn’t lessen the impact of the | 
Mary Kaye _ Trio’s exuberant, 


satires offered, and although mate- 
rial is much the same, the im- 
provement is evident throughout. 

Larry Marvin does vocal chores 
with a collection of oldies and 
special material mumbers_ that 
score from the sheer exhuberance 
and drive guy puts into session. 
Something of a novelty for Chez 
Paree customers is violinist Carl 


isong-seliing, so it was a “fresh-as-) Balaban, who tees off revue with 
Rest of the bill comprises two a-daisy” teeoff at Ciro’s last Thurs-/ his gypsy music. 


Rather a slow 


femme singers who deliver object | day (23), In for a four-week stand,/ starter, Balaban builds nicely and 


lessons on the transformation of | 
acts to meet the requirements of | 
the smaller rooms, now getting to} 
be the vogue. Sheila Reynolds, | 
who normally sings in a big man-| 
ver, has reduced her volume so 
that the tunes in her original con- 
ception no longer carry the same 
values. However, with further 
service in this environment, she 
should be able to tailor her tunes 
for this type of outlet. She's a 
likeable singer, andea looker who 
has enough savvy to make the 
proper transformation. 

Isobel Robins, on the other 
hand, has specialized in special 
material in various niteries around 
town, and has eschewed this type 
of singing in favor of straight 
chanting. Perched on a stool and 
carrying a hand-mike, Miss Rob- 
ins dishes out a warm, charming 
bit of vocal music. She has an 
easy manner that seems to draw in 
the crowd and a catalog of songs 
that goes over nicely. One of her 
better items is “Blue Moon” with 
the original lyrics, and another has 
a dash of indigo which spices up 
the turn. ; 

Dave Rogers does the piano 
backing and his lull music pro- 
vides an easy background. Jose. 


Flamingo, Las Vegas 
Las Vegas, Feb. 21. 
Pearl Bailey, Bill Bailey, Dan- 





modern muscle-men-to-twister, a | 
bit with Shapiro. Reprise segment, | 
limning of tunes she’s been asso- 
ciated with, winds her into begoff 
returns. 

Frankie Laine is co-headliner on 
the bill and rates the closing slot 
he’s been assigned. A much more 
relaxed songster than when seen 
here last, he still retains enough 
of the old frenetic quality to build 
his winning way with the tablers. 
The jampacked hbiggery embraced 
his offerings enthusiastically open- 
ing night. Laine doesn’t hesitate in 
pouring it on, parading an array 
of the platter clicks he’s identified 
with, working in new cleffings to 
add balance, spelling his tune- 
tales with brief, pleasant intro gab. 
Laine’s routining is intelligently 
devised and backing by his trio, 
led by pianist-conductor Al Lester, 
with assist from the Len Dawson | 
house crew, adds zing to the 
projections. | 

Buddy Hackett, now an assured, | 
polished comic, handles the laugh- | 
making assignment with ease. The} 
rotund little guy worked this area | 
early in the season at the Fontaine- | 
bleau and scored in those plush | 
precincts. In this hugery, he hits | 
as strongly, wrapping up his pack- | 
age of waggery into a punch pack- | 
age that keeps him in complete) 
command throughout. There’s a 
good load of new stuff in his com- 
edy compote. 

The Blackburn Twins open the 
proceedings adeptly with their vis- 





| 


a-vis chatter, patter-songs and 
hoofing. Topper, as always, is 
their mirror dance, the well-re- | 


hearsed misses and “ad-lib” break- | 
ups aiding in the climaxer. Len 
Dawson and orch, as noted, handle 
the showbackings in top style. 
Lary. 


| 
| 
4 
| 


Red Carpet. XN. Y. 


Pat Harringion, Red Benson, 
Sheila. Reynolds, Isobel Robins, 
Dave Rogers, Eddie Weber; mini- 


mums $3, $.50. 





Erstwhile disk jockey Red Ben- 
son is running a truly thriving 
drop in the fashionable sector of 
town. The Red Carpet is a taste- 
fully decored and charming in- 
timerie that seems to be catching 
on for some very solid reasons. 
Primary -reason seems to be Pat 
Harrington, one of the survivors of 
the fabled Club 18 which provided 
one of the more mellowed memor- 
Jes of 52d St., and which incubated 
a lot of talent in its day. Harring- 
ton, together with Frankie Hyers. 
Jackie Gleason and the late Jack 
White, and sometimes Roy Sedley, 
helped elevate the insult io an art. 
and brought a different type of hu- 
mor to the speakeasy era. 

; Harrington no longer specializes 
in the insult, but seems to have be- 
come a charming and professional 
Irishman, The management, on 
night caught, obligingly spotted 
a brace of Gaelic parties in the 
area immediately surrounding 
him, and in short order got up a 
party spirit which permeated the 
entire room. 
and stories recall another day, but 
as Harrington essays this bit of 
nostalgia, it seemed a charming, 
lively era. His skill as a performer 


‘ery, 


i draw 


Harrington's songs | 


dees (2), Ron Fletcher Dancers 
(6), Louis Basil Orch (10),; $2 
minimum, 


Pearl Bailey will very likely fill 
the Flamingo for the next four 
frames. A new gambit in staging 
brings la Bailey out to interrupt 
the Louis Basil orchestral over- 
ture with a few lines of comedy 
and bits of song as a warmup. She 
stays on through opening Ron 
Fletcher terp production, then 
exits to return for closing 40 min- 
utes. This is filled with the typical 
round of ditties bearing subleties 
and hilarious innuendoes, yet never 
going into the deep end of the 
blue. 

The play of humor is always 
present and the big yocks roll in 
without ceasing from her “Strike 
While the Iron’s Hot” through ad- 
vice-to-femmes medley, ‘Mouton, 
Muskrat to Mink,” and ‘“Laziest 
Gal in Town.” Finale is ‘Won't 
You Come Home, Bill Bailey,” a 
natural intro for reprise of brother 
Bill’s hoofology amid a Fletcher 
routine. 

Bill Bailey’s turn includes some 
top tapistry, plus his “preacher” 
monolog insert and top impresh of 
Bojangles Robinson’s stair steppery 
Dandees, new to this western nit- 
have a rompy musical sesh 
with accordion duets and one dou- 
bling on trumpet. Louis Basil 
ably gives the downbeats and alter- 
nates as emcee from the pit along- 
side the proscenium, Will. 


Black Hawk. 8S. F. 
San Francisco, Feb. 22. 
Modern Jazz Quartet (4), Cal 
Tjader Mambo Quintet (5) with 
Brew Moore; Admission $1. 


Additional proof of the strong 
inherent in modern jazz is 
given in this billing. The Modern 
Jazz Quartet, recent winner of va- 
rious Jazz polls, packed the house 
opening night for all five shows 
and looks certain to do turnaway 
business on the weekends. Despite 
the fact that this group has not 
flooded the market with LPs it has 


a growing strength with the jazz 


buffs and it also attracts a fair- 
sized following from the older 
folks. 


Strongpoint of the group is deli- 
cate, intricate original musie in a 
jazz vein with emphasis on the 
piano and vibraphone and occa- 
sional solos by the bassist. A great 
selling point is the fact that there 
are no drum solos to deafen the 
customers’ ears. Emcee chores are 
split among vibist Milt Jackson 
and pianist John Lewis and both 
add to the class air of the act by 
explaining some of the musical 
ideas they express in their playing. 
Group is growing into a top attrac- 
, tion on the jazz circuit and is cap- 
able of playing the classiest spots 
and need not ‘be limited to the 
usual jazz joint. 

The Tjader Mambo Quintet, 
|which added tenor Brew Moore 
for this engagement, is a solidly 
Swinging group with a split musi- 
cal personality—half mambo, half 
jazz. On either side of the musical 
fence they operate efficiently and 
Tjader’s vibes wo:k is a strong 
; Selling point, Rafe, 





the act will draw its fans and pros-} 
pects are pleasant for the run. | 

Opening show found auditors} 
reluctant to let Miss Kaye, brother | 
Norman and Frank Ross get off, so} 
they were around 38 minutes with | 
1i numbers, each hitting the mark} 
because of the way this act mer-| 
chandises its wares. Among the 11 | 
numbers, all solidly sold with the! 
trio’s trademarked special antics | 
and asides, there are several real 
standouts. 

Norman Kaye's offkey 
“Begin the Beguine” is for laughs 
and gets them. So is a “Herman 
Hover” special that, among other 
things, makes mention of his cur- 
rent talent fight with the big book- 
ing offices. 

The Four Step Bros. get the show 
underway with their accomplished 
terping, seen plenty around these 


solo of! 


i 


parts but always welcome. Dick 
Stabile’s six-man crew alternates 
Brog. 


for show and dancing. 


Colony, London 
London, Feb. 21. 
Peggy Taylor, Felix King & Don 
Carlos Orchs; $5 minimum. 


This is Peggy Taylor’s third time 
across the Atlantic to headline at 
this Berkeley Sq. restaurant. Due 
to a miscalculation of audience 
tastes, she doesn’t quite make the 
same good impression this time, 
but minor adjustments to the rou- 
tining and the elimination of some 
of her introductory spiel should 
put that right. 

Oddly enough, the weakest link 
in Miss Taylor’s songalog is her 
special material which, while rec- 
ognizably acceptable for America, 
is a missout for London. Partic- 
ularly in this groove is the specialty 
song, “A Part For Me,” a tale of 
woe of the struggles of the Holly- 
wood starlet, which relies too 
strongly on a knowledge and ap- 
preciation of showbiz backgrounds. 
References in the same entry to 
the Misses Hopper and Parsons 
mean about as much to the average 
cafe customer as would a reverse 
arrangement, in which a British 
columnist is quoted in an American 
song. 

On the other hand, the chanteuse 
scores with her powerful delivery, 
which is suitably restrained for 
dramatic ballads and which she 
handles with creditable savvy. 
There’s also a nice touch in the 
way she’s updated her version of 
“Little Things Mean a Lot” to in- 
clude snippets on Grace Kelly and 
her Prince, and cute references to 
a number of local personalities. 
Another good idea is the way she 
describes the evolution of the love 
song from the beginning of the 
century to the present day. An} 
Anglo-French entry, “When the) 
World Was Young,” is sung with) 
commendable sincerity. 

The Broadway vocalist gets the} 
best possible help from the resi-| 
dent Felix King orchestra. With 
the maestro at the ivories, she re-| 
ceives precision backgrounding. | 
The Don Carlos orch is on hand to} 
take care of the Latunes, Myro. 





Chez Paree, Montreal 

. Montreal, March 2. 
Dick Martin & Dan Rowan, Larry 
Marvin, Three Renowns, Carl Bal- 
aban, Harvey Ross, Nick “Martin 
Orch (6), Michel Sauro Quartet; no 








cover, minimum or admission. 
The rather uncertain fate of 
Chez Paree seems settled with | 


boniface Solly Silvers’ decision to | 
keep his shows in the upstairs Fon- 
taine Bleu Room and turn the 
ground floor area into a straight 
dinery. This definite policy has re- 
duced the confusion rife among the 
patrons, who were never quite sure | 
which room would have the better 
show and has reestablished this 
spot as one of the best in town. A 
pattern of bodking by owner Sil- 
vers has also done much to boost | 
returns, which have been okay in| 
past few weeks. This pattern, | 
which has never failed in this par- 
ticular spot, has always laid em-| 
phasis on comedians, and current | 
layout is no exception, 
Headliners, Dick Martin and 
Dan Rowan, who first played Mon- 
treal a year ago in Silvers’ other 
boite, the Down Beat, continue to | 
score with their offbeat comedics, 
and are probably the best of the 
upcoming comedians to play this 
town for several years. In the year 
since first appearing here, team 
has strengthened its routines, add- 
ed deft tuoches’ te the various! 


14 
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| Thomas, 


his hep fingering holds for a fine 
reception. The 3 Renowns open 
with the usual ballroom terps but 
soon drop into their rough-and- 
tumble part, with the two males 
putting their femme partner 
through some wild acrobatics, con-, 
sidering the limited space and low 
ceiling. 

Nick Martin batons entire show 
and Harvey Ross does emcee 
chores, with the Michel Sauro 
cqnbo cutting dansapation inter- 
ludes. Newt. 


Velvet Club, N. Y. 
Stuart Harris, Charlie Beal; $5 
minimum. 


Smaller rooms seem to be mush- 
rooming around the east side of 
New York. It seems that many 
cafegoers are no longer content to 
take a chance on an entertainer 
turning a room into an intimate 
spot. The trend seems to be pa- 
tronage in rooms which become 
crowded when all the waiters and 
busboys show up for work. The 
feeling of isolation on the part of 
the customer is completely elimi- 
nated. Now if they can get rid of 
claustrophobia, entrepreneurs are 
on their way to creating the per- 
fect nitery atmosphere. 

Newest of the vest-pocket em- 
poria is Martha Kay’s Velvet Club, 
located on the site of what was 
formerly a straight eatery. The 
room is operating with two acts. 
Charlie Beal, singer, a _ long- 
time fave in Paris, is paired with 
Stuart Harris in providing the en- 
tertainment. Harris has been 
around New York cafes for a num- 
ber of years, but is now starting 
to give evidence of maturing vo- 
cally. His tenor has a highly pleas- 
ing quality. He has a delivery that 
combines smoothness and _ vigor 
and thus is able to do a large as- 
sortment of tunes effectively. Har- 
ris is handsome and he nets re- 
warding mitts for his efforts. 

The room is decorated simply, 
but with rich colors predominat- 
ing, to provide a warm effect. 

Jose. 





Eden Roe, Miami Beach 
Miami Beach, Feb. 24. 
Harry Belafonte (with Millard 
Thomas), Augie & Margo, Henry 
Tobias, Mal Malkin Orch; $3.50- 
$7.50 minimum. 


Harry Belafonte premiered the 
resplendent Cafe Pompeii in this 
new super-hostel during the late 
Christmas holidays to overflow 
crowds, topping any other attrac- 
tion in town at the time. In this 
return engagement, despite the 
novelty of the newery having worn 
a bit and competition at its compe- 
titive height, the handsome balla- 
deer is holding up as a stout draw, 
with patronage on the healthy side 
for two shows nightly—capacity 
houses are the rule for first ses- 
sions, near sellouts at the mid- 
night editions. 

The inherent Belafonte dynamic 


quality is allowed full play on the | 


spacious Pompeii stage, vital pro- 
jection hitting to all corners of 
the 550-seater. Fluid delivery, 
which has him working out his 
folk-tales and calypso chants on 
hand make in striding, graceful 
manner, grabs aud attention from 
walkon, then holds for a strong 
build throughout. 
_ There’s also an irreverent, laugh- 
ing touch in his handling of an oc- 
casionally noisy group that quickly 
brings them to attention—quite a 
feat when tried on the hep types 
who come to be seen as well as 
see in this poshery. Overall, the 
Belafonte stint adds up as a solid 
40-or-so minutes of off-trail con- 
cepts for cafe audiences. There's 
a topping sequence in which cap- 
tains, waiters and busboys, grouped 
in a corner of the room, suddenly 
emerge as a massed choir led by 
Belafonte in an amusing special 
anent tips on tipping. Millard 
perched on stool mike- 
side, adds a fine assist to the gen- 
erally exuberant spirit in which 
act 1s purveyed, jo add to the 
wrapup quality engendered. 
Augie & Margo are exciting 
mambo-Latin terp exponents. 


|Eschewing much of the monotonous 


bongo beat, they win warm re- 
sponse with interweaving of spins, 
leaps and modern-ballet pic-poses 
to add color and distinction to 
their routines. Henry Tobias 
makes an amiable ease) Bh 
while Mal Malkin’s orch showbacks 


'in highly competent manner. 


Lary. 
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Tropicana, Havana 
Havana, Feb. 20, 

Johnny Puleo & Harmonica 
Gang, Taybee Afra, Ana Gloria & 
Rolando, Leonela Gonzalez, Xio. 
mara Alfaro, Miguel Angel Ortiz, 
Solera. de Espana Orch, Miguel 
Angel Blanco, Armando Romeu 
Orch, Senen Suarez Orch; Pro- 
duced by Rodney; $2 minimum 
($6 at tables). 


Tropicana is doing its bit to help 
the Good Neighbor Policy. The 
latest show is built around Mexico 
(music, costumes, dances) and -1s 
titled ‘‘“Mexican Fantasy.” Like all 


Rodney productions, it is a tropical 
spectacular employing a troupe of 
56 persons. 

The costumes are as brightly 
colorful as the tunes, and no Mexi- 
can peon could afford the serapes 
and costumes here displayed. The 
songs are the gay familiar ones 
“Rancho Grande,” “Jalisco” and 
“Guadalajara,” and inevitably, the 
hat dance. There is even a brief 
cock fight on stage. 

The costumes are basically gen- 
uine, representing the various 
Mexican states. But perhaps to 
emphasize the good neighborliness 
of it all, the Mexican bamba is 
danced by a group in Cuban native 
outfits. (As done in Mexico, during 
the bamba a couple ties a knot in 
a rope with their dancing feet, but 
this is not attempted here.) 


The Pan-Americanism is not 
confined to Mexico. The finale of 
the first show has an American In- 
dian theme, including eight girls. 
wearing headdresses which would 
have made Sitting Bull's eyes 
bulge: the headgear is seven-feet 
high. The late slsw is titled 
“Haitian Nights” and is based on 
the voodoo theme which is familiar 
in these parts. 


Johnny Puleo and the Harmonica 
Gang (Gene DeMase, Les Magann 
Louis De Santis, Jee Campanelli 
and Dave Doucette) provide a re- 
freshing change of pace with their 
comedy and fine harmonica play- 
ing. Taybee Afra (born Arfa) is a 
young lady from the Catskills who. 
dances voodoo, mambo and other 
rhythms on a par with local talent. 
It takes courage to carry coals to 
Newcastle—and real ability to 
make a sale, 


- The rest of the cast are oldtime 
standbys at Tropicana. Ana Gloria 
& Rolando, the best mamboists in 
the business, have mixed in a little . 
swing and Mexican tunes. Ana 
Gloria, wearing the briefest cos- 
tume, will often spot a baldheaded, 
ringside tourist and jump off the 
stage to caress him while simul- 
taneously shimmying te the music. 
Rolando stands by and fans the 
happy victim. 

Leonela Gonzalez leads the at- 
tractive chorus girls. Xiomara Ai- 
faro provides Latin songs, and the 
Solera orch provides Spanish mu- 
sic for dancing or listening. Mig- 
uel Angel Ortiz provides the male 
voice, and Miguel Angel Blanco, 
the billingual emcee, is the long- 
time, familiar voice of Trepicase. 

ay. 


Chase Club, St. Louis 
St. Louis, Feb. 22. 
Dossie Hollingsworth, Richard 
Allan, Helen Silver, Lee Krieger, 
Erin Martin, Kip Carlisle, Carl 
Hohengarten Orch (15); $1-$1.50. 





this 
his 
has 


Harold Koplar, maestro of 
|Swank west end nitery, in 
fourth stint as a producer, 
;come up with a swift-moving mu- 
| Sical revue, “Three Ladies In The 
; Shade,” with new faces, a bunch 
lof original, ear-soothing ditties, a 
capable line evenly divided be- 
tween the sexes, and some arrest- 
ing choreography. The piece is 
elaborately costumed with many 
changes, and blackouts are utilized 
to bring the performers on and oft 
the floor. With the large cast and 
the limited space, sets are elimi- 
nated, but the lack does not de- 
tract from the fast pace main- 
tained through the 60 minutes. The 
youthful line displays unusual 
agility in the numerous routines, 
some of which contain some acro 
stuff. 

Standouts in the warbling chores 
are Richard Allan, who possesses 
fine baritone pipes and diction; 
Dossie Hollingsworth, who also 
scores as a comedienne, and Helen 
Silver, who has gobs of s.a. Lee 
Krieger wins the crowd with his 
antics, plus his warbling chores, 
and Kip Carlisle, a tiny brunette, 
also cops a hefty mitt for interp 
of “Sleeping Bee.” 

Revue locale is laid in Trinidad, 
where Miss Hollingsworth, as a 
jaded stenog from Brooklyn, seeks 
relaxation and finds bunches of it, 
including a Mardi Gras fete with 
the entire company participating. 
Bobby Swain handles the baton 
with eclat in pacing the tooters 
Sahu. 
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Downstairs, N. Y. 
Julius Monk presentation, “Four 
Below,” with June Erickson, Dody 
Goodman, Jack Fletcher, Gerry 
Matthews, Murray Grand, Stan 
Keen; direction, John Heawood; 
writers, Grand, Michael Brown; 
minimums, $2, $3. 


The off-Broadway type of pro- 
duction that has provided an infiux 
of new talent and ideas in the legit 
field has now_permeated the cafe 
orbit. Julius Monk, who has been 
ihe conferencier at Le Ruban Bleu 
{ol many years, has gathered to- 
gether some earnest, talented play- 
ers, writers and composers, and 
has fashioned an intimate revue 
that not only delivers a full quota 
o| eafe entertainment, but gives 
the viewer a looksee in talent dis- 
covery. 

“Four Below” takes place in a 
small basement room that was site 
of the N.Y. edition of the Purple 
Onion, and sundry other cafe 
ventures. The Monk revue, cf 
course, has its faults, as would any 
venture attempting a departure 
from existing formats. But this 
type of show will entice new audi- 
ences for a cafe field that is already 
suffering from a shortage of cus- 
tomers. 

Show, for example, on opening 
right, seemed to attract Brooks 
Bros. attired gentry, and a lot of 
refugees from the east side. They 
roared at the entire proceedings, 
and according to opening-nignt 
reception, the venture should pay 
off handsomely. Another factor in 
its favor are the low prices which 
will enable a younger element to 
get in and out of the spot for a 
nominal fee. Both idea and budget- 
wise, the Downstairs Room seems 
to be made for the youngsters, a 
neglected portion of cafe society. 


“Four Below” contains a quartet 
of performers, two of whom were 
groomed by Monk when he was 
presiding at his former Le Ruban 
Bleu post. June Erickson and Jack 
Fletcher (ex-& Sheidy), played 
that spot. Dody Goodman and 
Gerry Matthews complete’ the 
troupe. They’ve literally thrown 
themselves into their work. They 
have been given good material by 
Murray Grand and Michael Brown, 
with staging and choreography by 
John Heawood, arrangements by 
Stan Keen, and two piano back- 
grounding by Grand and Keen. 
The entire result is tasteful an 
funny. ‘ 

There are some moments in 
which the proceedings become a 
bit too arch, but nonethless there’s‘ 
a lot of plus values, amd maybe a 
peer into future nitery shows. 
Present-day cafe economics have 
already resulted in a revival of the 
small rooms, and the small non- 
name show may produce the Amer- 
ican version of the Eurepean politi- 
ea] cabaret, if satirizing political 
issues ever becomes popular again. 

It’s difficult to single out any 
performer as outstanding, since 
each seems to contribute a special 
quality. Miss Erickson is a cute 
item with a flair for small comedy; 
Miss Goodman takes on the heavier 
comedy assignments, while Fletch- 
er gives his zanyisms a_ touch 
of hauteur and Matthews is more 
of the serioso type, but can turn 
out a laugh when the script re- 
quires, 

The air of the revue is gay. 
There are satires, one dealing with 
Tennessee Williams writings, that 
come off especially well. Miss 
Erickson does well with a tune on 
Lola Montez, scripted by Brown; 
Matthews does a touching “Tom 
Jones”; there’s a chant to the late 
Third Ave. El, and a lot of other 
satires, including a _ takeoff on 
“Glad Rag Doll” by Miss Goodman 
and Fletcher. Miss Erickson pro- 
vides a warm description of “Par- 
is.” “Four Below” results in a 
rewarding evening. Jose. 








Alpine Village, Cleve. 
Cleveland, Feb. 24. 
Jacqueline James, Manuela De 
Cadiz Dancers (8), Kenny Rass- 
mussen, Joe Baldi combo (4), Ben 
Silverberg orch (6); $1 entertain- 
ment charge. 





Between Ben Silverberg’s new 
string orch and new policy of more 
suave, intimate revues installed by 
Herman Pirchner, his Alpine Vil- 
Jage has completely changed its 
complexion. Accent is now on 
more atmospheric showmanship, a 
Ja New York’s Ruban Bleu and 
Blue Angel, with warmer color in 
Musiec as well as decor. 


100d start is made in initial 
Show, topped by Jacqueline James 
one Manuela De Cadiz’s Spanish 
oanee troupe. Both acts give the 
00-capacity theatre - restaura t, 
Which formerly adhered to coa- 
ventional variety bills with femme 
Cance chorus, a fresher air of 
)Phistication that should bring in 
‘eavier spenders. 


Several were 


capacity crowds 


built up first week by word-of- 
mouth publicity and socko reac- 
tions to Silverberg’s high-calibered 
orch. Long known as a symphony 
orchestra and radio concertmaster 
here, vet violinist squeezes a lot 
of lush-toned, fancy arrangements 
out of a six-piece combo. It sets a 
restful, nostalgic and romantic 
mood with three violins plus Bar- 
ney Zalek at grand piano spot- 
lighted in pop concerts between 
three nightly performances. 

De Cadiz dancers brighten the 
hydraulic rising stage with fliash- 
ingly colorful flamenco numbers. 
Eight senoritas and caballeros not 
only are attractively costumed but 
also whip excitement into fast 
heel - stomping, castanet clicking 
and swirling Iberian folk dances. 
They look authentic enough to 
give the action an unusual sprakle. 


keep it gay vocally. That adds 
considerable visual appeal to her 
repertory as she smartly segues 
her way from a_= semi-operatic 
“Granada” to ‘‘Why Was I Born,” 
then a breezy Mary-Martin-siyled 
“Wonderful Guy” and “Over the 
Rainbow.” 

Kenny Rassmussen handles pi- 
ano keys briskly during orchestra 
lulls, which are also filled by Joe 


'Baldi’s versatile quartet from the 


upstairs Eldorado Room. Herman 
Pirchner, the owner, doubles as 
emcee amiably, although a bit ner- 
vously at first. He admitted to 
feeling jittery about making his 
bow in formal evening attire, after 
wearing stage costume of Tyrolean 
knee britches, leiderhosen and 
feathered cap for 28 years. Pull. 


Sans Souci. Miami B’ch 
Miami Beach, Feb. 26. 
Myron Cohen, Freddy Calo Orch; 
$3.50 bev. minimum. 





This is the last of a trio of sea- 
son engagements in this swankery 
for Myron Cohen, and he proves a 
three-time winner for the Blue 
Sails Room, which has seen spotty 
business during the interim weeks 
when he’s been away. His potent 
pull is full illustration of draw- 
values of an established act with 
the New York-Philadelphia-Chi- 
cago-Las Vegas spenders who are 
here in full force come _ winter. 
Add patronage from other points 
who’ve seen or heard of his story- 
telling talents, and the sumup is 
sellout sessions nightly. 

Cohen’s added several new ac- 
cent-angled yarns to his funny col- 
lection, but the tablers, from 
walkon, keep calling for the fami- 
liars he is identified with. A fin- 
ished raconteur, the suave, impec- 
cably groomed ex-garment center 
habitue tends now to build his 
laugh lines with carefully detailed 
gestures and occasional muggings 
to keep the comedy boiling up to 
the punches. Intelligent intros of 
his character delineations lend a 
universal touch for all-types in the 
audience, to sustain overall inter- 
est and keep them happy. On for 
over 40 minutes, he has to beg off 
after what amounts to a one-man 
vockfest sans any music or vocalis- 
tics. Lary. 


oo 


Empress. Miami Beach 
Miami Beach, March 3. 
Lou Holtz, Barbara Velasco, 
Mandy Campo Orch; $5 food & 
bev. minimum. 





Last time Lou Holtz came out of 
retirement for an appearance here 
was three years ago at the Five 
O’Clock Club. Lured back again 
from the green pastures of the 
Hillerest Country Club by an of- 
fer from the Empress hotel man- 
agement, he’s spending a week in 
action at the Regency Room of the 
oceanfronter recalling his Lapidus 
and other dialectician yarns. 

As caught on opening night, 
Holtz was finding his memory a 
bit faulty, even on his best-told 
yarns. Odd note was fact that his 
attempts at new barbings, such as 
those at a bus-tour section of the 
audience, garnered the heaviest 
laugh reactions. Sporting the in- 
evitable cane and now wearing 
horn-rims, the dapper Holtz am- 
bled amiably around the small 
stage, trading small talk with ring- 
siders who, obviously old fans, 
nudged him into remembrance of 
things past and the befter stories 
associated with him in his hey- 
day. By end of his 30 minutes on- 
stage, Holtz was feeling his way 
with more assurance, the old 
dialectones cropping up frequently 
enough to lift the Lapidus limnings 
into heavy laugh plateau, indicat- 
ing return to the nimble-witted 
twists and shadings in short order. 


tertaining calypso chants’ and 
straight pops, with results on the 
plus side. An attractive lass, she 
marks up a solid score for her 
chore. Mandy Campo emcees in 
and batons the orch on the back- 
his amusingly fractured English 





ings in okay style. Lary. 


Jacqueline James knows how to} 


| 


Barbara Velasco churns up en-| 


Chez Paree, Chi 
_ Chicago, Feb. 24. 
Guy Cherney, Shecky Greene, 
Chez Paree Adorables (6) (with 
Jimmy Lee), Brian Farnon Orch; 
$1.50 cover, $3.75 minimum. 





The Chez probably would have 
had a packed house opening night 
if Louis Armstrong had not been 
forced to cancel; as is, this turned 
out to be a comfortable, small, 
family-style opening. Both the 
featured performers on this two- 
week bill are hometown boys, mak- 
ing for a very receptive audience, 
and this was. However, this top- 
drawer nitery can only do top 
business with the big names; this 
layeut is weak in name value. 

Lack of names does not get in 
the way of good, solid entertain- 
ment, though headline’ songster 
Guy Cherney came off well in 
what was for him a major opening. 
Starting cold and tightly, Cherney 
warmed gradually until he had 
won the house; toward the end he 
had them on his side so completely 
that, even to his surprise, they 
wanted to sing along with him, 
community-style. 

A few heavy tunes_ spotted 
through the book don’t quite go 
over, but whenever Cherney deals 
in the lively kind, or the stand- 
ards, or current pops, he gets a 
hefty plus from the patrons. He 
shows a talent for the Al Jolson 
style of delivery, the trademark 
of a whole school, and often sings 
with fire and impact. 

Shecky Greene, a holdover from 
the last show, displays a versatile 
comic talent in the new layout. 
Confronted with a small audience, 
he works intimately and success- 
fully. Comic has good timing and 
mixes visual gags with carbons. He 
includes straight stories for a win- 
ning parlay. 

Show opens and closes with the 
Chez Paree Adorables. The eye- 
filling and leggily hoofing house 
line bows with interp of ‘“That’s 
Entertainment” and wraps up with 
a nifty dixieland number in bright 
orange costumes. Always decora- 
tive, the Adorables get solid vocal 
backing from Jimmy Lee. 

The Brian Farnon orch does the 
usual pro job of cutting the show 
and providing the dansapation. 

Gabe. 


Cameo, N. Y. 
Mel Torme, Corky Hale, Roger 
Steele; $4 minimum. 





Mel Torme, absent from New 
York for a number of years, seems 
to be emerging from the “velvet 
fog’ that has enveloped him since 
he started on the nitery circuits. 
Freed from the artificial limita- 
tions of the sound that he was ad- 
dicted to, the Torme that emerges 
is a more relaxed citizen and a 
better singer. 

Torme, who opened at the Cameo 
in company with Corky Hale, indi- 
cates that he’ll swing some business 
to this boite. He exhibits an easy 
flow of melody which is pointed up 
by his sticking to familiar tunes 
and an informal mien which gets 
the customers on his side. Of 
course, Torme still goes overboard 
in a few instances in contorting a 
melody completely out of shape 
and out of context with the lyric. 
And his attempts at archness aren't 





befitting to the new Torme. But 
the net result is a singer who will 
appeal to the customers at this in- 
timerie. 

Giving impetus to Torme’s turn | 
is Corky Hale, a versatile per- | 
former who accompanies Torme | 
vocally as well as on the harp and | 
piano. She provides a good back- | 
ground, in a lot of visual interest. 

Miss Hale restricts herself to t®o 
numbers of her own, one at the! 
ivories and another on the Lyon & 
Healy. She has sufficient equip- 
ment to essay a longer stand on 
her Own in several departments. 
Her vocals come off well and her 
instrumental work is of a superior 
grade. 

During the lulls, Roger Steele 
provides fullbodied piano work 
which frequently merits applause. 
Jose. 


Hotel Roosevelt. N. 0. 
New Orleans, March 4. 
Joe E. Lewis, Consolo & Melba, 
Paul Neighbors Orch (14); $2.50 
minimum, 





Crowds cued from word of first- 
nighters will, bulge walls of The 
Roosevelt’s plush Blue Room dur- 
ing two-week tenure of puckish 
Joe E. Lewis. And it’s a safe bet 
that many customers will make re- 
turn trips to see and hear the hard- 
hitting comedian in his first visit 
to this nocturnal rendezvous. 

Lewis, as spry as some of the 
two-year-olds he bets on, was given 
a thunderous ovation as he came on 
stage before a_ sellout audience 
opening night. Vet never lets up 
during 40 minutes he’s in spotlight 





and never lets the tableholders 


| minimum. 


down, either. Everything he does 
—parodied song or joke—is per- Hotel Pierre, N. Y. 


; Gloria DeHaven & Co, (1), Lu- 
fectly welded into a relaxed, racy | |; . : Pa: 
turn that’s a succession of belly-|Cille & Eddie Roberts; Stanley 
laughs. | Melba Orch conducted by Joseph 

Sex, liquor and horses are the | Sudy; Alan Logan’s Music; $2 and 
principal topics, as usual, and the | $2.50 couvert. 
stuff is pretty risque, but he’s such 
a charming imp that nobody takes Carter DeHaven & Co.’s New 
offense. He also handles ad lib in-| Act files in VARIETY go back to 
serts of sly digs effectively, and| 1908, two reviews in 1909 
Austin Mack, his longtime accom-/ 1911, 1913 and 1914. Until 
—” is often the butt of mis 1925 he and the taam of Mr. and 

ES. | Mrs. Carter DeHaven (Flora Park- 

Consolo & Melba present a num-)| ey) wer : oi 
ber of dance routines surely ex-| oi WOES. Sears Se - Deea an 








; | pictures, somewhat in the s 
ecuted and smooth. Duo displays | idiom of Mr and Mrs idner 
great versatility, and possesses the; Drew comedies. As DeHaven & 
verve and sparkle necessary f0r} parker, in legit musicals, they 


audience projection. Team closes | 
in a colortul production finale fea- 
turing a cascade of bubbles to the 
tune of “I’m Forever Blowing Bub- 
bles.” 

The Paul Neighbors crew _ is 
geared for dancing and listening, 


| were the standard juvenile and in- 
; genue team. In ’25 there is a rec- 
| ord of DeHaven’s comeback, sans 
his wife, with a company of 11 in 
a novelty fiash at the Orpheum, 
| Los Angeles—it was still in the 
delivering with top showmanship | gee ed bigtime vaudeville and 
values. Neighbors not only sparks | jd i - - ae il 
the band in its gay, rhythmic rendi- | J, aa dou shter Me vind e . artes 
tions, but his friendly personality;~ °, ‘ hip ee 

and gab click with patrons through-| 4 quarter-of-a-century later the 
cut. He’s in continuous action on| Veteran trouper is doing his stuff 
the stand and delights all with his|!" the chic Cotillion Room of the 
uninhibited ciinner. Liuz, | Hotel Pierre and, at 70, he’s (1) a 
oe ane e his glamorous daugh- 

4 = | ter Gloria DeHaven; (2), a warm 
Gate of Horn. Chi | poised personality in whatever he 
_ Chicago, Feb. 29. | does; and (3), confessing that in 

_Luc Poret, Katie Lee, Wally Cor: his more than 61 years in show 
vine; no cover, nO minimum. | business this is (a) the first he’s 
worked on a cafe floor and (b) 
it figures that an offbeat room | “SUli can’t get used to these new- 











should open on an offbeat day in| fangled microphones.” Latter ob- 
an offbeat year. The opening is|Servation came about natural] 
further distinguished in being a| when the mike went dead an 


double debut: that of Luc Poret as| maestro Joe Sudy had to rush a 
well as the Gate of Horn. | new p.a.’er into the breach. 

The nitery is designed to meet a Miss DeHaven billing her dad 
need that its proprietors, Al Gross-| aS “company” is good showman- 
man and Jack Stevens, feel has} Ship. It comes on naturally and 
never before been supplied in Chi- | Warmly, especially after she re- 
cago. The Gate of Horn will show- | calls: her cinematic impression of 
case the comparatively esoteric; her mother, as she did ‘“Who’s 
talent of folksingers, both imported | Sorry Now?” in “Three Little 
and domestic, and an occasiona] | Words,” the Kalmar & Ruby bio- 
blues singer of the unrecognized | Plc. 
type. This policy immediately Miss DeHaven comes into the 
brings with it preblems, not in-, Cafes with a screen rep and a well- 
soluble, but nonetheless formidable. | endowed wagon, not to mention 
Firstly, such talent is not of uni-| the essentials of talent and sound 
versal appeal; secondly, there is | Showmanship. She plays it modest- 
not a bountiful supply of firstrank | 1y and doesn’t err, as do many 
entertainers of the type required | “nervous A” (‘and that even goes 
for this room; thirdly, its capacity | for the undisputed A) names who 
(57) is too small to pay top salaries.| Make with the Hollywood glam 

Katie Lee tops the bill here with | pitch. On.a saloon floor the fun- 

} 





the unusual combination of fem-| damentals are still the basic goods 
inine good looks and folksongs. | Of entertainment. A cafe audience 
Self-accompanied on the guitar,| is hip and knows the answers. So 
Miss Lee presents a contrast of | even when she does her broad “I’in 
sophistication and the Paul Bunyan | A Star” (Hollywood brand) she is 
legend. She does the not too w.k.; smart in playing it that way, else 
kind of folksongs, the products of | it could have frozen many an audi- 
her own research and selection, a) ence. 

definite plus from the patrons. | She throws away her celluloid 

Luc Poret, of late accompanist to | credits as intros to song associa- 
Genevieve, balances the card here | tions. Unfortunately she lacks a 
nicely with songs of the continen-| real standout picture credit, so 
tal variety and makes his American | that it’s up to the song and the 
debut as a single. (See New Acts). | interpretation to sustain matters, 

Wally Corvine backs Poret on| This she proves with “An Occa- 
the accordion, and plays smooth | Sional Man,” a saucy lyric from a 
and entertaining interim music, dud picture, “The Girl Rush.” 

Gabe. | “Sorry Now” is of sturdier back- 

ae et Potente in the main her reper- 
- ; | toire of “10c A Dance,” “All De- 
Riviera, Las V gas pends On You,” “Everybody Loves 
Las Vegas, March 1. | My Baby,” and the special “Star” 

Orson Welles, Toni Arden, Amin song, is competently performed 
Bros. (2), Dorothy Dorben Dancers | and acclaimed on basic merit. 
(17), Ray Sinatra Orch (12); $2| “He’s My Dad,” opener, segues 
| into a reprise of a yesteryear im- 
' pression of the senior DeHavens 

The man of many parts, Orson! ‘Flora Parker), a_ special titled 
Welles, takes a whirl into a nitery| “Marriage Is A Grab Bag.” They 
floor on a three-frame Riviera; were recalled but wisely begged 
dare, to discover that the medium | off. 
requires much more than the sum|_ The dapper little dad, for al] his 
total of all those parts. After his| bespectacled appearance now, is 
overly-extended opening show (75! nimble of hoof and, in his topper, 
minutes) he has cut, sliced, grafted| is a neat vis-a-vis to his glamorous 
and rerouted his hastily assembled| daughter. There’s no “kind ap- 
routine to bring the act home in; plause”’ applesauce about any of it; 
less than 25 minutes. | they do their stuff with profession- 

And biz, excepting on weekends, a] dispatch and get their hand-to- 
‘is only fair—knocking into aj| hand musical rewards on the es- 
i cocked hat the predictions that his| sential merits. 
| Vegas debut would be of enough | Miss DeHaven, incidentally, 
| offbeat value to load the Clover! looks svelte in a new coiff and a 
Room every show. Yet the fault) general new look that is OK for 
‘is not with Welles alone. It also| sight and sound on any bistro 
| lies within the nature of Las Vegas, board. 
iitself and the habitues which use| Opener composes an eight-time 
|its casinos for a whirl at all that, winner at the Cotillion Room, Lu- 
| “ready” coin. Perhaps Welles! cille and Eddie Roberts, with their 
| doesn't conjure up the right mood| amazing mindreading. Whatever 
|when they see his name on the|the code, it’s baffling because, 
| Riviera marquee. (See New Acts).| working with a savvy audience, 

Toni Arden fills her mid-seg-| their stuff defies the gimmicking. 

‘ment with expert thrushing in the| If the Lunts as “The Sebastians,” 
|pop vein, utilizing her well-trained | are vaudevilley, in the legit man- 
chords to achieve very good re-| ner, then the durable Roberts are 
sults. The moods vary, from full-| the Lunts of the mental telepa- 
| throated swinging tunes, “You Do) thetic circuits. Their intro small- 
Something To Me,” “They Can't! talk is bright patter but soon 
Take That Away From Me,” “It} segues into the basic table-working 
|All Depends On You,” into the! as he throws his cues at the per- 
'hushed tones of “Autumn Leaves,”| sonable Lucille Roberts. The 
|or dynamics in “Love Is a Many | Pierre’s attendance {punctuates the 
|Splendored Thing.” Her simple! proceedings with amazed salvos as 
' delivery of “He” wins full plaudits.| the blindfolded distaffer of the 
‘with “Sorrento” culminating the| team reads serial numbers, identi- 
session to insure big salvos. | fies names, cards, ete. 

Amin Bros., who moved down- | Joseph Sudy, substitute maestro 
Strip for this stanza from the New, for Stanley Melba, now also em- 
Frontier, give their ‘usual ap-|cees besides doing his competent 
plause-tingling display of outstand-| batoning job, alternating with Alan 
ing risley. Dorothy Dorben Dan-| Logan. Biz good and Pasquale and 
cers fill the stage with the splashy| his hosting aides give the Cotillion 
“South Rampart Street Parade,”| Room a special hospitality flavor 
and the Ray Sinatra Orch '>cks) which is unique even for this class 
strongly. Will. | hotel. Abel. 
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Shows Abroad 


56 LEGITIMATE 
Cranks 
London, March 2. | 
K.G.G. Productions’ presentation of & | 
revue in two acts (32 scenes), written, | 


devised and staged by John Cranko; mu- 
sic, John Addison; decor, John Piper. 
Features Hugh Bryant, Anthony Newly, 
Annie Ross, Gilbert Vernon. At St. Mar- 
tin’s Theatre, London, March 1, ’56; $2.20 
top. 


The ultin ate in shoestring 
vues, “Cranks” is the novel brain- 
child of John Cranko, Sadler's 
Wells’ choreographer, With a cast 
of four and a few economical 
props, it is a diverting and often 
entertaining show. As an offbeat. 
entry, it should prove a profitable 
venture for a new West End man- | 
agement. | 

Originally staged at the Water- 
gate Club Theatre, the revue has 
undergone some cast changes, as 
well as revision of the material, 
not invariably fcr the better. Even 
as it stands. however, as an odd | 
mixture of the bizarre and the 
sophisticated, it has a commenda- 
ble element of freshness about it. 
At times it is a little precious, but | 
many of the items are bold and 
amusing. 

The three men in the cast are 
dressed 1m shirts and jeans, while 
the solitary girl is in a black bal- 


re- | 


let outfit. They mrever change 
costumes, but occasionally add a 


special trimming to give a partic- 
ular effect When props have to 
be moved, the cast takes over the 
function of the scene-shifters. The | 
curtain is never drawn, but the 
lights are dimmed for a few sec- 
onds to set the next number. All 
these factors hypo the interest and | 
maintain a brisk pace. 
Anthony Newley and Gilbert 
Vernon, the remaining members | 
of the original cast, team up ad-| 
mirably with the newcomers, 
Hugh Bryant and Annie Ross. Lat- 
ter, a former band singer, makes 
a sparkling West End debut. The} 
part calls for versatility—and she' 
has that in good measure. John 
Addison’s music fits Cranko’s ma- 
terial and John Piper’s decor has | 
an appropriate surrealistic look. 
Muyro. 





The Bueeaneer 
London, Feb. 23. 


Tennent Productions’ presentation of 
musical comedy in two acts (12 scenes), 
with book, music and lyrics by Sandy 
Wilson. Staged by William Chappell; 
decor, Peter Snow. Features Kennet 
Williams, Yhelma Ruby, Sally Bazely, 
John Faassen. At Apollo Theatre, London, 
Feb. 22, °56; $2.35 top. 


Member of Parliament. Anthony Viccars 
Mrs. Barraclough ......... Betty Warren | 
NS is ere Sally Bazely | 
ae Bernard Clifton 
Walter Maximus Ronald Rudd 


Peter Curtis John Yaassen 


Waitresses Billie Love, Jullia Smith | 
Montgomery : Kenneth Williams ; 
mire. Winterton ......... Thelma Ruby | 
OS a Pamela Tearle | 
eee Jill Downs | 
Laura Sandra Marsh | 
DE 04 Cede cee was es Anthony Bryant | 
Jeremy Sn ee mre Geoffrey Underwood | 
Ce ee Jullia Smith 

Policeman ........ Anthony Viccars 

Nanny Billy Love 


The transfer of “The Buccaneer” 
from a nabe situation to the West 
End gives Sandy Wilson two musi- 
cals in town, a unique distinction 
for a young writer-composer. But, 
whereas “The Boy Friend” became 
a transatlantic smash because of 
its exceptional gimmick value, the 
latest entry has little niore than a 


naive charm to commend it. Its 
current engagement is only for 


a limited run, and it remains ques- 
tionable whether the production 
will justify another transfer. 

Its Broadway prospects, particu- 
larly, must be rated as negligible. 


It’s doubtful whether even Cy 
Feuer & Ernest H. Martin, the ad- 
venturous management with the): 
Midas touch, which saw the po- 
tentialities of “The Boy Friend” 
for Broadway when other entre- 
preneurs had merely _ scoffed, | 


would contemplate taking a flyer 
With this one. Such a course would 
almost inevitably end the F & M 
all-hit record. 

The book describes the attempts 
of a bunch of kids to save the 
Buccaneer, a boy’s magazine which 
has been losing ground to 
ported horror comics, from being 
taken over and swallowed up by 
an American publisher. The’ first 
half develops a sympathetic charm, 
but the plot begins to crumble im- 
mediately after the intermission, 
and falls completely apart before 
the final curtain descends. The 
music is no aid to the story and 
has only a negative influence on 
the production. The lyrics. on the 
other hand, are an integral part 
of the yarn. 

The show is kept on a moderate 
operating level and the cast. 
though quite adequate, offers no 
marquee appeal. Kenneth Wil- 
liams, as the boy who persuades 
his mother to finance the Buc- 
caneer so that he can run the 
magazine, gives an excellent dead- 
pan portrayal, and Thelma Ruby's 
playing of a wealthy, gay divorcee 
is a delight. 

Sally Bazely and John Faassen 


‘contributes a sure-fire cameo 
'a waitress, 


| reveals she has matched her mate 


im- | 


fill the romantic leads with a con- | 
ventional ingenuousness, Ronald | 
Radd is suitably virile as the) 
American publisher, and Pamela | 


|Tearle is exuberant as his. kid | 
| daughter who goes into the enemy 


camp. Bernard Clifton gives an 
appropriate display of old world | 
gallantry as the writer of boys | 
adventure yarns, and Billie Love 
as 


William Chappell has done a 
standard staging chore and Peter 
Snow’s decor is lively and stylish. | 

Muyro. 





Waltz of the Toreadors 


London, Feb. 25. 
Arte Theatre Club production of com- 
edy-drama in three acts, by Jean Anouilt, 


translated by Lucienne Hill. Staged bs 
Peter Hall. Stars Hugh Griffith, Beatrix 
Lehmann, Brenda Bruce, Walter Hudd. 
At Arts Theatre Club, London, Feb. 24, 
796; $1.50 top. 

General St. Pe...cccsse Hugh Griffith 
AG WERE. © ce oxeewe Beatrix Lehmann | 
| Doctor Bonfant vevade ss ss ROG? e2eaa | 
Mile de Ste-Eauverte.. Brenda Bruce | 
ere Serer Trader Faulkner 
MUNROE 2 <cy ovsbaeekwenatens Anne Bishop 
CIN 6 ove ce aoaee enema Hilda Braid | 
BUSCH oc sis ev ees ot ens Susan Richards 
Mme. Dupont-Fredaine.... Mary Savidge | 


ee Roderick Cook 
Juliet Duncombe 


Ambrose 


Father 
Pamela 


Jean Anouilh has had numerous 
plays produced in London, 2!ll 
audacious and fantastic. The latest, 
quite similar to “The Cry of tie 
Peacock,” is restricted to the pri- 
vacy of the Arts Theatre Club, 
where the censor has no control 
over earthy dialog and primitive 
emotions. It is unlikely even with 
cuts, to move elsewhere. 


“The Waltz of the Toreadors”’ is 
an odd mixture of pathos and bit- | 
ter satire, involving a lecherous | 
general tormented by the whining 
demands .of his bedridden wife, | 
aware that her supposedly paraly- | 


| tic limbs are largely spiteful imagi- 


nation. Consoling himself with 
every passing petticoat, he spends 
his leisure dictating his memoirs 
to a youthful plaster saint fresh | 
from a religious seminary, and | 
deploring two ugly, gauche teen- 
age daughters, 

The middleaged soldier has‘ 
cherished the memory of a debu- 
tante he met 15 years earlier at 


/a ball. After some innocent mect- 


ings and amorous correspondence, 
she finally turns up at the bar-| 
racks determined to claim him for 


a husband, bearing proof of his 
wife’s infidelity and uring a di- 
vorce. 

After spectacular attempts at 


| suicide by both femmes, the gir! is 


seduced by the young secretary, | 
who proves to be the natural son 
of his employer, and the embit- | 
tered general is confronted by the 
eternal triumph of youth embodied 
in his own flesh and blood. 

Many racy lines get convulsive 
response, and it is on this angle | 
that the play depends. No problem 
is solved, and even the romantic | 
angle is offset by the fact the boy 
is only 20, while his newly ac- 
quired mistress can give him a 
good 12 years. Whether her threat 
to marry him will materialize is 
left to conjecture. 

For Hugh Griffith it is an almost | 
nonstop role, constituting a feat | 
of memory and arousing a modi- | 
cum of pity for the underlying 
loneliness in the old satyr. Beatrix | 


| Lehmann emerges as a venomous, 


vituperative spouse who gloatingly | 


in promiscuity. 
Brenda Bruce is coolly arch as | 
the other woman, more than 
equalled by Trader Faulkner as | 
her youthful seducer. Walter Hudd | 
hovers with philosophic calm as_ 
the family doctor, and Anne 
Bishop and Hilda Braid bring tne 
portrayals of the daughters near 
to caricature. Play is well directed 
by Peter Hall. Clem. 





| Axelrod comedy, 
| three-week run_ at 


Stock ‘Success,’ Toronto; 


Concurrant With B’way 
Toronto, March 6. 

In an unusual booking, the Pre- 
miere Theatre here is presenting 
a stock production of a current 
Broadway offering, ‘Will Success 
Spoil Rock Hunter?” The George 
which began a 
the Avenue 
Theatre yesterday (Mon.), costars 
Sandu Scott and Ronald Hart- 
mann. 

Mervyn Rosenzweig and Stan 
Jacobson, who head the legit op- 
eration, got the okay for the play 
from Axelrod and Jule Styne, pro- 
ducer of the New York edition. 


It’s the second Premiere produc- 


tion. The first, “Fifth Season” 
finished a five-week run Feb. 235. 


‘Pan, Kismet’ New 


Stock Musicals 


The dearth of new musical hits 
for stock, coupled with the avail- 
ability of the song-and-dance ver- 
sion of “Peter Pan,” has led the 
managements of two key summer 
onerations to shift tentative sched- 
ules for this season in order to 
book the Barrie fantasy. Factor in 
the situation is the reported as- 
surance from London technicians 
that the flying apparatus used in 
the show could be adapted for 
short engagements in stock. 

“Pan” and “Kismet” sare the 
only major new musicals available 
for stock this summer. “Me and 
Juliet” not only had a limited run 
on Broadway and flopped in Chi- 
cago, but it would involve produc- 
tion problems for stock. Only 
other availabilities from last sea- 
son’s Broadway crop are “House 
of Flowers,” “Ankles Aweigh,” 
“Hit the Trail” and “Saint of 
Bicecker Street,” all failures. 

A possible availabiity, at -least 
for a few selected locations, is 
“Plain and Fancy,” which recently 
closed on Broadway and is playing 
a limited tour. A second company 
recently ended a national tour. 





St. Loo Muny Shuffles 
St. Louis, March 6. 
Five musical shows never pre- 
sented before in the Municipal 
Theatre Assn. alfresco theatre in 
Forest Park have been added to 
the repertory for the 1956 season 
opening June 7. They are “Peter 


' Pan,” “Kismet,” “Paint Your Wag- 


on,” “Wish You Were Here” and 
“Evening of Great Music,” the lat- 
ter a concert-type bill. 

In addition to the above, 
repertory will open with 
Get Your Gun” and include “Stu- 
dent Prince,” ‘Great Waltz.” “Kiss 
Me Kate,” “Chocolate Soldier” 
and “Hit The Deck.” 


the 


‘Pan’ to Open K.C. 
Kansas City, March 6. 
Acquisition of “Peter Pan” has 


| led Starlight Theatre officials to 


switch the  season’s_ schedule. 
“Pan” will open the 10-musical 
season, playing a week’s engage- 


|;ment beginning June 18. 


“Wish You Were Here,” orig- 
inally announced as the opener, 


' has been shifted to Aug. 13-19. 
| “Pan” is the eighth musical to be 
| announced for this season, 


with 
two more to come, according to 
Dan L. Fennell, Sr., vice president 
in charge of production. 

‘Opening spot was given to 
“Peter Pan” on its expected draw- 
ing power and because it requires 
elaborate special equipment which 
can best be handled without other 


| productions in process. 





Inside Stuf Legit 


After several months, the stan 
Wind” in the Sunday drama sectio 
vised. The copy, containing a sing 


ding display ad for “Inherit the 
n of the N. Y. Times has been re- 
le line, formerly read, “Broadway’s 


outstanding dramatic hit,” but now says simply, “Broadway's Dra- 


matie Hit.”” The revision was orde1 


‘ed several weeks ago by the Times 


ad censor, apparently after squawks from the managements of other 


| current Broadway shows. 


The ad in question, a shallow two-column display, was the idea of 
Leo Freedman, the show's pressagent at the time, in order to capi- 


talize on the Times’ increased Sun 
producer of “Inherit,” vetoed large 
that they’d be lost amid all the 
then suggested the shallow two-co 
regular ABC listing, of course. 


day circulation. Herman Shumlin, 
display. ads Sunday, on the ground 
other extra-space ads. Freedman 
lumn insertions, in addition to the 


Ralph T. Kettering is probably 
manager around these days. He c¢ 
last year, plus 37 more for “Not 
just completed a coast-to-coast t 
Artists in behalf of “Alexander Th 


As A Stranger.” 


the most active press agent and 
overed 174 cities for Paul Gregory 
This year he has 
yur covering 36 states for United 
e Great” and now assumes the job 


of public relations director for Georgian Bay Line, operating the two 


luxury cruise ships on the Great Lakes and for Grand Hotel 
,kinac Island, for his sixth summer 


in legit in the last few seasons. 


ject. Excerpts appear below: 


no one knows where they are. 


the performance come off. 


te 


Are You a Pro or Not? 


As reported in Variety some weeks ago, Actors Equity recently 
appointed a committee to deal with the deterioration of discipline 


As the story noted, lapses of pro- 


fessional standards backstage, frequently involving violations of 
Equity rules, have been increasing at an accelerating rate. 
current issue of Equity mag carried a lead editorial on the sub- 


The 


“The testimony points to a general disregard for the rules which 
have regulated. the operation of productions ever since there hag 
been a theatre in America; and to a general attitude of irresponsi- 
bility on the part of those who break them. 


“One complaint that runs through the whole structure is late- 
ness to rehearsals and performances, without any good reasons 
advanced or any attempt to notify the producer, director or stage 
manager that the member wil! appear at all. 
productions the stage managers note that not only are memberg 
late repeatedly without warning, so that under-studies have to be 
made ready, but the actors who sign in afterwards wander off and 


When it comes toe 


“A more specific complaint about chorus members is that they 
regard time off for illness as a paid holiday; that they do not even 
notify the stage manager that they will not appear in the produc- 
tion; and that if several of them decide on the same day or per- 
formance, an enormous amount of juggling is necessary to make 
Another report is to the effect that 
members change their makeup, hairdos and even costumes with- 
out authorization, or even notice. 


“And finally, that in some productions the authority of the stage 
manager is disregarded and even openly flouted.” 








Much Ado About Nothing 


Joseph Papp, in association with Leo 





Brody, revival of comedy in two acts, by 
William Shakespeare. Staged by Joel 
Friedman. At Shakespearean Theatre 
Workshop, N. Y., March 1, 
sion by contribution. 

Cast: Dennis Drew, Jack Cannon, Rich- 
ard Merrell, William Major, William Mar- 
tel, Curt Lowens, Salvadore Tomas, Mar- 
tin Waldron, Joseph Spagnuolo, 
Ray, Matt 'Pelto, Sylvia Gassel, Peggy 
Bennion, Florence Anglin, Marian Paone. 


The Shakespearean Theatre 
Workshop might be said to be off 
off-Broadway, being situated at 
| 6th St. & Ave. D, a combo subway- 
bus ride from most locations. It is 
a group of young professionals 


tory o : 
and educational purposes. 


“Ado,” one of potentially serious 
consequence, one a sprightly ver- 
bal battle. By protecting his com- 
edy with a barrier of wit and 
words, Shakespeare prevented his 
heavy story line from absconding 
with the play. At the Workshop, 
however, they are not content to 
leave the matter -in the author's 





reasonably competent hands, 
i;choosing to burlesque ‘Ado’s” 
plotty portions. They don't get 


| away with it. 


‘Annie | 


Perhaps director Joel Friedman 
intended something stylized, or 
maybe he’s mistakenly trying to 
make the production more palat- 
able to the Workshop's highschool 
trade. What has resulted is warp- 
ing of a play capable of working 
out its »wn salvation. 


Friedman and cast might well | 


pause and listen to Peggy Ben- 
nion’s brittly 
of the proud and scornful Bea- 
trice. Here is spry dialog read 
with sparkle by a handsomely 
poised actress. Only Jack Cannon 
as the clownish constable and 
sometimes Sylvia Gassel as a love- 
sick damsel seem to be in the.same 
company, although Matt Pelto as 
a gouty sexton makes his short 
scene legitimately clownish. 

The Workshop's educational tie- 
in as part of its off-Broadway ac- 
tivity would seem like a sound 
idea, but the highschool sophisti- 
cates should be allowed to take 
their Shakespeare straight. Wm. 
knew his groundlings, Geor. 


Thunder Rock 


Broadway Chapel Players revival of 
drama, by Kobert Ardrey. Staged by 
Ernestine Perrie; costumes, Rennie Pro- 
copoi. At Broadway Congregational 
Church, N. Y., Feb. 26, °56; admission by 
contribution. 

Cast: Ben Stone, Douglass Parkhirst, 
Byrne Piven, Don McHenry, Wood, 
Robinson Stone, Lilyan Wilder, Frances 
Ingalls, Virginia Payne. 











The Broadway Chapel Players 
| have come of age with their fifth 


| production, a mature, affecting re- 


| vival of R 


ert Ardrey’s “Thunder 
| Rock.” Although this play about 
the futility of living in ivory tow- 
ers was a hit in London in the 
early days of World War II, it pre- 
vicusly failed in its original Group 
Theatre incarnation on Broadway 
here. As abridged te 70 minutes’ 
continuous time by the Chapel 
Players, and with its revamped 
|references to man's atomic age 
| responsibilities, 
| speaks its potent piece 

| tionally compelling terms. 
The Chapel 





in emo- 


| bones about what they want to say, 
, at Mac- | printing “an argument for faith 
in the atomic age” boldly across 


56. Admis- | 


f 


j 


Off-Broadway Shows 


their program. Any specifically 
religious implications, however, 
derive from Ardrey’s dramatic 


|document. Much of the argument 


is intellectual, but it is vividly 
characterized by author and actors 


alike. 


James | 


dedicated to building up a reper-| y ‘ : 

the bard ya yin i 0 | earlier, commercial effort. Which- 
Having | 
“As You Like It” and “Romeo and | 
Juliet” already in hand, it is now | 


adding “Much Ado About Noth- | 
ing.” 
There are two romances in 





disdainful readings | 





| 


“Thunder Rock” | 


Players make no. 


| 


Using a couple of chairs, a table, 
some books and a wire sculpture 
of a sinking boat as the only props, 
director Ernestine Perrie makes 
every motion and word drive di- 
rectly to the heart of the problem, 
which is man’s responsibility to 
his world. 

Maybe “Thunder Rock” has more 
to say today, or maybe it’s a more 
fully realized concept than in its 


ever, there is valid theatricality 
in the voluntary hermit’s search of 
present and past to find reasons 
for the world’s going on. 

In an excellently disciplined 
cast, whose only fault is an occa- 
sional saccharinity, there is little 
to choose acting-wise, Byrne Piven 
carries the major chore, that of 
the light housekeeper who wants 
to withdraw from life, and his per- 
formance has urgent sincerity. Ben 
Stone and Douglass’ Parkhirst, 
Navy officer and plane’ pilot re- 
spectively, intelligently represent 
pressures of the workaday world. 

Among the 1849 characters 
whose ship foundered on Thunder 
Rock, and who are recreated in 
the keeper’s imagination, Don 
McHenry is good as the ship’s cap- 
tain, Lilyan Wilder is moving as 
a girl whose love for' the keeper 
is a century too soon, and Frances 
Ingalls has a number of poignant 
moments as an early femininist. 
G. Wood as a tubercular cockney, 
Robinson Stone as a_ Viennese 
physician, and Virginia Payne as 
his nostalgic Parisian wife, round 
out a solid cast. 

Broadway Chapel Players reveal 
taste and judgment in reviving 
“Thunder Rock,” and Miss Perrie 





dittoes in staging it with such 
/ compulsion. Geor. 
Mandragola 


Prince Productions revival of play in 
three acts, by Nicolo Machiavelli, English 
text by Ashley Dukes. Staged by Paul 
Lammers; setting & lighting, Edward 
Shelton and David Platt; costumes, Helen 
Alexander; production, Arthur Batanides. 
At Pantomime Art Theatre, N. Y., March 
3, ’56. Admission by contribution. 

Cast: David Doyle, Midge Ware, Louis 
Guss, Arthur Batanides, James Parker, 
John Zee, Madelyn Keene, Gina Collins. 


It’s getting so -that theatre is 
where you find it, the case in point 
being several iron-clad flights up 
at 2d Ave: & 7th St. At one end of 
a long narrow room seating 75, 
Prince Productions is reviving the 
satirical comedy, ‘Mandragola,” 
one of several swipes Nicolo 
Machiavelli took at the life of 
early 16th century Italy. Although 
it’s called the Pantomime Art 
Theatre, this production is being 
done in Ashley Dukes’ clear trans- 
lation. 

Machiavelli’s ribald tale relates 
the attempt to make fertile the 
lovely wife of a naive doctor of 
laws. A spurious physician, actu- 
ally a young blade, prescribes the 
mandrake root for the wife. Since 
it was believed the next man to 
approach the girl would die, the 
romantic deceiver supplants the 
husband. The unsuspecting lawyer 
is so grateful, he invites the 
younger man home to live. Not 
least of Machiavelli's points is that 
the clergy assist in the deception. 

Although the company goes at it 
zestfully, it’s doubtful whether 
there's much b.o. potential. The 


(Continued on page 58) 
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Wednesday, March 7, 1956 
ine Limit for ABC Ad 
. 
Accept 8-Line Limit for $; 
Stars Must Okay Directory Set 

Pending final arrangements for¢ 
a directory-style setup for day-to- | ‘ ° 9 
day legit ads for Broadway shows, | Plain Tardy, London; 
the various maneeeeetts —— r; Pi ’ | N 

-eed to an eight-line 
the individual ABC ads. Since the igure ipe S ext 
minimum accepted by the news- ties London, March 6. 
papers is six lines, that means that | “Plain and Fancy” is the first 
all regular alphabetical listings will | Broadway musical in nearly 10 
be six-to-eight lines in depth. | years to get off to a bad start at 

Meanwhlie, plans are in progress | the Drury Lane. Apart from the 
to inaugurate the directory-style of | first few days, it has been playing 
alphabetical listings. Howev.er.|to about 50% capacity. The disap- 
since star contracts nearly always| pointing business is apparently at- 
specify that the actor’s name ap-/tributable in part to adverse wea- 
pear above the title in all advertis- | ther conditions, but mainly due, 
ing, it’s necessary to get waivers it is thought, to the unfavorable 
from the stars involved. That’s | reviews. 
causing some delay, but is report- | The import is presented by 
edly okayed in most instances. | Prince Littler and Chappell’s, and 

If any star refuses to agree to, four Broadway players came over 
listing to the right of the title in| for the show. They are Shirl Con- 
the proposed directory-style ad set-| way, Richard Derr, Joan Hovis and 
up, that particular show will have Reed De Rouen. 
to be excluded. In that case, all! Rumors current in legit circles 
other shows would be included in|that “Plain and Fancy” is about 
the directory ad and the exception! to fold, are not confirmed, although 
show or shows would have separate|on its present boxoffice perform- 
ABC ads. The whole plan is pred-| ance, it needs to be subsidized. 
icated on the assumption that all| “Pipe Dream,” submitted last week 
New York dailies will accept the|for the Lord Chamberlain’s cen- 
directory-style copy. If any refuse,|sorship okay, is likely to be the 
they will get copy in the present| next presentation at the Drury. 
ABC form, while the directory- 
style ads will go to those willing 
to accept. (The Times has re- Housem Sees 


portedly informed the ad agencies 
that it will refuse the directory- 
style copy.) 

Prior to the suggested compro- 
mise on the eight-line maximum, 
there had been some talk in man- 
agement circles of discontinuing 
all legit ads in the hold-out papers 
and possibly bringing suit to test 
the matter. The compromise was 


Misleading Ad 


Boston, March 6. 

Louis Cline, manager of the 
Colonial Theatre here, had 
“Bus Stop” on the marquee of 
theatre for the past few weeks 
heralding the engagement of 
the William Inge comedy, 
which started yesterday 
(Mon.). He was kept busy, 
however, by  out-of-towners 
who took the billing literally. 

In desperation, he finally 
put up a sign last week, read- 
ing, ‘This is not a bus stop, 
but the play ‘Bus Stop’ opens 
here March 5.” 








Parks Wants Out 
Of 3d ‘Teahouse: 
He ‘Needs Rest 


Larry Parks, star of the third 
company of “Teahouse of the Au- 
gust Moon,” may leave the tourer 
within the next couple of weeks. 
He's been negotiating with produc- 
ers Howard Lindsay and Russel 
Crouse about either quitting the 
show altogether or taking a four- 


He has explained 


| week vacation. 
he needs a rest. 
Lindsay and Crouse were in New 
Orleans last week for eonfabs with 
the actor, but no decision was 
reached. A factor in the situation 
is the problem of getting a name 
replacement on short notice, so 
the tour can be continued without 
a sizable drop in business. 
| has been on tour with the troupne 
|}since last September. It’s tenia- 





Shelley Winters is being sought | tively planned to continue the com- 
to play Katherine in “Taming of| pany on the road through next fall, | 
the Shrew” and another femme! probably playing repeat engage- 


worked out by legit pressagents | lead in a Bard revival this summer} ments on the Coast this summer. 


William Fields and Barry Hyams, 
(Continued on page 58) 


Bucks County 25-Week 
Season Kicks Off May 5 
With Billie Burke’s ‘Cad’ 


New Hope, Pa., March 6. 

The longest season in the history 
of the Bucks County Playhouse 
here is scheduled to begin May 5. 
The theatre will remain open 
through Oct. 27 for a 25-week run. 
The opening bill, which will mark 
the starv-ef.,the operation’s 18th 
year, will be “Solid Gold Cadillac,” 
starring Billie Burke. 

“Cadillac” will run for two 
weeks as will four other shows. 
Another 10 entries from the stock 
catalog will be put on for one week 
each, while four tryouts and one 
musical will also get single-stanza 
showcasing. Productions lined up 
for the season, besides “Cadillac,” 
include “Seven Year Itch,” “Tea R.: ; 
and Sympathy,” “Anniversary | Provisions in the renewal of the 
Waltz,” “Anastasia” and “Remark- basic agreement between the The- 
able Mr. Pennypacker.” atre Guild-American Theatre So- 

The Playhouse is offering three | ciety and the Council of the Living 
subscription plans this year, with Theatre. The two organizations, 
a 15% discount for season ticket | Which teamed up in 1952 to boost 
buys. A 10% discount will be | subscription theatre-going, have 
given patrons purchasing six to 10} extended their original three-year 
consecutive shows and a _ pay-as-| Pact another five years, until May, 
you-go plan is available to weekly | 1960. 


ford, Conn. 





Rain,” at the Lyceum, N.Y., 


playing Ado Annie, the 


lahoma.”’ 


arations for the season. 





presumably depends largely on 
|choice of a suitable role for the 
iactress’ other Shakespeare appear- 
ance. 


‘Set Up 1006 Fund Under 





A $100,000 fund to hypo touring 


at the American Shakespeare Fes- 
tival Theatre & Academy at Strat-| pany, currently in the 26th week 


The film actress S\of a Chicago run, is continuing 
currently starring in “Hatful of} there 


New TG-ATS-CLT Pact 


legit activity is one of the major 


hres nee IN 


Ne 


7 





subscribers. Theatre parties and 
benefits, with discounts for groups 
of 25-400 are also being booked by 
John J. Crowley, the barn’s gen- 
eral manager. 

Michael Ellis, who runs the 
Playhouse, is currently function- 
Ing as managing director of the 
Coconut Grove (Fla.) Playhouse. 


DROP PLAN TO IMPORT 
ITALIAN GROUP TO U. S. 


The plan to bring Eduardo de 
Filippo’s Italian repertory company 
to the U. S. next fall has apparent- 
ly been abandoned by the Pro- 
ducers Theatre. The decision is 
understood to have been reached 
last week, Shortly before the de- 
Parture of Robert Whitehead for 
Europe. 

; Whitehead is partnered in Pro- 
Cucers Theatre with Roger L. Ste- 
vens and Robert W. Dowling. 


Mischke Vice Frisbie 


eee Mischke has joined The 

+ aybill, official program for New 
ork legit theatres. He is assistant 

editor, Succeeding James Frisbie, 

v ho died last week. 

theichard Huber is publisher of 
€ Playbill, with Barbara Blake 


as editor and John Dow associate 
editor, 














The $100,000 will be raised from 
available funds, after administra- 
[tive expenses, of the non-profit 
'subseription operation. The coin 
| wil] be used to encourage Broad- 
| way entries to tour and insure 
| booking schedules in 17 major 
cities. There are now approximate- 
ily 87,000 TG-ATS _ subscribers 
guaranteeing nearly $2,000,000 an- 
nually in 650,000 pre-sold tickets. 


unaffected by a stipulation in the 
recent Shubert-UBO consent de- 
cree enjoining the Shuberts from 


| Incidentally, TG-ATS claims it’s 


|refusing to allow any out-of-town 


theatre to bid on a free competi- 
tive basis for local TG-ATS sub- 
scription seasons. The TG-ATS 
plan applies to shows, not thea- 
tres. In other words, the subscrip- 
tion is carried to whichever thea- 
| tre a touring entry chooses to play. 


Columbus Stock Plans 


Columbus, March 6. 

Playhouse-on-the-Green, profes- 
sional summer stock*tent theatre, 
is making plans for its second sea- 
| son on a site adjoining radio station 
WRFD, about 10 miles north of the 
| heart of downtown Columbus. 

Joseph K. Weaver, producer of 
‘the “theatre in the round,” said 








'that this season will find the pro- 


| ductions opening their six-day week 


jom Monday, instead of Tuesday. 


The second ‘Teahouse” 


indefinitely, with Eddie 


her| Bracken taking over the top role 
first Broadway appearance since of Sakini next Monday (12), suc- 
; role | ceeding Burgess Meredith, who is 
created by Celeste Holm, in the) withdrawing. The original troupe. 
original Broadway edition of “Ok- 


| now in its 126th week at the Mar- 
'tin Beck. N. Y., closes there March 


John Houseman, who will stage 24. and then tours the key eastern 
the Shakespeare revivals at Strat-! cities 
ford this summer, arrived from) Washington. Baltimore, etc 
Hollywood last week to begin prep- : , 
Whether 
he and Miss Winters can get to- 
gether on the “Shrew” assignment 


of Boston, Philadelphia. 





ANNA WIMAN READYING 


London, March 6. 
Conchita Montes is due in Lon- 
| don today ‘Tues.) for a starring 
lrole in an English version of “E) 
| Baile’ (“The Ball”), to be pre- 
; sented by Anna Deere Wiman. This 
| will be Miss Wiman’s first solo ven- 
(ture here, all her previous pro- 
| ductions having been in association 
| with other managements. She is 
'a daughter of the late Broadway 

producer, Dwight Deere Wiman. 
The play. by Edgar Neville, has 
had over 1.200 performances in 
| Spain and last month received the 
| Fastenrath prize of the Royal Span- 
jish Academy as the best show to 





| be written in the last five years. | 


;It has also been done on the Con- 

,tinent and in various South Amer- 

ican cities. 
Production 


will be staged by 


Cast includes Denis Price and 


Hugh Latimer. 


STANLEY BARNES AS JUDGE 








Man Who Made Shuberts Cry 


‘Uncle Sam’ Appointed 





Washington, March 6. 

The nomination of Stanley 
Barnes to be a U. S. Circuit Judge, 
in the 9th Circuit (California) was 
sent to the Senate’ yesterday 
‘(Mon.) by the White House. 
Barnes, a Californian, is Assistant 
Attorney General heading the 
Antitrust Division. 


Among recent consent decrees 
negotiated by his division have 
been the Shubert case over 
monopoly in legit theatres and 
bookings, and the Columbia Man- 
agement case, involving concert 
bookings. 

Barnes has been involved in 


complaints by indie exhibitors that 
the big motion picture antitrust 
decision was not being fully 
obeyed by the distributors. Barnes 
has disagreed with the stand taken 
by the Allied States Assn., and the 
Southern California Theatre Own- 
l ers Assp 





‘the Antioch Shakespearean Festi- 
' val in Yellow Springs, Ohio. 


‘Littlest Revue 


Parks | 


com- | 


“THE BALL’ FOR LONDON 


Maurice Colbourne and a pre-Lon- | 
don tour opens April 2 at Malvern. ! 


| gross reaches 50° 


Equity Moderates Get Voting Edge; 
Indie Ticket May Hinge on Ross 


+ 
? 








A liberal and middle-of-the-road 
i defeated the conservatives in 
the election of membership repre- 
sentatives to the nominating com- 
mittee in the Actors Equity quar- 
terly membership meeting last 
Val Coleman, feature writer in|} week at the Sheraton-Astor Hotel, 


‘the United Artists homeoffice pub- | N. Y. 


{licity department, has authored al. However, no matter what ticket 
atone: “ r : i chosen by the committee, an op- 
| piay which is set for off-Broadway | position card will probably be en- 
presentation shortly. Producer is; tered in the union’s annual elec- 
'Frank Britain, who was associate | tion in June. The action is expect- 
| producer last year of the “Wanted” | ed to pivot around Bill Ross, who 
i television series. | was dropped as second vice-presi- 
| The Coleman property, titled | dent from last year’s regular 
“Fire and Frozen Lakes,” is slated | ticket and was subsequently put up 
‘to go into rehearsal this month|!0% that purpose on a partial inde- 
with Maurice Alevy as director, | Pendent slate. He was defeated. 
| Latter staged William Saroyan’s “A|, If Ross, regarded as a liberal, 
| Lost Child’s Fireflies” in Dallas in | is named on the regular ticket, 
1955. David Hooks will play the | then it’s almost a sure bet that the 
‘lead in “Lakes.” No theatre is |Comservative element in the union 
‘mentioned for it. /will put up its own candidates. 


a — ., |Conversely, if he’s not listed on 
Coleman, who’s 25, joined UA/ 4, Se cee tae ee , 
last month. He previously worked ‘"¢ regular card, it's likely that his 


Pic Publicist Authors 
Script for Off-B’ way. 


: ; supporters wil i s rear’ 
ion the San Francisco Call-Bulletin, ee will Gitte: dest year's 
| was associated with the Circle-in- The upcoming election is the 


|; the-Square Theatre and was 
'actor and technical director 


an 


iit first to be held since the Equity- 


Chorus merger last year. Prior to 
_the consolidation, the Equity nomi- 
;nating committee comprised six 
;membership reps and three coun- 
‘cil members. The membership 
‘lineup now takes in seven princi- 
| pals and three chorusers, while the 
number of council members has 
been upped to five. 

Votes for the winning member- 
ship reps were as follows: Whit- 
ford Kane (451), Viveca Lindfors 
“The Littlest Revue,” inti- (416), Eli Wallach (413), Frank Sil- 
; pape ve ..,; vera (410), Osceola Archer (408), 
mate show with a cast of six, will) william Prince (408) and Helen 
be presented by the Phoenix Thea-! Gallagher (407). Those are the 
tre. N.Y., as the season closer, fol-| seven principals, while the three 
lowing the run of the upcoming re- | ©®0rus members are Edward Beck- 


vival of “A Month in the Country.” | ‘Continued on page 58) 


The song-and-dance piece will have. 

musie by Vernon Duke, lyrics by | 7 

Ogden Nash and sketches by John | Lou Wilson Eyes Stolz 

Latouche, Sheldon Harnick, Rob- | ‘S ° ° ? ’ 

ert Emmett and others. Paul Lam- | pringtime for B Way 

mers will direct and the cast will f° 

include Charlotte Rae, Joel Gray With New Anglo Book 

Lou Wilson, ex-William Morris 

' Agency and longtime with London 


and Lee Goodman. 
“Month in the Country,” open- 

ei os sg oe legit producer Prince Littler, may 

Spey, 13 & staged by Michael do Robert Stolz’s operetta, “Frueh- 

Redgrave, and has a cast including | ling Im Prater” (Springtime in the 

ped oe a. yr oni | Prater), which clicked on the Con- 

- ‘. st SP crcgge 3 icka. Aj tment four seasons ago, but which 

Mary MOITIS, ga blelinska, “A has been delayed for Anglo-Amer- 
ican production because of the li- 

bretto. Stolz has finally gotten 


Hedison, Stefan Gierasch, Wolf 
Barzell, Peggy Cass and Anne Hen- 

collaborator Ernst Marischka’s con- 
sent to divorce latter’s book from 


nessey. 
the score, and Wilson will try and 


Book H’ wood Turnabout get an American book writer to 
For Spring Run, Frisco is ‘punishing and whiie the score 


is publishing and while the score 
Sen Francisco, March 6. has been widely recorded in Eu- 
rope, it has been mostly sung in 
Local promoter Albert Rappa- 
port and art-theatre owner Maury 


German. 

i, Littler would do “Springtime” in 
Schwarz are bringing Hollywood's England after the Broadway run. 
Turnabout Theatre here for a five-| Stolz who has been working in 
month run starting May 15. Rap- | vienna, still maintains a permanent 
paport has leased California Hall. Central Park West (N. Y. City) 
near downtown Frisco, and will apartment although, paradoxically, 
renovate it, ee eee on the infrequent visit he made 
to stages for the Turnabout anc to Gotham last week. he and his 
put in 450 seats. 

It’s also planned to use the hall 





Set for Phoenix 


an 








wife stayed at the St. Moritz Hotel, 
because their apartment was _ in 
process of redecoration. They came 
over ahead of schedule, finding 
that they had to be back in Europe 
sooner than anticipated for concert 
engagements and for a film which 
the same Marischka, who did the 
“Springtime” book, is producing 
with a Stolz score. 

Incidentally, the Stolz’s 17-vear- 
old daughter Clarice, now in school 
in England, has just made her act- 
ing debut and is due on the Vienna 
stage this summer to play in Ger- 
man as well as in the English. 


for lectures. Schwarz is connected 
only with the Turnabout aspect ot 
the operation. 





ATPAM, Grips Picketing 
Boston Little Theatre 


Boston, March 6. 
Fine Arts Theatre, newly opened 
little theatre group here, is being 
picketed by the Assn. of Theatrical 
Press Agents & Managers and the 





stagehands’ union. It’s the first 
| ez f legit picketing here in 
cas FAREWELL EUGENE’ SET 


The pickets went into action last 
Thursday (1) with the opening by 
Lyrie Productions of Jean Anouilh’s | 
“Thieves’ Carnival.” The line was 
suspended, however, to permit the 
entry of Boston drama _ critics. 
Barry Frank, business manager of 
Lyric Productions, says that he’s 
offered to hire union men when 
of capacity, but | 
the bid was rejected. 

Frank asserts the move by the 
unions is apparently a test drive 
to get all non-union legit spots in 
lire. The Cape has a number of 
non-union strawhatters and there 


FOR B’WAY NEXT FALL 


“Farewell, Farewell, Fugene,” 
by legit-tv actor and strawhat pro- 
ducer John Vari, is scheduled for 
Broadway production next fall by 
John C. Wilson, possibly with Bur- 
gess Meredith as stager. No one 
is set for the cast. 

The play was tried out last year 
at Theatre ’55, Dallas, where Ram- 
sey Burch took over the direction 
,following the death of founder 
Margo Jones. The author, who 
goes to the Coast shortly for a 
role in the Rocky Graziano pic- 


‘are several around the Bostor 'ture, “Someone Up There Likes 
area. The unions are said to be Me,” has operated the Hampton 
trving to make a quota of 90% of ‘N. H.) Playhouse for the last 


lthe strawhatters this season. ;seven summers, 








58 LEGITIMATE 


VARIETY 


Wednesday, March 7, 1956 





Legit Bits 


William Miles, producer of the 
Berkshire Playhouse, Stockbridge, 
Mass., is on the road this winter 
as sales rep for Columbia Concerts. 
He'll resume the strawhat opera- 
tion this summer. 

Daniel Blum, editor of the “The- 
atre World” annual series on New 
York legit, went to the Coast last 
week, to be gone a month. : 

Former producer Oscar Serlin 
leaves this week for about six 
months’ visit to Japan, to study 
the Nipponese theatre. 

Paul Shyre’s dramatic narrative, 
adapted from Sean O’Casey’s 
novel, “I Knock At the Door,” will 
be given a two-performance stand 
March 18 at the Kaufman Audi- 





torium, N.Y. re ' 
Rae Allen, in association with the 


Shyre and actress | 


Claire Bloom and John Neville. 
The N.Y. run will be preceded by 
engagements in Ottawa, Montreal 
|and Toronto, 

Samuel French has acquired the 
stock and amateur rights to “Desk 


YMHA Poetry Center, are present-| Set.” 


ing the offering, which will be di- 
rected by Stuart Vaughan. 

Producer Rita Allen will be 
married in New York next Sunday 
(11) to former musician-composer 
Milton Cassel. 

Film actor Lew Ayres will make 
his Broadway legit debut as the 
star of the forthcoming Robert 
Fryer-Lawrence Carr musical pro- 
duction, “Shangri-La.” 

Londons Old Vic will be brought 
to Broadway by Sol Hurok for an 
eight-week repertory season begin- 
ning Oct. 23. A company of 40 
will 


be headed by Paul Rogers,' 


| Actors Equity is waiving its six- 
| months alien rule to permit Irish 
‘actress Siobhan McKenna, whose 
| contract as costar of the Broadway 
production of “Chalk Garden” runs 
until the end of June, to play the 
‘title role in Shaw’s “Saint Joan” 
| Allan Cameron Dalzell_ with- 
'draws this week as company man- 
lager of the Ballet Theatre to join 
| the touring ‘Boy Friend.” Herb 
; Carlin will take over his Ballet 
| Theatre assignment. 

|at the Harvard Drama Festival next 
‘summer. Albert Marre will stage 
the production, which will be 

















Young Singer 
Enlivens Show 


ern version has blonde and 
toothsome Dran_ Seitz, as a 
charming country mouse who 
falls in love.” Miss Seitz has a 


with a personality to match. 


named Dran Seitz to bring out 


... Little Miss Seitz sings “Fol- 


low Your Heart” with a candor 
to touch any heart, and is toss- 
ed headlong into a kind of 
Amish striptease called ‘I'll 
Show Him.’ ” 

‘s Claudia Cassidy 


CHICAGO TRIBUNE 


. .. the production’s prime 
asset for this city feller was a 
toothy blonde named _ Dran 


Seitz ... Miss Seitz is an ener- 
getic sprite with an appealing 
freshness.” 

Herman Kogan 


CHICAGO SUN-TIMES 


“But hit of the show from a 
standpoint of voice and dancing 


talent is pert little Dran Seitz 
as Hilda.” 


Arnold Marks 
PORTLAND ORE. JOURNAL 


WORK HITS NEW HIGH!!! 

“Never have we seen a girl 
in this kind of a show who has 
had the equivalent radiance, 


the effervescense of spirit, the 
stars in the eyes, the wonder in 
the voice quality that she shows 
in her delightful stint entitled 
‘This Is All Very New to Me.’ 
It happens when she is kissed 
by Dan. This, artistically, is 
the finest episode in the whole 
show.” 


Hilmar Grondar 
THE OREGONIAN (Portland) 


“Dran Seitz, a petite blonde 
with a load of wide-eyed charm, 
comes near to. stealing the 
show.” 

J. H. H. 
ST. PAUL DISPATCH 


“But the show is all but stolen 
by a cute blonde bundle of art- 
less charm named Dran Seitz 
as Hilda Miller, the Amish girl 
who goes to town.” 

John H. Harvey 
ST. PAUL 





“Principally, the Great North- 


pure and pleasant singing voice, : 
Sydney J. Harris : 
CHICAGO DAILY NEWS | 


. . . @ Shining charmer : 


the best of Bird-in-Hand, Pa. Be 


A HIT'!'—From Coast-To-Coast!! 


DRAN SEITZ OF “PLAIN AND 


ceecerererr 






“4 





‘DRAN 
SEITZ 


Currently 


“PLAIN and FANCY” 


at the 
FORREST THEATRE 
Philadelphia 


PLAIN OR FANCY, 
SHE’S A HIT 

... Of the large cast the one 
individual whose performance 
was outstanding was Dran Seitz, 
as Hilda . .. For characteriza- 
tion, singing, dancing, and just 
plain charm, she was tops in 
every respect.” 


“ 


Clifford Bloom 
DES MOINES REGISTER 


“Dran Seitz is full of verve as 
one of the Amish who would 
like to get some fun out of life. 
She puts a spark into everything 
she does and sings well on sev- 
eral occasions.” 


KANSAS CITY TIMES 


“Some of the most rewarding 
work in the show is from Dran 
Seitz, a blonde with a vigorous 
and happy way of show singing 
whose personality bubbles over 
the footlights.” 

Virgil Miers 


DALLAS TIMES HERALD 


“But the ‘special’ star in 
‘Fancy’ is Dran Seitz, a clever 
young performer who sings like 
a veteran trouper and is about 
as funny as Carol Channing.” 


John Voorhees 


SEATTLE POST- 
INTELLIGENCER 


For Booking Details Call: JUdson 6-4978 


j A PIXIE CHARM 


; Verdon 
- the singing talent of the first 
- second and at 


- ance.” 


= project her personality across 


FANCY” CULTIVATES 
“Outstanding was Dran Seitz, 
a very talented girl who is rem- 
iniscent of a younger Celeste 
Holm and a more recent Gwen 
in that she combines 


with the dancing skill of the 
the same time 
bears no resemblance to either. 
Hers was a captivating perform- 


Wood Soanes 
OAKLAND TRIBUNE 


“Dran Seitz is the first. Miss 
Seitz can put a wallop into a 
song and she has the ability to 


the footlights. The little danc- 
ing that is assigned her sug- 
gests she is more than adequate 
in that department, too.” 


Louis R. Guzzo 
SEATTLE JOURNAL 


“Shining performances’ are 
contributed by Dran Seitz as 
the country maid with progres- 
sive ideas, here is a real and re- 
freshing talent.” 

Hortense Morton 
SAN FRANCISCO EXAMINER 


“Dran Seitz, a pretty blonde 
whose youthful quality conceals 
a whale of a lot of ability and 
technique, is irresistibly warm, 
vital and appealing as the neigh- 
bor girl.” 


William C. Glackin 
SACRAMENTO, CALIF, 


“Most appealing character in 
the play, and portrayed *charm- 
ingly by Dran Seitz, was that of 
Hilda Miller.” 

Bob Hall 


S. F. CALL-BULLETIN 


“*Plain and Fancy’ started in 
a leisurely manner and then 
suddenly ignited into a spark- 
ling show through the beguiling 
antics of a Dresden doll-like 
creature named Dran_ Seitz. 
From then on the cast had 
everything under control . 
builds eventually to a captivat- 
ing scene where the smiling : 
Miss Seitz expresses both a hor- 
rified pleasure and enchanting 
curiosity at the elegance of New 
York underwear.” 


Paine Knickerbocker 
SAN FRANCISCO CHRONICLE 


“Credits too go to Dran Seitz 
ag the smitten young girl, an 
endearing and lively perform- 
ance.” 

John K. Sherman 


MINNEAPOLIS 

“Miss Seitz, who received 
some of her early training 
right here in San Francisco, 
plays the role of an Amish 
maiden in love with the city 
visitor. She is delightful, with 


a piquancy in her eyes and a 
warmth in her voice. As a mat- 
ter of fact whenever Miss Seitz 
appears on the stage it takes 
on an added light!!!’ 


John vite 
THE ARGONAUT 











presented Aug. 6-25 as the third 
and final festival offering. 

Robert Whitehead has optioned 
the stage rights to Richard Rovere’s 
book, “Howe & Hummel.” 

Author-playwright-producer Jo- 
seph Hayes, represented on Broad- 
way last season by “Desperate 
Hours,” is completing a _ novel, 
“Bon Voyage,” which he’s also 
aaapting for Broadway presenta- 
tion next season. As in the case of 
“Hours,” he’ll co-produce with 
Howard Erskine. Also on the pro- 
duction team’s slate for next sea- 
son, is “My Philadelphia Father,” 
Kyle Crichton’s dramatization of 
Cordelia Drexel Biddle’s reminis- 
cences. 


Producer - director Herman 
Shumlin has optioned Robert 
Maugham’s “Rising Heifer,’’ pre- 
sented in 1952 at Margo Jones’ 
Dallas Theatre. A London produc- 
tion is contemplated for next 
summer prior to a Broadway 
preem., 


Richard Wilbur has joined Dore- 
thy Parker and John Latouche 1s 
a lyric contributor to Ethel Linder 
Reiner’s forthcoming musical pro- 
duction of ‘‘Candide,” for which 
Leonard Bernstein is supplying the 
score. 

Gilbert Miller’s Broadway pro- 
duction of the current West End 
hit, “Reluctant Debutante,” is set 
to open Oct. 10 at the Henry Miller 
Theatre. 


Charles Mooney, general man- 
ager for producers Richard Aldrich 
& Richard Meyers and g.m. in 
charge of the Cape Playhouse, 
Dennis, Mass., will conduct the 
American Theatre Wing’s 10th 
annual spring series of summer 
theatre management and operation 
courses from March 14-May 2. 


The off-Broadway Showcase The- 
atre will present Louis S. Bardo- 
ly’s “A Strange Story” for one- 
week beginning April 9. 

Regis Caddic, who was assistant 
stage manager for the Playwrights’ 
Co. production of “Tea and Sym- 
pathy,” is repeating in that capaci- 
ty for the Playwrights-Gayle Stine 
upcoming production of Leslie 
Stevens’ “Lovers.” 


The Irish Players begins operat- 
ing March 13 at the off-Broadway 
Temple Theatre with a revival of 
Paul Vincent Carroil’s “Shadow 
and Substance.” The producing 
trio includes Helena Carroll, 
daughter of playwright Carroll, 
Dermot McNamara and Thomas 
Mulligan. 


Joan Harrison is heading the 
story and play department and 
Lois Raeder is casting director for 
Theatre 12, an off-Broadway pro- 
duction outfit. 

Edward Parone, assistant to 
Phoenix Theatre producers T. Ed- 
ward Hambleton and Norris Hough- 
ton, has edited a new anthology 
for Dell Books, “Six Great Modern 
Plays.” 

“Protective Custody,” the Sylvia 
Sidney starrer, scheduled for pro- 
duction late this season by Ander- 
son Lawler, in association with 
Lillian Emerson, has been post- 
poned until next fall. 

Mary Morris, who has been on 
the faculty of the Carnegie Tech, 
Drama School for many years is 
taking a leave for the remainder 
of the semester to appear with Uta- 
Hagen and Luther Adler in the 
Phoenix Theatre’s forthcoming 
revival of Turgenev’s “A Month in 
the Country.” 

Paul Muni’s contract as star of 
the Broadway production of ‘“In- 


'herit the Wind” expires May 31, 


but the actor has told friends he 
intends renewing_and will stay 
with the drama indefinitely. 
Producer Mary K. Frank is vaca- 
tioning in Jamaica, B.W.I. 





Conrad’s German ‘Agent’ 


Hamburg, March 6. 
“The Secret Agent,” Joseph Con- 
rad drama which has been per- 
formed only in London, will have 
its German premiere next fall. 
Gustaf Gruendgens has obtained 
the rights to produce and direct it 
in his German Schauspielhaus 
here. 











Equity Election 


Continued from page 57 








er (419), Jenny Workman (384) and 
Leo Kayworth (357) The five coun- 
cil members are Eddie Weston, 
chairman of the committee, and 
Robert Preston, Judson §Laire, 
Frederick O’Neal and Betty Jane 
Keating. 

The losing ticket, which was con- 
sidered conservative, included Enid 
Markey, Eddie Foy Jr., Jean Sin- 
cere, Royal Beal, Walter Greaza, 
Marie Paxton and Maida Reade as 
the seven principals. The three 


chorus members are Sarah Bettis, 
John Ford and Gordon Woodburn. 
A total of 645 ballots were cast. 





D. C. Getting Show Trains 
For ‘Yankees’ and ‘P&P’ 


Washington, March 6. 

Show trains, a familiar feature 
of the New York legit, are about 
to invade Washington. The Balti- 
more & Ohio has lined up the 
special trains for next Sunday (11) 
and March 18. They will make 
several stops through West Vir- 
ginia, Maryland, with a final pick- 
up of theatregoers in Baltimore. 
preceeding here for performances 
slated for “Damn Yankees” at the 
National Theatre. 


The Richmond Railroad will of- 
fer the same kind of deal for April 
6 to residents of the Richmond 
area of Virginia, to see a Friday 
matinee of “Plain and Fancy” 
which follows ‘Damn Yankees” 
into the National. 


New Ad Setup 


Continued from page 57 ew 


execs of the Blaine-Thompson, 
Clifford Strohl and Lawrence 
Weiner ad agencies and reps of the 
dailies. 


The proposed directory-style 
setup would apply only to the day- 
to-day alphabetical listings, so 
managements would still be free to 
use any size or form of display 
space as often as desired. That 
would particularly apply to the 
large-space Sunday ads mail order 
comeons in advance of Broadway 
openings, as well as quote ads and 
the recently-spreading pinpoint 
displays. 

The whole setup of both the di- 
rectory-style and the _ eight-line- 
minimum ABC ads will be volun- 
tary. It remains to be seen, there- 
fore, how long the limits will be 
observed if certain manageménis 
begin tricking copy. In that con- 
nection, it’s recalled, the limita- 
tions on» ABC ads didn’t last long 
after the newspapers’ ad accep- 
tance departments ceased enforc- 
ing them. 

The whole idea of the revised 
setup for day-to-day ads, whether 
directory-style or under an eight- 
line maximum, is to reduce the 
expense of advertising Broadway 
shows. The cost, steadily climbing 
for many years, now comes to 
$1,000 or more a week for straight 
plays and around $2,000 or more 
for musicals. It’s figured the direc- 
tory-style ads could cut the out- 
lay up to $300 or $400 per week 
per show. That’s on the basis of a 
single agate line costing a total of 
about $100 per week in all New 
York papers. 


Meanwhile, the off-Broadway 
managements have worked out 
their own directory-style of show 
listings, and have begun using it in 
the World-Telegram, Mirror and 
Journal-American. The Times, 
Herald Tribune and Post have re- 
fused to accept the modified form 
of show ads, and the News hasn't 
made a decision about it. 


Off-B’way Shows 


Continued from page 56 Qo 


Mandragola 

play’s satire, despite program 
notes, pre-supposes knowledge of 
the period. What’s left is a mild 
bedroom farce that fails to elicit 
much audience gusto, so that while 
“Mandragola” is “interesting,” it 
just isn’t interesting enough. 

Titian-haired Midge Ware is the 
understandably desirable young 
wife and the play tends to perk up 
when she’s in evidence. Louis Gus 
is the petulantly childless spouse, 
while Arthur Batanides leaps colt- 
ishly about as the can-hardly-wait 
lover. Although the company is 
generally good, there’s no particu- 
lar gleam. 

Paul Lammers has directed 
rather obviously and the Edward 
Shelton-David Platt set has sim- 
plicity and perspective. ‘Geor. 
































WHAT HAVE YOU? 
“Collector 


Wants Old Theatre Items 
78 North La Senda Drive 
South Laguna, California 











seaman 








if you know 
the present whereabouts of 


HAL STEPHENS 
and/or 


HARRY 8B. LINTON 
(or their families), authors of 
“My Wife's Family,” please contact 
Samuel French, inc., 25 West 45th &t., 
New York 36. N. Y. 
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Philly Hopping; Lady’ SRO $53,800, 
Wonderful’ $48,200, ‘Affair’ $17,000 


Philadelphia, March 6. +¢ 





| second frame because of poor biz. 


‘Waltz’ Sprightly $17,900, 
Rudy ‘Kissed’ 6G, Frisco 


bs _San Francisco, March 6. 

Anniversary Waltz” continues 
strong, but “Jenny Kissed Me,” 
originally scheduled for four 
weeks, bowed out at the end of the 


B'way Does a Pratfall: ‘Rain’ 216, 
Matchmaker’ $30,200, Wayne $24,700, 


—% Memoria Aud. isville, (8-10): Or=™ 
’ 
ff Erlan er, 
wee (16-17), ea iee 
a Seed <(Nanc elf)—-Biltmore, 
L. A. @1%).. . v\ 
ace’ yi riend—Eria er alo (5-7): 
a ochest S e re. 
(12.19). er (©& nna, Cleve 
awe Stop (2d Co. lonial, Boston 


(te College (6); St. Mary’s College Aud., 


+ Orleans (12-17). 
Me eahouse of the Angu oon (Burgess 
Some Hugh R Erlanger, Chi 


' Parks)—Civic, ‘New 


Publie reception of musical fare 
continued at high 
week, with “My Fair Lady” enter- 
ing its fourth and final SRO stanza 
at the Erlanger. “Mr. Wonderful,” 
with Sammy Davis Jr. heading the 
east, is running near capacity at 
the Shubert. 

Third entry in tune show sweep- 
stakes is “Plain and Fancy,” which 
arrives tonight (‘Tues.) at the 
Forrest. The Amish musical, which 
is playing a return engagement 
here, is in for four weeks. 

Aided by subscription, “Affair of 
Honor,” the town’s only straight 
play, clocked a_ satisfactory first 
week, despite critical trouncing. 

Estimates for Last Week 

My Fair Lady, Erlanger 
(Sa wk) ($6; 1,880) (Rex Harrison, 
Julie Andrews). Season’s first 
musical smash, with standees every 


itch here last, 


(MC) | 


Yiddish Stage Merger 
Cues N. Y. Solo Setup 


Yiddish theatre activity on New 
York’s Second Ave. may be con- 
fined to only one house next sea- 
son. That’s indicated by a pyro- 
duction merger involving Irving 
Jacobson and Irving Grossman, 
producers at the Second Ave. The- 
atre, and Julius Adler, producer- 
manager at the Downtown National 
Theatre. 

The trio, the only active remain- 





ing Yiddish producers on Second 


Ave., have teamed up to present 
a new.American Yiddish musical 
at the National next fall. It’s ex- 


| pected that if the partnership con- 
; tinues, any other ensuing produc- 


night bringing the gross to nearly |iions sponsored by tnem will also 


$53,800. 
Mr. Wonderful, Shubert (MC) 
‘24 wk) ($6.60; 1,870). - Although 


nct SRO, tuner about cabaret world 
goes clean the latter part of the 
week; powerful $48,200. 

Affair of Honor, Walnut (CD) 
($4.20: 1,340) (Dennis ___ King). 
Comedy account of war between 
the colonies and mothef countrv 
drew three pans (Murdock, In- 
quirer; Sensenderfer, Bulletin; 
Schrier, News); subscription and 
advance helped to almost $17,000. 


‘Yankees’ $46,400, 
Bus $24,100, D.C. 


Washington, March 6. 

The two legit holdovers did well 
by their boxoffices last week. 
Fourth frame of “Damn Yankees” 
slid off from the record-breaking 
previous stanza, but ~ still was 
smash, Fifth and sixth weeks for 
“Yankees” were announced two 
weeks ago. This week, the run has 
been extended for a seventh and 
éighth week. 

For these final four weeks, the 
Wednesday matinee is being 
dropped. 

Instead, the management is sub- 
stituting early Sunday evening per- 
formances. 

- Second and final week of “Bus 
Stop” at the Shubert picked up 
over the previous frame. House is 
currently dark, but reopens next 
Monday (12) with Dennis King 





and Betsy Palmer in “Affair of | 


Honor,” ‘a tryout. 
Estimates for Last Week 

Bus Stop, Shubert (C) (2d wk) 
‘$3.85; 1,542). Nice $24,100 for final 
week of its run. 

Damn Yankees, National (MC) 
(‘4th wk) ($5.50; 1,677) (Bobby 
Clark). Boff $46,400 after a third 
week which broke the house rec- 
ord; still moving solidly and is set 
for an eight-week stand. 





Touring Shows 


(March 8) 

Affair of Honor trgiut) (Dennis King) 
—Walnut, Philly ); SbhAbert, Wash. 
(12-17) (Reviewed inWariety, Feb. 29. °56).' 

Anniversary Waltz (Aygusta Roeland, 
Richard Eastham)—Micwigan State U., 
Fast Lansing (5-6), Paface, South Bend 


























Canadian Players (repertory)—H. S. 
Aud,. Ottumwa, Ia (5); Aud., Monmouth 


Terre Haute, Ind. (7); Aud., Indiana U., 
Bloomington (8): Aud., Flint (Mich.) Col- 
lege (9); Krim Theatre, Detroit (10); H. S. 
Aud., Saginaw, Mich, (12); Northern 
ciincis U., DeKalb (14); Aud., St. Olaf 
ollege, Northfield, Minn. (15); Aud., N. 
Dakota State College, Fargo (16-17). 
eet ton GID. 
arn b ark) 
National, Wash. (5-17). ‘ 
Inherit the Ww 


ad .Co.) (Melvyn 
cf 





(7-10); Ford's, Balt 


Mister Johnson (thy “Shubert, New 
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at Wonderful (trfoyt hubert, Philly 
psa (Reviewed in VaMetys Feb. 29, ’56). 
ost Happy Fella out)—Shubert, 


Boston (13-17). 

My Fair Lady (Rex 
drews)—Erlanger, 
4n Variety, Feb. 8, ), 
Larry "Dowel Shade 
Chi G17. 2 BY 
amfiein & Fancy—F 
; trip for Action (tay 
taven (17). 

ea and Sympat 

Baxter)—Aud” Dalla ‘ 
Rock (7); Aud,., Sh 
Memphis (; Civie, 
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(Fran Warren, 
West)—Shubert, 


. Philly (6-17). 
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ns (5-10); Aud., } 


| be presented at the 1,425-seat Na-j|again last week 
tional. 
i last year. 


The house was renovated 





ROAD ‘SERGEANTS’ WILL 


Estimates for Last Week 


$6,000 and folded Saturday (3), 


Toherit’ $28,300, 
Marcel 11146 (7), 
Pajama’ 336, Chi 


Chicago, March 6. 








Business in the Loop skidded 
| ag eek under the impact 
| of the traditional Lenten siow- 


| down. Forepart of the frame was | 


| especially weak. 

| Spring pickings look slim, with 
{only “Bad Seed” definite. Nancy 
| Kelly-starrer is slated for April 30 


OPEN TOUR IN DALLAS |“ ‘“Ssstimates for Last Week 


Touring edition of ‘‘No Time for 
Sergeants” will launch the Dallas 


State Fair Musicals season with a! 


fortnight’s stand beginning June 1]. 
The Maurice Evans-Emmett Rodg- 
ers production will layoff the rest 


Inherit the Wind, Blackstone 
(4th wk) ($5; 1.450) ‘(Melvyn 
Douglas). Over $28,800 (previous 


week, $30,700). 

Marcel Marceau, Harris (1st wk) 
($4.40; 1.000). Nearly $11,500 for 
first seven performances: French 





of the summer, but reopen for a} 
Chicago run at the beginning of | 
September. 

The Dallas engagement marks 
the second time a straight play 
has been booked for the summer 
musical season. The first was the 
first touring company of 
house of the August Moon,” 
which played a two-week stand 


mime drew raves from the four 
local critics (Cassidy, Tribune; 
Harris, News: Kogan, Sun-Times; 


| Dettmer, American). 


Pajama Game, Shubert 
wk) ($5.50; 2.100) (Fran Warren, 
Larry Douglas. Buster West). Al- 


“Tea- | most $33,000 ‘previous week, $35,- 


600). 





there last. August. Evans, inci- 
dentally, is co-producer of ‘Tea- 
house,” with George Schaefer. 

No cast has been lined up yet 
for the “Sergeants” tourer, which 
will be directed by Morton Da 
Costa, who staged the original 
New York presentation. 


London Bits 


“Threepenny Opera,’ which 





Teahouse of the August Moon, 
Erlanger (‘25th wk) ($5; 1,355) 
|(Burgess Meredith. Hugh Reilly). 
|Over $29,400 (‘Previous week, ; 


| $31,700). 
| 


SEED’ FAIR 1736 IN 7, 





Los Angeles, March 6. 


so-so $17,500 for its seven-per- 





opened at the Royal Court Theatre, 
moves to the Piccadilly ‘Theatre in 
the West End, at end of March, re- 
placing “A Girl Called Jo.” The 
Piccadilly is owned by Tom Arn- 
old, whose wife las an interest jn 
“Threepenny.” 

Peter Daubeny is to star Flora, 
Robson in new untitled play to be 
directed by John Fernald. 

Peter Myers is writing a new re- 


Thelma Ruby to star in it. 


British Shows 


(Figures denote opening dates) 


LONDON 
Boy Friend, Wyndham’s (12-1-53). 
Buccaffeer, Apollo (2-22-56). 
Charley’s Aunt, Globe (12-22-55). 
Cranks Revue, St. Mart. (3-1-56). 
Crazy Gang, Vic. Pal. (12-16-54). 
Docter Jo, Aldwych (2-15-56). 
Dry Rot, Whitehall (8-31-54). 
Fresh Airs, Comedy (1-26-56). 
Girl Called Jo, Piccadilly (12-15-55), 
Hamiet, Phoenix, ¢12-8-55). 
Kismet, Stoll 4-20-55). 
Lucky Strike, Duke York’s (9-14-55). 
*Morning’s at 7, W’sim’st’r (2-7-56). 
Mr. Pennypacker, New (5-18-55). 
Mousetrap, Ambassador (11-25-52). 
Pajama Game, Coliseum (10-13-55). 
Paris by Night, Prince Wales (4-9-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Piume de ma Tante, Garrick (11-3-55). 
Reluctant Deb, Cambridge (5-24-55), 
Repertory, Old Vic (9-7-55). 
Ring for Catty, Lyric (2-14-56), 
Rivats, Saville (2-23-56). 
Sailor Beware, Strand (2-16-55). 
Saled Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Spider’s Web, Savoy (12-14-54). 
*Strong Are Lonely, H’market (1-24-56). 
Such Is Life, Adelphi (12-14-55). 
Summer Song, Princes (2-16-56). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
3 Penny Opera, Royal Ct. (2-9-56). 
Waiting for Godot, Criterion (8-3-55), 
Water Gypsies, Wint. Gard. (8-31-55). 
*Interrupted run. 


Closed Last Week 
Darkling Child, Arts (1-27-56). 
Kettle & Moon, Duchess (9-1-55). 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
My Fair Lady, Hellinger (3-15). 
Mr. Wonderful, B’way (3-22). 
Affair of Honor (wk. 3-25). 
Little Glass Clock, Golden (3-26). 
Mister Johnson, Martin Beck (3-29). 
Strip for Action, Wint. Gard. (4-12). 
Wake Up Darling ‘wk. 4-15). 
Waiting for Godot (4-16). 
King and 1}, City Center (4-18). 
Lovers, Helen Hayes. (4-18). 
Most Happy Fella, Imperial (5-3). 
Kiss Me Kate, City Center (5-9). 
Ziegfeld Follies, Wint. Gard. (5-26). 
Four Dolls on a Dime (wk. 5-27). 
Carmen Jones, City Center (5-30). 
Shangri-La (6-6). 














OFF-BROADWAY 


Shadow & Substance, Temple (2-13). 
Beaver Coat, Greenwich Mews (3-14). 
Beautiful Changes, President (3,20). 

Month in the Country, Phoenix (4-3). 





Shrevepo 19): 
(14 in rt (12-13); 





Antigone, Carnegie Hall (4-4), 


| peat of previous: week but still in 


formance opening frame 
Biltmore Theatre. 


came in with another $14.000, re- | 


the red. 


‘Can-Can’ Okay $31,900, 
Single Week, Montreal 


Montreal, March 6. 
“Can-Can” drew almost $31,900 
last week at the 1,700-seat Her 





Majesty’s Theatre here, at a $4.95 Inherit the Wind, National (D) | 
top. (44th wk; 349: $5.75-$4.60; 1,162; | 

The musical is in Boston this $31,300) ‘Paul Muni) ‘previous | 
week. week. $31,000). Last week, almost | 














Liquor in Theatres: 7! 














South Laguna, Calif. 
Editor, VARIETY: 

Your story on “no between-acts 
booze’ Feb. 15 brings to mind that 
when the farce, “What Happened 
to Jones” was playing at the Bijou 
New York, Oct. 4, 1897, the man- 
agement gave away whiskey! I 
quote from page 299, volume 3. 
T. Allston Brown’s “A History of 
the New York Stage (1930): 

“The management promised ‘cold 
tea’ souvenirs to the audience, 
which consisted of two small bottles 
of whiskey in a satin box. Excise 
inspectors, however, stepped the 
giving away of liquor in the thea- 
tre, but the management got 
around this difficulty by giving 
their patrons checks for the “sou- 
venirs’ which were honored at the 
bar next door to the theatre.” 

The Wallack Theatre (1861-1881) 
at Broadway and 13th St., had a 
bar in the basement of the theatre 
with barmaids mixing the drinks. 
The police soon closed the place 
on a technicality that a stairway 
from the bar lead into the lobby 
of the theatre. Sam Stark. 


Equity Shows 


(March 5-18) 
Best Foot Forward—-Bryant Community 
Center, Long Island City (9-10). 
Curious Savage--Lenox Hill Playhouse, | 
N. Y. (7-11); Clinton Community Center, 
Bronx (16-17). ’ 








Jenny Kissed Me, Curran ($3.85; | !@st 
1.752) (2d wk) (Rudy Vallee). Sad: Tegistered by practically ail shows. | 


(16th | 


‘RIDE’ SLOW $14,000, L.A. 


Local legit picked up a trifle last | 
week, with “Bad Seed” showing a! (7th wk: 55: $5.75-$4.60; 994: $27,- 
| 251) 
_ at the) 
House is scaled! Last week. over $14.800. 
at $4.40. 

“Joy Ride,” in its seventh full! 556: $7.50: 
stanza at the Huntington Hartford, | 


Time 176, ‘Desk’ $16,200, ‘Chalk’ 14 





Anniversary Waltz, Alcazar 

($3.85; 1.147) 6th wk) ‘Russell 
|Nype. Marjorie Lord). Nice 
$17,900. Business on Broadway nosedived icloses April 14. to tour). Last 


week. Severe drops were | week, nearly $26,500. 
r \ Teahouse of the August Moon, 
; several closings are anticipated if! Beck (C) (125th wk; 1.105: $6.25- 
ithe slump continues. The capacity | $4.60; 1,214: $33,608) (Eli Wallach, 
| Offerings tapered off to just three,|Gene Blakely) ‘previous week, 
'“Cat On a Hot Tin Root,” “Damn | $28.400; closes March 24, to tour). 
, Yankees” and “No Time for Ser- | Last week, almost $21,300. 
| geants.” | Tiger at the Gates, Helen Haves 
There were no openings and ,‘D) (22d wk; 176; $5.75; 1,039; $30- 
;none is skedded until “My Fair , 845) ‘Michael Redgrave) (previous 
|Lady” preems March 15. Sole | Week, $20,000; closes April 7). Last 
{closer last week was “Plain and| Week, nearly $15,200. 
| Feney,” which went on tour. | _Time Limit, Booth (D) (6th wk; 
} Estimates for Last Week | 47; $5.75 - $5.20; 766; $24,330) 
ities 2 iCemeia) © ibaa) Arthur Kennedy) (previous week, 
ys: | omeday), rama/, | $18.300). Last week, over $17,000. 
CD ‘Comedy-Drama), R (Revue),| Will Sueeess Spoil Rock Hunter, 
| MC (Musical-Comedy), MD (Musi-| Belasco ‘(C) (21st. wk: 164; $5.75; 
'cal-Drana), O (Opera), OP (Op-(|1.037; $31.582) ‘previous week, 
'retta). |$23,000. Last week, aimost $15,- 
| Other parenthetic designations , 300. 
refer, respectively, to weeks played,|, Witness for the Prosecution, Mil- 
number of performances through | ler ‘D) ‘64th wk; 508; $5.75-$4.60; 
j last Saturday, top prices, number 946; $23,248) (previous week, $21,- 


| . 9 . > © mn ¢ « 
,Of seats, capacity gross and stars. Soar loses 2 Bing to tour). Last 
|Price includes 10° Federal and | ite il ’ 

lem py ce ak te pate ae Miscellaneous 

j7-o ely lax, Out grosses are nel;! Miss Julie, Phoenix (D) (2d wk: 


i.e., exclusive of tax. '16; $3.45; 1,150; $24,067) (previous 
Bus Step, Winter Garden (CD) | week, $10,000 for first eight per- 

| (53d wk; 422; $5.75-$4.60;. 1,494; | formances). Last week, around 

'$43.000 ‘previous week $22,600; | $9,000; closes March 18. 

|closes April 7). Last week, nearly Closed Last Week 

'$18,.800 on twofers. Plain & Fancy, Hellinger (MC) 
Cat on a Hot Tin Roof, Morosco (58th wk; 460; $6.90; 1,527; $55,916) 

‘D) (50th wk; 396; $6.90; 946; | (previous week, $44,100). Last 

$31.000) (Barbara Bel Geddes, Burl | week. over $37,000; closed last 

Ives) (previous week, almost $31,- Saturday (3) at a profit on a $250,- 

600). Last week, same. '000 investment; began _ touring 
Chalk Garden, Barrymore ‘CD) yesterday (Tues.) in Philadelphia. 

(19th wk: 149; $5.75-$4.60; 1.077: | Off-Broadway 

| $27,811) (‘Gladys Cooper, Siobhan| Admiral Bashville, Cherry Lane 

McKenna! ‘(previous week, $19,500). | (2-20). i 

Last week. under $14,000. | Age & Grace, Blackfriars (2-20). 
Damn Yankees, 46th St. (MC) Candida, Downtown (2-23). 

(44th wk; 348: $8.05; 1,297; $50,573) Cradle Song, Circle in Square 

'(Gwen_ Verdon) ‘previous week, | (12-1), 

over $50,700). Last week, same. He Who Gets Slapped, Actor’s 
Desk Set, Broadhurst (C) (19th | Playhouse 1-20), 

wk; 152; $5.75-$4.60; 1,182; $31,500) | Private Life of Master Race, 

‘Shirley Booth) ‘previous week. |} Open Stage (1-30). 

$22,000). Last week, over $16,200. Romeo & Juliet, Jan Hus (2-23). 
Diary of Anne Frank, Cort (D) Threepenny Opera, de Lys (9-20) 

(22d wk; 173; $5.75; 1.036; $28,854) Uncle Vanya, 4th St. (1-31). 

(Joseph Schildkraut,*Susan Stras- Closed Last Week 

| berg) ‘previous week, $27,560). Third Person, Pres. (12-29). 


Fallen Angels, Playhouse 7 ‘BOY’ HOT $39,000, HUB, 
ON 2D WK. OF REPEAT 


Boston, March 6. 











‘Nancy Walker, Margaret 
Phillips) ‘previous week, $17,800). 


Fanny, Majestic (MD) (70th wk; 





1,655; $62,963) ‘Ezio] wp ne as ; 
Pinza, Walter Slezak) ‘(previous Boy Friend,” only show on the 
week, $52,400). Last week, almost | local boards the last two frames, 
| $36 500 | exited town last Saturday (3) after 
i Great Sebastians, Coronet (C€) | 4 repeat two-weeker at the Shu- 
'(9th wk; 69; $6.90; 998; $34,500) | bert to hotsy grosses. Legit takes 
|(Alfred Lunt. Lynn Fontanne) | © Some semblance of past activity 
(previous week, ”$32.500). Last ' this week with two openings. “Bus 


Stop” relighted the Colonial last 


week, over $31,500. ‘night ‘Mon.) for three weeks and 





Hatful of Rain, Lyceum (D) (17th 
wk: 133; $5.75-$4.60; 995; $23.339) | 
‘Shelley Winters, Ben Gazzara) 
‘previous week, $22,800). Last 
week, nearly $21,000. 


“Can-Can” opened a_ two-weeker 


|} at the Opera House. 


Shubert, Wilbur and Plymouth 


/are Gark. The Shubert opens next 


Tuesday (13) with Frank Loesser’s 
new musical, “Most Happy Fella” 
for four weeks. Althougn activity 


|is perking again after a couple of 


| quret weeks, it is almost the be- 


$29,000. 


Janus, Plymouth (C) (15th wk; | ining of the end of the Boston 
| 114; $5.75-$4.60; 1,062; $32,700) By. tee on rig a strawhatters 
(Margaret Sullavan, Robert Pres- | ave already set their productions 

‘and announced their openings 


(previous | - 
Colbert | nereaae oar Sore a one: 

joins the cast April 2, succeeding | WEMESONOS FOE LASe Ween 

Miss Sullavan who’s withdrawing | Boy Friend, Shubert (MC) (2d 

on doctor’s orders). Last week, al- | Wk) ‘$4.95; 1,717). Closed out its 

most $23,600. | repeat two-weeker with another 
Lark, Longacre 16th wk; | DIZ gross, over $39,000. 


(D) 
124: $5.75: 1.101; $29,378) (Julie | 
Harris) 


Last week. almost 21.600, | Parks-Teahouse’ $27,300, 
Matchmaker, Royale (C) (13th 
Ist Week, New Orleans 


wk; 104; $5.75; 1,050; $31,000) 
‘Ruth Gordon, Eileen Herlie, Lor- 
New Orleans, March 6. 
“Teahouse of the August Moon,” 


ing Smith) ‘(previous week, $31,- 
500). Last week, almost $30,200. 

Middle of the Night, ANTA Thea- | starring Larry Parks, grossed $27.- 
tre (D) (4th wk; 29: $5.75; 1,185; | 300 last week in its initial round 
$39,116) ‘Edward G. Robinson) | at the Civic Theatre here. 
(previous week, $36,700). Last The comedy is holding for a 
week, over $35,600. second stanza. 

No Time for Parnes: A © 
(20th wk; 156; $5.75-$4.60; 1, : ‘ 
$38,500) ‘previous week, $39,000). L'VILLE SETS 4 SHOWS 

as ; ’ 8, . le <4 i. « or , ‘ 
yg hy Fail a (MC) | ‘Kismet,’ ‘King,’ ‘P&F,’ Revue on 
(95th wk: 756; $6.90; 1,615; $52,118) Summer Sked 
(John Raitt, Eddie Foy, Jr., Helen 
Gallagher) ‘previous week, $49,- 
900). Last week, over $40,500. 

Pipe Dream, Shubert (MD) (14th 


ton, Claude Dauphin) 
week, $27,900); Claudette 














Louisville, March 6. 
Four shows have been set for 
the six-week Summer season at Iro- 





wk: 109; $7.50; 1,453; $55,039) | quois Amphitheatre, opening July 
‘Helen Traubel, William Johnson) 2. Lined up for al fresco showings 
(previous week, $55,300). Last by the Park Theatrical Assn. are 


week, $54.400. ; 
Ponder Heart, Music Box (C) (3d 
wk; 20; $5.75; 1,010; $30,000) 


'“Kismet,” “King and I,” “Plain 
and Fancy,” and a musical revue 


$36.20). Last week, nearly $24,- ‘and dance talent. 


Silk Stockings, Imperial (MC)| Maurice Settle is again general 
(54th wk: 428: $7.50: 1,427; $57,-. Manager for the summer shows, 
800). (Hildegarde Neff, Lawrenee | Which will again have Denis DuFor 
Brooks) (previous week, $40,400; | handling the production. 
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Alien’s US. Tax Isn't Conventional; 
Exceptions Make for Merry Jingle 


By ARTHUR BRONSON 

High fees paid this season to cer- 
tain French (Chevalier, Marceau, 
Piaf). Italian (Tebaldi, Callas) and 
Russian (Oistrakh, Gilels) artists 
visiting America, have cued inter- 
est and queries as to taxes on their 
U. S. earnings. ; 

The U. S. Government has recip- 
rocal agreements, called tax con- 
ventions or tax treaties, with most 
major countries. (It doesn’t have 
one with Russia). The U. S. has 
treaties with Australia, Belgium, 
Canada, Denmark, Finland, France, 
Germany, Greece, Ireland, Italy, 
Japan, Netherlands, New Zealand, 
Norway, Sweden, Switzerland, 
South Africa and United Kingdom. 
Cavenants are in preparation with 
Argentina, Austria, Brazil, Colom- 
bia, Cuba, Honduras, Israel, Lux- 
embourg, Mexico, Paraguay, Philip- 
pines, Uruguay and Venezuela. 

With most countries, the conven- 
tion applies to anyone staying here 
less than six months. Some of the 
U. S. agreements call for distinc- 
tive, special arrangements. Most 
striking one is with France. French 
artists appearing here don’t pay 
any tax to the U. S.; American art- 
ists playing France don’t pay any 
tax there. 

Canada-U. S. treaty states that if 
gross income is less than $5,000 in 
the sixmonth period, no tax is paid 
to Canada or the U. S. The Swiss- 
U. S. agreement is same as above, 
except gross limit is $10,000. 

Artist aliens from other coun- 
tries have to pay taxes here on 
their U. S. income. In certain coun- 
tries under the reciprocal agree- 
ment (as England) an artist can 
apply the tax he’s paying to foreign 
countries to the tax paid here (de- 
ducting it direct with certain limi- 
tations). But the deduction can’t 
exceed the rate of tax which he’s 
paying to the U. S. 


Get a Corporation 


Other interesting points 
been cited by S. Henry Rosenthal, 
chief accountant for Columbia Art- 
ists Mgt., who probably handles the 
tax biz cf more artists (including 
alien and resident alien) than any- 
one else. There's an exception to 
the U. S.-British agreement, for in- 
stance. If an artist appearing here 
is an employee of a British corpo- 
ration (latter making the contract) 
and stays here less than six months, 
he pays no tax to the U. S. (He has 
to pay his British tax). 

Artists, who are resident aliens, 
pay tax in the U. S. on income 
earned anywhere in the world (and 
have to report it). When any alien, 
including resident ones, leaves the 
U. S., he must get a sailing permit 
(which means he must pay his tax 
for the current year up to the date 
of sailing). 

This applies, even if he’s going 
on a single date and returning in a 
few days. If an alien artist goes 
to Cuba for a date, and returns 
to the U. S.; then goes to Canada 
for a booking, and returns, and 
then goes to Latin-America for an 
engagement, he needs three such 
permits, or as many as each out-of- 
country date requires. 

Non-resident aliens, of any coun- 
try, cannot file joint returns. Also, 
they can’t take off any dependents 
other than themselves ($600), even 
if they have a dozen kids. 

Management or pasor is obliged 
to withhold 30% of the gross fee 
of any non-resident alien (excep- 
tion being Canada’s agreement, 
which says only 15%). 

Russian artists, though under 
diplomatic status (to circumvent 
the fingerprinting provision of the 
McCarran Act), paid the same tax 
on their earnings here as U. S. 
citizens, before they left. 


Opera & Jazz Added To 
2d Stratford Music Fest 


Stratford (Ont.) Music Festival, | 
in its second season next summer, | 
will add an opera, orchestra and | 
jazz concerts to its sked for the | 
first time. ‘Rape of Lucretia,” Ben- | 
jamin Britten two-acter, will be | 
sung six times, with Jennie Tourel | 
and Regina Resnick as leads. A | 
newly-formed Festival Orchestra of | 
40 will play under guest maestros | 





Reginald Stewart and Heinz Unger. | 


Fest will survey jazz with a 
String of soloists, plus the Duke | 
Ellington orch. Sked will also in-| 
cdlue concert soloists and chamber 
groups. Fest will run five weeks, | 
July 7-Aug. 11, for 31 concerts. 
Louis Applebaum is director. 





+ 


‘Miller-Petit Ballet Hit 
To Get Euronean 0.0. 


| Buzz Miller, American dancer 
| who is star of the new 
Petit French ballet hit, “Le Cham- 
bre,” is back in N.Y. briefly to dis- 
cuss some Broadway show offers 
for the fall. He’s returning to Paris 
end of March to resume with the 
Petit troupe. Miller did the 
“Steam Heat’? number in “Pajama 





Game” on Broadway with Carol 
Haney. 

“Chambre,” a detective story | 
ballet by George Simenon, with 


music by George Auric, was chore- 
ofraphed by Petit for Miller. It 
ran seven weeks in Paris this fall- 
winter. Pétit troupe is taking it 
with them on tour, opening in Vi- 
enna April 8. After Berlin and 
Munich dates, troupe opens at the 
Palace, London, May 6. 





Russ’ Rostropovich Bows 
At Carnegie Hall April 4; 
Ist Soviet to Play Coast 


Mstislav Rostropovich, top Russ 
cellist, will make his U. S. debut 
at Carnegie Hall, N. Y., in a recital 
April 4. Third Soviet luminary to 
be introduced here this season by 
Columbia Artists Mgt. (other two 
were Emil Gilels and David Oi- 
strakh), he’ll be here from April 1 
to May 8, with Col prez Frederick 
Schang setting up 12 dates in all 
for him. 

Cellist will appear with the N. Y. 
Philharmonic under Dimitri Mitro- 
poulos April 19-20, playing the 
Prokofiev Concerto, Opus 125, for 
the first time in America. Schang 
is still arranging recital dates in 





have | 


Cleveland and Chi for the Russian, 
| who'll wind his tour on the Coast 
with three performances with the 
San Francisco Symph May 3-4-5. 
He'll be the first Soviet artist to 
play the Coast. 

Since few cellists play Carnegie 
in recital these days, the debut 
booking there is daring as well as 
unusual. Schang’s stunt in lining 
up orch dates for his artist on short 
(four weeks) notice, at tail end of 
| the season, is also considered note- 
| worthy, as an orch’s season is al- 
| ways set long ahead. 
| 


Chi Opera Ballet Sold 


Out for 17 Wks. in’56-57 


| The Chicago Opera Ballet, di- 
|rected by Ruth Page, and with 
| Marjorie Tallchief and George Ski- 
| bine of the Cuevas Ballet as guest 
stars, has been sold out by Colum- 
bia Artists Mgt. for 17 weeks next 
season, all on straight sale, with 
jne percentage dates. Company of 
| 45 will tour with two Page ballets, 
| “The Merry 
| venge.”’ 
| Col also will offer the American 
| debut of the Royal Danish Ballet 
next fall in a six-week U. S. sea- 
son, with two of the weeks at the 
| Met Opera House in N. Y. Two 
ballet troupes will keep Col’s fran- 
|chise fresh in the terp field, now 
| that management is parting with 
| the Ballet Russe de Monte Carlo 


this spring. 








Widow” and ‘“Re- 





| Concert Bits 








Joseph Rosenstock, general di- 
rector of the N.Y. City Opera Co., 
flies to Japan today (Wed.) to con- 
duct concerts and broadcasts of the 


|selves as willing to 
/name goodwill ambassadors. 


Roland | 


Nippon’ Broadcasting Symphony 
Orchestra. He'll be back in N.Y. 
in time to baton the opening of the 
company’s spring season March 28. 
Alfred Katz, concert 
manager, flew to Japan yesterday 
(Tues.), via the Coast, 
month’s stay on a film deal. 
Italian composer 
trassi will serve 
guest teacher of 
the Berkshire Music 
Tanglewood, Mass. 


as this 


Center 


Violinist Roman Totenberg left 
engage- 
Switzerland and 


for Europe March 
ments in Italy, 
Germany. He returns in April. 


1 for 


[I Musici, 12-performer Italian 
string, ensemble, left for Rome 
jlast Friday (2), after completin 


personal 
for a 


Goffredo Pe- 
year’s 
composition at 
at 





Stoky to Russia? 


Concert managers Herbert Bar- 


| rett and Siegfried Hearst have of- 
| fered 


Leopold Stokowski to the 
Soviets, and are trying to arrange 
for the vet maestro to conduct in 
the Soviet Union in April and May, 
1957. 


Word is awaited from the 
Russians, who've expressed them- 
receive top- 





N. Orleans Maestro Would 
Sue a Critic Who Hints 
He ‘Rewrote’ Beethoven 


New Orleans, March 6. 


Tine New Orleans ee | 
Society recently demanded that | 
| Ewing Poteet, music critic of The) 


Item, provide the factual basis for 
a section of his recent review com- 
menting on the orchestra’s per- 
formance of Beethoven’s Fourth 
Symphony. 

Poteet wrote: “The performance 
won listeners’ apparently enthusi- 
astic approval, but to keep the 
record straight it should be noted 
that what they heard, no matter 
how pleasing it may have been, 
departed so radically, so frequent- 
ly and over such iong stretches 
from what the standard editions of 
the score would lead one to be- 
lieve Beethoven put down on 
paper, that this reporter, not 
Knowing whether or not (conduc- 
tor) Alexander Hilsberg had seen 
fit to rewrite many sections, is at 
a loss for standards by which to 
evaluate it.” 

Poteet replied to the Society’s 
request for factual data, going into 
considerable detail. Hilsberg mean- 
while, last Friday (2), notified The 
Item that unless Poteet retracted 
the section of the review quoted 
above, he personally would con- 
sider legal action. 


George Chaplin, editor of The 
Item, in an editor’s note in Sua- 
day’s amusement section, said he 
saw no basis for litigation in the 
matter. ‘Mr. Poteet’s remarks 
were, in our opinion, well within 
the purview of a critic,” he wrote. 
“Under these circumstances The 
Item will stand on the review, as 
written and intended.” 


D. C.’S FIRST SHOW TRAIN 
SPONSORED BY ITS ORCH 


Washington, March 6. 

The first show train in the cap 
ital’s history, and the first any- 
where to be sponsored by a sym- 
phony orchestra, will leave Wash- 
ington for New York on April 6. 
Innovation was sparked by the 
National Symphony’s initial Car- 
negie Hall concert since World 
War II, under baton of Dr. Howard 
Mitchell, Sunday night, April 8. 

Package deal on the Baltimore 
& Ohio R.R. includes transporta- 
tion, admission to two Broadway 
shows, “Desk Set” and “The Chalk 
Garden,” a Met Opera perform- 
ance of “La Boheme” and hotel 
tab. Package price of $47 is ex- 
pected to lure about 300 National 
Symphony fans. 


Hillis’ N.Y. Opera Choral 
Pact Seen as 10-Strike 


Marguerite Hillis will be choral 








| director of the N.Y. City Opera Co. 


next fall, in its first season under 
general director Erich Leinsdorf’s 
management. Pacting is regarded 
as a 10-strike for the company, of- 
fering it a large reservoir of chor- 
isters (now difficult to get), while 
likely affofding more work for the 
singers themselves. 

Opera chorus will be integrated 
with Miss Hillis’ own group, the 
N.Y. Concert Choir, which she 
founded and directs. It’s expected 
that Miss Hillis will find outside 
work for the chorus, in addition to 
its opera chores, for as much as 10 
months’ work a year in all. 





YUGO $3,800, AZUMA 5G, ST. L. 
St. Louis, March 6. 

One-night stand of the Yugoslav 
National Folk Ballet in the Henry 
W. Kiel Auditorium last week 
grossed $3,800, scaled to $3.50. It 
was preceded by the Azuma Kabu- 
ki Co. that grossed $5,000 at the 


g ;}same scale. 
| their second U.S. concert tour un- 
‘der aegis of S. Hurok. 


Both attractions were sponsored 
by Paul Beisman Enterprises. 








Inside Stuff—Concerts 


N. Y. Philharmonic execs are burned up at a rap of last week's 
Bruno Walter-Myra Hess concert by a lead Gotham critie who, they 


claim, based his blast on several inaccuracies. 
‘the orch Walter used for his all-Mozart program was larger than the 
| group he’d used at the Met Opera for “Magic Flute” a few days be- 
Stoky is reported very anxious | fore. 
ito go. 


Actually, the Philharmonic 


Reviewer stated that 


had 42 strings, against the Met's 


| 47. Also, critic claimed that in a work calling for only four winds, it’s 
| impossible to use a total of 26 or 28 violins. 


The Philharmonic only 


ad 24. Scribe also erred in singling out the wrong oboist for passing 


| praise. 





RCA Victor has issued another outstanding album (a la its earlier. 
“50 Years of Great Operatic Singing’) in “Caruso: An Anthology of 


His Art on Records.” 


Handsomely got-up and illustrated album of 


three LP’s has the best of Caruso, in re-pressed songs, arias and bit 
pieces, for total of 46 titles from his recordings of 1902-20, which 


spanned his career. An excellent 


engineering job has enhanced the 


sound of many of the old recordings, clearing away fuzz and cloudi- 


| ness, and bringing out the unique ringing quality of the tenor’s voice; 
other arias are still a little muffled, with strong surface hum. 


Victor 


artists-&-repertoire director George R. Marek has a succinct fore- 
word, while Francis Robinson, Met Opera assistant manager, contrib- 
utes a flavorsome, warming and informative tribute to the great tenor. 
Album’s pix are unusual though characteristic, to make this venture 
doubly inviting, while the playing of these disks is still a thrilling ex- 


perience. 


Bron. 





Chi Lyric Future Darkens With Red 
Ledger, Mgt. Blues; Directors Vamp 





‘Faust,’ ‘Pasquale’ With Met 
Stars, for ’57 Miami Opera 


Miami, March 6. 
The Opera Guild of Greater Mi- 
ami, which wound up its season 


recently, has set two operas again 
for next year. ‘Faust’ will ‘be 
done in January, with Met Opera 
leads Nadine Conner, Giuseppe 
Campora and Cesare Siepi, for 
three shows in Miami and one in 
Fort Lauderdale. 

“Don Pasquale” will be given in 
February, for three performances 
in Miami and Miami Beach, with 
Met leads Roberta Peters, Cesare 
Valletti, Frank Guarrera and Fer- 
nando Corena. Emerson Buckley 
will conduct both operas. 

Guild, with Arturo di Filippi as 
general manager and Buckley as 
musical director, closed its current 
season with three showings of “La 
Boheme” in Miami and Miami 
Beach Feb. 21, 23 and 25. Hilde 
Gueden and Jan Peerce had the 
leads, with all three shows doing 
turnaway biz. 





Varnay Also to Skip 
Metop Next Season 


Another lead Met Opera soprano 
(like Eleanor Steber and Victoria 
de los Angeles) won’t be singing 
at the N. Y. emporium next season. 
That’s Astrid Varnay, who'll -be 
busy with European bookings. 

Soprano, in addition to the Bay- 
reuth and Wiesbaden Fests, has 20 
dates with the Dusseldorf Opera, 
a Wagnerian season at Teatro 
Liceo, Barcelona, etc., in '56-’57. 


Longhair Disk Reviews 











Mozart: Magic Flute (Decca). A 
firstrate, flavorsome version, in 
German, is an admirable tribute 


to the Mozart Year, musically ap- 
pealing as well as artistically fine. 
Rita Streich is an outstanding 
Queen of the Night, with a true, 
lyrical coloratura; Maria Stader a 
warm, dramatic Pamina; Ernst 
Hafiliger a sturdy Pamino; Josef 
Greindl an impressive, deep-toned 
Sarastro, and Dietrich Fischer- 
Dieskau a robust yet musical Pa- 
pageno. Ferenc Fricsay reins prin- 
cipals, RIAS orch and chorus per- 
suasively and authoritatively. 

Pergolesi: Concertini (Angel). 
Six concertini for strings are 
graceful, rich, melodic scores, and 
the I Musici plays them with 
eclat. Some other appealing music 
on the disk, too. 

Tchaikovsky: Suite No. 3 in G 
(London). Overlong but lush score, 
with its familiar, balletic Theme & 
Variations (4th movement), in a 
sumptuous reading by the Paris 
Conservatory Orch under Boult. 

Starring Richard Tucker (Colum- 
bia). Met tenor offers seven arias, 
some unhackneyed and doubly in- 
viting, plus a Verdi “Requiem” ex- 
cerpt, all sung with style and verve 
as well as fine musicianship. 

Weill: Three-Penny Opera (Van- 
guard). German version, by a 
Vienna State Opera~ group, has 
authenticity as well as flair. Liane, 
as Polly, is softer than Lotte 
Lenya, more romantie and warm, 
but almost equally effective. 





* Dissension among the Big Three 


of the Chi Lyric Theatre, looming 
suddenly to shock the localites, 
threatens the future of the new 
opera company. Nicola Rescigno, 
artistic director, walked out re- 
cently because, although given a 
50% hike in fee on his conducting 
stints in his new contract, he was 
refused the veto power he de- 
manded over all choice of artists, 
conductors and repertoire. Law- 
rence V. Kelly, managing director 
and sec.-treasurer, sided with Res- 
cigno when prez and general man- 
ager Carol Fox turned the maestro 
down on his demands, and he 
(Kelly) has absented himself from 
the company offices, not even sub- 
mitting the new pact he wants. 


Company lost about $60,000 last 
fall, on its second season, and has 
to raise that amount, plus an addi- 
tional $100,000, to get going on its 
new season. This will run five 
weeks in the fall. Some eastern 
managers are reported not too un- 
happy over the _ present crisis, 
harboring long resentment because 
the Lyric jacked up fees by bid- 
ding high for foreign artists, and 
making it tough to sell them else- 
where, 


Meanwhile, Miss Fox is going 
ahead with plans for the Lyric’s 
third season, which will open Oct. 
10 with Puccini’s “Girl of the 
Golden West,” starring Eleanor 
Steber. Richard Tucker will be in 
Halevy’s ‘‘La Juive.”” Renata Te- 
baldi and Jussi Bjoerling have also 
been signed. Loss of Maria Callas 
(who switched to the Met) will be 
felt, but how much no one knows. 
Things may be a bit easier in the 
company, as the temperamental 
Mme. Callas reportedly made life 
uncomfortable for other artists as 
well as management. 





Momentum Enough? 


Chicago, March 7. 

The Chi Lyric Theatre closed its 
books on its 1955 operatic season 
with a deficit of $58,503. This 
compares with a $13,958 loss reg- 
istered in its initial season in '54. 

Last year’s five-week schedule 
of 25 performances drew 88% 
capacity at the Civic Opera House 
for a total ticket sale of $428,426. 
With total expenses of $627,372, 
the red ink figures were reduced 
by $139,205 in contributions. The 
final deficit almost matched the 
$59,696 in unsold tickets. 


Lyric’s third season, next fall, to 
span five weeks again and to fea- 
ture more repeat productions to 
keep the costs down, will be 
closely watched as the real test of 
just how firmly the new opera 
company has established itself in 
the Windy City. The fledging 
company pulled a major coup with 
the’ showcasing of La Scala diva 
Maria Callas its first two semest- 
ers. But for next season Miss 
Callas has shifted her allegiance 
to N. Y.’s Metropilitan. And still 
to be measured next season and 
subsequent years is the mo- 
mentum of the local culture kick 
that helped get the Lyric off to a 
rousing start. 

Top expense item last season 
was singers’ fees of $131,899. Stage 
crews cost $100,067 and the or- 
chestra $98,285. Rent and serv- 
ices at the Opera House totaled 
$26,759 and advertising amounted 
to. $8,132. 
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omen catching up on the new shows; | — 


Literati | | 





American News’ $5,000 Fine 


“The only way to stop traffic in 
obscenity is to impose fines that 
will take away the profits of ob- 
scenity,’ said Judge Kennedy in 
Ottawa as he fined the American 
News Co. $5,000 for having an 
obscene book for distribution. The 
book was “Episode,” by Peter W. 
Denzer. The charges did not list 
publisher’s name : Bt 

All copies of “Episode” have 
been withdrawn from newsstands 
ard court copies confiscated. Amer- 
ican News, which faces 11 other 
similar charges, will appeal at 
once. ie, : 

Another Ottawa magazine, dis- 
tribution firm, National News Co., 
was fined $100 on each of 11 simi- 
lar charges three years ago. 





New Times-Life Bidg. 


New Time-Life Bldg., now at 9 
Rockefeller Center ‘also called 14 
E. 49th St.), reportedly will be on 
6th Ave. opposite Radio City Music 
Hall, in that 50-51st St. block-front 
on the west side of the Avenue of 
the Americas (it'll always be 6th 
Ave. to the natives) now housing 
Local 802, AFM. It will be air- 
conditioned, garage in basement, 
have broadcasting studios and ul- 
tra-modern communications facili- 
ties. . 

It will all be part of the Rocke- 
feller Center project, which is 
spreading north and west. The 
proposed new Time-Life building 
was reported first offered RCA for 
additional studios but was turned 
down. 


Rome Daily’s Future 


Industrialist Harry E. Gould was 
interested in buying the Rome 
Daily American from the Ray Vir 
Den estate, providing longtime 
Rome newshawk Michael Stern ran 
it tor him but latter is not inter- 
ested and exploratory conversa- 
tions fell through. 

The N.Y. Herald Tribune (Paris 
edition) has also been o.o.ing the 
RDA with an eye of running it as 
an adjunct but that, too, is report- 
edly dead. 





Robert St. John’s Lectures 


Foreign correspondent and for- 
mer NBC commentator Robert St. 
John, after five years and three 
books abroad, returns to the U.S. 
Monday (12) aboard the Queen 
Mary to start a two-month lecture 
tour. 

Stint kicks off Wednesday (14) 
at the Brooklyn Academy of Music, 
thence into Pennsylvania, New 
England, midwest and finally the 
Coast, dealing with the Middle 
East and South Africa, 





Magazines’ Diversification 


Gallagher Report, newsletter 
published by Bernard P. Galla- 
gher, a professional negotiator of 
Magazine deals, sees “diversifica- 
tion” hitting the magazine pub- 
lishing field. He sees 24 business 
and four consumer newcomers 
ready for birthing in 1956. Stress 
on the business, or trade, angle re- 
flects average profits of 12.4% 
profits in this category, whereas 
consumer periodicals are some- 
what soft income-wise and strike 
‘ao average of but 4.05% 


Gallagher supplies average sal-| 
aries for consumer magazine offi- | 


Cials_ as follows: Publisher, $24,- 
642; No. 1 editor.$20.950; ad direc- 
tor, $17,063: staff writer, $7,304; 
Salesman, $11,354. 

Publisher diversification will 
take the form of (1) new periodi- 


Cals and (2) non-magazi 
mes lay agazine prop- 





Revised Copyright Manual 
. Margaret Nicholson’s “Manual of 
Copyright Practices for Writers, 
Publishers and Agents” is going 
through a revised edition which 
Will be published March 15 under 
the Oxford U. Press banner. New 
edition will include the major 
eflecting A. ¥ Ue Copyright Law 
; nder the Univ j= 
right Convention, ree eee 
Pre, Nicholson, former head of 
€ publishing department of Ox- 
an a gurrently head of the-con- 
é copy 
Maemitian Ppyright department at 
connother copyright tome, this 
of he a group of essays out 
Come Nathan Burkan Memorial 
ompetition sponsored by ASCAP 
under the title of “Copyright Law 
fo mPosium, No. 7,” is due in May 
‘ om Columbia U. Press. Work con- 
pre prizewinning essays from law 
ia throughout the country 
robne with British copyright law, 
re ems of collecting collectively, 
pie fe Learned Hand’s copyright 
ents authors’ lost property in 
= ertainment and publishing and 
tation ef copyright protection. 


| Also covered is the impact of: the 
Universal Copyright Convention 
on existing U.S. law. 


Collier’s Expansion 


Crowell-Collier Publishing Corp. 
is mapping an extensive expansion 
into show biz and communications, 
according to Paul C. Smith, presi- 
dent of the company. He's already 
negotiating to buy a newspaper, 
Smith said, and in addition intends 
to acquire television and radio sta- 
tions and to produce C-C’s own 
shows. Crowell-Collier, he said," 
has just completed formation of its 
own radio and record and televi- 
sion division of the company. 

Moreover, he added, by the end 
of the year company expects to be 
“in the market” with its own record 
label in the classical, semi-classical 
joe jazz fields. 





Ed Seaver’s Proske Book | 
Little, Brown’s Edwin Seaver is! 
| given foreword credit for assisting 
vet animal trainer Capt. Roman 
Proske in the writing of his me- 
moirs, “Lions, Tigers and Me,” 
which Henry Holt just published. 
Circus headliner, whom the Ring- 
lings’ famed ringmaster Fred 
Bradna~once called “the greatest 
wild animal trainer in the world,” 
dedicates his autobiog to Hudson 
Thomas, his longtime manager, and 
to the memory of Frank Buck 
“with whom I had planned origi- 
nally to write this book.” 

Incidentally, this publisher 
hedgehopping is not unusual. Ran- 
dom House prexy-author Bennett 
Cerf has frequently been published 
by the “opposition” Doubleday and 
Simon & Schuster. Knopt’s Wil- 
liam Cole, too, on occasion has| 
placed his works with a competi- 
tive house, presumably because the 
homegrounds firm couldn't handle! 
it. 

Seaver’s literary assist to Capt. 
Proske is his first since he collabed 
with the late Carole Landis on her | 
wartime odyssey, “Four Jills and a| 
Jeep.” 








Books Not ‘In Dutch’ Here! 


For the 21st time an annual fete, 
“The Book Ball,” took place in 
Amsterdam, organized by the Com- 
mission of The Collective Propa- 
ganda Of The Dutch Book and this 
one was attended by Queen Juliana 
and Prince Bernhard. To bring 
the Dutch novel and translations 
of foreign books published in 
Holland into the limelight, every 
year all activities to stimulate the 
sale of books are concentrated on 
one week at the end of February. 
named “The Week Of The Book.” | 
A special catalogue of new books | 
is issued free, a book market is 
organized on which authors sell 
and autograph their work, and the 
reader who buys for at least 4.50 
Dutch guilders ($1.10) of goods 
receives a present of a book. This | 
year the gift was “Meetings With | 
Writers.” memoirs of the doyen 
of Dutch critics, Dr. P. H. Ritter 
Jr. (he’s 75), published by the joint 
booksellers with a circulation of | 
142,000. | 

The social side of the celebra- | 
tion is the “Book Ball” at the start 
of the week. It’s a gathering of 
authors, journalists (who get free 
tickets) and readers ‘who pay $4, 
but sometimes as much as $20 for 
a ticket on the black market), who, 
‘after looking benevolently at a 
play (‘this year performed_ by 
authors), disperse in the corridors 
of the Municipal Theatre in order | 
to dance, drink, gossip until around | 
five in the morning. And after hav- | 
ing been brilliant for six hours, | 
the writers depart tor their her- | 
mitages until next year’s fete. 











| 
CHATTER 

Eli Llovd Hoffman penning a 
humor column for the Miami, 
Beach Sun. 

Mrs. Lucia Foreman Collins, 
formerly merchandise editor of 
Look mag. joined Harper's Bazaar 
as marketing editor, a newly cre- | 
ated post. 

David Ewen’s “George Gersh-| 
win” biog has gone into its second | 
printing (7,500). Holt sold out the | 
$5 book’s first 10,000 edition pre-| 
publication. 

B. C. Forbes & Sons Publishing | 
Co. Inc., of New York, changed its | 
name to Forbes Inc. (Shearman, | 
Sterling & Wright, 20 Exchange | 
Pl., were filing attorneys). | 

Sara Welles has been promoted | 
to article editor of the Woman's | 
Home Companion. She's wife of | 
Bert Briller, manager of sales de- | 





velopment at ABC-TV, and ex-| 
VARIETY. 
VarieTy Paris correspondent | 


Tom Curtiss, who’s also drama cri- | 
tic of the N.Y. Herald Tribune 
(Continental edition), back to his 
home-base after three weeks of 











also paling around with George | 
Jean Nathan, for whose Feb. 14 
birthday he flies over traditionally 
each annum, 

Anatole Chujoy, editor-publisher 


oi Dance News, will make a four- | _,. ; ’ : , 
week tour of U. S cities, March 22- slipped into the champagne holder. |new managership and starring of 


April 16, surveying local dance Still, at the prices, there are bar- | pert songstress Odette Laure. 
conditions. Tour, embracing De- 8@in shows to be had and following | Prices are not too steep, with not 
troit, Ann Arbor, Seattle and San is rundown of what Paris will be too much clipping, as previously. 
Francisco, will wind in Atlanta | offering to those wanting to-see it | These factors make this a smart- 
for the first American Regional in the flesh. In geographical order, | fashioned showplace with its jew- 
Ballet Festival. starting at the top of Paris with | elbox interior also helping. Suzy 


Paris Ready for Yanks 


Continued from page 2 














| seeing five features starring Prot- 


'Shurlock quipped. He 


Samuel Chotzinoff’s “intimate the Butte Montmartre, here is the Solidor draws her friends and ad- 
portrait” of “Toscanini,” which picture that will be spread out for mirers to her intimery on Rue Bal- 
was part-serialized in Holiday | those wanting to savor Paris by zac, but the remainder of this area 


‘about 60% ran ‘as a four-parter), | night: 

is due in book form via Doubleday | In spring and summer, the Butte 
($3.50) this month. Choizinoff, ' has its open Place Du Tertre where 

who is general music director for one can sip a drink to the colorful 

nat =~ ~“, tv, dedicates _ _background of this artist’s commu- 
Ook fo Harry sions, associate €dl- | nity underlined by streetsingers 


tor of Holiday. and the sound of the accordion. 
Peter. Keveson, formerly veepee 
and radio-tv copy chief of Lennen 
& Mitchell agency (now Lennen & 
Newell), has written a novel which : : oni Cape age = 
will be published by E. P. Dutton good restaurants there is also C hez 
March 19. The book, entitled | Patachou but the lady of song is 
“Tubie’s Monument,” is about a rarely there and has given it over 
young boy from the Bronx who (to a group of young troubadors. It 
becomes a national sensation by is still worth a looksee. 
the way he does television com- Undraped Femmes in Pigalle 
mercials. Coming down the steep incline 


into Paris proper, takes one into 
s 1 
Exhibs Tire 


| Pigalle and the Place Blanche dis- 
quam Continued from pare 7 = 


old guard arists who made Butte 








trict where the color of naughty 
Paris is still kept fairly intact. 
Doormen try to buttonwhole peo- 
ple into various clubs with prom- 
ises of luscious nudity, and certain 
will whisper offers of attending 
forbidden pleasures. Live postcard 
stuff this. Rue Pigalle has its naked 
neon <«ghting playing up the un- 
draped gals within, but if anybody 
ever took a “Tournee Des Grandes 
Ducs” (browsing from club to club), 
he might get the impression that 
the same chassis followed him to 
each spot. Among these, the Nau- 
ristes, Pigall’s and Narcisse have 
fairly plush shows enlivened by 
good acts and even some spirited 
production numbers. 








or even for the penthouse, since 
the exhibs know—and argue—that 
the only magnetic prints theyll 
be receiving will come from 20th. 
The other distribs have drastically 
reduced, or completely eliminated, 
their magnetic prints. 

Universal recently dropped its 
combination magnetic-optical 
prints. At the same time, it’s un- 
derstood that 20th engineers are 
still studying the possibility of 
such combo prints that wouldn't 
reduce the CinemaScope image. 

Since it considers itself obli- 
gated, at least for the moment, 
to continue serving all of its cus- namely undraped femmes. Narcisse 
tomers — and particularly those adds a twist with unclad men and 
that went for stereo sound at the draw overtones. In this vein, there 
start—20th has been stuck with a are such travesty joints as Moune 
Staggering print bill running to for the husky voiced temmes and 
around $2,500,000 to $3,000,000 a Madame Artur’s for the limpwrist- 
year. What’s worse, 20th’s mag- type show. . 
netic prints don’t get an adequate Eve attempts to add more ambi- 
playoff. Adoption of the penthouse tions and topical skits to the nudie 
by exhibs would allow 20th to get carryingson, and the Nouvelle Eve 
much wider use out of its expen- will be open for those wanting the 
Sive magnetic prints. |/opulent and expensive. At Place 

Meanwhile, 20th is being prod- Blanche are the two Moulin Rouge 
ded by exhibs on optical sound boites. Original one always has a 
versions for “Carousel.” The com- top name with supporting acts plus 
pany has said that there would be the finest cancan group in France. 
a necessary delay in making the! The nearby Robinson has devel- 
picture available with optical oped into a ‘“poor-man’s plushery,” 
sound due to the reduction process with a weak imitation of a big scale 
from the 55m negative. revue, but saved by a star every 

Exhibs generally feel that the two weeks. 
impact (‘at the b.o.) of the new, Also on Place Blanche is Liber- 
processes has worn off to the point | ty’s, a supper-cabaret which still 
where further considerable coin 
outlay for equipment has to be re- 
stricted. It’s noted in that connec- 
tion that the theatres urged 20th 
to release “The King and I” in stage. Amply gladhanded and run 
regular 35m CinemaScope instead by Ton-Ton, this house gives a 
of CinemaScope 55, as originally kaleidoscopic revue that runs trom 
planned. Exhibs preferred a good 
picture to fancy presentation on an 
even wider screen, and 20th con- 
curred. 


well picked acts and the participa- 
tion of the waiters who suddenly 
do an impromptu ballet on the tiny 


Further down is Dinarzade, a Russo 
place, usually having good acts and 
food and an okay dance band. 








Protestant Views 


=e CONtinued from page 4 


Palais Royale district which are 
‘not too prolific in clubs. Another 
worthy fiddle joint, Ciro’s, is there, 
plus another fine supper-cabaret 








sion that, whereas the Catholic Le- 
gion of Decency had been operat- 
ing since 1935, the Protestant 
group has had an office on the 
Coast only for the past five years. 
Code topper admitted io the 
group that “the number o 
Protestant ministers featured in 
Hollywood films has not represent- | 
ed the preponderance of Protestant | 
membership in the United States,” 
but reminded members that this 
condition was changing with 1955 


beat and young talent. Present 
comedy duo of Jean Poriet and 
Michel Serrault is one of the best 


oca dance spot. 
Lido Dominates Champs Elysees 
The Champs-Elysees is dominat- 
ed by the Lido whose finely pro- 
duced shows always make for SRO. 
Present entry has high polish, pret- 
ty girls and outstanding acts 
usually associated with this inter- 
‘national boite. Carrousel is one of 
those drag show spots which bene- 
fits from taste and talent. It’s 
worth one looksee. L’Amiral is 
‘more a revue spot and houses a 
couple of outstanding young com- 
edians. Some language help would 
make this extremely palatable 
Villa D'Este is a small plushery 


estant ministers against only two 
starring Catholic priests. 

“If this proportion continues, we 
can expect soon to receive com- 
plaints about discrimination from 
the Catholic side of the house,” 
r acknowl- 
edged that three of the Protestant 
films had caused raised eyebrows 
on some quarters because of their 
offbeat portrayals of ministers. 

Shurlock stressed that the Code 
was basically a permissive rather ; ; 
than a salaelonion document and| Le Carroll's has soft-pedaled its 
said it was responsible for the Mannish gal aspect and is a pop- 
global acceptance of Hollywood. ular dance and show spot with good 
product. As for the charge that the headliners, This well decorated 
Code is a Catholic document, Shur- cellar is getting a big portion of 
lock opined: “If so, it is Catholic | the U. S. set and the monied South 
in the sense in which that word is | American visitors. 
used in the Book of Common. Drap D’Or, long a white elephant, 
Prayer.” 


late stints here. 


Small bars abound filled with the | 


a spot which never gave in. Besides | 


But the em- | 
phasis is on the bare essentials, | 


holds a fine tree-wheeling flavor, | 


10 p.m. to 2 a.m. and insures some | 
of the top entertainment names. | 


Coming on towards the Champs- | 
/Elysees one crosses the Opera and | 
boite in the Chez Gilles which al- | 


ways offers a worthy show of off- | 


in town, Macumba is an okay cari- | 


housing many name singers who do 


ihas become a regular since the. 


is taken up with the strip tease. 
|This American commodity has be- 
/come a favorite with the French. 
| Although techniques are usually 
| naive compared to the more imag- 
| inative U. S. variety, some of the 
‘erotic attempts wind up clever 
parodies. Involved in showing girls 
/undressing are the Crazy Horse 
| Saloon, the Grisbi, the Piano Club 
and Chez Renee Bell. 


| Also Arab Bellydancers 


' Two Americans, Lee Payant and 
| Gordon Heath, keep faithful at the 
'tiny L’Abbaye with their large 
| rep of folk songs. L’Echelle Jacob 
/usually has good young talent, 
| while two Hispano spots, Le Guitar 
‘and Le Catalan, have the desired 
| Flamenco terp and sing aspects. 
_Nearby is the St. Michel district 
| Which houses the folksong caves, 
|the Caveau Des Oubliettes and the 
|Caveau De La Bolee. The Arab 
| bellydancers at the El Djazair and 
El Tam Tam also are in this area. 
| Jazz also invaded these medieval 
precincts with Metro-Jazz making 
the sweating dungeon walls echo 
with the fine jumping of Michel 
Attenoux’s band and the pianoing 
and belting oldtime singing of Lil 
|Armstrong. Small bars featuring 
either jazz disks or jazz U. S. play- 
ers, such as Albert Nichols, Peanuts 
Holland or Bill Coleman, are also 
situated here. 


Nearby Montparnasse has a flock 
of the pre-war clubs, once the 
haunts of “the lost generation,” 
|now turned into girlie spots. Fair 
/nudie shows are at the Villa and 
|La Boule Blanche, and some sem- 
_blance of the offbeat days can be 
_ had at the Canne Au Sucre and 
| College Inn. Gaby’s is an audience 
|participation club that benefits 
|from Gaby’s gift of gab and un- 
|canny manner of getting even the 
|most reluctant audience member 
_into mock bullfights, etc. Elephant 
| Blane and Jimmy’s are the plusher 
| Speakeasy type danceries getting 
| the monied and show biz sets. Such 
'oldtime spots like Jockey’s, Venus 
'and Schuberts are still there for 
‘any sentimental visitors. Monocle 
is another lesbo place for possible 
gawking once. 

Out of all this ken is the newest 
windup spot in Isle St. Louis, Au 
Franc Pinot, at 1 Quai Bourbon, 
which was constructed by the late 
Borrah Minevitch, and now run by 
| his widow, Lucille Little. Smartly 
/constructed cave, with three tiers, 
/well mirrored walls, and a fine trio, 
|'makes for dancing, eating and 
drinking in a convivial atmosphere. 
It has become the late spot both 
for the U. S. and Gallic show biz 
set. Taste is uppermost in the fash- 
ioning of this cellar spot and its 
membership basis assures this a 
good following and grouping. 

This run-through gives the bulk 
of Paris night attractions but there 
/are many more such as the cafes 
and late theatres, called the Chan- 
sonniers, to swell the prolifie facil- 
|ities of Paris for those who do ,their 
| Sightseeing by night. 


Zanuck Suit 


Continued from page 3 


| 
| 




















| self as a 20th stockholder since 
| 1945. He’s represented by Louis 
| Kipnis, N. ¥. attorney who has 
been linked with several such suits 
|in show business in the past. 

| Plaintiff claims that Zanuck 
would be in competition with 20th 
if he were to engage in indie film- 
|making. Weinberger wants an in- 
| junction restraining the company 
|from making studio facilities as 
| well as financing and distribution 
| available to Zanuck. 











WHO’S WHO FROM MINSKY‘S? 
Early in 1957 Simon & Schuster will publish 
a book about the Minsky family and their 
burlesque enterprises, The author hepes te 
be able to compile. ax a vital part of the 
story, » WHO'S WHO FROM MINSKY'S, 
and he hepes that nobody who ever worked 
for any member of the Minsky family will 
be left aut, 

These wishing toe he Included—and those 
wishing deceased friend or relatives te be 
eommemorated—should address names (stage 
names, if used) and particulars te-— 
ROWLAND BARBER 
¢,@ Morten Minsky, 15 East 48th Street, 
New Yerk 17, N. Y. , 
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Broadway 


Deborah Kerr in from the Coast. 
Spencer Tracy here between 


pictures. 
Harry Hershfield recuping in 
Palm Beach and feeling much 


tter. ; 
"ees Winikus to Paris Satur- 
day (4) to set up office as United 

rtists’ homeoffice rep. 
AT ashion expert Tobe Coller 
Davis “pouring” for the Art Buch- 
walds of Paris towards the end of 
the month. ; 

Lester (Time mag) Bernstein of- 
fers this neo-VARIETY headline on 
Ike’s decision “Don’t Have TUX, 
Won't Travel.” ‘ 

Universal’s pub-ad veepee David 
A. Lipton in from the Coast over 
the weekend for two weeks of 
homeoffice confabs. : 

Novelist Fannie Hurst inherited 
the entire $423,580 estate of her 
fhhusband-pianist Jacques Daniel- 
son who died in 1952. 

Hoagy Carmichael follows Benny 
Goodman into the Waldorf-Astoria 
April 3, vice Gordon MacRae 
whose film a caused 

ostponement of that date. 

. RCA veepee Manie Sacks’ $10,- 
000 grant to the Albert Einstein 
Medical Center, Philadelphia, was 
disclosed with publicity attendant 
to a research fellowship awarded 
Dr. Hershel Sandberg. 

Producer - agent - and - ex-lawyer 
Abner J. (Abby) Greshler back to 
Hollywood tonight (Wed.) afier 
easting for the marriage of his 
wife’s mother, who had been a 
widow for five years. 

Universal prexy Milton R. Rack- 
mil returned to Manhattan over 
the weekend from the Coast fol- 
lowing his appearance on Ed Sul- 
livan’s show to receive Look mag’s 
1955 motion picture’ industry 
award. ; 

Carl Van Vechten, novelist and 
onetime N. Y. Times music and 
dance critic, will present the fifth 
annual Capezio Award to Gene- 
vieve Oswald, Curator of the 
Dance Archives of the New York 
Public Library, at a special lunch- 
eon at the St. Regis Roof today 
(Wed.). ¢ 

Last December, septugenarian 
Pelham Grenville Wodehouse be- 
came an American citizen, after 
longtime residence in the U.S., and 
last week his collaborator, Guy 
Bolton, playwright and librettist, 
at the age of 73, likewise re- 
nounced his British nationality 
and became a naturalized Amer- 
ican. 

Frank B. Saunders, ex-Toots 
Shor’s, Arthur Godfrey show, etc., 
sends out little monthly memo 
pads as a token of appreciation to 
old friends with no strings at- 
tached. Or, as he puts it, supple- 
mented by a Gaelic phrase, which 
he thinks might be apropos around 
St. Patrick’s time, “Gun Eirigh an 
Vothar Leath” (‘may the road rise 
with you!”’) 

Quite a rash of wedlock in the 
VARIETY homeoffice. It started 
with Ruth Tobey and Emmy Gal- 
lagher, of the office staff, and now 
Jesse Gross, whose leanings are 
towards Legit, ‘has gone and done 
it last Thursday (1). 
“Equity baby” tradition—the lay- 
off weeks 
Year’s for thaving babies—Jess 
waited between pressdays to motor 
to Alexandra, Va. Bride, whose 
leanings are also towards legit, is 
Lynn Chalmers. 

Harry E. Gould reports that 
$100,000 was raised at the annual 





$100-a-plate dinner of Beth David ; 


Hospital at the Waldorf last Satur- 
day (3). Gould, former owner of 
the Belasco and Lyceum Theatres 
and investor in Broadway shows, 
is chairman of the hospital’s board 
of governors. Ted Lewis, George 
DeWitt, George Tapps, George 
Price, Adele Leigh (of London's 
Covent Garden), Adele Warren and 
Emil Coleman's orchestra com- 
prised the show. 

Claire Luce, actress-artist, is 
trailerizing her upcoming  one- 
woman concert tour, “An Emotion 
Called Love,” with six canvasses 
on the subject of l’amour at the 
Arthur Newton Gallery. On both 
canvas and concert stage she will 
portray Shakespeare’s Cleopatra 
and Lady Macbeth; Shaw’s St. 
Joan; Wilde’s Salome and Camille; 
and Elizabeth Barrett Browning. 
Miss Luce sold 18 of her paintings 


at her last one-woman art show! 


three years ago at the same gal- 
lery. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette: Odeon 4944) 


Patachou to London to head the 


Palladium show, 


Norman Krasna heading for Hol-| O'8@nizations, of which AMPP 
lywood after winding “The Am- 


bassador’s Daughter” (UA). 


4ing Allen of English Columbia, and 


In the best} 


before Xmas or New | 


US. This is her first professional 
stint in America. 

First European New Orleans rd 
Fest will play the Palais Des Sports| 
March 10 with bands from all over | 
Europe competing. 

Jean Cocteau’s play, “La Ma-| 
chine A Ecrire” (The Typewriter), 
added to repertoire of Comedie-| 
Francaise and bowing March 21. | 


Lido nitery traveling show, 
which has already played South 
America and Cuba, will tour| 
France and other Continental 
countries. 

Curt Jurgens due here in April 
to start a Gallic comedy, “Et Dieu | 
Crea La Femme” ‘And God 
Created Woman), opposite Bri-. 
gitte Bardot. 

Next October is to see Esther! 
Williams in at the immense Palais 
Des Sports as head of an Acqua- 
cade show, with Xavier Cugat to) 
supply the music. 

Film talk has it that Victor Ma-!| 
ture is due here in April to do a 
two-version (French-English) pic, | 
“The Volga Boatman.” Interiors | 
are to be done here with exteriors | 
in Yugoslavia. | 

Cannes Film Festival may be) 
moved up from April 24 to May 9) 
over the present dating of April 10) 
to 24 because of the Grace Kelly-| 
Prince Rainier of Monaco nuptials. | 
It is felt this may interfere with 
fest and vice versa and too many | 
journalists, who will be on hand | 
for the wedding, are also asking 
for fete invites. 

A group of show biz folks have) 
chipped in to become entrepre-| 
neurs of a new Chinese restaurant 
which will open here, off the| 
Champs-Elysees, this spring. It! 
will be run by Art Buchwald’s cbok | 
Chan; backers are John Huston, 
Joe Hummel and Joe Westreich of 
Warners; Harry Novak and Norbert 
Auerbach of Columbia; Marc Spei- 
gel of MPAA; Jim Nolan, TWA 
public relations rep, Darryl Za- 
nuck; Gallic producer Gilbert De 
Goldschmidt; Albert Steele, head 
of Pepsi-Cola; lawyer Charles 
Torem; Mike Frankovich and Irv- 





Buchwald. 








Skouras’ Moscow Yen 
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Moscow, the Red widescreen meth- 
od is as good as CinemaScope. 

As for the sale of U. S. pix to 
the Russians, such conversations 
by Skouras would probably be in- 
evitable, observers say. At the 
same time, they point out that 
20th can’t move on its own, since 
the Russian franchise is held by 
the Motion Picture Export Assn. 
and is periodically renewed. This 
prevents any company from acting | 
on its own. | 

It’s considered extremely likely | 
that, if Skouras takes his trip, he’ll | 
be authorized by the industry to | 
explore the field and to have pre- | 
liminary discussions, The Russians | 
themselves have indicated on vari- | 
| ous occasions that they're eager to 
| huddle on the subject and they. 
have put out feelers to have 
| MPEA prexy Eric Johnston come | 
to Moscow where they've talked of | 
having an American film festival. | 

There hasn’t been an American | 
industry rep in Russia since 1948, | 
when Johnston negotiated a $1.- | 
000,000 film deal with the Kremlin, | 
which later fell through. | 

There has been an unconfirmed | 
| report that impresario Sol Hurok, 
| currently in Moscow, may be nego- 
| tiating the “exchange” of some | 
| indie-produced Hollywood films— | 


| or their sale—with the Russians. | 
| Such indies as aren’t releasing via 
| MPEA members aren’t bound by 
| the MPEA agreement not to do 
_ business with the Soviets unless an 
Overall policy decision is made. 
The U. S. State Dept., which has | 
vacillated on the question, has of | 
|late given indications that it’ 
| would not be opposed to American 

films going behind the Iron Cur- | 
| tain. . | 




















Prince or Pauper 


=== Continued from page 3 


saying. What with faltering income 
and upped expenses, including the 
cost of films, they’re going broke. 
| Or so they insist. 
Also very much on the downbeat 
jis the Council of Motion Picture 
is a 
, member. COMPO, for the purpose 
|of winning sympathy for repeal of 





London 


(Temple Bar 5041/9952) 

Winifred Atwell was the topper 
on “Sunday Night at the London 
Palladium.” 

Helene Cordet to be resident 
hostess at the Society Restaurant, 
and will sing nightly in the main 
room. 

Paddy Crookshank, European 
manager for Robbins, Feist and 
Miller, planed to N. Y. for confabs 
with Mickey Scopp. 

Princess Margaret went to the 
final rehearsals of ‘‘Cranks,’ the 
new revue which opened at the St. 
Martin’s last Thursday (1). 

David Jones presented with a 


gold cigaret case by retiring Chief | 


Barker James Carreras inscribed to 

“the best press guy in Variety.” 
M. Waszynski, associate producer 

on “Alexander the Great,” part- 


| nered with financier M. Fertz in a 


new British production outfit, 
Fewa Films. 

Harry Green starts his first BBC 
radio series. “Forever Green,” 
next Monday (12). American come- 
dian has been resident in London 
for many years. 

George H. Elvin, general secre- 
tary of the Assn. of Cine Techni- 
cians, to be feted at the union’s 
annual meeting this weekend in 
honor of his 21 years service. 

Rossiter Shepherd, People critic, 
named new chairman of the film 
section of the Critics Circle, witn 
Harold Conway, Daily Sketch, 
stepping up to vice-chairmanship. 

Mark Marvin tossing a Garrick 
Club’ reception tonight (Wed.) to 
introduce Peter Cushing and other 
members of the cast of his forth- 
coming. production, “The Silver 


Whistle.” 
Philadelphia 


By Jerry Gaghan 

Comic Eddie White, recently a 
club owner, now an auto salesman. 

Mae West’s new act into Latin 
Casino April 4 before cross-coun- 
try tour. 

Mike Ellis returns to New Hope, 
Pa., from Miami in April to ready 
his Bucks County Playhouse sea- 
son. 

The Canfield Smiths, ventrilo- 
quy act, returned to town after a 
year long tour of Australia and 
New Zealand. 

Program by Harry Belafonte, 
“Sing, Man, Sing,” to be final event 
in Philadelphia Forum series 
(April 26, 27). 

Al Jenkins, co-owner of the 
Showboat, has sold his share to 
partner Herb Keller, because of 
disagreement on name entertain- 
ment policy. 


Boston 


By Guy Livingston 

Moishe Oysher in for personal 
on “Singing in the Dark” at Morton 
Theatre Sunday (4). 

Louis “Satchmo” Armstrong and 
his allstar group skedded for two 
qongerts at Symphony Hall Sunday 
{ ) 

Don Dennis, singing emcee at 
Steuben’s, added the Red Cross 
benefit show to his long list of 
benefits around town. 

Victor Borge skedded for two 
shows at the Boston Arena under 
sponsorship of International 
Friendship League of Boston 
March 31. 

Motion Picture Industry of the 
Greater Boston Area staged a 
special Brotherhood Show Friday 
(2) at Loew’s State with vaude 
acts from Boston niteries. 

Richard Himber and Danton 
Walker feted at a press party Fri- 
day (2) in Cobb’s. Himber came in 
on behalf of his new disk; Walker 
on bally for his new book. 





Rome 


By Robert F. Hawkins 
(Archimede 145; 800 211) 

Anna Magnani is dubbing “The 
Rose Tattoo” into Italian; also 
goes to Paris soon to dub pic into 
French, 

Two more pix, “I Girovaghi’”’ 
and “Il Cielo Brucia,” have joined 
the suspended list, which already 
featured Marta Toren’s starrer, 
“L’Assiro.” 

Rossana Podesta and Marco Vi- 


_|cario and their family expected 
=~ back from Hollywood, where she’s 
exhibitor association leaders are| been shooting pic under her War- 
;ner contract. 


“Loser Takes All,” Ken Anna- 
kin’s Rossano Brazzi starrer, will 
have gala world preem in Monte 
Carlo, where it locationed, April 
8, preceding Cannes Film Fete. 
| Ginia Davis, Meyer Davis’ 
|daughter, to London on first lap of 
|}concert tour which will take the 


| 


handled by Art Buchwald and 


U.P.’s Bob Musel. 


Simone Signoret here accom- 
Ppanying her husband, who’s in 
“Men and Wolves” opposite Sil- 
vana Mangano. Miss Signoret goes 
to Mexico next to star in Louis 
Bunuel’s “Death in this Garden.” 


Producer Giuseppe Amato ex- 
pects to change the locale on his 
new filmization of the popular 
“Four Steps In The Clouds” to 
Southern France, with Fernandel 
and Antonella Luladi in the leads. 

Rene Clement pacted for two 
pix by producer Dino DeLauren- 
tiis. French director will shoot, 
“Dyke on the Pacific” in October; 
then does a contemporary French 
i subject in the spring of 1957. Both 
are Silvana Mangano starrers. 








Alex Harrison 
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sion to solve bottlenecks also as 
they arise abroad. Meantime, Gehr- 
ing, long a spokesman for 20th at 
exhib conventions and the like, is 
expected to continue acting as a 
spokesman for the company in fnat- 
ters of exhibitor relations and 20th 
sales policy. 
Accent on Selling 


It’s expected that he’ll take much 
of the administrative load off the 
shoulders of Harrison, who wili 
thus be able to concentrate entire- 
ly on the selling of the pictures. 
Gehring also will act as the sales 
liaison with the studio, now under 
acting production chief Buddy Ad- 
ler. 


Appointment of Gehring, who for 
the past year had, for all intents 
and purposes, been in charge of 
20th’s domestic sales, doesn't 
change the status of Ulric Bell, 
Skouras’ personal exec assistant. 
Skouras is said to feel that Gehr- 
ing’s experience and knowhow is 
invaluable and should find appli- 
a in more than just the sales 

eld. 


One of the first foreign places 
where Gehring is likely to go is 
South Africa, where 20th has taken 
over the large Schlesinger circuit. 
Gehring also may be called on to 
conduct, for Skouras, studies 
abroad concerning possible expan- 
sion of 20th theatre holdings. 

Another “grief” to be tackled 
by Gehring in his new capacity will 
be a*study of ways and means to 
speed up installation of penthouse 
attachments by the theatres. Ex- 
hibs have been slow to invest in 
the gadet which allows any theatre 
to play a magnetic print. 

Alex W. Harrison, the new gen- 
eral sales manager for 2(g¢h (ac- 
cording to present indications) is 
now 20th’s western division man- 
ager with headquarters at the 
homeoffice. Long spotted as a 
comer, fact that Harrison is a 
young man is seen emphasizing 
Skouras’ concern the sales talent 
be advanced through the ranks and 
brought to the forefront-in exec ca- 
pacities. In this, too, the experi- 
enced and manpower-wise Gehring 
is expected to lend a helping hand. 

Rapid Riser 

Harrison is from Salt Lake City. 
He joined 20th as a poster clerk 
in 1935 at San Francisco. On leav- 
ing the Army in 1946, he became 
division booker in that city, rising 
to branch manager in 1948. In 
1951, he was transferred te Los 
Augeles to be branch manager 
there. A year later, he was ap- 
pointed homeoffice rep in the sales 
department. In 1954, he became 
western division branch manager. 











London Doctors Double 
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pseudonyms of Robin Fordyce and 
Alexander Kevin. 

Their first venture is the trans- 
fer of the Watergate revue, 
“Cranks,” which opened at the St. 
Martin’s last Thursday (1). Show 


written and staged by John Cran- 
ko. (It’s reviewed elsewhere in 
this issue. Ed.) 

Their second venture is a must- 
cal, “Jubilee Girl,” written by 
themselves. It stars Lizbeth Webb, 
Marie Lohr, Irene Handi and 
George Benson and opened a pre- 
| West End tour at Bristol last night 
|(Mon.). It’s already committed for 
| dates at Bournemouth, Oxford and 
|Streathham before it comes to 
| town, 





has a cast ot four and was devised, 


The book and lyrics for “Jubilee 


;concert singer to Birmingham, Girl” are by Fordyce, and his part 


, John Huston to Boston to begin the 10% admissions tax, is telling |then Barcelona and other Spanish 


setting up gala preem, in New| tke press, members of Congress gates. |ner wrote the score. Bert Stimmel 
Bedford, of “Moby Dick” for next | and other Washington officials that} John Nasht’s “The City’ tele|is in charge of production and 
July 4. |many theatres are staring bank- \series to start soon, with Mike|Choreography and Noel Howlett 


Juliette Greco, Gallic chantoosy, | 
to leave next month for a tour of 





ruptey in the face. Business is that |Stern to introduce 13 stories based 
bad, says COMPO, 


gets credit as dialog director, Lou- 
jon his own exclusives, with others den Sainthill designed the setting. 


Hollywood 


- "oe DiMaggio planed in from 
Audrey Hepburn planed in fro 
Europe. : 

Spyros Skouras in town for stu- 
dio huddles. 

Robert Taylor and Ursula Theiss 
in from N, Y. 

Blanche Yurka suffered heart ate 
tack in Phoenix. 

Bob Hope _ back 
weeks in Europe. 

Humphrey Bogart recuperating 
from major surgery. 

Spike Jones’ troupe left for 
Denver on its 2,000,000th mile of 
traveling. 

Attorney Sol Rittenberg joined 
Metro as assistant to E. J. Mannix 
and Ben Thau. 

Norton V. Ritchel leaving for 
the Orient on world tour for Al- 
lied Artists International. 

Stephen Alexander joined RKO 
as assistant to production veepee 
William Dozier in ‘“‘The Maverick.” 

Norman Krasna aired in from 
Paris where he produced “The 
Ambassador’s Daughter” for Unit- 
ed Artists. 

Indie producer Sidney Harmon 
bought screen rights to “The 
Townsend Harris Story,” authored 
by Ellis St. Joseph. 

Southern California Motion Pic- 
ture Council handed a= special 
award to “Face of Lincoln,” as an 
outstanding short subject. 

James D. Sarno ankled Para- 
mount’s national mag department 
to become an executive in the 
Rogers & Cowan public relations 
firm. 

Dan Dailey goes on _ loanout 
from 20th-Fox to star in “Don 
Quixote,” to be filmed in Spain by 
Desilu.§ Productions, and Nomad 
Productions closed a deal with 
Paramount to produce “Flamenca” 
in Spain this summer. 


Miami Beach 


Lary Solloway 

Billy Daniels and Morey Amster- 
dam at Ciro’s for a 10-day run. 

Shecky Greene into the Club 
Chalet of the Lucerne for a week. 
Jane Froman and Bobby Van 
into the Cafe Pompeii of Eden 
Roe Friday (9). 

Walter Winchell ended his sea- 
sonal stay and headed back for 
N.Y. Thursday (1). 

Cyd Charisse and Tony Martin 
to Havana, where he fills one week 
at the Sans Souci. 

Lou Holtz came out of retire- 
ment to play a week in Empress 
Hotel’s Regency Room. 

Johnny Long orch at the Inte- 
rama Ballroom, first big band to 
work a dance date hereabouts in 
several years. 

Alan Walker checked out of Mt. 
Sinai Hospital after local show-biz 
medico Murray Reckon found his 
ticker was okay. 

Red Buttons left for N.Y. and 
date with Studio One for role a 
its Easter play. He opens at the 
Copacabana April 6. 


Cleveland 


By Glenn C. Pullen 

Samuel H. Stecker, theatre cir- 
cuit owner who died here recently, 
left estate valued at $928,368 to 
widow, son and daughter. 

Romeros and Lolita at Statler 
Terrace Room, competing against 
another Latin team, Manuela de 
Cadiz’s Dancers, at Alpine Village. 

Johnny Price and Bill Boehm, 
producer and director of Musicar- 
nival, started chorus tryouts for 
ne at their summer tent thea- 
er. 

Al Sirat Grotto’s 21st Annual 
Circus, produced by Orrin Daven- 
port, wound up twoweek stand 
here with disappointing attend- 
ance although slightly better than 
last year. 

Eve Roberts, local singing ac- 
tress, set for N.Y. bow at the Van- 
guard Club March 15 after break- 
ing in her act at Blue Angel March 
11. Got the break for good show- 
ing at Kornman’s Back Room and 
in Play House’s musicals. 

Jack Silverthorne’s Rock-n’- 
Roll bill of 15 jukebox names 
pulled about $10,000 and five sell- 
outs in one day at East 105th 
Street Theatre. Socko results were 
so gratifying that the house super- 
visor is planning similar stageshow 
later this spring. 


1 . 
Ciulcago 

Ed Pazdur, ex-TV Guide, new 
publicity staffer for the Merchan- 
dise Mart. 

Mercury Records’ Eileen Mack 
in Passavant: Hospital with a re- 
curring illness. 

Sherman - Ambassador Hotels 
prexy Pat Hoy and wife vacation- 
ing in Jamaica. 

Palmer House manager Vern 
Herndon partied last week for his 
25 years with Hilton chain. 

Roy Rogers and Dale Evans co- 
chairing the National Safety Coun- 
cil’s film-radio-tv committee, 


after three 
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R. R. BIECHELE 

Richard R. Biechele, 71, pioneer 
exhibitor and former president of 
the Kansas City-Missouri Theatre 
acsn. died March 3 in Kansas City, 
kansas, after a lingering illness. 
He had been a v.p. of the Theatre 
Owners of America and a member 
of its executive committee since 
1942. 

Biechele served as president of 
the KMTA for 10 years, and fol- 
lowed that with long service as 
chairman of the legislative com- 





mittee. He was instrumental in 
securing much legislation favor- 
able to the industry, and had 


- OBITUARIES 


Icaros, he was & familiar figure to 
circus audiences. 

His father, Guillermo Guttier- 
rez, is the owner of the touring 
circus, Istambul, and head of the 
flying trapeze act that bears the 


family name, one of the oldest cir- | 


cus families in Spain. 


MRS. ROBERT E. JOHNSON 

Mrs. Robert E. Johnson, 38, for- 
merly active in New York radio 
work with choral groups and in 
music arranging and composing 
with NBC, died March 2 in Win- 
chester, Mass., following a long ill- 
ness. Wife of the Boston manager 









worked at both state and national | 
levels. 

His career as an exhibitor began 
in 1912 with the Vendome Theatre, 
an open air summer enterprise, in 
the Armourdale district of Kansas 
City, Kansas. Until recently he 
was associated in a small circuit of 
theatres in Kansas, Missouri and 
Iowa. For years he was the indus- 
try liaison with the Kansas Board 
of Review, the state film censor. 

Surviving are his wife, two 
daughters, son and sister. 


JACK LAMONT 
Jack Capitola, 63, burlesque 
comedian known professionally as 
Jack Lamont, died Feb. 28 in 
Cleveland. An eccentric comic, he 
recently suffered a heart attack 
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while appearing at a Baltimore 
theatre. 

Starting his show biz career at 
the age of 15, Capitola was seen in 
silent films with the “Keystone 
Kops” and later became a vet per- 
former on burley wheels. He was 
one of the mainstays of the old 
George Young-Frank Cummings 
stock company when it revolved 
around him, Joe Penner, Danny 
DeMar and Billie Bailus. 

His wife survives. 


_ CHRIS MICHAEL 

Chris Michael, 67, veteran Pitts- 
burgh exhibitor, died Feb. 15 in 
that city after a long illness. He 
Started in the business as a projec- 
lionist, then acquired the Rex 
Theatre on the Southside, which 
his wife has been managing for 
years due to her husband’s poor 
health. His late brother, Louis, 
also owned a house, the Liberty, 
in that district and it’s now run 
by his son, Homer Michael. An- 
other brother, George, was killed 
in Pittsburgh’s big Film Row fire 
27 years ago. 


son iehael leaves his wife and three 








_ JAIME GUTTIERREZ 
Jaime Guttierrez, 19, trapezist, 
died Feb, 18 in. an auto accident | 
near Cartagena, Spain. A member 
of the flying trapeze act, Los 


of the Parker Pen Co., she was the 

former Irene Anita Thompson. 
Surviving are her husband, her 

mother, a sister and five children. 


W. H. (DUKE) GREENE 
William H. (Duke) Greene, di- 


rector of photography for Techni- 
color, died of a heart ailment Feb. 
29 in Hollywood. He had been 
with Technicolor since 1917 and 
won three Academy Awards. 

Greene received an Oscar in 1936 
for color-photography in “Garden 
of Allah;” “A Star Is Born” in 
1937, and “Phantom of the Opera” 
in 1943. 


PHIL H. SOLOMON 

Phil H. Solomon, 80, pioneer 
motion picture theatre manager, 
died in Chicago March 1. He man- 
aged a series of Balaban & Katz 
theatres from 1923 until his retire- 
ment in 1951. He had managed the 
Biltmore, Regal, Crystal, and 
Ridge and Drake Theatres, the lat- 
ter two when they were still B&K 
houses. 

Surviving are his wife and a son. 

HARRY CLARK 

Harry Clark, 45, who was in the 
current Broadway production, 
“Will Success Spoil Rock Hunter,” 
died Feb. 28 in New York. His 
Broadway credits include “One 
Touch of Venus,” “Call Me Mis- 
ter,” “The Skin of Our Teeth” and 
“Kiss Me Kate.” 

Wife and daughter survive. 


ALEXANDER R. MALOOF 

Alexander R. Maloof, 72, com- 
poser and director for 20 years of 
the Carnegie School of Music, in 
Englewood, N. J., which he found- 
ed, died Feb. 29 in Englewood. He 
was at one time conductor of the 
Bamberger Symphony Orchestra 





In Memoriam 


Sid Grauman 


(The Little Giant of Show Biz) 


You'll never be forgotten, Sid. 
Arthur S. Wenzel 





which played over radio station 
His wife survives. 


GEORGE T. ROCHFORD 

George T. Rochford, 59, treas- 
urer of the Palace Theatre and 
onetime part-owner of the Black- 
stone Theatre, died in Evanston, 
Ill., March 3. He was also business 
agent of Local 750 of the Treasur- 
ers, Ticket Sellers & Cashiers 
Assn. 

.His wife, three daughters, five 
sisters and two brothers survive. 

JOHN H. TURNER 
John Hastings Turner, 63, play- 





| who toured U. S. i 
vaude chains as piano accompanist 


wright, died Feb. 29 in Norfolk, 
Eng. His first two plays were pre- 
sented before he was 21. After a 
series of wartime revues, he be- 
came associated with the late Sir 
Charlés B. Cochran and was au- 
thor or part author of several .of 
his productions, including “Wake 
up and Dream.” 

His wife survives. 

ERICH IFTOR KAHN 

Erick Itor Kahn, 50, pianist and 
composer, died March 5 in New 
York. Born in Germany, he was 
one of the directors of the state 
radio station in Frankfurt from 
1$28-33. From 1933-41, in Paris, 
he was active in chamber music 
and was a founder of the Schubert 
Society. He came to N. Y., in 1941, 
and in 1944 he joined the Albeneri 
Trio, a chamber music ensemble. 

In 1951, he became a performing 
| member of the Bach Aria Group. 
His wife survives. 


HUBERT G. LUCAS 

Hubert Gordon (Bert) Lucas, 68, 
retired music publishing exec, died 
| Feb. 24 in Essex, Eng. He was 
| with Francis, Day & Hunter “for 
;some 47 years. 

Prior to his retirement in 1951, 
Gordon was director of the Sun 
Music Publishing Co., a subsidiary 
of FD & H. 


DUDLEY JENKINS 
Dudley Jenkins, 60, assistant 
drama critic on the Philadelphia 
Bulletin, died March 3 in Philadel- 
phia of injuries suffered Feb. 23 
in a three-car collision. His bride 
of three months was killed in the 
same accident. He had been a 
Bulletin employee for 34 years. 
Surviving are. his first wife, a 
daughter and four sisters. 





SUSANNE HARVEY 
Susanne Almond Harvey, 82, 
and Canadian 


for her husand, Bert Harvey, top 
comedian, died Feb. 28 in Toronto. 

Survived by two sons, Al and 
Bob Harvey, song and comedy 
team, who scored in British vaude 
during World War II, and are now 
in Canadian radio and tv. 


JOE ARENA 

Joe Arena, topper of the Joe 
Arena Trio. which toured vaude- 
ville and circuses for more than 
40 years, died Feb. 29 in New 
York. 

Survived by daughter and two 
sons. 


ART S. PRENTISS 
Art Smith Prentiss, 64, assistant | 
director and production unit man- 
ager, died Feb. 25 in Hollywood. 
His career started with Universa. 
in 1916 and ended with Metro in 
1945. 
He left his wife and a son. 


James F, Barnes, 54, a drummer 
who had played with Freddie 
Goodman, Bud Freeman, Wingy 
Manone, Pete Dailey and others, 
died Feb. 27 in Chicago. His wife 
and daughter survive. 


Salud Rodriguez, 66, legit ac- 
tress, died Feb. 9 in Barcelona 
after a long illness. With her hus- 
band, Paco Vidal, she toured Spain, 
North Africa and Latino countries. 
Survived by husband. 


Teresa de Diego, 50. legit actress, 
died Feb. 20 in Cantalapiedra, 
Spain, of pneumonia. She directed 
and starred with her husband, Jose 
Contreras, in their own legit com- 
pany. 


Harry Milne, 86, former man- 
ager of Henglers’ Circus, Glasgow, 
and later manager of Tivoli Thea- 
tre, Aberdeen, died recently in 
London. 

Wife of motion picture and legit 
financier Louis R. Lurie died 
March 2 in San Francisco. Besides 
her husband, she is also survived 
by a son. 





Priscilla Wayne, 62, playwright, 
columnist and short story writer, 
died Feb. 26 in Little Rock, Ark. 
*Her husband, two daughters and 
a son survive. 


Father, 70, of Ted Fairhurst, 
manager of Gloria's Educated 
Dogs, English vaude act, died Feb. 
7 at Wombwell, Yorkshire. 





Mother of Helen Strauss, of the 
literary dept. of the William Mor- 
ris Agency, N. Y., died Feb. 29 in 
New York. 


Frank F. Servis, 46, veteran Al- 
bany projectionist, died Feb. 27 in 
that city. His wife, mother and 
two sisters survive. 

Wife of John A. Reilly, a Pitts- 
burgh theatre manager for more 
than 55 years, died Feb. 20 in that 
city after a long illness. 

Richard J. Farrell, 50, special ef- 
fects technician at Columbia, died 
Feb. 26 in Hollywood following a 





|ly out of my 





heart attack. His wife, two sons! 





and two daughters survive. 
St. James, Wilbur 


aaa Continued from page 1 


Harry Shepherd, 60, general | 
manager of the Curzon Theatre, 
Belfast, died recently in that city. 








Re TRe ‘others of their New York theatres.) 
| Chonj Rodriguez, 32, songstress,| In case they lease either the St. 
died recently in Oviedo, Spain, of James or Imperial after failing to 
| pneumonia. seli the fo-me1 within two years, 
they would still be required to con- 
tinue efforts to sell the St. James. 


Father, 75, of orchestra leader 








Gay Claridge, died March 3, in Previous hits at the St. James 
Chicago. Daughter also survives.| have included “King and_ I,” 
; “Where’s Charley?” and “Oklaho- 

ma.” The latter show is said to 


| have earned more than enough for 
the Shuberis to pay oif the entire 
purchase price on the p-operty, 
; Which they acquired on a lease- 
sions In your telegram are based | with-option during the depressed- 
on false premises. There is no rea-! market conditions in the mid- 
son for your being alarmed. I have | 1939's. 
never sought to impair the freedom | 
of the press. If you are concerned | Stock at Wilbur, Boston 
about Norion, 1 am prepared, sole: | Boston, March 6. 
restore him ee te list. It B orm samen, wie operated the 
there are any other facts in this ee we tn ech taleg ip 
situation which disturb you I shall oe pstiges age a gl ees 
4) 5 you, é and has since been working in tv 
be glad to discuss them with you | in New York, says he-has closed a 
on the occasion of my next trip to’! deal to acquire the Wilbur Theatre 
Boston. ‘here from the Shuberts, and will 
Confirmation that Norton had} open a stock company there this 
been restored to the free list came! Fali. The Wilbur and either the 
from M. J. (Mike) Kavanagh, local | Saubert or Colonial are the Bos- 
general manager for the S4uberis. | ton theatres tine Shuberis must 
However, no mention of Norion’s’ drop according to the terms of the 
return to the list. from which he , recent consent agreement with the 
was dropped on Jan. 30, following | Government. 
two unfavorable reviews of ‘Pond- Homer says that Ian Keith will 
er Heart,” had been made un to _be the director of the fquity group, 
yesterday (Tues.) by the Post! which will have eight actors, no 
which continued its editorial blasts | stas sysiem, and will present prov- 
against the Shuberts. The paper’ en plays and a few tryouts. Keith 
has also not reporied Shubert’s and Homer will appear in some 
wire to Mayor Hynes. of the proacuctions, ‘ney came here 
In the mean‘ime the resolve call. '0 c:ose the deal after visiting the 
ing for a legislative investigation | Stock theatre operated by Paul 
of the Shubert theatrical interests | Crabtree in Palm Beach, Fla. 
passed two of its hurdles at the Homer explains he’s leasing the 
State House? The measure filed by | Wilbur, but doesn’t reveal details. 
Senator Daniel Rudsten,was ad- He talks of plans to play other 
mitted for consideration by both ew England towns, ard mentions 
the State Senate and House efter, Ha tford, New. Haven, and Law- 
it has been approved by the two rence and Worcesier, Mass. He 
rules committees. a.sO envisions a subscription list, 
The Post reported last week that first nighter clubs and production 
a special subcommitiee of the House os ei plays, some by Boston play- 
judiciary committee in Washington | “Tisats. ' : 
had been appointed to investizate The Wilbur, a 1,241-seater, is 
the Shuberi-critic situation in Bos- oe dark, but has housed several 
ton and New York, and alco go into cyouE this Lehner Jncluding 
charges by Rep. Tnomas P. O'Neill, 20U8S | and Beautiful, Chalk 
of Massachusetts, that the Snuberts Garden, Dancing in the Cheq- 


Norton Back 
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dictate which newspapers gei ad- we ed Shade,” “Hot Corner” and 
ertising for shows playing Shu- Debut. 
bert theatres. .. 

According to the Washington- | MARRIAGES 

> ctorv 1 » lj > | 

datelined story under the bsline| Carol Goodman, known profes 
. h .. ae’ | sionally as Carol Burton, to Jim 
the subcommittee probe was or-| Shipley, Philadelpnia, March 4. 


dered by Rep. Emanuel Celler, of 
New York, who announced the 
move after a conference with House 


Bride is partner in the Burton Sis- 
ters, recording and nitery duo; he’s 
RCA-Victor distributor in Cleve-. 


majority leader John W. McCor-. | land. 

mack, of Massachusetts. (It’s un- Elvira Alonso Quevedo to Cesar 

derstood in trade circles in New| Aboaf, Mexico City, Feb. 10, He’s 

York that Congressman Ceiler is | U-I general manager in Mexico. 

one of various public officials who | . Lynn Chalmers to uvesse Gross, 
Alexandria, Va., March 1. Bride 


hold honorary gold passes good for | **"*: legit a Ro oc ge Bg 

admission to all Shubert houses. \}5 1% 4€8t production, Jess Is a 

Ed.) | VarreTy staffer in tue homeoftice. 
The Post story from Washington | , pty chalga - es 

quoted Rep, Thomas W- Lane. of | Bide is motiver-i-law of producer- 

, ' ‘ He } . agent Abby Greshler. 

the subcommittee, as saying that aie Rin oe Mittal 5 a ae 

hearings will be held in Washing- r 

ton and probably Boston, and that BIR rHs 


J. J. Shubert will be one of the Mr. and Mrs. Tom Haley, daugh- 
witnesses called. The committee | ter. ‘Cleveland, Feb. 18. He's 
will have the power to subpoena ik YW-TV host of “Morning Sur- 
witness and records, he asserted. , PPis®- 


Mr. and Mrs. Phil Carey, daugh- 
data | te South Dartmouth, Mass., Feb. 
on 


(The Library of Congress quericd 
Variety late last week for ce peng : alg ete 
on the grosses of top Broadway =e one is a Columbia contract 
musical hits during the 1940's, with |“ Mr 
their respective expenditures for ny 
advertising. The Library official 
revealed that the information was | 
sought by a member of Congress, 
but he declined to disclose the in- 


and Mrs. R. L. Gillespie, 
daughter, Hollywood, Feb. 29. 
Mother is former Dorothy Jackson, 
dancer; grandmother is Anneite 
Jackson of the Garson Kanin N. Y. 
office. 











dividual’s name and declared that Mr. and Mrs. Joe Kelly, son, 
he did not know the purpose of aL 2, a. a is 

the request. Ed.). M's purchasing agent. 
q Mr. and Mrs. Walter Smith, 
daughter, Pittsburgh, Feb. 25. 


Mother’s the daughter of Ellwood 
| Ohleger, ot 20th staff in Pitt. 

Mr. and Mrs. John B. Baumiller, 
daughter, Cowen, W. Va., Feb. 25, 
; | and Mrs. John B. Reber, daughter, 
British theatre groups), Davis said Pittsburgh, Feb. 26. Mothers are 
the product shortage in America the daughters of Harry Passarell, 
created a grave problem, while the | cf Pitt’s Par exchange. 


John Davis 
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quality coming through, with cer-| Mr. and Mrs. Paul Weston, 
tain outstanding exceptions, was daughter, Santa Monica, Cal., 
lower than it had ever been before. | March 1. Mother is Jo Stafford, 


He felt that the trouble with the | singer; father is Coast recording 
American industry was that it had chief for Columbia Records. } 
been in two minds as to where it Mr. and_ Mrs. ; Julie Chester, 
was going. Production policy daughter, New York, March 2. 
seemed to change, with immediate , ther Min _general manager at 
results at the boxoffice, and he ee tackle Cooper, som 
did not consider that good films Ho oe ro Soe, Seen. eae 

: tollywood, March 2. Father is 
. ade r suc ‘ondi- ; ’ 
ee be made under such condi- |.) actor. 
tons. Mr. and Mrs. Don Baron, son, 
avis underlinec 1e fact thi Ty Ree ees q a 9 il 

Dav lerlined the fact that Wilmington, Del., Feb. 27. Fa 

Hollywood supplied between 60°o | ther is WVCH, Chester, announcer. 


and 70% of the films for the) Mr, and Mrs. Albovi Gusikoff, 
world market, and he felt it danger-| son, Feb. 28, N.Y. Father is a 


trombone player in the_ house 
orchestra at the Coronet Theatre, 
‘N.Y. 


ous when the major supplier was 
vacillating and undecided as to 
which type of product to make. 





omar: 














64 


VARIETY 





Wednesday, March 7, 1956 


eel 





! : usleal Direction 
@ JERRY BRESLER 


Special Material 
® LYN DUDDY 


Choreography 
® JONATHAN LUCAS 


Direction 


WILLIAM MORRIS AGENCY 





Personal Management 


LARRY PUCK 












Press Relations 


SOLTERS-O’ROURKE ASSOC. 





